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Ge3 nornuBaeHOro BUBUEHHA B3AEMO3B A3KIE MIXK JITEPATY PAMH — PO UMX 3B A3KIB B PO3BUTKY CYUaCHO! miTeparypu
Ta X 3HAYEHHA AN CBITOROT NiTepaTypH.

Vakhotskyi M.M.,, Lekhkun G.V,
TRANSITIONAL PARAGRAFPH IN A PARADIGM OF WRITING
Department of Foreign Languages
Bukovinian State Medical University

Transitional paragraph signals change in content. It tells the readers that one main unit is finished and is
moving to the next, or it tells that it moves from a general explanation to more specific examples or application. A
transitional paragraph is often as brief as one sentence because the writer intents it to be merely a signpost. From the
beginning to the end of the transitional paragraph the main idea should be changed while coming up to another
subquestion. But coherence and unity have to be kept.

Unity and coherence are related but they are not the same. A paragraph has a unity when each sentence clearly
contributes to the main idea expressed in the topic sentence. A paragraph is coherent when its sentences proceed
logically and smoothly with no gaps in reasoning. Transitional words and phrases often indicate the links and
relationships between ideas. It is possible to achieve unity in a paragraph by constructing a strong topic sentence that
can serve as a basis for all subsequent sentences, The main idea may be expressed directly ot indirectly. The stated or
implied topic sentence allows to determine which details to use as support; it can also help to decide how to order these
details,

The paragraph is a convenient unit. As long as it holds together, it may be of any length — a single, short or a
passage of great duration. Transitional paragraph as a rule is not too large, just several sentences. There is no need to
divide it into topics, outlining an action a single idea would be best written in a single paragraph. After the paragraph is
written it has to be examined to see whether division will improve it. Ordinary, a subject requires division into
sentences, each of which should be dealt with in a paragraph. As a rule, most single sentences should not be written or
printed as paragraphs, but concerning the sentences of transition, indicating the relation between the parts of an
exposition or argument an exception may be made.

In dialogue, even if only a single word, each speech is usually a paragraph by itself, it does not prevent
speeches run together.

It is better to begin each paragraph either with a sentence that suggests the topic or with a sentence that helps
the transition. 1f a paragraph forms part of a larger composition, its relation to what precedes, or its function as a part of
the whole, may need to be expressed. This can sometimes be done by a mere word or phrase in the first sentence.
Sometimes, it is expedient to get into the topic slowly, by way of a sentence or two of introduction or transition.

When any device is too often used it becomes a mannerism. More commonly the opening sentence simply
indicates by its subject the direction the paragraph is to take.

The paragraphs are likely to be short and without any semblance of a topic sentence, the events are followed in
rapid succession. The break between such paragraphs merely serves the purpose of a rhetorical pause, throwing into
prominence some detail of the action. Breaking long paragraphs in iwo, even if it is not necessary to do so for sense,
meaning or logical development, is often a visual help. but firing off many short paragraphs in quick succession can be
distracting. Moderation and a sense of order should be the main consideration in paragraphing.

The transitional paragraph is a type that you will have occasion to use, especially in long essays. It is generally
short, often only one sentence. Such a paragraph may susmnnarize what has been written. E.g. “In short, the defining
characteristic of the valedictory address is its statement of the opposition between the university on the one hand and the
world on the other.” [Lionel Trilling “A Valedictory™].

It may signal a change from general to more specific informaticn: e.g. 1 am not talking pure theory. 1 will just
give you two or three illustrations.” [Clarence Darrow “Address to the Prisoners in the Cook Street Jail™].

It may Aint at what is to come or announce the introduction of new material: ¢.g. “Before the end of my trial
period in the field | made two really exciting discoveries — discoveries that made the previous months of frustration well
worth while.” [Jane Goodall “In the Shadow of Man™).

Or it may state explicirly what new material the writer is about to turn to: e.g. “In what follows, the parallels
are not always in physical events but rather in the effect on society, and sometimes in both.” [Barbara Tuchman
“History as Mirror™).

The transitional paragraph is a useful device for achieving coherence between paragraphs and groups of
paragraphs. To conclude it up, we may say that transitional paragraph is a short paragraph in an essay, composition, or
report that announces a shift from one section or idea to another. A transitional paragraph is most commonly used to
summarize the ideas of one part of a text in preparation for the beginning of another part.

Buaka JLA., Neaeubka A.L
KOMYHIKATHBHO-CUTYATHBHI BMTPABH SIK E@EKTHUBHHWH 3ACIE PO3BUTKY 3B'A3HOTO
MOBJIEHHA CTYAEHTIB-IHO3EMILIIB
Kahedpa cyeninontix HaYK mid VKPATHOIHAGCMSA
BYKOBUHCBKUT OeDHCABHUT MEONUH U YHIGepCUmeHt
Inrerpauis Ta rmobanizauis iHGOPMALIAHUX | KYJLTYPHHX NMPOUECIB 3yMOBMOITE noTpebn moaepHizauii
OCBITHBOI CHCTeMH Y KpaiHH 32 BCiMa HanmpAMaMH, 110 BHMAra€ po3po0KW KOHLENTYaJIbHHX 3aCal ¥ KOJKHOMY 3 HUX.
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HaBuaHHA [HO3EMHHX CTYAGHTIB € OOHMM i3 TAKWX HANPAMIB, BAaXJIMBHM YHHHHUKOM CTAHOBISHHA YKPATHCBKOT
NepsKaBy AK PiBHONPABHOIO NMapTHEPA ¥ CTBOPEHHI CBITOBOrO OCBITHBOMO MPOCTOPY.

MoBHa MiArOTOBKA IHO3EMHMX CTYISHTIB MNOBHHHA BPAXOBYBATH TXHI noTpedu B OTPHMAHHI AKICHOT OCBITH,
0 CTpHATHME MOJANLIIOMY OCOOHCTICHOMY 3pPOCTAHHIO, @ TAKOXK MiABHIIEHHIO MPecTHXKY YKPATHCBKHX BHIINX
HaBYaJIbHHX 3aK1afliB, YKpalHCbKOi cHCTeMM OCBiTH. CTYAEHTHW MOBHHHI HE MPOCTO BOJOAITH MOBOW, a ii
KOPHCTYBATHCA HEHO Y PiZHOMAHITHHX KHTTEBHX CUTYaLigxX, ToOTe GyAyBaTH 3MICTOBHE, MPAMATHUHO TA CTHIICTHYHO
rpaMoOTHE BUCIOBNIOBAHHSA 3aJIeKHO BiA CHTYALIT CMiNKyBaHHA. OMHUM i3 LUNAXIB TOCATHEHHS Takol pe3ysibTaTHBHOCTI
€ BUKOPUCTAHHA CHTYATUBHUX 33BAAHb 3 POIBUTKY 3B S3HOIO MOBJEHHS CTYASHTIB, WO CMPAMOBAHI AK HA 3ACBOEHHNA
CTYNEHTAMH NEBHHX 3HAHb, TAK | HA TXHiH 3aTallbHHH pO3yMOBHIi po3BUTOK. [IpodneMa po3BUTKY 3B A3HOTO MOBJICHHSA
CTyDeHTiB 3aBxOW Oyna akTyanbHow 154 HaykoeuiB. JliHreoanoakTHYHI OCHOBH (OpPMYBAHHS BMiHb | HABHYOK
3B A3HOTO MOBMEHHA BUCBITNEHI ¥ Npaudx BiAoMHX MoeosHaeuie i mneparoris @.l.Bycnaesa, 1.[.Cpesnepchkoro,
B.O.CyxomnuHeekoro, KA. VwuHcbkoro. [MiaBUWEHHIO MOBICHHEBOT KYJBTYPH CTYOSHTIB TMPHCBAYSHI HAYKOBI
poGotn LK. Binoaiga, P.O.Byaaroea, B.C.BaweHnka, B.B.Buuorpanosa, A.Il.Koeane, JI.M.I[Tanamap, € J.Hak Ta in.
McuxonoriuHi  OCHOBH  3B'A3HOTO MOBJSHHA posrnaaanuca  B.M.Baesum, JLC.Burorcekum, [I.C.KocTiokom,
1.O.Cunnueo a in.

MoBa — ABMLUE CYCMiNBHO YHiKanbHE — BHUCTYNA€ 3aco00M CMINKYBAHHA, [i3HAHHA | BIUIMBY, OCEPe/IKOM
AYXOBHOT KYABTYPH HAPOAY, OCHOBHOK (POPMOK BUSBNEHHS HALIOHANLHOT Ta 0coBucTicHol camoesinomoceTi. Cyvachi
NiAXOAN AQ HABUAHHA MOBH BEJIHKOrO 3HAYEHHA HANAKOTH POIBHTKOBI YCHOIC Ta MUCEMHOIO MOBIICGHHSA, MOBIICHHERI i
KyJabTypi ocobuctocti. Upomy enpude, 30kpemMa, KOMYHIKATHBHO-AIANBHICHHI NiaXid A0 HABYAHHA YKPATHCBKOT MOBH
K 1Ho3eMHo]. 'ONOBHA MeTa KOMYHIKATHBHHX 3aBAAHL — BHKOPUCTAHHA NMEBHOT MOBHOT OAMHULI ¥ NPOLIECi MOBNEHHA.
OnHEM i3 KOMYHIKATHBHO CNpAMOBaHHX BHAIB poOiT € CcUTyaTHBHI 3aBAaHHA. [lpo Ue 4YMTaEMO ¥y mpangx
I".M.Isannuskoi, B.LL.LKaninog, " T.llenexosoi ta in.

CHTYaTHBHICTb AK MPHHUHN HABYAHHA O3HAuae, WO BCE BUBYEHHA MOBH BiabyBaeThCcAd Ha OCHOBI 1 3a
ponomorowy curyauii. Tposianumu yuaHUKaAMU CrTyaull € cowlaneHHil ¢rarye ocolu; posne ocobn sk cybexra
CMiJKYBAHHA; NiANbHICTb, AKY BHKOHYE 0co0a; MopanbHi kpuTepil. CUTYATHBHI 3aBHaHHA — 3aBHAHHA 3 PO3BHTKY
MOBMEHHA, AKI YITKO OKPECIOIOTL CUTYALIKY CMUIKYBAHHA, HA3HBAKOTE YCI CKNAA0BI 11 YACTHHN: TEMY, METY, agpecaTa
MOBNEHHA, MOBLSA, OOCTABUHH CMiNkyBaHHA. [loGupaloyd 3aBAaHHA 3 PO3BUTKY 3B'AIHONC MOBMEHHA, 110 MAKTh
HaBuaNbHHI XapakTep, Tpeda NaM'aTaTH, [0 BOHA XapaKTepH3YEThCA HAABHICTIO METH, 3MICTY, 3ac0o0iB HABYAHHA.

MeTa CHCTEMH CHTYATHBHUX 323BOaHbL — (OPMYBAHHA OCHOBHHUX KOMYHIKATHBHHMX YMiHb: ODI€HTYBaTHCA B
YMOBaxX CNUTKYBAHHA, MNJAHYBAaTW i CTBOPIOBATH BJACHI BHCMOBJKOBAHHA BIAMOBIOHO A0 CHUTYaUil CNiNKYBaHHA;
aobuparn MoBHI 3acobu, ski & Bianosinanu okpecneHil MOBNEHHEBIR CUTYALIT, KOPUIYBATH BHUCNOBAKOBAHHA 3
YPaxyBaHHAM CHTYaLT cNiNKyBaHHA, TOGTO NOCATHEHHA aleKBATHOCTI MOBNeHHA. OCHOBHHIA 3MICT CKNAAaKTh 3aHATTS
POIBHUTKY 3B'I3HOTO MOBICHHA, HA AKHX QOPMYIOTLCA YABNSHHA NP0 MOBACHHA, 0COBNHBOCTI YCHOTO | MHCEMHOTO
MOBNEHHS, BHIY MOBMEHHEBOT NiANBHOCTI, CHINKYBAHHA, A0 SKWX BXOAATE CUTYATHBHI 3aBAAHHA. OTKe, CHTYATUBHI
3aB/IAHHA € 3MICTOBHM KOMMOHEHTOM PO3BHTKY 3B'A3HOID MOBIIEHHS.

Migxia a0 Haeuanus mae OyTH KOMYHIKATUBHO-AIANBHICHUH, AKWHA 3 0aHOrO OOKy, CTBOPHOE YMOBH AJIA
CMiJIKYBAHHA, 38CBOCHHA MOHATE ¥ NMPOLECi CNINKYBaHHA | 3 METOI COINKYBAHHA; a 3 iHloro — gopMy€e BMiHHA ¥ Beix
BHIAX MOB/IRHHEBOT AiANBHOCTI. CHTYATHBHI 3aBIAHHA BHKOPHCTOBYIOTHCA ¥ MEBHIH NOCHIAOBHOCTI 3 YPAXYBaHHAM
TEMH, IMICTY, €Tany 3aHATTA, MiATOTOBNEHOCTI TPYNH; NONIOMIKHUMH 3acobaMy BUCTYTIAIOTEL NIEKCHUHI oTIOpH, TadnuLi,
NaM'aTKH, AKI MOKYTh 32CTOCOBYBATHCA CTYIEHTAMH 3 CEPEOHIM | HH3bKHM PO3BUTKOM MOBICHHA.

CKNafoBi HaCTHHH CHTYALIT CIINKYBAHHA MOXKHA BiNoGPa3UTH 3a TAKOKO CXEMOIO!

- He cninkyemoca? Micue croinkyeaHHa: odiuiiiai uv Heodiuiitni oGCTaBMHH;

- 3 KUM CMINIKYEMOCS; AAPECAT MOBASHHA (OANH MM ASKiNbKA);

- 3 akoio MeTor? CniNKyBaHHA, NOBIAOMIIEHHA, BIJIHB Ha anpecaTa.

[Mepepara ¢cuTyaTHBHHX 3aBIAHE NOMATAE Y TOMY, WO Ui 3aBIAHHA GOPMYNICIOTECA TAKHM YUHOM, WOG BOHH
HalyBaH XapaKTepy MOPalbHO-STHUHOI, YH CYCNiNBHO-NONITHYHOT NpobneMu, AKY HeoOXiAHO PO3B'A3aTH CTYASHTAM,
BHXOOAYN 3 BJACHOIO KHUTTEBOrO OOCBILY, WIHHICHMX Opi€HTaUili, NepekoHaHe. CHCTeMa CHTYATHBHUX 34BIAHbL 3
PO3BUTKY 3B'A3HOIO MOBNEHHA CNpAMOBAaHa Ha (GOPMYBAHHS OCHOBHHX KOMYHIKATHBHUX YMiHb, BiANOBimae
NCUXONOT{UHHM 0COONIMBOCTAM MOETAMHOrO BHPOOMEHHA CTIHKUX YMiHb, CTBOPEHHA CHPSAMOBAHOCTI MHUCIESHHA Ha
NeBHI onepauil, MOKa3ye BMKIANAYEB] LIAXH BOOCKOHAIEHHA poOoTH 3 $dOpMyBaHHA B IHO3EMHUX CTYOEHTIB YMiHb
BPAXOBYBATH CHTYALLFO CTITKYBAHHS.

Takum yYHHOM, NpencTaBAeHi HANMPAMKH | GOpMU poSOTH OO PO3BHTKY KOMYHIKATHBHOT KOMMETEHUIT
CTYISHTIB Ha 3aHATTAX YKPATHCLKOT MOBH AK iHO3eMHOT AAIOThL 3MOTY Peasi3yBaTH BAAKHBI HABYAMBHI LN, MOCTABNEH]
mepea CyYyacHHM HABYANLHHM 3aKknaaoM, choOpMyBaTH MOTHBAUiKD A0 HABYAHHA, BMIiHHSA BXKHBATH MOBHI 3aco0H
eMOTHBHOCTi BiJIlI'IOBi}lHO A0 METH il CTUNKO BUCTIOBAKIBAHHA,

Jdem’anuyk O.C.
OCOBJIHBOCTI JABHBOAHIJIHCBKHUX YACTOK TA IX ®YHKUIOHAJIBHE HABAHTAXKEHHSA B
CHHTAKCHYHHUX KOHCTPYKUIAX
Kaghedpa inozemnux sos
ByrogunchkuT Oepocasnuti Medunnuil YHIGepcumem
Ha npotasi Garateox pokie aaeHboaHrniliceka vactka Oyna npeametom aocnimkeHHs 6araTbox BueHnx (M,
Enenbac, b. Xaba, O. ®iwep, b. Mituen, I'. CBiT Ta iH.), AKi MPHOINANM 3HAYHOT YBaru BU3HAYEHHIO TEPMiHA «HacTKay
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