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Аɤɬɭɚɥьɧɿ ɩɢɬɚɧɧɹ ɫɭɫɩɿɥьɧɢɯ ɧɚɭɤ ɬɚ ɿɫɬɨɪɿʀ ɦɟɞɢɰɢɧɢ. Сɩɿɥьɧɢɣ ɭɤɪɚʀɧɫьɤɨ-ɪɭɦɭɧɫьɤɢɣ ɧɚɭɤɨɜɢɣ ɠɭɪɧɚɥ. 
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Виɥɤа Ʌиɞиɹ. ɉɨɷɡиɹ ɞɨɠɞɹ и ɫɧеɝа: ɬвɨɪчеɫɬвɨ Евɝеɧии ɍɝɪиɧчɭɤ. Ɏɢɝɭɪɚ ȿ. ɍɝɪɢɧчɭɤ ɩɪɢɧɚɞлеɠɢɬ ɤ 
ɤоɝоɪɬе ɛɭɤоɜɢɧɫɤɢɯ ɯɭɞоɠɧɢɤоɜ-ɬɪɚɞɢɰɢоɧɚлɢɫɬоɜ ɤоɧɰɚ XX ɜ. ɗɬоɣ ɫɬɚɬеɣ ɦɵ ɯоɬɢɦ ɧɚчɚɬɶ ɫɜоеоɛɪɚɡɧɵɣ 
ɰɢɤл ɢɫɫлеɞоɜɚɧɢɣ о ɛɭɤоɜɢɧɫɤɢɯ ɩɢɫɚɬелеɣ, ɬɜоɪчеɫɬɜо ɤоɬоɪɵɯ ɞо ɫɢɯ ɩоɪ ɧеɫɤолɶɤо оɛɯоɞɢлɚɫɶ ɢɫɫлеɞоɜɚ-
ɬеляɦɢ. ɉоɷɬоɦɭ ɰелɶɸ ɧɚɲеɣ ɪɚɛоɬɵ яɜляеɬɫя ɞоɧеɫɬɢ ɞо ɧɚɭчɧоɝо ɫооɛɳеɫɬɜɚ ɩоɷɬɢчеɫɤое ɫлоɜо ɚɜɬоɪɚ, ɤо-
ɬоɪɚя ɬɚɤ ɯоɬелɚ ɛɵɬɶ ɭɫлɵɲɚɧɧоɣ, ɩɪочɢɬɚɧɧоɣ. ȼ ɫɬɭɞɢɢ ɤɪɚɬɤо ɪɚɫɫɦɚɬɪɢɜɚɸɬɫя ɮɚɤɬɵ ɛɢоɝɪɚɮɢɢ ɩоɷɬеɫɫɵ, 
ее ɠɢɡɧеɧɧɵе ɤɪеɞо ɢ оɫоɛое оɬɧоɲеɧɢе ɚɜɬоɪɚ ɤ Ȼоɝɭ.  

Ʉɥючевые ɫɥɨва: ȿɜɝɟɧɢɹ ɍɝɪɢɧɱɭɤ, Ȼɭɤɨɜɢɧɫɤɚɹ ɝɪɭɩɩɚ ɯɭɞɨɠɧɢɤɨɜ-ɬɪɚɞɢɰɢɨɧɚɥɢɫɬɨɜ ɤɨɧɰɚ XX ɜɟɤɚ, 
ɠɢɡɧɟɭɬɜɟɪɠɞɚɸщɚɹ ɮɢɥɨɫɨɮɢɹ, ɥɸɛɨɜь ɤ Ȼɨɝɭ. 

ɉоеɬɢ ɩɪɢɯоɞяɬɶ ɿ ɣɞɭɬɶ ɧеɩоɦɿɬɧо. Ʌɢɲе чɚɫ ʀɯɧɶоɝо 
ɠɢɬɬя – ɧеɣɦоɜɿɪɧɢɣ ɡɝɭɫɬоɤ еɧеɪɝɿʀ, яɤɚ ɩеɪеɪоɞɠɭєɬɶ-
ɫя ɭ ɜɿɪɲɿ. ȼɿɪɲɿ ɪɿɡɧоɝо ґɚɬɭɧɤɭ, ɪɿɡɧоʀ ɩоеɬɢчɧоʀ ɫɢлɢ, 
ɜɿɪɲɿ, ɳо ɩеɪеɜеɪɬɚɸɬɶ ɞɭɲɭ ɧɚɜɢɜоɪɿɬ. ɋɚɦе ɬɚɤɢɦ ɛɭɜ 
ɬɜоɪчɢɣ ɲляɯ ɬɢɯоʀ ɠɿɧɤɢ, ɫɩоɜɿɞɧɢɰɿ ɫɦɭɬɤɭ ɣ ɞоɜɝɢɯ 
ɦолɢɬоɜ – Єɜɝеɧɿʀ ɍɝɪɢɧчɭɤ. Ȳʀ ɩоɫɬɚɬɶ ɜɢɤлɢɤɚє ɩоɪɿɜ-
ɧяɧɧя ɡ ɉɪечɢɫɬоɸ Дɿɜоɸ, ɡ Ȼоɠоɸ ɠɿɧɤоɸ, ɛо ɠɢɬɬя 
ɩоеɬɤɚ ɦɚлɚ яɤеɫɶ ɫɬɪɚɞɧɢɰɶɤе: ɜоɧɚ ɡɚɜɠɞɢ ɠеɪɬɜɭɜɚлɚ 
ɫоɛоɸ ɡɚɪɚɞɢ ɪɿɞɧɢɯ, оɮɿɪɭɜɚлɚ ɧɚɜɿɬɶ ɫɜоʀɦ ɡɞоɪоɜ’яɦ.  

ɉоɫɬɚɬɶ Є. ɍɝɪɢɧчɭɤ ɧɚлеɠɢɬɶ ɞо ɤоɝоɪɬɢ ɛɭɤоɜɢɧɫɶ-
ɤɢɯ ɦɢɬɰɿɜ-ɬɪɚɞɢɰɿоɧɚлɿɫɬɿɜ ɤɿɧɰя XX ɫɬ. ɐɿєɸ ɫɬɚɬɬеɸ 
ɦɢ ɯочеɦо ɪоɡɩочɚɬɢ ɫɜоєɪɿɞɧɢɣ ɰɢɤл ɪоɡɜɿɞоɤ ɩɪо ɛɭ-
ɤоɜɢɧɫɶɤɢɯ ɩɢɫɶɦеɧɧɢɤɿɜ, ɬɜоɪчɿɫɬɶ яɤɢɯ ɞоɫɿ ɞеɳо 
оɛɯоɞɢлɚɫɶ ɞоɫлɿɞɧɢɤɚɦɢ. Ɍоɦɭ ɦеɬоɸ ɧɚɲоʀ ɪоɛоɬɢ є 
ɞоɧеɫɬɢ ɞо ɧɚɭɤоɜоʀ ɫɩɿлɶɧоɬɢ ɩоеɬɢчɧе ɫлоɜо ɚɜɬоɪɤɢ, 
яɤɚ ɬɚɤ ɯоɬɿлɚ ɛɭɬɢ ɩочɭɬоɸ, ɩɪочɢɬɚɧоɸ.  

əɤ ɦɢ ɭɠе ɡɚɡɧɚчɢлɢ, ɧеɦɚє ɠоɞɧɢɯ ɧɚɭɤоɜɢɯ ɩɭɛлɿ-
ɤɚɰɿɣ, ɞе ɛ ɚɧɚлɿɡɭɜɚлɢɫɶ ɬɜоɪɢ Є. ɍɝɪɢɧчɭɤ. ɉɪɢɧɚɝɿɞ-
ɧо ɣɞеɬɶɫя ɩɪо ɚɜɬоɪɤɭ ɜ ɤɧɢɡɿ-оɝляɞɿ ɫелɚ, ɞе ɦеɲɤɚлɚ 
ɩоеɬɤɚ1, ɩɪоɬе ɰе ɩо ɫɭɬɿ лɢɲе ɫɭɯɚ ɤоɧɫɬɚɬɚɰɿя ɮɚɤɬɭ ʀʀ 
ɿɫɧɭɜɚɧɧя. Деɳо ɦоɠеɦо ɞɿɡɧɚɬɢɫя ɜ ɿɫɬоɪɢчɧо-

лɿɬеɪɚɬɭɪɧɢɯ ɧɚчеɪɤɚɯ ɦɿɫɰеɜоɝо ɩоɞɪɭɠɠя ɜчɢɬелɿɜ 
Деɧɢɫɚ ɬɚ ȼɿɤɬоɪɿʀ ɉеɬɪɸɤɿɜ („Ілɸɫɬɪоɜɚɧɚ ɿɫɬоɪɿя Ɇɚ-
ɦɚʀɜɰɿɜ”, ɑеɪɧɿɜɰɿ, ȼɢɞ. „Зелеɧɚ Ȼɭɤоɜɢɧɚ” (1999) ɬɚ 
„Ɇɚɦɚʀɜɰɿ — ɫело, ɜ яɤоɦɭ ɦɢ ɠɢɜеɦо”, ȼɢɞɚɜɧɢɰɬɜо 
„ɉɪɭɬ”, ɑеɪɧɿɜɰɿ, 2008), яɤɿ ɦоɠɧɚ ɡɧɚɣɬɢ ɜ оɛлɚɫɧɿɣ 
ɛɿɛлɿоɬеɰɿ ɿɦ. ȼ. Іɜɚɫɸɤɚ. Ɉɞɧɚɤ ɫɚɦе ɧɚɦ ɜɢɩɚло ɡɞɿɣ-
ɧɢɬɢ „ɩеɪɲоɩɪочɢɬɚɧɧя” ɡɛɿɪоɤ Є. ɍɝɪɢɧчɭɤ. 

ɋɩеɪɲɭ ɜɚɪɬо ɤоɪоɬɤо ɪоɡɝляɧɭɬɢ ɮɚɤɬɢ ɛɿоɝɪɚɮɿʀ 
ɚɜɬоɪɤɢ. ɉоеɬеɫɚ ɧɚɪоɞɢлɚɫя 21 ɫеɪɩɧя 1943 ɪоɤɭ ɜ ɫелɿ 
Ɇɚɦɚʀɜɰɿ Кɿɰɦɚɧɫɶɤоɝо ɪɚɣоɧɭ, ɞоɛɪе ɜчɢлɚɫя ɭ ɦɿɫɰе-
ɜɿɣ ɲɤолɿ, ɧɚɜɿɬɶ ɦɪɿялɚ ɩɪо ɮɿлолоɝɿчɧɢɣ ɮɚɤɭлɶɬеɬ, ɛо 
ɡɦɚлɤɭ ɰɿɧɭɜɚлɚ ɣ лɸɛɢлɚ ɫлоɜо. Але ɞоля ɜɫе ɜɢɡɧɚчɢ-
лɚ ɿɧɚɤɲе. Ȼɚɬɶɤɢ ɞɿɜчɢɧɢ ɬяɠɤо ɯɜоɪɿлɢ, ɬоɦɭ ɡɞоɛɭɬɢ 
ɜɢɳɭ оɫɜɿɬɭ ɧе ɛɭло ɡɦоɝɢ. ɉɪɚɰɸɜɚлɚ ɜ ɑеɪɧɿɜɰяɯ ɧɚ 
ɡɚɜоɞɿ, ɧɚ ɩоɲɬɿ, ɜ оɛлɚɫɧɿɣ ɛɿɛлɿоɬеɰɿ, ɚɠ ɞоɤɢ ɫɚɦɚ ɧе 

ɡɚɯɜоɪɿлɚ. Ще ɞо ɜɢɯоɞɭ ɫɜоʀɯ ɡɛɿɪоɤ ɞɪɭɤɭɜɚлɚɫя ɜ ɝɚ-
ɡеɬɿ “Ȼɭɤоɜɢɧɚ”, ɛɭлɚ ɝоɫɬеɸ ɧɚ лɿɬеɪɚɬɭɪɧɢɯ ɜечоɪɚɯ. 
ɉɿɞɬɪɢɦɭɜɚлɚ ɜ лɿɬеɪɚɬɭɪɧɢɯ ɩочɢɧɚɧɧяɯ ɦолоɞɭ Єɜɝе-
ɧɿɸ ɿɧɲɚ ɛɭɤоɜɢɧɫɶɤɚ ɩоеɬɤɚ – Ɍɚɦɚɪɚ ɋеɜеɪɧɸɤ2 Зɚɝɚ-
лоɦ, ɭ ɫɜɿɬ ɜɢɣɲлɢ ɞɜɿ ɡɛɿɪɤɢ ɩɢɫɶɦеɧɧɢɰɿ – „Доɳɿ ɭ 
ɝɪɭɞɧɿ” (1999) ɬɚ „ɉоɞɢɯ ɜɿчɧоɫɬɿ” (2001), яɤɿ ɜɡɚєɦоɞо-
ɩоɜɧɸɸɬɶ оɞɧɚ оɞɧɭ, ɫɬɜоɪɸɸчɢ ɡɚɝɚлɶɧɭ ɤɚɪɬɢɧɭ ɩое-
ɬɢчɧоɝо ɫɜɿɬɭ ɚɜɬоɪɤɢ. ȼɿɪɲɿ Єɜɝеɧɿʀ ɍɝɪɢɧчɭɤ ɩɪɢɬяɝɭ-
ɸɬɶ ɫɜоєɸ ɧеɣɦоɜɿɪɧоɸ ɦелоɞɿɣɧɿɫɬɸ, ɫɚɦе ɬоɦɭ ɲɢ-
ɩɢɧɫɶɤɢɣ ɤоɦɩоɡɢɬоɪ ȼɚɫɢлɶ Ɇоɲɭɤ ɫɬɜоɪɢɜ ɞеɤɿлɶɤɚ 
ɩɿɫеɧɶ ɧɚ ʀʀ ɫлоɜɚ: „ɇоɜоɪɿчɧɢɣ ɜɚлɶɫ”, „ɉɿɫɧя Ȼɭɤоɜɢ-
ɧɢ”, „Коɛɡɚɪɢɤ” ɬɚ ɿɧɲɿ. ɉеɪеɫɬɚло ɛɢɬɢɫɶ ɫеɪɰе ɰɿєʀ 
ɩоеɬɢчɧоʀ ɪɭɤоɞɿлɶɧɢɰɿ, ɜɢɲɢɜɚлɶɧɢɰɿ ɫлоɜɚ ɬɚ оɛɪɚɡɭ 
15 лɢɫɬоɩɚɞɚ 2002 ɪоɤɭ.  

Ɇɢ чɚɫɬо ɞɭɦɚєɦо ɣ ɛеɪеɦоɫɶ ɞоɫлɿɞɠɭɜɚɬɢ, ɫɬɭɞɿɸ-
ɜɚɬɢ ɬеɤɫɬɢ ɣ ɬɜоɪɢ ɬɢɯ, ɯɬо ɦɚɜ ɡɚ ɠɢɬɬя ɛɚɝɚɬо ɪеɝɚ-
лɿɣ, ɜелɢɤе ɜɢɡɧɚɧɧя, ɚле ɧе ɡɚɦɢɫлɸєɦоɫɶ, ɳо ɿɧɤолɢ 
ɬɚɦ ɧе ɡɚɜɠɞɢ ɣɞеɬɶɫя ɩɪо ɬɚлɚɧɬ ɿ ɦɢɫɬеɰɶɤɭ ɜɚɪɬɿɫɬɶ, ɚ 
ɩɪоɫɬо ɬоɦɭ ɚɜɬоɪоɜɿ ɩоɳɚɫɬɢло ɛɭɬɢ ɩочɭɬɢɦ. Єɜɝеɧɿя 
ɍɝɪɢɧчɭɤ ɞɭɠе ɯоɬɿлɚ ɛɭɬɢ ɩочɭɬоɸ, ɚле ɬɢɯɢɣ ɝолоɫ 
ɰɿєʀ ɧɚɞɡɜɢчɚɣɧо ɬɚлɚɧоɜɢɬоʀ ɠɿɧɤɢ ɧе ɦɚɜ ɫɢлɢ ɤɪɢчɚɬɢ 
ɩɪо ɫеɛе, ɜɢɝолоɲɭɜɚɬɢ ɝɭчɧɿ ɩɪоɦоɜɢ. Ɍоɦɭ ɦеɬɨю 

ɧɚɲоʀ ɞоɫлɿɞɧɢɰɶɤоʀ ɪоɛоɬɢ є ɞоɧеɫɬɢ ɞо чɢɬɚɰɶɤоɝо 
ɡɚɝɚлɭ ɣ ɩоɰɿɧоɜɭɜɚчɿɜ ɦɢɫɬеɰɬɜɚ ɫлоɜɚ ɫɩоɤɿɣɧɭ, ɬɢɯɭ 
елеɝɿɸ ɬɜоɪчоɫɬɿ ɩоеɬɤɢ Єɜɝеɧɿʀ ɍɝɪɢɧчɭɤ, ɠɿɧɤɢ, ɧɚ 
чɢɸ ɩɢɫɶɦеɧɧɢɰɶɤɭ ɞолɸ ɩɪɢɩɚлɢ ɞɭɲеɜɧɿ ɚɝоɧɿʀ ɣ ɜɧɭ-
ɬɪɿɲɧɿ еɦɿɝɪɚɰɿʀ.  

ɉеɪɲɚ ɡɛɿɪɤɚ Єɜɝеɧɿʀ ɍɝɪɢɧчɭɤ „Ⱦɨщі ɭ ɝɪɭɞɧі” – 

ɧɚɫɤɪɿɡɶ ɩɪоɫяɤɧɭɬɚ лɸɛоɜ’ɸ ɞо Ȼоɝɚ, ɠɢɬɬя ɬɚ ɜɫɶоɝо 
ɡеɦɧоɝо. ɍ ɞɭɠе ɬɢɯоɦɭ, ɦɿɧоɪɧоɦɭ ɬоɧɿ ɩоеɬɤɚ ɩɪоɫлɚ-
ɜляє ɠɢɬɬєɫɬɜеɪɞɧɭ ɮɿлоɫоɮɿɸ ɫɜɿɬɭ. Ȳʀ оɤо ɧе оɦɢɧɚє 

ɠоɞɧоʀ ɫɬеɛлɢɧɤɢ, ɠоɞɧоɝо ɞеɪеɜɰя, ɠоɞɧоɝо ɫɩɿɜɭ ɩɬɚ-
ɲɤɢ чɢ ɲеɩоɬɭ ɜɿɬɪɭ. ɇɚɩɪɢɤлɚɞ, ɧɚɬɪɚɩляєɦо ɧɚ ɩɚɫɬо-
ɪɚлɶɧɿ ɚɤɜɚɪелɶɧɿ оɩɢɫɢ ɩɪɢɪоɞɢ. Ɍɚɤɿ ɬеɤɫɬɢ ɦеɠɭɸɬɶ ɡ 
оɛɪɚɡоɬɜоɪчɢɦ ɦɢɫɬеɰɬɜоɦ. Ɉɛɪɚɡ ɩɬɚɯɿɜ ɧɚɜɿɸɸɬɶ ɚɫо-
ɰɿɚɰɿʀ ɡ ɤɚɪɬɢɧɚɦɢ Ɇɚɪɿʀ ɉɪɢɣɦɚчеɧɤо, ɡ  леɝɤɢɦɢ,  ɚле 

1 Dub R. J., Koby`lyans`ky`j O. M., Dvadcyat  ̀my t̀civ u doli odnogo sela [Twenty artists in the fate of one village], Chernivci, 2003, P. 46-48. 
2 Ibid., P. 46. 
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Вɢɥɤɚ Ʌ.Пɨɟɡɿɹ ɞɨщɭ…  

ɜɿɪɬɭоɡɧɢɦɢ ɦɚɡɤɚɦɢ ɩеɧɡля, яɤɿ ɜɿɞоɛɪɚɠɚɸɬɶ 
ɝлɢɛɢɧɧɭ ɭɤɪɚʀɧɫɶɤɭ еɬɧɿɤɭ:  

Ɋоɡɰɜɿɪɿɧчɚлɚɫɶ, ɪоɡɫɢɩɚлɚɫɶ ɳеɛеɬоɦ 

Ɋɚɞɿɫɬɶ ɩɬɚɲɢɧɚ ɞɡɜɿɧɤɚ. 
Ɋɚɧоɤ лелɿє. ȼɦɢɜɚɸɬɶɫя леɛеɞɿ. 

ȼ ɛɪɢɠɿ ɿɫɤɪɢɫɬɿɦ ɪɿɤɚ3. 

Ʌɿɪɢчɧɚ ɝеɪоʀɧя ɧɚɞɡɜɢчɚɣɧо ɜɿɪɭɸчɚ лɸɞɢɧɚ, ɬоɦɭ ɜ 
ɡɛɿɪɰɿ ɦɢ чɚɫɬо ɡɭɫɬɪɿчɚєɦо оɛɪɚɡɢ Ȼоɝɚ, Іɫɭɫɚ ɏɪɢɫɬɚ, 
ɉɪеɫɜяɬоʀ Ȼоɝоɪоɞɢɰɿ, Ɇɚɪɿʀ-Ɇɚɝɞɚлɢɧɢ. ɇɚɣчɚɫɬɿɲе 
ɩоɜɬоɪɸєɬɶɫя оɛɪɚɡ Ȼоɝɚ, ɳо ɞля ɩоеɬеɫɢ є ɛɚɬɶɤоɦ ɬɚ 
ɩоɪɚɞɧɢɤоɦ. ɇɚɜɿɬɶ ɣоɝо ɤɚɪɭ, ɫɜоɸ ɯɜоɪоɛɭ, ɜоɧɚ 
ɫɩɪɢɣɦɚє ɡ ɰɿлɤоɜɢɬоɸ ɩоɤоɪоɸ. ɉɢɫɶɦеɧɧɢɰя ɜɿɪɭє ɭ 
ȼɫеɜɢɲɧɶоɝо, ɤлɚɞе ɧɚ ɧɚɣɜɢɳɢɣ ɳɚɛелɶ лɸɛоɜɿ, ɚле ʀʀ 
ɜɿɪɚ ɧе ɫлɿɩɚ, ɚ оɫɦɢɫлеɧɚ ɭɫɿɦ ɠɢɬɬєɜɢɦ ɞоɫɜɿɞоɦ. ɍ 
ɜɿɪɲɿ „Ɇолɢɬɜɚ” ɝеɪоʀɧя ɡɜеɪɬɚєɬɶɫя ɞо Ȼоɝɚ ɡ 
„ɜолɚɧɧяɦ”, ɳоɛ ɜɿɧ „ɡɛɭɞɢɜ ʀʀ ɫеɪɰе, ɩɪɢɣɲоɜ ɭ 
ɪоɡɭɦ..., ɛɭɜ ʀʀ ɠɢɬɬяɦ”4. ɉоɜɧоɬɚ ɠɢɬɬя ɬɭɬ ɞля Єɜɝеɧɿʀ 
ɍɝɪɢɧчɭɤ ɩоляɝɚє ɧе ɜ „ɤɪɚɫɿ, ɳо ɧе ɡ ɧеɛɚ”, ɚ ɜ 
ɚɛɫолɸɬɧɿɣ ɜɿɪɿ ɬɚ лɸɛоɜɿ. Але ɧɚɜɿɬɶ ɬɚɤоʀ ɫɢлɶɧоʀ ɜɿɪɢ 
лɸɞɢɧɚ ɛоʀɬɶɫя ɫɩоɤɭɫ ɬɚ ɦɚɪɧоɬ ɡеɦɧɢɯ: 

Ɍɢ ɜɢɳе ɞоɛɿɪɧоɝо, ɦɭɞɪоɝо ɫлоɜɚ 

ɿ ɩɿɫɧɿ, ɣ ɯɜɚлɢ. 
Ɍɢ ɜɢɳе ɦоɜчɚɧɧя. ȼоɝоɧɶ ɬоɣ ɏɪɢɫɬоɜɢɣ 

ȼ ɞɭɲɿ ɡɚɩɚлɢ5. 

ɋɜɿɬ ɩоеɬеɫɚ ɫɩɪɢɣɦɚє, яɤ ɧеɛеɫɧɭ ɜɿчɧɭ ɦɭɡɢɤɭ, ɞе 
ɜɫе  ɜɿɞɛɭɜɚєɬɶɫя  ɡɚ  ɡɚɤоɧɚɦɢ  ɦɢɫɬеɰɬɜɚ  Ȼоɠоɝо, 
ɜɦɿɧɧяɦ ɬɜоɪɢɬɢ,  ɞе  оɫɿɧɶ ɝɚɪɦоɧɿɣɧо  ɩеɪеɯоɞɢɬɶ ɭ 
ɡɢɦɭ, ɡɢɦɚ – ɭ ɜеɫɧɭ, ɚ ɜеɫɧɚ – ɜ лɿɬо ɣ ɞɚлɿ ɡɚ ɫɜɿɬоɜоɸ 
ɫɩɿɪɚллɸ ɤɪɭɝоɜеɪɬɿ; ɞе ɫɜɿɬ оɧоɜлɸєɬɶɫя, ɧɿɛɢ „ɠɚɪ-

ɩɬɢɰя”, ɩɬɚɲɤɚ Ɏеɧɿɤɫ, яɤɚ ɩеɪеɪоɞɠɭєɬɶɫя ɡ ɩоɩелɭ. 
Ʌɿɪɢчɧɚ  ɝеɪоʀɧя  є  чɚɫɬɢɧɤоɸ  ɫɜɿɬоɜоɝо  лɚɞɭ,  ɣоɝо 
ɦолеɤɭлоɸ,  яɤɚ  ɬɚɤоɠ  оɧоɜлɸɜɚɬɢɦеɬɶɫя  ɡ  ɤоɠɧɢɦ 
ɩеɪеɪоɞɠеɧɧяɦ ɠɢɬɬя: 

Кɪɢлоɦ ɠɚɪ-ɩɬɢɰɿ ɜ ɬɢɯɭ ɧɿчеɧɶɤɭ ɡɚɣɬɢ. 
Ƀ ɫɯоɞɢɬɶ ɡɿɪɧɢɰеɸ ɜ ɭɫɿɯ ɜɿɤɚɯ ɩɪоɣɞеɲɧɿɯ. 
ȼ ɳɚɫлɢɜɿɣ ɤɪɭɝоɜеɪɬɿ ɞɭɦ ɿ ɦɪɿɣ оɫɤɪеɫлɢɯ,  

ɍ ɜɿчɧɿɣ ɦɭɡɢɰɿ, ɞе – Ȼоɝ ɿ я, ɿ ɬɢ, 
І ɤɭɳɢɤ ɦ’яɬɢ ɩɪɢ ɞоɪоɡɿ чоɪɧоɛɪɢɜɢɣ6…. 

ɉоеɬɢчɧɢɣ ɫɜɿɬ Єɜɝеɧɿʀ ɍɝɪɢɧчɭɤ ɧɚɫɬɿлɶɤɢ ɰɿɤɚɜɢɣ, 
ɳо  ɩоєɞɧɭє  ɜ  ɫоɛɿ  ɧеɣɦоɜɿɪɧɭ  ɪелɿɝɿɣɧɿɫɬɶ  ɿ  ɬоɧɤе 
чɭɬɬєɜе яɡɢчɧɢɰɬɜо яɤ ɫɩоɫɿɛ оɞɭɯоɬɜоɪеɧɧя ɩɪɢɪоɞɢ. 
ɇɚɩɪɢɤлɚɞ, ɫоɧɰе ɜоɧɚ ɩоɪɿɜɧɸє ɡ „Ȼоɠɢɦ оɤоɦ”, ɳо 
ɦоɠɧɚ ɬɪɚɤɬɭɜɚɬɢ ɿ яɤ ɛоɝɚ ɫоɧɰя ɭ ɞɪеɜɧɿɯ ɫлоɜ’яɧ – 

əɪɢлɚ.  ɏочɚ  ɰя ɞɭɦɤɚ лɢɲе ɩоɤɚɡɭє  ɝɿɩоɬеɬɢчɧɿɫɬɶ 
ɬɚɤоɝо оɛɪɚɡɭ, яɤɢɣ, ɧɚɩеɜɧо, ɛɭɜ ɧеɫɜɿɞоɦɢɦ ɭ ɩоеɬеɫɢ.  

Дɭɠе чɚɫɬо ɚɜɬоɪɤɚ ɡɜеɪɬɚєɬɶɫя ɞо оɛɪɚɡɿɜ ɬɚ ɫɢɦɜолɿɜ 
ɞеɪеɜ ɬɚ ɤɜɿɬɿɜ, ɧɚɞɿляє ʀɯ ɦелɚɧɯолɿɣɧɿɫɬɸ, чɚɫоɦ ɧɚɜɿɬɶ 
оɞɭɯоɬɜоɪɸє  ʀɯ,  ɳо  ɬɚɤоɠ  ɦоɠɧɚ  ɩоɜ’яɡɚɬɢ  ɡ 
яɡɢчɧɢɰɶɤɢɦ ɫɩɪɢɣɧяɬɬяɦ ɩɪɢɪоɞɢ ɬɚ ʀʀ ɫɢл, ɬочɧɿɲе, ɿɡ 
ɬɜоɪчɢɦ  ɡɦɿɲɚɧɧяɦ  ɬɚ  ɧɚɤлɚɞɚɧɧяɦ  ɪелɿɝɿʀ  ɬɚ 
яɡɢчɧɢɰɬɜɚ. Ɍɚɤ, ɧɿɛɢ, ɪоɡɭɦоɦ ɭ ɜɿɪɲɚɯ лɿɪɢчɧɚ ɝеɪоʀɧя 
ɜ ɪелɿɝɿʀ, ɚ ɫɜоʀɦ ɞɢɬɢɧɧɢɦ ɫɩɪɢɣɧяɬɬяɦ ɩɪɢɪоɞɢ ɜ – 

яɡɢчɧɢɰɬɜɿ, ɜ ɩеɪɿоɞɿ ɝɚɪɦоɧɿɣɧоʀ ɰɿлɿɫɧоɫɬɿ лɸɞɢɧɢ ɣ 
ɧɚɬɭɪɢ: 

Ɇоɝɭɬɧɿɣ яɫеɧ ɧɚɲ ɫɬɚɪɢɣ ɧе ɫɩɢɬɶ, 
ȼɿɧ чоɪɧɿ ɪɭɤɢ ɩɪоɫɬяɝɧɭɜ ɿɡ ɠɚлеɦ  

ȼ ɡɢɦоɜе ɧеɛо ɿ ɫɤɪɢɩɢɬɶ, ɫɤɪɢɩɢɬɶ –  

Ɇеɧɿ ɧочɚɦɢ ɫɩɚɬɢ ɡɚɜɚɠɚє. 

ȼɫлɭɯɚɸɫя ɭ ɩɿɫɧɸ ɜɿɤоɜɭ. 
ȼоɧɚ ɦеɧе ɩɪоɣɦɚє ɫɢɜɢɦ ɛолеɦ. 

І ɩɪоɫɬяɝɚɸ ɞɭɲɭ я ɞо Ȼоɝɚ, 
Щоɛ ɜоɫɤɪеɫɿɧɧя ɞɚɜ ɜеɫɧɭ ɠɢɜɭ7. 

əɤ ɦɢ ɜɠе ɡɚɡɧɚчɚлɢ – ɜеɫɶ ɩоеɬɢчɧɢɣ ɩɪоɫɬɿɪ 
ɚɜɬоɪɤɢ ɭ ɩеɪɲɿɣ ɡɛɿɪɰɿ ɩɪоɣɧяɬɢɣ лɸɛоɜ’ɸ ɞо ɜɫɶоɝо 
оɬочɭɸчоɝо. Єɜɝеɧɿя ɍɝɪɢɧчɭɤ – ɩоеɬеɫɚ, яɤɚ ɦолɢɬɶɫя 
ɞо ɤоɠɧоʀ ɬɪɚɜɢɧɤɢ ɣ ɤоɦɚɲɤɢ, ɩɬɚɲечɤɢ, ɩеɪеɣɦɚєɬɶɫя 
ɡɚ ʀɯɧɸ ɞолɸ, ɧɚɞɿляє ʀɯ ɜɦɿɧɧяɦ ɦɢɫлɢɬɢ ɣ ɫɬɪɚɠɞɚɬɢ 
чɢ ɪɚɞɿɬɢ. Ȼɭɤɜɚлɶɧо ɤоɠеɧ ɜɿɪɲ ɡɛɿɪɤɢ ɦɚє ɜ ɫоɛɿ ɫлоɜо 
„лɸɛоɜ”, ɳо ɩɪочɢɬɭєɬɶɫя яɤ ɜɫеɩоɝлɢɧɚɸчɚ ɫɢлɚ 
Ȼоɠоɝо ɡɚɤоɧɭ ɬɚ лɚɫɤɢ, ɬоɦɭ ɳо Ȼɨɝ є ɥɸɛɨɜ. 

ɉɢɫɶɦеɧɧɢɰя ɜ ɪɿɡɧɢɯ оɛɪɚɡɧɢɯ ɜɚɪɿɚɧɬɚɯ ɞяɤɭє Ȼоɝоɜɿ 
ɡɚ ɠɢɬɬя ɣ, ɫɜɿɞоɦɚ ɫɜоɝо ɲɜɢɞɤоɝо ɜɿɞɯоɞɭ, ɜеɫɶ чɚɫ 
ɝоɜоɪɢɬɶ, ɳо ɠɢɬɬя – ɩɪеɤɪɚɫɧɢɣ ɞɚɪ ɧеɛɚ: 

Ʌɸɛоɜ’ɸ ɡɚ лɸɛоɜ! 
ə ɡ ɜɿɪоɸ ɫɜяɬоɸ 

ɇеɫɭ ɬɪеɦɬлɢɜɢɣ ɫеɪɰя ɞɢɜоɤɜɿɬ;  
ɀɢɜɢɣ, оɩлɚɤɚɧɢɣ ɪоɡɤɚяɧɧя ɫлɶоɡоɸ –  

Зɚ ɰеɣ ɳɚɫлɢɜɢɣ, ɧеɩоɜɬоɪɧɢɣ ɫɜɿɬ8!. 

Дɭɠе чɚɫɬо ɫɩоɫɬеɪɿɝɚєɦо ɚɫɬɪолоɝɿчɧɿ ɡɦɿɧɢ ɭ ɜɿɪɲɚɯ 
ɩоеɬɤɢ: ɜ ɧеʀ, ɬо ɫɜɿɬɢɬɶ яɫɤɪɚɜо ɫоɧɰе, ɬо ɣɞе ɞоɳ, чɢ 
ɝɪɢɦɢɬɶ ɝɪоɡɚ. Ɍɚɤɢɦ чɢɧоɦ, ɦоɠɧɚ ɜɢɡɧɚчɢɬɢ, ɳо ɭ 
лɿɪɢчɧоʀ ɝеɪоʀɧɿ ɧɚɞɡɜɢчɚɣɧо ɬоɧɤɚ ɧɚɬɭɪɚ, яɤɚ ɩоɦɿчɚє 
ɛɭɞɶ-яɤɿ ɡɦɿɧɢ ɜ ɩɪɢɪоɞɿ, ɛо ɧɚɞɬо ɫɩоɪɿɞɧеɧɚ ɣ ɡɪɿɞɧеɧɚ 
ɡ ɧеɸ. ȼɿɪɲɿ ɬɚɤоɝо ɬɢɩɭ – ɲеɞеɜɪɚлɶɧɿ ɩеɣɡɚɠɧɿ 
ɦɚлɸɧɤɢ, ɫɩоɜɧеɧɿ ɬоɧɤоɝо ɩɫɢɯолоɝɿɡɦɭ ɬɚ ɜɢɲɭɤɚɧоɝо 
лɿɪɢɡɦɭ: 

ȼечɿɪ ɫɤолɢɯɧɭɜ ɦоє ɜɿɤɧо  

ɇɿɠɧо-ɮɿолеɬоɜоɸ ɬɸллɸ. 
Доɳɢɤ ɫɪɿɛɧɢɣ ɝолɤоɸ ɝɚɩɬɭє  

Ƀ ɛɿɫеɪоɦ ɧɚ ɧɿɣ ɬоɧɤе ɩɚɧɧо0. 

ɉоеɡɿя, ɩеɪɲɢɦ ɪяɞɤоɦ яɤоʀ є ɫлоɜɚ: „Дɨщɿ ɭ ɝɪɭɞɧɿ. 
ȼеɪɛɢ ɠоɜɬɿ, ɝолɿ…”, ɳо ɣ ɞɚлɢ ɧɚɡɜɭ ɡɛɿɪɰɿ, ɫɩоɜɧеɧɚ 
ɫɢлоɸ  ɩɪоɧɢɡлɢɜоɝо  ɛолɸ  ɜɬɪɚɬɢ  ɪɿɞɧоʀ  лɸɞɢɧɢ. 
Дɭɲеɜɧɿ  ɩеɪеɠɢɜɚɧɧя  ɩɿɞɫɢлɸɸɬɶɫя  ɧеɡɜɢчɧɢɦ 
ɩɪɢɪоɞɧɢɦ яɜɢɳеɦ ɞля ɡɢɦɢ –  ɞоɳеɦ.  ɇɚɜɿɬɶ ɫɚɦɚ 
ɩɪɢɪоɞɚ ɩлɚче ɣ ɪоɡɞɿляє ɫɦɭɬоɤ лɿɪɢчɧоʀ ɝеɪоʀɧɿ, яɤɚ 
ɫеɛе ɧɚɜɿɬɶ ɤɚɪɬɚє, ɳо ɧе ɡɦоɝлɚ ɡɭɩɢɧɢɬɢ, ɧе ɜ ɫɢлɿ 
ɛɭлɚ ɧе ɞɚɬɢ ɩɿɬɢ ɧɚ ɬоɣ ɫɜɿɬ ɞоɪоɝɿɣ ɞля ɧеʀ лɸɞɢɧɿ: 

Ɇоɝɢлɚ чоɪɧɚ ɿ ɡелеɧɚ ɯɜоя. 
А ɭɫɦɿɯ ɬɜɿɣ – яɤ ɬɚ ɜеɫɧɚ ɠɢɜɚ… 

І ɜɿɯолоɸ ɩɚɯɧɭɬɶ ɫɧɿɝоɜоɸ 

Дɜɿ ɯɪɢɡɚɧɬеɦɢ, яɤ ɬɜоʀ ɫлоɜɚ: 
ɉɪоɳɚɣ, ɿɞɭ. 

ɉɪоɫɬɢ – ɧе ɡɭɩɢɧɢлɚ . 
Зɚɝɚлоɦ ɡɛɿɪɤɚ Єɜɝеɧɿʀ ɍɝɪɢɧчɭɤ „Доɳɿ ɭ ɝɪɭɞɧɿ” – 

ɩоеɬɢчɧе ɜɢɫоɤоɦɢɫɬеɰɶɤе ɩлеɬɢɜо ɛолɸ ɣ лɸɛоɜɿ, ɫɢлɢ 
ɣ ɧеɦочɿ лɸɞɢɧɢ, ɞɭɯоɦ ɦɿɰɧоʀ, яɤ ɤɪɢɰя. Ȳʀ ɜɿɪɲоɜɿ 
оɛɪɚɡɢ  лɿɬеɪɚɬɭɪɧо ɫɜɿɠɿ ɬɚ ɧеоɪɞɢɧɚɪɧɿ, ɫɩоɜɧеɧɿ 
ɿɧɞɢɜɿɞɭɚлɶɧоʀ ɮɿлоɫоɮɿʀ ɠɢɬɬя ɬɚ ɣоɝо оɫɦɢɫлеɧɧя. ɍ 
ɰеɧɬɪɿ ɡɛɿɪɤɢ ɡɧɚɯоɞяɬɶɫя Ȼоɝ ɬɚ лɸɛоɜ, яɤɿ ɜ ɛɚɝɚɬɶоɯ 
ɜɿɪɲɚɯ ɫɬɚɸɬɶ ɬоɬоɠɧɿ. ȼелɢɤоɝо ɧɚɝɪоɦɚɞɠеɧɧя 
ɦеɬɚɮоɪ, ɩɚɬеɬɢчɧɢɯ оɛɪɚɡɿɜ, ɡɚɤлɢɤɿɜ ɬɚ ɝолоɫɧɢɯ 
ɫɩɿɜɿɜ ɦɢ ɬɭɬ ɧе ɡɧɚɣɞеɦо. ɐɿ ɬеɤɫɬɢ ɩɪеɞɫɬɚɜляɸɬɶ 
ɦɢɫɬеɰɬɜо ɩɪоɫɬоɬɢ ɣ ɞɢɫɬелɶоɜɚɧоɫɬɿ, ɜɢɫɬояɧоɫɬɿ ɫлɿɜ 
ɬɚ ɪоɡɳеɩлеɧоɫɬɿ ʀɯ ɧɚ ɞɭɠе чɿɬɤɿ, ɧɚɜɿɬɶ ɮɿɝɭɪɧо 
оɤɪеɫлеɧɿ оɛɪɚɡɢ.  

3 Ugry`nchuk Ye., Doshhi u grudni. Virshi [The rains in December. Poems], Chernivci: Molody`j bukovy`necz`, 1999, Ɋ. 32. 
4 Ibid, Ɋ. 26. 
5 Ibid., Ɋ. 26. 
6 Ibid, Ɋ. 7. 
7 Ibid., Ɋ. 53. 
8 Ibid., Ɋ. 5. 
9 Ibid, Ɋ. 71. 
10 Ibid., Ɋ. 83. 
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11 Ibid., Ɋ. 81. 
12 Ibid, Ɋ 10. 
13 Ibid., Ɋ. 34. 
14 Ibid, Ɋ.14. 

Дɪɭɝɚ ɣ оɫɬɚɧɧя ɡɛɿɪɤɚ Єɜɝеɧɿʀ ɍɝɪɢɧчɭɤ – „ɉоɞɢɯ 
ɜɿчɧоɫɬɿ”, ɯоч ɣ ɡɦɿɫɬоɜо ɫɩоɪɿɞɧеɧɚ ɡ ɩоɩеɪеɞɧɶоɸ, ɚле 
ʀʀ ɦɿɧоɪɧо-ɩеɫɢɦɿɫɬɢчɧɚ ɧɚлɚɲɬоɜɚɧɿɫɬɶ ɜɿɞɲɬоɜɯɭє ɧɚɫ 
ɭ ɞеɳо ɿɧɲе ɪɭɫло оɛɪɚɡɿɜ ɬɚ ɚɫоɰɿɚɰɿɣ. ɉоеɬɢчɧɚ ɤɧɢɝɚ 
ɞɭɠе ɜɚɠɤɚ ɩɫɢɯолоɝɿчɧо, ɛо ɜ ɧɿɣ ɩɪɢɫɭɬɧɿ ɩоɫɬɿɣɧɿ 
ɡɝɚɞɤɢ ɩɪо ɫɦеɪɬɶ ɬɚ ɲɜɢɞɤɢɣ ɜɿɞɯɿɞ ɩоеɬеɫɢ. ɑɚɫɬо 
ɫɩоɫɬеɪɿɝɚєɦо „ɜɿɪɲɿ-ɧеɤɪолоɝɢ”, ɳо ɜɿɞоɛɪɚɠɚɸɬɶ ɬɭɝɭ 
ɜɬɪɚɬɢ ɪɿɞɧɢɯ лɸɞеɣ ɬɚ ɞɪɭɡɿɜ. ɉɢɫɶɦеɧɧɢɰя, ɧɿɛɢ ɝоɬɭє 
ɫеɛе ɞо ɩɪɢєɞɧɚɧɧя ɞо ɧɢɯ. ɍ ɜɿɪɲɿ „ə ɫɬоɸ, яɤ оɫɿɧɧє 
ɞеɪеɜо…„ ɛɚчɢɦо ɬɚɤɿ ɧɚɫɬɪоʀ, ɳо ɦɚɸɬɶ ɞɭɠе ɜɢɫоɤɢɣ 
оɛɪɚɡɧɢɣ ɪɿɜеɧɶ: 

ə ɫɬоɸ, яɤ оɫɿɧɧє ɞеɪеɜо, 
З ɤоɬɪоɝо ɜɿɬɪɢ лɢɫɬоɩɚɞɭ 

Зɪɢɜɚɸɬɶ ɠɢɬɬя ɦоʀɯ ɞɪɭɡɿɜ11. 

ɑɚɫɬɢɦɢ ɝоɫɬяɦɢ ɭ ɜɿɪɲɚɯ ɰɿєʀ ɡɛɿɪɤɢ є оɛɪɚɡɢ яɧɝо-
лɿɜ, яɤɿ ɡ’яɜляɸɬɶɫя ɬо ɬɚɦ, ɬо ɬɚɦ, ɧɚɜоɞячɢ ɧɚɫ ɧɚ ɞɭɦ-
ɤɭ ɦɚɣɛɭɬɧɶоɝо ɜɿчɧоɝо ɪɚɣɫɶɤоɝо ɠɢɬɬя. ɉоеɡɿя „Ɇоє 
ɜɿɤɧо ɭ ɛɿлɢɣ, ɛɿлɢɣ ɪɚɣ…” ɦɚє оɛɪɚɡ яɧɝолɚ-оɯоɪоɧɰя, 
яɤɢɣ ɩɪяɦɭє ɡɚ лɿɪɢчɧоɸ ɝеɪоʀɧеɸ ɫлɿɞоɦ, ɞɚɪɭɸчɢ ʀɣ 
ɫɜоɸ оɩоɪɭ. ɍ ɜɿɪɲɿ ɡоɛɪɚɠеɧо, яɤ лɿɪɢчɧɚ ɝеɪоʀɧя ɣɞе 
ɫɧɿɝоɜоɸ ɞоɪоɝоɸ (ɧɚɬяɤ ɧɚ ɡɢɦɭ ɠɢɬɬя) ɿ ɰя ɞоɪоɝɚ є 
ɫɜоєɪɿɞɧɢɦ ɩеɪеɯоɞоɦ ɭ ɩоɬоɣɛɿчɧɢɣ ɫɜɿɬ, ɩоеɬеɫɚ ɭ 
ɫɜоʀɯ ɩеɪеɞчɭɜɚɧɧяɯ ɭɠе ɧɚ ɩɿɜɲляɯɭ ɞо Ȼоɝɚ: 

ɇеɦоɜ ɞо ɧеɛɚ ɣɞɭ. Ɉ, Ȼоɠе, Ȼоɠе ɦɿɣ! 
Дɚɪɭɣ ɦеɧɿ ɩɪоɳеɧɧя ɣ ɛлɚɝоɞɚɬɶ: 
ȼ ɬɚɤɿɣ ɛеɡɯɦɚɪɧɿɣ чɢɫɬоɬɿ ɧɚɞɿɣ, 

ȼ ɧɚɬɯɧеɧɧɿ ɿ ɛеɡлɸɞɧоɫɬɿ ɜɦɢɪɚɬɶ12. 

ɋɩоɫɬеɪɿɝɚєɦо оɛɪɚɡɢ оɫɿɧɧɶоʀ чɢ ɡɢɦоɜоʀ ɫɦеɪɬɿ ɩɪɢ-
ɪоɞɢ, яɤɿ ɩɿɞɫɢлɸɸɬɶ ɧеɜɬɿɲɧɿ ɩеɪеɞчɭɬɬя лɿɪɢчɧоʀ ɝе-
ɪоʀɧɿ. Але ɩоеɬɤɚ ɫɜɿɞоɦɚ ɬоɝо, ɳо ɩɪɢɪоɞɚ ɧеоɞɦɿɧɧо 
оɠɢɜе, ɛо ʀʀ ɰɢɤл ɜɿчɧɢɣ, ɚ лɸɞɢɧɚ ɜɠе ɧе ɩоɛɚчɢɬɶ ʀʀ 
оɧоɜлеɧɧя ɩɿɫля ɫɜоɝо ɜɿɞɯоɞɭ. ɋɯоɠɿ ɧɚɫɬɪоʀ ɛɚчɢɦо ɜ 
ɩɪеɤɪɚɫɧоɦɭ, ɚле ɞɭɠе ɫɭɦɧоɦɭ ɜɿɪɲɿ – „Колɢɫɤоɜɚ ɞля 
ɦɚɬеɪɿ”, яɤɢɣ, ɩо ɫɭɬɿ, є ɩоɫɦеɪɬɧоɸ ɤолɢɫɤоɜоɸ. Ʌɿɪɢч-
ɧɚ ɝеɪоʀɧя ɡɜеɪɬɚєɬɶɫя ɞо ɦɚɬеɪɿ, яɤɚ ɜɠе ɩоɤоʀɬɶɫя ɜ 
ɡеɦлɿ. Ɇɚɬɢ ɞɭɠе ɯоɬɿлɚ ɞоɠɢɬɢ ɞо ɬɸлɶɩɚɧɿɜ, ɬоɛɬо, ɞо 
ɜеɫɧɢ, ɚле, ɧɚ ɠɚлɶ, ɬɸлɶɩɚɧɢ ɡɚɰɜɿɬɭɬɶ ɛеɡ ɧеʀ: 

Ɍɢ ɬɚɤ ɯоɬɿлɚ ɞоɠɢɬɶ ɞо ɬɸлɶɩɚɧɿɜ.  
Доɜɝɚ, о, ɞоɜɝɚ ɡɢɦɚ! 

ɋоɧɰе ɜ ɬɭɦɚɧɿ. ɋɩɢ, ɦоя ɦɚɦо, –  

Ɍɢ ɜ ɬɿɦ ɪɚɸ ɧе ɫɚɦɚ13. 

З’яɜляɸɬɶɫя оɛɪɚɡɢ ɯɜоɪоɛɢ, лɿɤɚɪɧɿ.  ɉɫɢɯолоɝɿчɧо 
ɬяɠɤоɸ є лɢɲе ɧɚɜɿɬɶ оɞɧɚ ɧɚɡɜɚ ɜɿɪɲɭ – „ɍ ɤлɿɧɿчɧоɦɭ 
ɫɚɞɭ”, яɤɚ ɩеɪеɞɜɿɳɚє ɫɦеɪɬɶ. ɉоеɬеɫɚ ɫɜɿɞоɦɚ ɬоɝо, ɳо 
ɣɞе, ɚле лɸɛоɜ ɞо ɜɫɶоɝо ɡеɦɧоɝо ɜɢɪɭє ɜ ɧɿɣ ɡ ɧеɦеɧ-
ɲоɸ ɫɢлоɸ. ȼоɧɚ ɩеɜɧɚ, ɳо ɜ ɤоɠɧɿɣ ɤɜɿɬочɰɿ, ɭ ɤоɠɧɿɣ 
ɫɬеɛлɢɧɰɿ ɬɚ ɞеɪеɜɰɿ ɡɚлɢɲɢɬɶɫя ʀʀ чɚɫɬочɤɚ, ɚ ɿɧɲɭ чɚɫ-
ɬɤɭ ɜоɧɚ ɡɚɛеɪе ɿɡ ɫоɛоɸ ɧɚ ɡɝɚɞɤɭ ɩɪо ɰе ɫɤлɚɞɧе, ɚле 

ɬɚɤе лɸɛе ʀɣ ɠɢɬɬя: 
ɍɡяɬɢ ɛ лɢɲ ɿɡ ɫеɝо ɪɚɸ 

Зелеɧɿ ɪоɫɢ ɫɩоɪɢɲɭ, 
ɋолоɞɤɿ ɩɚɯоɳɿ ɪоɡɦɚɸ 

Ƀ ɳɚɫлɢɜɭ ɦɭɡɢɤɭ ɞоɳɭ14. 

Зɛɿɪɤɚ ɩоеɡɿɣ Єɜɝеɧɿʀ ɍɝɪɢɧчɭɤ „ɉоɞɢɯ ɜɿчɧоɫɬɿ” – 

ɩɪоɳɚлɶɧɚ ɦолɢɬɜɚ ɡɚлɸɛлеɧоʀ ɜ ɠɢɬɬя, ɡɦоɪеɧоʀ ɯɜо-
ɪоɛɚɦɢ ɠɿɧɤɢ, яɤɚ ɫɜоєɸ ɩоеɡɿєɸ ɡɚлɢɲɢлɚ ɫлɿɞ ɭ ɛɚɝɚ-
ɬɶоɯ ɞɭɲɚɯ. 

ɑɚɫɬо ɬɪɚɩляєɬɶɫя ɬɚɤ, ɳо ɦɢ ɠɢɜеɦо ɣ ɧɚɜɿɬɶ ɧе ɯо-
чеɦо  оɝляɧɭɬɢɫɶ  ɧɚɜɤоло,  ɚ  ɞеɫɶ  ɬɚɦ,  ɭ  ɧɚɲоɦɭ 
„ɧеɛɚчеɧɧɿ” ɜɿɞɛɭɜɚɸɬɶɫя ɧеɣɦоɜɿɪɧɿ ɪечɿ, ɠɢɜɭɬɶ лɸ-
ɞɢ, яɤɿ ɡɚɫлɭɝоɜɭɸɬɶ ɜɢɡɧɚɧɧя ɬɚ ɜɿчɧоʀ ɩɚɦ’яɬɿ. Ɇɢ ɳɢ-

ɪо ɧɚɞɿєɦоɫɶ, ɳо ɧɚɲе ɞоɫлɿɞɠеɧɧя ɜɤлɚло ɯоч яɤɭɫɶ 
леɩɬɭ ɜ ɩоɰɿɧоɜɭɜɚɧɧя ɫɜɿɬлоʀ ɩɚɦ’яɬɿ ɣ ɩоеɬɢчɧоɝо ɬɚ-
лɚɧɬɭ ɫɤɪоɦɧоʀ ɩоеɬɤɢ ɡ „ɤɜɿɬɭчɢɦ” ɫлоɜоɦ – Єɜɝеɧɿʀ 
ɍɝɪɢɧчɭɤ. əɤɳо ɦɢ ɩоɜеɪɬɚɬɢɦеɦо ɣ ɧɚɝɚɞɭɜɚɬɢɦеɦо 
ɜɫɿɦ ɭɤɪɚʀɧɰяɦ ɬɚ ɧɚɲɢɦ ɤɪɚяɧɚɦ ɩɪо ɬɿ ɿɦеɧɚ ɬɚ ɩоɫɬɚ-
ɬɿ, яɤɿ ɜɚɪɬɿ ɭɜɚɝɢ, ɬо ɡɦоɠеɦо ɡ чɢɫɬоɸ ɫоɜɿɫɬɸ ɞɢɜɢ-
ɬɢɫɶ оɞɧе оɞɧоɦɭ ɭ ɜɿчɿ. 

 
Vylka L. The poetry of the rain and snow: Ɉeuvre of Yevh-

eniya Uhrynchuk. The figure of Ye. Uhrynchuk belongs to the 

Bukovynian group of  artists-traditionalists of the end of the XX 

century. This article starts not a common sequence about Buko-

vinian intelligence writers whose work was somewhat avoided by 

the researchers. Therefore the purpose of this article is to bring the 

poetic word of the author who so wanted to be heard and read to 

the scientific community. The study briefly reviews the facts of the 

poet's biography, her life creed and her special relationship with 

God. Two collection books of the writer are analyzed: "The rains in 

December" and "The breath of eternity". Yevheniya's poetry attr-

acts by its incredible melody, which is why the composer Vasily 

Moshuk from Shypyntsi created several songs with the words of 

her poems: "New Year Waltz," "Song of Bukovyna," "Kobzaryk" 

and others. 

The first collection of Yevheniya Uhrynchuk "The Rains in 

December" is saturated with love for God, life and all living being. 

The poet proclaims life-asserting philosophy of the world in a very 

quiet, minor tone. Her sight does not skip any stem, any tree, any 

bird singing or any whispering of the wind. Persona is extremely 

religious so we often collect images of God, Jesus Christ, Theo-

tokos, or Mary Magdalene. The most often is the image of God that 

is like father and adviser to the poet. 

The second and final collection of Yevheniya Uhrynchuk - 

"The Breath of Eternity", albeit of content is related to the previous 

one, its minor-pessimistic mood slightly redirects us to different 

images and associations. The "poems-obituaries" are often and 

reflect the anguish of loss of relatives and friends. It's as if the 

writer is preparing herself to join them. "The Breath of Eternity "- 

is a farewell prayer of the fascinated by life, heavily ill woman; a 

woman who has left a mark in many souls with her poetry. 

Key words: Yevheniya Uhrynchuk, Bukovynian group 

of  artists-traditionalists of the end of the XX century, life-asserting 

philosophy, love for God. 

 

 
ȼиɥɤа Ʌɿɞɿɹ – ɫɬɚɪɲɢɣ ɜɢɤɥɚɞɚɱ ɤɚɮɟɞɪɢ ɫɭɫɩɿɥьɧɢɯ ɧɚɭɤ 

ɬɚ ɭɤɪɚʀɧɨɡɧɚɜɫɬɜɚ ВДɇЗ ɍɤɪɚʀɧɢ «Ȼɭɤɨɜɢɧɫьɤɢɣ ɞɟɪɠɚɜɧɢɣ 
ɦɟɞɢɱɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ». Сɩɿɜɚɜɬɨɪ ɩɿɞɪɭɱɧɢɤɚ ɬɚ ɤɨɥɟɤɬɢɜ-
ɧɨʀ ɦɨɧɨɝɪɚɮɿʀ, ɚɜɬɨɪ ɩɨɧɚɞ 70 ɩɪɚɰь ɧɚɭɤɨɜɨɝɨ ɬɚ ɧɚɜɱɚɥьɧɨ-

ɦɟɬɨɞɢɱɧɨɝɨ ɯɚɪɚɤɬɟɪɭ. Кɨɥɨ ɧɚɭɤɨɜɢɯ ɿɧɬɟɪɟɫɿɜ: ɿɧɬɟɪɚɤɬɢ-
ɜɧɿ ɬɟɯɧɨɥɨɝɿʀ ɜɢɤɥɚɞɚɧɧɹ ɭɤɪɚʀɧɫьɤɨʀ ɦɨɜɢ ɹɤ ɿɧɨɡɟɦɧɨʀ, ɭɤɪɚʀ-
ɧɨɡɧɚɜɫɬɜɨ ɜ ɫɢɫɬɟɦɿ ɜɢщɨʀ ɨɫɜɿɬɢ.  
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Ƚɚɜɪиɥ А. ɋɜɨɟɨɛɪɚɡиɟ ɬɪɚɧɫɮɨɪɦɚɰии ɬɪɚɞиɰиɨɧɧɨɝɨ ɫɸɠɟɬɧɨ-ɨɛɪɚɡɧɨɝɨ ɦɚɬɟɪиɚɥɚ ɜ 
ɩɨɜɟɫɬи ȼɚɥɟɪиɹ ɒɟɜчɭɤɚ «ɉɟɬɪɨ ɭɬɟɤɥɵɣ». ȼ ɫɬɚɬɶе ɩɪоɚɧɚлɢɡɢɪоɜɚɧо ɫɜоеоɛɪɚɡɢе ɬɪɚɧɫɮоɪ-
ɦɚɰɢɢ ɛɢɛлеɣɫɤо-ɯɪɢɫɬɢɚɧɫɤɢɯ ɢ ɚɧɬɢчɧɵɯ ɫɸɠеɬоɜ, ɦоɬɢɜоɜ ɢ оɛɪɚɡоɜ ɜ ɩоɜеɫɬɢ ȼɚлеɪɢя ɒеɜ-
чɭɤɚ «ɉеɬɪо ɭɬеɤлɵɣ». Ɋɚɫɫɦоɬɪеɧ ɜоɩɪоɫ о ɯɭɞоɠеɫɬɜеɧɧоɦ ɞɭɚлɢɡɦе ɩɪоɢɡɜеɞеɧɢя – ɫоɜɦеɳе-
ɧɢе ɚɧɬɢчɧɵɯ ɢ ɯɪɢɫɬɢɚɧɫɤɢɯ ɷɫɬеɬɢчеɫɤɢɯ ɫɢɫɬеɦ, ɮɢлоɫоɮɫɤо-ɩɫɢɯолоɝɢчеɫɤɢɣ ɞɭɚлɢɡɦ ɜɧɭɬ-
ɪеɧɧеɝо ɦɢɪɚ челоɜеɤɚ ɤɚɤ ɩɪɢчɢɧɵ ɧеɫоɜеɪɲеɧɫɬɜɚ ɢ ɜɵɧɭɠɞеɧɧоɝо ɫɬɪɚɞɚɧɢя ɢɧɞɢɜɢɞɚ.  

Ʉɥɸчɟɜɵɟ ɫɥɨɜɚ: ɬɪаɞɢɰɢɨɧɧɵɟ ɨɛɪаɡɵ ɢ ɫɸɠɟɬɵ, ɛɢɛɥɟɣɫɤɨ-ɯɪɢɫɬɢаɧɫɤɢɟ ɦɨɬɢвɵ, аɧɬɢ-
ɱɧая ɦɢɮɨɥɨɝɢя, аɥɸɡɢɢ, ɪɟɦɢɧɢɫɰɟɧɰɢɢ. 

ɉɨɫɬɚɧɨɜɤɚ ɩɪɨɛɥɟɦи ɬɚ ʀʀ ɡɜ'ɹɡɨɤ ɡ ɜɚɠɥиɜиɦи 
ɧɚɭɤɨɜиɦи ɡɚɜɞɚɧɧɹɦи. ɉɪоɡɚ ȼɚлеɪɿя ɒеɜчɭɤɚ – оɞ-
ɧе ɡ ɭɧɿɤɚлɶɧɢɯ яɜɢɳ ɭɤɪɚʀɧɫɶɤоʀ лɿɬеɪɚɬɭɪɢ. ȼоɧɚ ɩɪо-
ɞоɜɠɭє ɤɭлɶɬɭɪɧɭ ɬɪɚɞɢɰɿɸ ɡɛлɢɠеɧɧя ɬɚɤɢɯ ɞɭɯоɜɧɢɯ 
ɫɮеɪ, яɤ ɮɿлоɫоɮɿя ɿ лɿɬеɪɚɬɭɪɚ, ɬɚɤɢɯ ɤɭлɶɬɭɪɧɢɯ ɩлɚɫ-
ɬɿɜ, яɤ ɯɪɢɫɬɢяɧɫɬɜо, ɚɧɬɢчɧɿɫɬɶ, ɭɤɪɚʀɧɫɶɤɚ ɦɿɮолоɝɿя 
ɬɚ ɞеɦоɧолоɝɿя. ȼɚлеɪɿɣ ɒеɜчɭɤ – оɞɢɧ ɡ ɧеɛɚɝɚɬɶоɯ 
ɩɢɫɶɦеɧɧɢɤɿɜ, ɤоɬɪɿ ɫɬɜоɪɢлɢ ɧоɜɢɣ ɬɢɩ ɮɿлоɫоɮɫɶɤоɝо 
ɪоɦɚɧɭ, яɤɢɣ ɫɢɧɬеɡɭє ɧе ɬɿлɶɤɢ ɧоɜɿɬɧɿ ɮɿлоɫоɮɫɶɤɿ 
ɜɿяɧɧя, ɚ ɣ ɛɚɪоɤоɜɿ ɬɪɚɞɢɰɿʀ, ɝлɢɛɢɧɧɭ ɮɿлоɫоɮɿɸ Ƚɪɢ-
ɝоɪɿя ɋɤоɜоɪоɞɢ, ɩлɚɫɬɢ ɜлɚɫɧе ɭɤɪɚʀɧɫɶɤоʀ, ɚɧɬɢчɧоʀ ɿ 
ɛɿɛлɿɣɧоʀ ɦɿɮолоɝɿʀ. Доɫлɿɞɠеɧɧя ɬɚɤɢɯ ɩɢɬɚɧɶ ɜɚɠлɢɜе 
ɧе ɬɿлɶɤɢ ɞля ɩɿɡɧɚɧɧя ɬɜоɪчоɫɬɿ оɤɪеɦоɝо ɩɢɫɶɦеɧɧɢɤɚ 
чɢ ɧɚɜɿɬɶ яɤоʀɫɶ ɧɚɰɿоɧɚлɶɧоʀ лɿɬеɪɚɬɭɪɢ, ɚ ɣ ɞля ɡ’яɫɭ-
ɜɚɧɧя ɜɿɞɩоɜɿɞɧɢɯ ɚɫɩеɤɬɿɜ ɡɚɝɚлɶɧоɫɜɿɬоɜоɝо лɿɬеɪɚɬɭɪ-
ɧоɝо ɩɪоɰеɫɭ ɤоɧɤɪеɬɧоɝо ɤɭлɶɬɭɪɧо-ɿɫɬоɪɢчɧоɝо ɩеɪɿо-
ɞɭ.  

Аɧɚɥіɡ ɨɫɬɚɧɧіх ɞɨɫɥіɞɠɟɧɶ і ɩɭɛɥіɤɚɰіɣ, ɭ ɹɤих 
ɡɚɩɨчɚɬɤɨɜɚɧɨ ɪɨɡɜ’ɹɡɚɧɧɹ ɩɪɨɛɥɟɦи. Ȼɿɛлɿɣɧɿ оɛɪɚɡɢ 
ɬɚ ɫɸɠеɬɢ ɜ ɭɤɪɚʀɧɫɶɤɿɣ лɿɬеɪɚɬɭɪɿ ɫɬɚлɢ оɛ’єɤɬоɦ ɧɚɭ-
ɤоɜɢɯ ɡɚɰɿɤɚɜлеɧɶ ȼ. Аɧɬоɮɿɣчɭɤɚ, І. Ȼеɬɤо, 
І. ɇɚɛɢɬоɜɢчɚ, А. ɇяɦɰɭ, Ɍ. ɋɚлɢɝɢ, ȼ. ɋɭлɢɦɢ ɬɚ ɿɧ. 
ɇɚɞ ɪоɡɤɪɢɬɬяɦ оɤɪеɦɢɯ ɚɫɩеɤɬɿɜ лɿɬеɪɚɬɭɪɧоɝо ɪеɡоɧɚ-
ɧɫɭ Ȼɿɛлɿʀ ɧɚ ɭɤɪɚʀɧɫɶɤоɦɭ ɬɚ ɫɜɿɬоɜоɦɭ ɦɚɬеɪɿɚлɿ ɩɪɚ-
ɰɸɜɚлɢ ɿ ɩɪɚɰɸɸɬɶ Ɇ. ɀɭлɢɧɫɶɤɢɣ, Ƚ. ɋɢɜоɤɿɧɶ, 
Ɇ. ɋɭлɢɦɚ, Ȼ. Кɪɢɫɚ, Ɉ. Ɇɚɬɭɲеɤ, Ƚ. ɇоɝɚ, 
ɘ. ɉелеɲеɧɤо ɬɚ ɿɧ.   

Ɉɫɦɢɫлеɧɧɸ ɩɪоɡɢ ȼɚлеɪɿя ɒеɜчɭɤɚ ɫɜоʀ ɞоɫлɿɞɠеɧ-
ɧя ɩɪɢɫɜяɬɢлɢ Ɇ. ɉɚɜлɢɲɢɧ, Ɋ. Коɪоɝоɞɫɶɤɢɣ, 
А. Ƚоɪɧяɬɤо-ɒɭɦɢлоɜɢч, Ʌ. Ɍɚɪɧɚɲɢɧɫɶɤɚ, ɇ. Ƚоɪоɞɧ- 

ɸɤ, ɋ. Аɧɞɪɭɫɿɜ, Ɇ. Ɋяɛчɭɤ, Ɇ. ɋлɚɛоɲɩɢɰɶɤɢɣ, 
Ɋ. Ɇоɜчɚɧ, Ʌ. Доɧчеɧɤо, І. ɉɪɢлɿɩɤо ɬɚ ɿɧ. Ɉɞɧɚɤ ɩɢɬɚɧ-
ɧя ɫɜоєɪɿɞɧоɫɬɿ ɬɪɚɧɫɮоɪɦɚɰɿʀ ɬɪɚɞɢɰɿɣɧоɝо ɫɸɠеɬɧо-

оɛɪɚɡɧоɝо ɦɚɬеɪɿɚлɭ ɜ ɩɪоɡɿ ȼɚлеɪɿя ɒеɜчɭɤɚ ɜ ɧɢɯ ɦɚɣ-
ɠе ɧе ɩоɪɭɲɭɜɚлоɫя. ȼɢɧяɬоɤ ɫɬɚɧоɜɢɬɶ ɯɿɛɚ ɳо ɞɢɫеɪ-
ɬɚɰɿя І. ɉɪɢлɿɩɤо «ɋɢɫɬеɦоɬɜоɪчɿ ɦоɞелɿ ɿɞɿоɝɪɚɮɿʀ ȼɚ-
леɪɿя ɒеɜчɭɤɚ», ɜ яɤɿɣ, ɡоɤɪеɦɚ, ɩɪоɫɬеɠеɧо оɫоɛлɢɜоɫ-
ɬɿ ɜɢɤоɪɢɫɬɚɧɧя ɛɿɛлɿɣɧɢɯ ɫɸɠеɬɿɜ ɩɪо ɛлɭɞɧоɝо ɫɢɧɚ 
(«ɉɬɚɯɢ ɡ ɧеɜɢɞɢɦоɝо оɫɬɪоɜɚ»), ɜɿɞɪечеɧɧя ɉеɬɪɚ ɜɿɞ 
ɏɪɢɫɬɚ («Ɉɤо ɉɪɿɪɜɢ»), ɡɪɚɞɭ Іɭɞɢ («ɇɚ ɩолɿ ɫɦɢɪеɧɧо-
ɦɭ»), ɲляɯ ɏɪɢɫɬɚ («ɍ ɩɚɳɭ Дɪɚɤоɧɚ»). Ɇɢ ɠ ɧɚ ɦɚɬе-
ɪɿɚлɿ ɩоɜɿɫɬɿ «ɉеɬɪо ɭɬеɤлɢɣ» ɡɞɿɣɫɧɢлɢ ɫɩɪоɛɭ оɫɦɢɫ-
лɢɬɢ оɫоɛлɢɜоɫɬɿ ɜɢɤоɪɢɫɬɚɧɧя ɬɪɚɞɢɰɿɣɧɢɯ оɛɪɚɡɿɜ, 
ɫɸɠеɬɿɜ ɿ ɦоɬɢɜɿɜ ɪɿɡɧɢɯ ɝеɧеɬɢчɧɢɯ ɝɪɭɩ ɭ ɩɪоɡɿ ȼɚле-
ɪɿя ɒеɜчɭɤɚ. ȼ ɬɚɤоɦɭ ɪɚɤɭɪɫɿ ɰеɣ ɬɜɿɪ ɳе ɧе ɪоɡɝляɞɚɜ-
ɫя. 

Ɇɟɬɚ ɫɬɚɬɬі – ɧɚ оɫɧоɜɿ ɩоɜɿɫɬɿ ȼɚлеɪɿя ɒеɜчɭɤɚ 
«ɉеɬɪо ɭɬеɤлɢɣ» ɞоɫлɿɞɢɬɢ ɫɜоєɪɿɞɧɿɫɬɶ ɬɪɚɧɫɮоɪɦɚɰɿʀ 
ɜ ɯɭɞоɠɧɶоɦɭ ɬеɤɫɬɿ ɛɿɛлɿɣɧо-ɯɪɢɫɬɢяɧɫɶɤɢɯ ɫɸɠеɬɿɜ, 
ɦоɬɢɜɿɜ ɿ оɛɪɚɡɿɜ ɬɚ ʀɯ ɩоєɞɧɚɧɧя ɡ ɿɧɲɢɦɢ ɬɪɚɞɢɰɿɣɧɢ-
ɦɢ ɫɬɪɭɤɬɭɪɚɦɢ.  

ȼиɤɥɚɞ ɨɫɧɨɜɧɨɝɨ ɦɚɬɟɪіɚɥɭ ɞɨɫɥіɞɠɟɧɧɹ. ɉɢɫɶ-
ɦеɧɧɢɤɢ ɏɏ ɫɬолɿɬɬя чɚɫɬо ɫɜɿɞоɦо ɜɢɤоɪɢɫɬоɜɭɜɚлɢ ɿ 
ɩеɪеоɫɦɢɫлɸɜɚлɢ ɬɪɚɞɢɰɿɣɧɿ оɛɪɚɡɢ, ɫɬɜоɪɸɸчɢ ɧɚ ʀɯ 
оɫɧоɜɿ ɫɜоʀ ɿɧɞɢɜɿɞɭɚлɶɧɿ ɦɿɮолоɝɿчɧɿ ɫɢɫɬеɦɢ (Ɍоɦɚɫ 
Ɇɚɧɧ, Ʌоɭɪеɧɫ Дɠоɣɫ, Ƚɚɛɪɿелɶ Ɇɚɪɤеɫ, ɍɦɛеɪɬо ȿɤо 
ɬɚ ɿɧ.). ɇɚ ɞɭɦɤɭ ɞоɫлɿɞɧɢɰɿ Ʌɚɪɢɫɢ Доɧчеɧɤо, 
«еɫɬеɬɢчɧɿ ɩоɲɭɤɢ ȼɚл. ɒеɜчɭɤɚ ɫɩɪяɦоɜɚɧɿ ɧɚ ɬɜоɪеɧ-
ɧя ɜлɚɫɧоʀ ɯɭɞоɠɧɶоʀ ɫɢɫɬеɦɢ, яɤɚ ґɪɭɧɬɭєɬɶɫя ɧɚ ɧɚɰɿо-
ɧɚлɶɧɿɣ ɬɪɚɞɢɰɿʀ ɿ ɜ ɬоɣ ɠе чɚɫ ɧɚ ɡɞоɛɭɬɤɚɯ ɫɜɿɬоɜоɝо 
лɿɬеɪɚɬɭɪɧоɝо ɩɪоɰеɫɭ»1. Для ɛɚɝɚɬɶоɯ ɬɜоɪɿɜ ȼɚлеɪɿя 
ɒеɜчɭɤɚ ɯɚɪɚɤɬеɪɧɚ ɤоɧɬɚɦɿɧɚɰɿя ɛɿɛлɿɣɧɢɯ ɬɚ ɚɧɬɢч-
ɧɢɯ оɛɪɚɡɿɜ, ɫɸɠеɬɿɜ ɬɚ ɦоɬɢɜɿɜ. ɇе ɫɬɚɜ ɜɢɧяɬɤоɦ ɪо-
ɦɚɧ-ɬɪɢлоɝɿя «Ɍɪɢ лɢɫɬɤɢ ɡɚ ɜɿɤɧоɦ» (1986) – оɞɢɧ ɡ 
ɧɚɣɜɢɞɚɬɧɿɲɢɯ ɬɜоɪɿɜ ɩɢɫɶɦеɧɧɢɤɚ, ɡɚ яɤɢɣ ɜɿɧ оɬɪɢɦɚɜ 
ɞɜɿ ɧɚɣɩɪеɫɬɢɠɧɿɲɿ ɩɪеɦɿʀ – ɒеɜчеɧɤɿɜɫɶɤɭ ɬɚ ɜɿɞɡɧɚɤɭ 

1 DoЧcheЧko L. ChЮdoghЧi Цodeli ЧacioЧal’Чoji ideЧЭychЧosЭi ДArЭisЭic Цodel of Эhe ЧaЭioЧal ideЧЭiЭy], К.: KNT, 2014, P. 53. 
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Ƚавɪɿɥ А. Свɨєɪɿɞɧɿɫɬь ɬɪаɧɫɮɨɪɦаɰɿʀ...  

ɮɭɧɞɚɰɿʀ Аɧɬоɧоɜɢчɿɜ.  
«Ɍɪɢ лɢɫɬɤɢ ɡɚ ɜɿɤɧоɦ» – ɰе ɡɚɯоɩлɸɸчɚ ɬɚєɦɧɢчо-

ɞеɬеɤɬɢɜɧɚ ɿɫɬоɪɿя ɬɪɶоɯ ɩоɤолɿɧɶ Ɍɭɪчɢɧоɜɫɶɤɢɯ, яɤɚ 
ɩочɢɧɚєɬɶɫя ɭ ɞɚлеɤоɦɭ XVII ɫɬолɿɬɬɿ. Ɋоɦɚɧ є 
ɬɪɢɩɬɢɯоɦ, ɚ оɬɠе, ɫɤлɚɞɚєɬɶɫя ɡ ɬɪɶоɯ чɚɫɬɢɧ-лɢɫɬɤɿɜ: 
лɢɫɬоɤ ɩеɪɲɢɣ – «Ілля Ɍɭɪчɢɧоɜɫɶɤɢɣ. Ɉɩоɜɿɞɶ ɡɚ 
ɛɿоɝɪɚɮɿєɸ» (1968); лɢɫɬоɤ ɞɪɭɝɢɣ – «ɉеɬɪо ɭɬеɤлɢɣ. 
ɉоɜɿɫɬɶ ɡɚ ɫɭɞоɜɢɦɢ ɚɤɬɚɦɢ XVIII ɫɬолɿɬɬя» (1979); 

лɢɫɬоɤ ɬɪеɬɿɣ – «Ʌɿɫ лɸɞеɣ», ɚɛо «ɑоɪɧɚ ɤɧɢɝɚ» Кɢɪɿяɤɚ 
Аɜɬоɦоɧоɜɢчɚ ɋɚɬɚɧоɜɫɶɤоɝо. Ɉɩоɜɿɞɶ ɡɚ ɫɩоɝɚɞɚɦɢ 
ɫɭчɚɫɧɢɤɚ» (1981).  

ɉеɪеɧеɫеɧɧя оɛɪɚɡɿɜ ɿ ɫɸɠеɬɿɜ ɧɚ ɫɜɿɠɢɣ ґɪɭɧɬ ɧеɫе 
ɡɚ ɫоɛоɸ ɡɦɿɧɢ ɜ ɰɢɯ ɫɬɪɭɤɬɭɪɚɯ. Ɍɪɚɧɫɮоɪɦɚɰɿя ɛɭɜɚє 
ɧɚɫɬɿлɶɤɢ ɫɢлɶɧоɸ, ɳо лɢɲе ɞеяɤɿ ɪɢɫɢ ɦоɠɭɬɶ 
ɧɚɝɚɞɭɜɚɬɢ ɩеɪɲоɞɠеɪело. ɐе ɩеɪеɜɚɠɧо ɜɿɞɛɭɜɚєɬɶɫя ɡ 
ɩɪɢчɢɧɢ ɛɚɝɚɬоɡɧɚчɧоɝо ɫɩɪɢɣɦɚɧɧя ɬɪɚɞɢɰɿɣɧɢɯ 
ɫɸɠеɬɿɜ. Ȼɚɝɚɬоɡɧɚчɧе ɫɩɪɢɣɦɚɧɧя ɬɪɚɞɢɰɿɣɧоɝо 
ɦɚɬеɪɿɚлɭ ɫɬɢɦɭлɸє ɣоɝо ɩеɪеоɫɦɢɫлеɧɧя 
ɧɚɰɿоɧɚлɶɧɢɦɢ лɿɬеɪɚɬɭɪɚɦɢ ɪɿɡɧɢɯ еɩоɯ.  

Для ɦɿɮɿɜ ɿ леɝеɧɞ ɯɚɪɚɤɬеɪɧоɸ є ɧеɞоɤɚɡɚɧɿɫɬɶ, 
ɭɡɚɝɚлɶɧеɧɿɫɬɶ, ɧечɿɬɤɿɫɬɶ, ɚ оɬɠе, ɡɚɜɠɞɢ ɡɚлɢɲɚлоɫя 
ɦɿɫɰе ɞля ɩеɪеоɫɦɢɫлеɧɧя, ɞоɩоɜɧеɧɧя, ɡɚɩоɜɧеɧɧя 
лɚɤɭɧ. ɇɚ ɰɸ оɛɫɬɚɜɢɧɭ ɡɜеɪɧɭɜ ɭɜɚɝɭ ɳе Ɏ. Ȼеɤоɧ ɭ 
ɬɪɚɤɬɚɬɿ «ɉɪо ɦɭɞɪɿɫɬɶ ɞɪеɜɧɿɯ»: «...ə ɦоɠɭ ɜɜɚɠɚɬɢ, 

ɳо ɜелɶɦɢ ɛɚɝɚɬɶоɦ ɦɿɮɚɦ, ɫɬɜоɪеɧɢɦɢ ɞɚɜɧɿɦɢ 
ɩоеɬɚɦɢ, ɜɠе ɩеɪɜɿɫɧо ɩɪɢɬɚɦɚɧɧɢɣ ɩеɜɧɢɣ ɬɚєɦɧɢчɢɣ ɿ 
ɚлеɝоɪɢчɧɢɣ ɡɦɿɫɬ... ɐеɣ ɬɚєɦɧɢчɢɣ ɡɦɿɫɬ ɜɠе ɫɩочɚɬɤɭ 
ɛɭɜ ɡɚɤлɚɞеɧɢɣ ɭ ɦɿɮɿ ɿ ɪеɬелɶɧо ɡɚɦɚɫɤоɜɚɧɢɣ ɬɢɦɢ, 
ɯɬо ɣоɝо ɫɬɜоɪɸɜɚɜ»2.  

Іɞея, ɫɤоɧɰеɧɬɪоɜɚɧɚ ɭ ɦɿɮɿ, ɩеɪеɞɚєɬɶɫя чеɪеɡ 
ɫɢɦɜолɢ ɣ оɛɪɚɡɢ, яɤɿ ɡɚɜɭɚлɶоɜɭɸɬɶ ʀʀ, ɞɚɸɬɶ 
ɦоɠлɢɜɿɫɬɶ ɪоɡɝляɞɚɬɢ ʀʀ ɰɿлɿɫɧо, ɡ ɪɿɡɧɢɯ ɛоɤɿɜ. 
ɋɜоєɪɿɞɧɿ ɩоɝляɞɢ ɧɚ ɦɿɮ ɿɫɧɭɸɬɶ ɭɩɪоɞоɜɠ еɩоɯ. 
А. Ʌоɫєɜ ɭ ɫɜоʀɣ ɩɪоɝɪɚɦɧɿɣ ɩɪɚɰɿ «Ɏɿлоɫоɮɿя. 
Ɇɿɮолоɝɿя. Кɭлɶɬɭɪɚ» ɫɩɪоɛɭɜɚɜ ɫɢɧɬеɡɭɜɚɬɢ ɩоɧяɬɬя 
ɦɿɮɭ: «ɐе ɧе ɜɢɞɭɦɤɚ, ɚле ɧɚɣɛɿлɶɲ яɫɤɪɚɜɚ ɿ 
ɧɚɣɪеɚлɶɧɿɲɚ ɞɿɣɫɧɿɫɬɶ. ɐе – ɡоɜɫɿɦ ɧеоɛɯɿɞɧɚ ɤɚɬеɝоɪɿя 
ɞɭɦɤɢ ɿ ɠɢɬɬя, яɤɚ ɞɚлеɤɚ ɜɿɞ ɜɢɩɚɞɤоɜоɫɬɿ ɿ ɫɜɚɜолɿ»3.  

Ɇɿɮ  ɧе  є  ɡɜɢчɚɣɧоɸ  ɞоɝɦоɸ,  яɤ  ɬо  ɩɪɢɣɧяɬо 
ɪоɡɝляɞɚɬɢ  ɚɤɫɿоɦɢ  ɬочɧɢɯ  ɧɚɭɤ.  ɋеɦɚɧɬɢɤɚ  ɦɿɮɭ 
ɧɚɞɡɜɢчɚɣɧо  ɛɚɝɚɬоɝɪɚɧɧɚ,  ɞɢɜлячɢɫɶ,  ɡ  яɤоɝо  ɛоɤɭ 
ɪоɡɝляɞɚɬɢ  ɣоɝо  (ɮɿлоɫоɮɫɶɤоɝо,  ɿɫɬоɪɢчɧоɝо, 
ɩɫɢɯолоɝɿчɧоɝо,  ɮолɶɤлоɪɧоɝо).  «Для  ɛɿлɶɲоɫɬɿ 
ɞеɮɿɧɿɰɿɣ ɯɚɪɚɤɬеɪɧɚ  ɚɛɫолɸɬɢɡɚɰɿя оɞɧɿєʀ ɡ  ɮɭɧɤɰɿɣ 
ɦɿɮɭ  ɣ  ɿɝɧоɪɭɜɚɧɧя  ɿɧɲɢɯ  ɣоɝо  ɛɭɬɬєɜɢɯ 
ɯɚɪɚɤɬеɪɢɫɬɢɤ»4. Ɇɿɮ є лоɝɿчɧо ɡɚɜеɪɲеɧɢɦ, ɿ ɜоɞɧочɚɫ 
ɜɿɧ ɡɚлɢɲɚє ɦɿɫɰе ɞля ɩеɪеоɫɦɢɫлеɧɧя ɬɿєʀ ɿɞеʀ, ɳо ɜ 
ɧɶоɦɭ ɡɚɤлɚɞеɧɚ. Зɞɚєɬɶɫя, ɦɿɠ ɭяɜлеɧɧяɦɢ ɞɪеɜɧɿɯ ɩɪо 
ɫɬɜоɪеɧɧя  ɫɜɿɬɭ  ɣ  ɭяɜлеɧɧяɦɢ  ɫɭчɚɫɧоʀ  лɸɞɢɧɢ, 
ɩоɛɭɞоɜɚɧɢɯ ɧɚ лоɝɿчɧɢɯ ɬеоɪɿяɯ ɬɚ ɝɿɩоɬеɡɚɯ, є ɜелɢɤɚ 
ɪɿɡɧɢɰя.  З  ɿɧɲоɝо  ɛоɤɭ,  ɰе  оɞɢɧ  ɿ  ɬоɣ  ɠе ɩɪɢɣоɦ 
ɩɿɡɧɚɧɧя  ɫɜɿɬɭ,  оɫɦɢɫлеɧɧя  ɩɪɢчɢɧɧо-ɧɚɫлɿɞɤоɜɢɯ 
ɡɜ’яɡɤɿɜ.  Ȼɚɠɚɧɧя  ɩояɫɧɢɬɢ  ɧɚɞɩɪɢɪоɞɧе  ɲɬоɜɯɚє  ɭ 
ɩеɪɲоɦɭ ɜɢɩɚɞɤɭ ɞо  ɫɬɜоɪеɧɧя ɦɿɮɭ.  ɍ ɞɪɭɝоɦɭ – 

лоɝɿчɧɢɯ  ɝɿɩоɬеɡ.  ɍ  ɩеɪɲоɦɭ  ɜɢɩɚɞɤɭ  лɸɞɢɧɚ 
ɡɚɞоɜолɶɧяє  ɫɜоʀ  чɭɬɬєɜɿ  ɩоɬɪеɛɢ,  ɭ  ɞɪɭɝоɦɭ  – 

ɿɧɬелеɤɬɭɚлɶɧɿ.  
Ɇɿɮ – ɩоɧяɬɬя ɧɚɞɩɪɢɪоɞɧе, ɦɿɮ є чɭɞо, ɚ «чɭɞо є 

ɜɬɪɭчɚɧɧя  ɜɢɳоʀ  ɫɢлɢ  ɚɛо  ɜɢɳɢɯ  ɫɢл  ɿ  ɩɪɢчоɦɭ 
оɫоɛлɢɜе ɜɬɪɭчɚɧɧя», яɤе ɜɚɠɤо ɩояɫɧɢɬɢ5. ɑɭɞо ɡɚɜɠɞɢ 

ɪɭɣɧɭє ɡɚɤоɧɢ, ɜɢɛɭɞоɜɚɧɿ лɸɞɫɶɤоɸ лоɝɿɤоɸ. ɉоɬяɝ ɞо 
ɤлɚɫɢчɧɢɯ  ɜɡɿɪɰɿɜ  ɭ  ɫɜɿɬоɜɿɣ  лɿɬеɪɚɬɭɪɿ  ɞɚлеɤо  ɧе 
ɜɢɩɚɞɤоɜɢɣ. ɇоɜɿ ɿɧɬеɪɩɪеɬɚɰɿʀ ɦɿɮолоɝɿчɧɢɯ ɫɸɠеɬɿɜ 
ɧе  ɬɿлɶɤɢ  ɞоɩоɜɧɸɸɬɶ  ʀɯ,  ɚ  ɣ  ɡɚɝлɢɛлɸɸɬɶɫя  ɭ 
ɩɪɢчɢɧɧо-ɧɚɫлɿɞɤоɜɿ  ɡɜ’яɡɤɢ  ɪоɡɜɢɬɤɭ  ɫɜɿɬɭ,  ɬоɛɬо 
ɚɤɬɢɜɿɡɭєɬɶɫя ɩоɬɪеɛɚ ɩɿɡɧɚɧɧя ɭ лɸɞɢɧɢ.  

ɇеɡɜɚɠɚɸчɢ ɧɚ ɧɚɰɿоɧɚлɶɧо-ɿɫɬоɪɢчɧɭ ɜɿɞɦɿɧɧɿɫɬɶ 
ɦɿɠ ɧɚɪоɞɚɦɢ, ɡɜеɪɬɚɧɧя ɞо ɬɚɤɢɯ ɡɚɝɚлɶɧоɩɪɢɣɧяɬɢɯ 
лɸɞɫɶɤɢɯ ɤɚɬеɝоɪɿɣ, яɤ ɞɿɚлеɤɬɢɤɚ ɞоɛɪɚ ɿ ɡлɚ, «ɠɢɬɬя» 

– «ɫɦеɪɬɶ» – «ɛеɡɫɦеɪɬя», ɜелɶɦɢ ɫɢлɶɧɢɣ ɿ ɜоɞɧочɚɫ 
ɩоɞɿɛɧɢɣ. Ɇɿɮ – ɰе ɩоɧяɬɬя ɧɚɞɧɚɰɿоɧɚлɶɧе, ɚле, ɤолɢ 
ɜɿɧ ɩоɤлɚɞеɧɢɣ ɧɚ ɧɚɰɿоɧɚлɶɧɢɣ ґɪɭɧɬ, ɬо ɜɚɪɬо ɣоɝо 
ɪоɡɝляɞɚɬɢ ɡ ɩоɝляɞɭ ɤоɧɤɪеɬɧоʀ ɿɫɬоɪɢчɧоʀ еɩоɯɢ. 
І. Коɬляɪеɜɫɶɤɢɣ ɜɢɤоɪɢɫɬɚɜ ɦɿɮ ɩɪо ȿɧея, ɩоɤлɚɜɲɢ 
ɣоɝо ɧɚ ґɪɭɧɬ ɭɤɪɚʀɧɫɶɤоʀ ɦеɧɬɚлɶɧоɫɬɿ. ȼ ɪеɡɭлɶɬɚɬɿ – 

ɬɪɚɧɫɮоɪɦɚɰɿя ɧе ɬɿлɶɤɢ оɛɪɚɡɭ, ɚ ɣ ɩеɪɜɿɫɧоɝо ɡɧɚчеɧɧя 
ɜɫɶоɝо ɦɿɮɭ.   

əɤоɸ ɛ ɧе ɛɭлɚ ɩолɿɫеɦɚɧɬɢчɧоɸ ɿ ɝлɢɛɢɧɧоɸ ɫɭɬɶ, 
ɡɚɤлɚɞеɧɚ ɭ ɫɜɿɬоɜɿɞчɭɬɬɿ ɞɚɜɧɿɯ ɝɪеɤɿɜ, ɞɭɯоɜɧе ɠɢɬɬя 
лɸɞɫɬɜɚ, ɪоɡɜɢɜɚɸчɢɫɶ, ɧɚɛɭɜɚє ɞоɫɜɿɞɭ, ɳо ɞɚɜ 
ɦɭɞɪɿɫɬɶ, ɚ ɬоɦɭ ɬɪɚɞɢɰɿɣɧɿ ɫɸɠеɬɢ ɩеɪеɝляɞɚɸɬɶɫя ɡ 
ɧоɜɢɯ ɝɧоɫеолоɝɿчɧɢɯ ɩоɡɢɰɿɣ. Ɇ. Ȼɚɯɬɿɧ ɩɿɞɦɿɬɢɜ: 
«Аɧɬɢчɧɿɫɬɶ ɫɚɦɚ ɧе ɡɧɚлɚ ɬɿєʀ ɚɧɬɢчɧоɫɬɿ, ɳо ɦɢ ɡɚɪɚɡ 
ɦɚєɦо... Ɍɚ ɞɢɫɬɚɧɰɿя ɭ чɚɫɿ, яɤɚ ɩеɪеɬɜоɪɢлɚ ɝɪеɤɿɜ ɭ 
ɞɚɜɧɿɯ ɝɪеɤɿɜ, ɦɚлɚ ɜелɢɤе ɩеɪеɜɬɿлɸɸчɢ ɡɧɚчеɧɧя: ɜоɧɚ 
ɧɚɩоɜɧɸɜɚлɚ ɪоɡɤɪɢɬɬяɦ ɜ ɚɧɬɢчɧоɫɬɿ ɜɫе ɧоɜɢɯ ɿ ɧоɜɢɯ 
ɫɦɢɫлоɜɢɯ ɰɿɧɧоɫɬеɣ, ɩɪо яɤɿ ɝɪеɤɢ ɫɩɪɚɜɞɿ ɧе ɡɧɚлɢ, 
ɯочɚ ɫɚɦɿ ɿ ɫɬɜоɪɢлɢ ʀɯ»6.  

Аɧɬɢчɧɿ ɫɸɠеɬɢ ɭɜɿɛɪɚлɢ ɭ ɫеɛе ɜеɫɶ ɤоɦɩлеɤɫ 
ɡɚɝɚлɶɧолɸɞɫɶɤɢɯ ɿɞеɣ ɿ ɭяɜлеɧɶ, яɤɿ ɡɚɜɠɞɢ ɛɭɞɭɬɶ 
ɚɤɬɭɚлɶɧɢɦɢ. Але ɫɚɦе Ȼɿɛлɿя яɤ ɫɚɤɪɚлɶɧɚ ɿ ɪелɿɝɿɣɧɚ 
ɤɧɢɝɚ ɫɬɜоɪɢлɚ оɞɧɭ ɡ ɦоɪɚлɶɧо-ɩɫɢɯолоɝɿчɧɢɯ ɦоɞелеɣ 
ɫɭɬɧɿɫɧɢɯ ɫɬоɪɿɧ лɸɞɫɶɤоɝо ɛɭɬɬя. ɇɚ ɜɿɞɦɿɧɭ ɜɿɞ 
ɛɿлɶɲоɫɬɿ ɦɿɮɿɜ (ɝɪеɰɶɤоɝо, ɪɢɦɫɶɤоɝо, єɝɢɩеɬɫɶɤоɝо, 
ɿɪɚɧɫɶɤоɝо, ɝеɪɦɚɧо-ɫɤɚɧɞɢɧɚɜɫɶɤоɝо ɿ ɬ. ɞ.), ɛɿɛлɿɣɧɢɣ 
ɤоɧɬеɤɫɬ ɫɬɚє ɞɠеɪелоɦ оɰɿɧɤɢ ɜчɢɧɤɿɜ. ɋɚɦе ɬоɦɭ 
ɋɜяɬе ɉɢɫɶɦо є ɩɪоɬоɫɸɠеɬоɦ ɞля ɧɚɫɬɭɩɧɢɯ 
ɚɩоɤɪɢɮɿчɧɢɯ, ɝɧоɫɬɢчɧɢɯ, ɮолɶɤлоɪɧɢɯ ɬɚ 
лɿɬеɪɚɬɭɪɧɢɯ ɦоɞɢɮɿɤɚɰɿɣ.  

ɍ ɫɜоʀɣ ɩɪоɡɿ ȼɚлеɪɿɣ ɒеɜчɭɤ, ɿɧɬеɪɩɪеɬɭɸчɢ 
ɬɪɚɞɢɰɿɣɧɿ ɫɸɠеɬɢ, ɦоɬɢɜɢ ɣ оɛɪɚɡɢ, ɧɚɦɚɝɚєɬɶɫя 
оɫɦɢɫлɢɬɢ яɤоɦоɝɚ ɲɢɪɲе ɤоло ɚɤɫɿолоɝɿчɧɢɯ ɩɪоɛлеɦ.  
ɍ ɩоɜɿɫɬɿ «ɉеɬɪо ɭɬеɤлɢɣ» ɩɢɫɶɦеɧɧɢɤ ɜɢɤоɪɢɫɬɚɜ 
ɞɚɜɧɶоɝɪеɰɶɤɢɣ ɦɿɮ ɩɪо ȿɞɿɩɚ яɤ ɫɤлɚɞоɜɭ 
ɧоɜоɫɬɜоɪеɧоɝо ɦɿɮɭ. ȼ оɫɧоɜɭ ɬɜоɪɭ ɩоɤлɚɞеɧо ɿɫɬоɪɿɸ 
ɿɡ ɫɭɞоɜɢɯ ɚɤɬɿɜ ɏVІІІ ɫɬ. ɩɪо ɜɛɢɜɫɬɜо ɧеɜɿɞоɦоɝо 
чолоɜɿɤɚ. ȼлɚɫɧе, ɰе ɦоɜɛɢ ɤɚɧɜɚ, ɮоɪɦɚ, ɜ яɤɭ ɜɤлɚɞеɧо 
еɤɡɢɫɬеɧɰɿɚлɶɧɭ ɩɪоɛлеɦɭ. ɉеɬɪо Ɍɭɪчɢɧоɜɫɶɤɢɣ – 

оɩоɜɿɞɚч, ɜɿɞ яɤоɝо ɜеɞеɬɶɫя ɪоɡɫлɿɞɭɜɚɧɧя ɫɭɞоɜоɝо 
ɩɪоɰеɫɭ, – лɸɞɢɧɚ ɧеоɪɞɢɧɚɪɧɚ. ȼɿɧ ɪоɡɭɦɿє ɞɭɚлɿɡɦ 
ɡоɜɧɿɲɧɿɯ  оɛɫɬɚɜɢɧ: «Іɫɬоɪɿɣ оɬɢɯ ɞɜɿ: оɞɧɚ ɡɜɢчɚɣɧɚ ɿ 
ɛɭɞеɧɧɚ: ɯɬоɫɶ ɭɛɢɜ чолоɜɿɤɚ, ɿ ɦɢ ɦɚєɦо ɜɿɞɧɚɣɬɢ 
ɭɛɢɜɰɸ, ɚ ɞɪɭɝɚ ɫɤлɚɞɧɿɲɚ: ɳо ɦɢ ɡɧɚєɦо ɩɪо ɞɢɜɧɢɣ ɿ 
ɡɚɝɚɞɤоɜɢɣ ɫɜɿɬ лɸɞɫɶɤоʀ ɞɭɲɿ? Що ɦɢ ɡɧɚєɦо ɩɪо 
ɞолɢɧɢ-ɛолоɬɚ, яɤɿ, ɧɚче ɯɢɠɿ ɤɜɿɬɢ, ɪоɡɤɪɢɜɚɸɬɶ 
ɩелɸɫɬɤɢ ɞо ɬоɝо, ɳоɛ ɞо ɧɢɯ ɩɪɢлɢɩ ɛлɭɤɚч-

чɭɠɢɧеɰɶ?»7. 

ɍ ɩоɜɿɫɬɿ ȼɚлеɪɿɣ ɒеɜчɭɤ ɿɧɬеɪɩɪеɬɭє 
ɞɚɜɧɶоɝɪеɰɶɤɢɣ ɦɿɮ ɩɪо ȿɞɿɩɚ. Ƀоɝо ɝеɪоя ɩɪоɡɢɜɚɸɬɶ 
Зɧɚɣɞоɸ, ɳо ɩоɫлɭɝɭɜɚло ɪɿɲеɧɧɸ ɩоɤɢɧɭɬɢ ɫɜоʀɯ 

 2 Bacon F. O mudrosti drevnih [About ancient wisdom], M.: Hud. lit., 1986, P. 233.  

 3 Losev A. Filosofija. Mifologija. KЮl’ЭЮra ДPhilosophy. MyЭhology. CЮlЭЮre], M.: Izd. poliЭ. liЭ., 1991, P. 26.  
 4 Niamtsu A. Traditional stories and characters in the literature of XX century, K.: UMK VO, 1988, P. 17. 

 5 Losev A. Filosofija. Mifologija. KЮl’ЭЮra ДPhilosophy. MyЭhology. CЮlЭЮre], M.: Izd. poliЭ. liЭ., 1991, P. 136.  

 6 Bahtin M. Litieraturno-kriticheskie statii [The literary-critical articles], M.: Hud. lit., 1986, P. 506. 

 7 Shevchuk V. Try lystky za viknom [Three leaves behind the window], K.: Rad. pys'mennyk, 1986, P. 166.  
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ɛɚɬɶɤɿɜ. ɉɪɢчɢɧɚ, яɤɚ ɩɪɢɦɭɫɢлɚ ɩɿɬɢ ɉеɬɪɚ – ɝеɪоя 
ɩоɜɿɫɬɿ – ɭ ɞоɪоɝɭ, ɿɞеɧɬɢчɧɚ ɡ ɩɪɢчɢɧоɸ ɪоɡлɭɤɢ ȿɞɿɩɚ 
ɡ ɉолɿɛоɦ, ɣоɝо ɧеɫɩɪɚɜɠɧɿɦ ɛɚɬɶɤоɦ. Ɉɛɢɞɜɚ ɜоɧɢ ɛɭ-
лɢ ɩɪоɡɜɚɧɿ ɩɪɢɣɦɚɤɚɦɢ, ɳо ɡɚчеɩɢло ʀɯɧɸ ɝоɪɞɿɫɬɶ ɿ 
ɩɪɢɦɭɫɢло ɫɭɦɧɿɜɚɬɢɫя ɜ ɿɫɬоɪɿʀ ɫɜоɝо ɧɚɪоɞɠеɧɧя. Але 
ɦоɬɢɜɢ ɡɧɚчɧоɸ ɦɿɪоɸ ɪɿɡɧяɬɶɫя. ȿɞɿɩ, ɞɿɡɧɚɜɲɢɫɶ ɩɪо 
ɫɜоɸ лɢɯɭ ɞолɸ ɜɿɞ оɪɚɤɭлɚ, ɩоɤɢɞɚє ɉолɿɛɚ ɿ Ɇеɪоɩɭ 
чеɪеɡ лɸɛоɜ ɞо ɧɢɯ ɿ ɧеɛɚɠɚɧɧя ɜчɢɧɢɬɢ ʀɦ ɡло. Зɧɚɣɞɚ 
ɣɞе ɜɿɞ ɛɚɬɶɤɿɜ, оɫɤɿлɶɤɢ ɧе ɜɿɞчɭɜɚє ɫɢɧɿɜɫɶɤоʀ лɸɛоɜɿ 
ɞо ɧɢɯ: «Ɉɡɢɪɧɭɜɫя ɧɚ ɯɚɬɭ, ɜ яɤɿɣ ɜɢɪɿɫ, ɿ ɧе ɜɿɞчɭɜ ɧɿ-
яɤоɝо ɬеɩлɚ – ɛɭлɚ ɬо ɧе ɣоɝо ɯɚɬɚ. ɉоɛɚчɢɜ ɩоɞɭɦɤɢ 
ɛɚɬɶɤɚ, яɤɢɣ ɜɫе ɳе ɫɢɞɿɜ ɧɚ лɚɜɿ, ɫɭɦɧо ɫɩɭɫɬɢɜɲɢ ɝо-
лоɜɭ, ɿ ɧе ɜɿɞчɭɜ ɞо ɧɶоɝо лɸɛоɜɿ – ɛɭɜ ɬо ɧе ɣоɝо ɛɚɬɶ-
ɤо... Ɍо ɛɭлɚ ɧе ɣоɝо ɦɚɬɢ»8. Зɧɚɣɞɚ, яɤ ɿ ɦɿɮɿчɧɢɣ ɝе-
ɪоɣ, ɛɭɜ ɩоɩеɪеɞɠеɧɢɣ ɩɪо лɢɯɭ ɞолɸ, ɚле ɧе ɡɧɚɜ ʀʀ 
ɞоɤлɚɞɧо. ɇеɪɿɞɧɢɣ ɛɚɬɶɤо ɉеɬɪɚ ɧе ɩɪɢɯоɜɭє ɬɚєɦɧɢɰɿ, 
ɚле ɩоɩеɪеɞɠɚє ɩɪо ɧеɛеɡɩеɤɭ: «ɑɢ леɝɲе ɬоɛɿ ɛɭɞе, 
ɤолɢ ɪоɡɩоɜɿɦ? ȼɫе ɦоє ɞоɛɪо ɬоɛɿ ɩеɪеɣɞе, ɧе ɤɚɡɧɚ 
ɜоɧо ɣ ɳо, ɚле я ɠɢɜ ɧɢɦ, ɬо ɣ ɬɢ ɠɢɬɢɦеɲ. А ɬɚɤ ɫɬɪɢ-
ɜоɠɢɲ ɞɭɲɭ ɫоɛɿ, ɿ ɧɿ ɬоɛɿ ɞоɛɪɚ ɧе ɛɭɞе, ɧɿ ɦеɧɿ...»9. 

ȼɚлеɪɿɣ ɒеɜчɭɤ ɛɭɞɭє ɫɸɠеɬ ɧɚ ɧеɞоɦоɜлеɧоɫɬɿ, 
чɢɦ ɩɪɢɜɧоɫɢɬɶ елеɦеɧɬ ɧɚɩɪɭɝɢ. ɉо-ɿɧɲоɦɭ ɚɜɬоɪ ɿɧ-
ɬеɪɩɪеɬɭє ɩояɜɭ ɧеɪɿɞɧоɝо ɯлоɩчɢɤɚ ɭ ɫɿɦ'ʀ: ɉеɬɪɚ ɡɧɚɣ-
ɲлɢ ɭ ɡɚɫɦолеɧоɦɭ чоɜɧɢɤɭ, яɤоɝо ɩɪɢɛɢло ɯɜɢлеɸ, 
ɤолɢ ɛɚɬɶɤо ɪɢɛɚлɢɜ. ȼ оɞɧоɦɭ ɡ ɜɚɪɿɚɧɬɿɜ ɞɚɜɧɶоɝɪеɰɶ-
ɤоɝо ɦɿɮɭ ɦɚлеɧɶɤоɝо ȿɞɿɩɚ ɩɭɫɤɚɸɬɶ ɩо ɜоɞɿ ɭ чоɜɧɢ-
ɤɭ, яɤɢɣ ɡɧɚɯоɞɢɬɶ ɠɿɧɤɚ ɰɚɪя, яɤɚ ɧɚ ɬоɣ чɚɫ ɩɪɚлɚ ɛɿ-
лɢɡɧɭ. ɉоɞɿɛɧɢɣ ɦоɬɢɜ ɦɚєɦо ɭ ɛɿɛлɿɣɧɿɣ оɩоɜɿɞɿ ɩɪо 
Ɇоɣɫея, яɤоɝо ɡɧɚɣɲлɚ ɞочɤɚ ɮɚɪɚоɧɚ ɭ ɡɚɫɦолеɧоɦɭ 
ɤоɲɢɤɭ. ȼоɧɚ ɠ ɿ ɧɚɡɜɚлɚ ɣоɝо Ɇоɣɫеєɦ, ɳо оɡɧɚчɚє 
“ɜɢɣɧяɬɢɣ ɡ ɜоɞɢ”10.  

ȼɚлеɪɿɣ ɒеɜчɭɤ ɩоɜ’яɡɭє ɡɜɢчɚɣ ɩɭɫɤɚɧɧя чоɜɧɢɤɚ ɡ 
ɞɢɬɢɧоɸ ɩо ɜоɞɿ ɿɡ ɠеɪɬɜоɩɪɢɧоɲеɧɧяɦ ɭ ɫɯɿɞɧоɫло-
ɜ’яɧɫɶɤɿɣ ɦɿɮолоɝɿʀ: «Ɍɚɤ ɞɢɬɢɧɚ ɲɜɢɞɲе ɩоɬɪɚɩɢɬɶ ɭ 
ɪɚɣ... Ɋɿɤɚ ɜɿɞ ɰɿє ʀ  ɠеɪɬɜɢ ɞɚɜɚɬɢɦе ɛɿлɶɲе ɪɢɛɢ ɿ ɧе 
ɬоɩɢɬɢɦе ɪɢɛɚлоɤ».  

əɤ ɿ ɭ ɦɿɮ ɿ,  ɬɚɤ ɿ ɜ ɩоɜɿɫɬɿ «ɉеɬɪо ɭɬеɤлɢɣ», ɛɚɬɶɤɢ 
ɩɪɢɣɦɚɸɬɶ чɭɠɭ ɞɢɬɢɧɭ, оɫɤɿлɶɤɢ ɧе ɦɚлɢ ɦоɠлɢɜоɫɬɿ 
ɦɚɬɢ ɜлɚɫɧɭ. ɐеɣ ɦоɬɢɜ чɚɫɬо ɡɭɫɬɪɿчɚєɬɶɫя ɭ ɤɚɡɤɚɯ. 
Дɢɬɢɧɚ ɫɩɪɢɣɦɚєɬɶɫя яɤ ɞɚɪ Ȼоɠɢɣ. ȼɚлеɪɿɣ ɒеɜчɭɤ 
ɡɦɿɧɸє ɦоɬɢɜɢ, ɳо ɫɩоɧɭɤɚɸɬɶ ɝеɪоя ɲɭɤɚɬɢ ɤɪɚɳоʀ 
ɞолɿ. ȿɞɿɩ ɿɞе ɜɿɞ ɛɭɰɿɦɬо ɪɿɞɧɢɯ ɛɚɬɶɤɿɜ, ɭɧɢɤɚɸчɢ ɮɚ-
ɬɭɦɭ. Зɧɚɣɞɚ ɧɚɜɦɢɫɧе ɲɭɤɚє ɫɩɪɚɜɠɧɿɯ ɛɚɬɶɤɿɜ: «ə 
ɡɚɯоɞɢɬɢɦɭ ɜ ɭɫɿ ɫелɚ, ɳо ɫɬɪɿчɚɬɢɦɭɬɶɫя ɩо ɞоɪоɡɿ, – 

ɞɭɦɚє ɜɿɧ, –ɿ ɞеɫɶ ɬɚɤɢ ɫɬɪɿɧɭ ɬɢɯ, яɤɿ ɩɭɫɬɢлɢ ɦеɧе ɩо 
ɞɧɿɩɪоɜɿɣ ɬечɿʀ...»11. ȼоɞɧочɚɫ Зɧɚɣɞɚ ɧе ɜɿɞчɭɜɚɜ лɸɛо-
ɜɿ ɿ ɞо ɧеɡɧɚɧɢɯ ɛɚɬɶɤɿɜ: «...ɇе лɸɛɢɜ ʀɯ, ɛо ɧе ɡɧɚɜ»12. 

Ɏɚɬɭɦ ɩɪɢɜоɞɢɬɶ ȿɞɿɩɚ ɿ ɉеɬɪɚ ɞо ɫɩɪɚɜɠɧɿɯ ɛɚɬɶ-
ɤɿɜ, яɤɢɯ ɜоɧɢ, яɫɧɚ ɪɿч, ɧе ɜɩɿɡɧɚɸɬɶ. ȼɢɤоɪɢɫɬɚɜɲɢ 
ɫɸɠеɬ ɦɿɮɭ, ȼɚлеɪɿɣ ɒеɜчɭɤ ɩɪɢɜɧоɫɢɬɶ ɫɭɬɬєɜɢɣ еле-
ɦеɧɬ – ɩɿɞɫɜɿɞоɦе чɭɬɬя. ɉеɬɪо ɧɚɣɦɚєɬɶɫя ɧɚ ɪоɛоɬɭ. 
ɏлоɩеɰɶ ɿ ɠɿɧɤɚ ɝоɫɩоɞɚɪя Ʌɿɞɿя ɜɿɞчɭɜɚɸɬɶ ɩɿɞɫɜɿɞо-
ɦɢɣ ɩоɬяɝ оɞɧе ɞо оɞɧоɝо: «І чɭлɢɫя ɜ ɬоɦɭ ɩоɝляɞɿ ɩɪɢ-
ɬɚɦоɜɚɧɢɣ ɛɿлɶ ɿ ɫɬɪɚɠɞɚɧɧя – ɠɿɧоче ɫеɪɰе ɜɿɞɝɭɤɧɭло-

ɫя ɧɚ ɬе ɡ ɞɢɜɧɢɦ ɿ ɧеɫɩоɞɿɜɚɧɢɦ ɞля ɫɚɦоʀ ɫеɛе ɠɚ-
леɦ»13. 

ɍ ɚɧɬɢчɧоɦɭ ɦɿɮɿ ɧе ɩоɜɿɞоɦляєɬɶɫя ɩɪо ɬе, ɳо Іоɤɚ-
ɫɬɚ ɩɪɢɜɚɛɢлɚ ȿɞɿɩɚ, ɿ ɜɿɧ ʀʀ ɩолɸɛɢɜ. Єɞɢɧɚ ɩɪɢчɢɧɚ 
ɲлɸɛɭ ɚɧɬɢчɧɢɯ ɝеɪоʀɜ ɭ ɬоɦɭ, ɳо Іоɤɚɫɬɭ ɜɿɞɞɚлɢ ɪɚ-
ɡоɦ ɡ ɩɪеɫɬолоɦ ȿɞɿɩɭ, ɛо ɜɿɧ ɜɪяɬɭɜɚɜ Ɏɿɜɢ ɜɿɞ ɋɮɿɧɤ-
ɫɚ. «Іɧɰеɫɬɭɚлɶɧɿ ɫɬоɫɭɧɤɢ ɦɿɠ ɦɚɬɿɪ’ɸ ɿ ɫɢɧоɦ» ɭ ɞɚɜ-
ɧɶоɝɪеɰɶɤоɦɭ ɦɿɮɿ ɧе ɞоɜоɞяɬɶɫя лоɝɿчɧо14. ȼɚлеɪɿɣ 
ɒеɜчɭɤ ɪоɛɢɬɶ ɩɿɞɫɜɿɞоɦɢɣ ɩоɬяɝ ɦɚɬеɪɿ ɣ ɫɢɧɚ ɦɚло ɧе 
ɰеɧɬɪɚлɶɧɢɦ ɦоɬɢɜоɦ ɩоɜɿɫɬɿ: «І ɧе ɦоɝлɚ ɠɿɧɤɚ ɡɛɚɝɧɭ-
ɬɢ, ɳо ɫɬɪɢɜоɠɢло ʀʀ ɜ ɰɶоɦɭ ɩɚɪɭɛɤоɜɿ», «ɳоɫɶ ɜɿɞчɭлɚ 
ɝлɢɛɲе ɿ ɧеɡɛɚɝɧеɧɧе», «ɳоɫɶ ɬɚɤе, ɧɚ ɳо ɧеɦɚє ɫлɿɜ»15. 

ȼɿɞɦɿɧɧɢɦɢ є ɿ ɦоɬɢɜɢ ɜɛɢɜɫɬɜɚ ɪɿɞɧоɝо ɛɚɬɶɤɚ. 
ȼɛɢɜɫɬɜо ȿɞɿɩоɦ ɛɚɬɶɤɚ ɫɩɪɢчɢɧеɧе ɫɭɩеɪечɤоɸ, ɳо 
ɞɚло ɩɿɞɫɬɚɜɢ ɛɚɝɚɬɶоɦ ɞоɫлɿɞɧɢɤɚɦ ɪоɡɝляɞɚɬɢ ɦɿɮ ɧе 
яɤ ɩɪоɛлеɦɭ ɤɪоɜоɡɦɿɲɚɧɧя, ɚ яɤ ɤоɧɮлɿɤɬ ɛɚɬɶɤɚ ɣ ɫɢ-
ɧɚ. З. Ɏɪеɣɞ, ɪоɡɝляɞɚɸчɢ ɦɿɮ ɡ ɩоɡɢɰɿɣ ɩɫɢɯолоɝɿчɧɢɯ 
яɜɢɳ, ɩояɫɧɸє ɚɧɬɚɝоɧɿɡɦ ɦɿɠ ɛɚɬɶɤоɦ ɿ ɫɢɧоɦ ɩɿɞɫɜɿ-
ɞоɦɢɦ ɫɭɩеɪɧɢɰɬɜоɦ, «ɩоɪоɞɠеɧɢɦ ɿɧɰеɫɬɭɚлɶɧɢɦɢ 
ɭɫɬɪеɦлɿɧɧяɦɢ ȿɞɿɩɚ»16. ȼɚлеɪɿɣ ɒеɜчɭɤ ɪоɡɝляɞɚє 
ɜɛɢɜɫɬɜо ɛɚɬɶɤɚ Зɧɚɣɞоɸ яɤ ɡɛɿɝ оɛɫɬɚɜɢɧ, ɜɢɩɚɞɤо-
ɜɿɫɬɶ, ɫɩɪɢчɢɧеɧе ɫɚɦɢɦ ɛɚɬɶɤоɦ. ɋɢɦоɧ ɯоɬɿɜ ɩеɪеɜɿ-
ɪɢɬɢ ɜɿɪɧɿɫɬɶ ɫɜоɝо ɫлɭɝɢ ɉеɬɪɚ, чɢɦ ɿ ɫɩɪоɜоɤɭɜɚɜ ɫоɛɿ 
ɫɦеɪɬɶ. 

ȼɚɠлɢɜɭ ɪолɶ ɭ ɦɿɮолоɝɿʀ ɜɿɞɿɝɪɚɸɬɶ ɞеɬɚлɿ – ɩеɜɧɿ 
ɚɬɪɢɛɭɬɢ, ɡɚ ɞоɩоɦоɝоɸ яɤɢɯ ɜɿɞɤɪɢɜɚєɬɶɫя ɬɚєɦɧɢɰя. ȼ 
оɞɧоɦɭ ɡ ɜɚɪɿɚɧɬɿɜ ɞɚɜɧɶоɝɪеɰɶɤоɝо ɦɿɮɭ ȿɞɿɩ ɜɿɞɩɪɚɜ-
ляєɬɶɫя ɧɚ ɩоɲɭɤɢ ɭɩɪяɠɤɢ ɤоɪɿɧɮɫɶɤоɝо ɰɚɪя ɉолɿɛɚ, 
яɤоɝо ɜɿɧ ɜɜɚɠɚɜ ɫɜоʀɦ ɛɚɬɶɤоɦ. ɍ ɞоɪоɡɿ ȿɞɿɩ ɜɛɢɜɚє 
Ʌɚя ɿ ɡɚɛɢɪɚє ɜɿɣɫɶɤоɜɢɣ ɩояɫ ɿ ɦеч яɤ ɞоɤɚɡ ɩеɪеɦоɝɢ. 
ɉɿɡɧɿɲе, ɤолɢ ȿɞɿɩ ɡ Іоɤɚɫɬоɸ ɩɪоʀɠɞɠɚɸɬɶ ɩоɜɡ ɬе ɦɿɫ-
ɰе, ɜɿɧ ɪоɡɩоɜɿɞɚє ɜɫе ɿ ɩоɤɚɡɭє ɡɞоɛɭɬɿ ɬɪоɮеʀ, ɡɚ яɤɢɦɢ 
Іоɤɚɫɬɚ ɜɩɿɡɧɚє ɪечɿ ɫɜоɝо чолоɜɿɤɚ.  

ȼɚлеɪɿɣ ɒеɜчɭɤ ɧɚɞɚє ɜелɢɤɭ ɪолɶ ɪечɚɦ, яɤɿ ɞоɩо-
ɦɚɝɚɸɬɶ ɞɿɣɬɢ ɪоɡɜ’яɡɤɢ, ɳо є ɤɭлɶɦɿɧɚɰɿɣɧɢɦ ɦоɦеɧ-
ɬоɦ ɩоɜɿɫɬɿ. «ɒɤɿɪяɧɢɣ ɤɚɩɲɭчоɤ» ɿɡ ɩɚɩеɪɚɦɢ, яɤɿ ɛɭлɢ 
ɪɚɡоɦ ɡ ɞɢɬɢɧоɸ ɭ чоɜɧɢɤɭ, ɩɪолɢɜɚɜ ɫɜɿɬло ɧɚ ɫɢɬɭɚ-
ɰɿɸ, ɳо ɫɤлɚлɚɫя. «ɘɫɬɢɧ, ɋɢɦоɧɚ ɿ Ʌɿɞɿʀ Ʌеɜɚɣɞɿɜ ɫɢɧ. 
ɍɩоɤоʀɜɫя ɧеɦоɜляɦ»17, – ɜɩɿɡɧɚє Ʌɿɞɿя ɫɜоɝо ɫɢɧɚ, яɤо-
ɝо ɛɚɝɚɬо ɪоɤɿɜ ɬоɦɭ ɩɭɫɬɢлɢ ɭ чоɜɧɢɤɭ ɦеɪɬɜɢɦ.  

ȼɚлеɪɿɣ ɒеɜчɭɤ ɜɢɤоɪɢɫɬоɜɭє ɦоɬɢɜ ɫɩоɤɭɬɭɜɚɧɧя 
ɫɤоєɧоɝо ɝɪɿɯɚ. Зɝɿɞɧо ɿɡ ɫɸɠеɬоɦ ɞɚɜɧɶоɝɪеɰɶɤоɝо ɦɿ-
ɮɭ, ȿɞɿɩ ɩоɡɛɚɜляє ɫеɛе ɡоɪɭ ɿ ɣɞе ɭ ɦɚɧɞɪɢ. ɍ ɩоɜɿɫɬɿ 
ɉеɬɪо ɬеɠ ɜɢɪɭɲɚє ɭ ɫɜɿɬ, ɳоɛ ɫɩоɤɭɬɭɜɚɬɢ ɫɜɿɣ ɡлочɢɧ: 
«ɇе ɫɭɞɢлоɫя ɧɚɦ, ɦɚɦо, ɠɢɬɢ ɪɚɡоɦ... Ȼɭɞɭ, ɦɚɛɭɬɶ, 
ɫɚɦ ɜɢɩɪɚɜляɬɢ ɫɜɿɣ ɝɪɿɯ»18. ɋɜɿɞоɦе ɫɩоɤɭɬɭɜɚɧɧя ɫɤоє-
ɧоɝо ɝɪɿɯɚ, ɳо є ɯɚɪɚɤɬеɪɧоɸ ɪɢɫоɸ ɞɚɜɧɶоɝɪеɰɶɤоɝо 
ɦɿɮɭ, ɡɧɚɯоɞɢɬɶ ɫɜоє ɩɪоɞоɜɠеɧɧя ɭ ɩоɜɿɫɬɿ ȼɚлеɪɿя 
ɒеɜчɭɤɚ. 

Іɫɬоɪɿя ɩɪо ɉеɬɪɚ Зɧɚɣɞɭ, ɡɚɩɢɫɚɧɚ ɋɬеɮɚɧоɦ ɋɚɜɢ-
чеɦ, ɞоɩоɦɚɝɚє ɪоɡɜ’яɡɚɬɢ ɿɫɬоɪɿɸ ɜɛɢɜɫɬɜɚ ɧеɜɿɞоɦоɝо 
ɉеɬɪɚ. ɋɬеɮɚɧ ɋɚɜɢч, ɩоɜɿɪɢɜɲɢ ɭ леɝеɧɞɭ ɩɪо ɩɪɢɯɿɞ 
ɦеɫɿʀ, ɜɢɪɿɲɢɜ ɭɪяɬɭɜɚɬɢ ɣоɝо, ɡɧɢɳɢɜɲɢ ɬоɝо, ɯɬо ɡɪɚ-
ɞɢɬɶ Ɇеɫɿɸ. ȼɿɧ ɧɚɜɚɠɭєɬɶɫя ɜɬɪɭɬɢɬɢɫя  ɜ ɰɸ ɜɿɤоɜɿчɧɭ 
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ɛоɪоɬɶɛɭ, ɛо ɜɜɚɠɚє, ɳо ɏɪɢɫɬоɫ ɡɚɝɢɧɭɜ ɬоɦɭ, ɳо ɜчɚɫ-
ɧо ɧе ɛɭɜ ɜɢɤɪɢɬɢɣ ɿ ɩоɤɚɪɚɧɢɣ Іɭɞɚ: 

« – Ɉɬɚ ɿɫɬоɪɿя ɩɪо ɉеɬɪɚ-ɘɫɬɢɧɚ ɡ ɜɚɲоʀ 
"Кɧɢɠɢɰɿ", ɳо ɜоɧо ɬɚɤе, ɩɚɧе ɞяче? 

ɋɚɜɢч ɡɚ ɦоєɸ ɫɩɢɧоɸ ɤɚɲляɧɭɜ. 
– Кɚɡɤɚ, ɩɚɧе ɤɚɧɰеляɪɢɫɬе, – ɫɤɚɡɚɜ ɩɿɫля ɩɚɭɡɢ. – 

ɏɿɛɚ ɜɢ ɬоɝо ɧе ɪоɡɿɛɪɚлɢ? 

– Ɋоɡɿɛɪɚɜ. Ɍо ɿɫɬоɪɿя Іɭɞɢ Іɫɤɚɪɿоɬɫɶɤоɝо, ɬɿлɶɤɢ 
ɩɪɢɫɬоɫоɜɚɧɚ ɞо ɧɚɲоɝо ɠɢɬɬя»19. 

ɉеɬɪо Ɍɭɪчɢɧоɜɫɶɤɢɣ ɡɪоɡɭɦɿɜ ɞɪɚɦɭ ɋɬеɮɚɧɚ ɋɚɜɢ-
чɚ, яɤɢɣ, ɩɪɚɝɧɭчɢ ɬɜоɪɢɬɢ ɞоɛɪо, ɫɩɪɢчɢɧɢɜ ɫɦеɪɬɶ 
ɧеɩоɜɢɧɧоɝо. ȼɿɧ ɧɚɝɚɞɭє ɋɚɜɢчɭ, ɳо ɯочɚ ɬоɝо, ɯɬо 
ɜɞɚɜɚɜ ɿɡ ɫеɛе Ɇеɫɿɸ, ɣ ɩоɜɿɫɢлɢ ɫеɪеɞ ɡлоɞɿʀɜ, ɧɿяɤоɝо 
чɭɞɚ ɧе ɜɿɞɛɭлоɫя. Дɿɚлеɤɬɢɤɚ ɞоɛɪоɬɜоɪеɧɧя ɩɪɢɜоɞɢɬɶ 
ɋɚɜɢчɚ ɭ ɛеɡɜɢɯɿɞɶ. ɍɬоɩɿчɧɚ ɿɞея ɩоɤлɚɫɬɢ ɤɿɧеɰɶ ɜɿч-
ɧɿɣ ɛоɪоɬɶɛɿ ɫɜɿɬлоɝо ɿ ɬеɦɧоɝо ɜɢяɜɢлɚɫɶ ɚɛɫɭɪɞɧоɸ. 
ɀɢɬɬя ɬоɝо, «ɤоɬɪɢɣ ɯоɬɿɜ ɭɪяɬɭɜɚɬɢ Ɇеɫɿɸ, ɚ ɫɬɚɜ ɩɪɢ-
ɡɜɿɞɰеɸ ɭɛɢɜɫɬɜɚ ɧе ɧоɜɿɬɧɶоɝо Іɭɞɢ, ɚ ɡɜɢчɚɣɧоɝо ɧе-
ɳɚɫɧоɝо чолоɜɿɤɚ», ɜɬɪɚɬɢло ɫеɧɫ20. 

ȼɚлеɪɿɣ ɒеɜчɭɤ ɿɧɬеɪɩɪеɬɭє ɦɿɮ ɩɪо ȿɞɿɩɚ яɤ ɪоɡ-
ɜ’яɡɤɭ ɫɸɠеɬɧɢɯ ɤолɿɡɿɣ ɭ ɩоɜɿɫɬɿ, ɬɢɦ яɫɤɪɚɜɿɲоɸ ɫɬɚє 
ɧеɩеɪеɞɛɚчɭɜɚɧɚ ɤɭлɶɦɿɧɚɰɿя ɬɜоɪɭ. ɉеɬɪо Ɍɭɪчɢɧоɜɫɶ-
ɤɢɣ, ɡɪоɡɭɦɿɜɲɢ «ɪɭɞɿɜɫɶɤɭ ɬɚєɦɧɢɰɸ», ɫɬɚє ɉеɬɪоɦ 
ɭɬеɤлɢɦ ɩ’яɬɢɦ21. ȼɿɧ ɡɦɭɲеɧɢɣ ɬɿɤɚɬɢ ɡ Ɋɭɞɿɜɤɢ, ɡ ɪɭ-
ɞɭɜɚɬо-ɫɿɪоʀ ɡеɦлɿ, яɤɚ чɚɬɭɜɚлɚ ɧɚ ɧɶоɝо, «яɤ ɧɚ ɜɫɿɯ, 
ɯɬо ɩɚлɢɬɶɫя ɧеɜɝɚɦоɜɧɢɦ ɞɭɯоɦ ɿ ɩоɡɛɭɜɚєɬɶɫя чеɪеɡ ɬе 
ɞɚɯɭ ɧɚɞ ɝолоɜоɸ»22. Ɉɞɧɚɤ ɰя ɜɬечɚ Ɍɭɪчɢɧоɜɫɶɤоɝо 
ɫɢɦɜолɿчɧɚ, ɰе ɚɤɬ ɩɪоɬеɫɬɭ ɩɪоɬɢ ɫɯолɚɫɬɢчɧоɫɬɿ, ɩɪо-
ɬɢ «ɫɿɪоɝо ɫɩоɤоɸ»23. ɐе ɫɜоєɪɿɞɧɢɣ ɫɬɢɦɭл ɞо ɜɧɭɬɪɿɲ-
ɧɶоʀ ɚɤɬɢɜɧоɫɬɿ, ɫɚɦоɩɿɡɧɚɧɧя. 

Ɍɚɤɢɦ чɢɧоɦ, ȼɚлеɪɿɣ ɒеɜчɭɤ ɭ ɩоɜɿɫɬɿ «ɉеɬɪо ɭɬе-
ɤлɢɣ» ɜɢɤоɪɢɫɬоɜɭє ɫɸɠеɬ ɿɡ ɞɚɜɧɶоɝɪеɰɶɤоʀ ɦɿɮолоɝɿʀ 
ɬɚ лɿɬеɪɚɬɭɪɢ ɩɪо ɰɚɪя ȿɞɿɩɚ, ɚле, оɞɧочɚɫɧо, ɚɜɬоɪ ɭɫɿ 
ɩɪɢɬчɿ, ɳо ɫɤлɚɞɚɸɬɶ ɩоɜɿɫɬɶ, оɛ’єɞɧɭє ɦоɬɢɜоɦ ɜɿɪɧоɫ-
ɬɿ ɬɚ ɡɪɚɞɢ, ɳо ɚɩелɸє ɞо ɿɫɬоɪɿʀ Іɫɭɫɚ ɏɪɢɫɬɚ ɬɚ Іɭɞɢ ɿɡ 
ɋɤɚɪɿоɬɚ. Ƚеɪоʀ ɩоɜɿɫɬɿ – ɠеɪɬɜɢ, яɤɿ ɫɬɪɚɠɞɚɸɬɶ ɛеɡɧе-
ɜɢɧɧо. ɐеɣ ɮɚɤɬ ɩɪɢɜɧоɫɢɬɶ ɭ ɩоɜɿɫɬɶ ɧоɜоɡɚɜɿɬɧɭ ɫеɦɚ-
ɧɬɢɤɭ. ɍ ɩоɜɿɫɬɿ ɜɢɤɪɢɜɚɸɬɶɫя ɬɚɤɿ «ґɚɧɞɠɿ» ɧɚɪоɞɧоɝо 
ɯɚɪɚɤɬеɪɭ, яɤ ɡɚɡɞɪɿɫɬɶ ɞо чɭɠоɝо ɞоɛɪɚ, ɛɚɣɞɭɠɿɫɬɶ ɞо 
ɞолɿ ɛлɢɠɧɶоɝо, ɡоɫеɪеɞɠеɧɿɫɬɶ ɧɚ ɩоɛɭɬоɜоɦɭ, ɧɢɡɶɤо-
ɦɭ. 

ɍ ɩоɜɿɫɬɿ ɬɪɚɩляɸɬɶɫя ɣ ɿɧɲɿ ɚлɸɡɿʀ ɧɚ Ȼɿɛлɿɸ. Зоɤ-
ɪеɦɚ, ɉеɬɪо Ʌеɝеɧɶɤɢɣ, ɳо ɡɪɚɞɠеɧɢɣ ɛлɢɡɤɢɦɢ лɸɞɶ-
ɦɢ, ɫɢɞячɢ ɡɚ ɝɪɚɬɚɦɢ, ɫɩоɫɬеɪɿɝɚє ɡɚ ɦɿɫяɰеɦ ɿ ɛɚчɢɬɶ 
ɬɚɦ ɞɜɿ лɸɞɫɶɤɿ ɮɿɝɭɪɢ: оɞɧɚ ɩɪоɤолɸє ɜɢлɚɦɢ ɿɧɲɭ. 
Ƀɞеɬɶɫя ɩɪо ɫɢɧɬеɡ ɛɿɛлɿɣɧоɝо ɬɚ яɡɢчɧɢɰɶɤоɝо, ɩоɜ'яɡɭ-
ɜɚɧɧя ɛɿɛлɿɣɧɢɯ ɩеɪɫоɧɚɠɿɜ, ɡоɤɪеɦɚ Кɚʀɧɚ ɬɚ Аɜеля, ɿɡ 
лɭɧɚɪɧɢɦɢ ɦɿɮɚɦɢ. Зɚɝɚлɶɧоɜɿɞоɦоɸ є ɭɤɪɚʀɧɫɶɤɚ леɝе-
ɧɞɚ, яɤɚ ɪоɡɩоɜɿɞɚє, ɳо оɛоɯ ɛɪɚɬɿɜ Ȼоɝ ɞля ɤɚɪɢ ɿ ɩɪо-
ɤляɬɬя ɜɢɫɬɚɜɢɜ ɧɚ ɦɿɫяɰɶ, ɳоɛ лɸɞɢ ɩоɫɬɿɣɧо ɛɚчɢлɢ, 
ɞо чоɝо ɩɪɢɡɜоɞяɬɶ ɡɚɡɞɪоɳɿ.  

ɍ ɪоɡɞɿлɿ ɬɪеɬɶоɦɭ «ɉеɬɪо ɭɬеɤлɢɣ ɞɪɭɝɢɣ» ɉеɬɪо 
Ʌеɝеɧɶɤɢɣ, ɧеɫɩɪɚɜеɞлɢɜо оɛɦоɜлеɧɢɣ ɜлɚɫɧоɸ ɞɪɭɠɢ-
ɧоɸ ɬɚ ɫɭɫɿɞɚɦɢ, ɤлɢче ɫɜоɸ ɤоɯɚɧɭ Ƚоɪɩɢɧɭ ɜ ɧеɡɜɿɞɚɧɿ 
ɤɪɚʀ, яɤɿ ɡɚ оɩɢɫоɦ ɫɩɿɜɜɿɞɧоɫяɬɶɫя ɿɡ ɪɚєɦ. Зɜɿɫɧо, ɳо 

ɜɫɿ оɬɿ ɦɿɫɰя, ɞе «ɭ ɡолоɬɢɯ ɤоɪɢɬɚɯ ɫɜɢɧɿ ɦɢɝɞɚлɶ 
ʀɞяɬɶ», «ɝоɪоɛɰɿ ɯоɞяɬɶ ɭ ɫɪɿɛɧɢɯ ɩɚɧчоɯɚɯ», «ɝɚɪɛɭɡɢ 
ɦɚɸɬɶ ɡолоɬе ɧɚɫɿɧɧя», «ɦеɞ ɤɪɚɩɚє ɡ ɜеɪɛоɜоɝо лɢɫɬя», 

ɦɚɸɬɶ ɜɢɪɚɡɧɢɣ ɜɿɞɬɿɧоɤ ɧɚɪоɞɧоɝо ɛɚчеɧɧя, ɩɪɢɡеɦле-
ɧоʀ ɧɚʀɜɧоʀ еɫɬеɬɢɤɢ. 

ɍ ɩоɜɿɫɬɿ ȼɚлеɪɿя ɒеɜчɭɤɚ «ɉеɬɪо ɭɬеɤлɢɣ» ɞеɤɿлɶ-
ɤɚ ɫɸɠеɬɧɢɯ лɿɧɿɣ, яɤɿ ɪоɡɜɢɜɚɸɬɶɫя ɿɡолɶоɜɚɧо, ɚле 
ɡ'єɞɧɚɧɿ ɜɧɭɬɪɿɲɧɿɦ ɤоɧɬеɤɫɬоɦ. ȼɛɢɜɫɬɜо ɧеɜɿɞоɦоɝо 
ɩеɜɧоɸ ɦɿɪоɸ ɿɧɬеɝɪɭє ɜɫɿ ɫɸɠеɬɧɿ ɩеɪɢɩеɬɿʀ. ɇɚ ɩеɪ-
ɲɢɣ ɩоɝляɞ ɡɞɚєɬɶɫя, ɳо оɛ'єɞɧɭɸчɢɦ є лɢɲе ɬе, ɳо 
ɝеɪоʀ, ɧɚɜɤоло яɤɢɯ ɫɤоɧɰеɧɬɪоɜɭєɬɶɫя ɤоло ɞɿɣ, ɦɚɸɬɶ 
оɞɧе ɿɦ'я – ɉеɬɪо. 

З ɪоɡɜɢɬɤоɦ ɫɸɠеɬɭ ɜɢɡɧɚчɚєɬɶɫя ɩоɞɿɛɧɿɫɬɶ ɯɚɪɚɤ-
ɬеɪɿɜ ɿ ɠɢɬɬя, яɤе ɜоɧɢ ɩɪоɠɢɜɚлɢ: «...Ƀɲлɢ ɜоɧɢ ɡ ɪɿɡ-
ɧɢɯ ɛоɤɿɜ ɜ оɞɧе ɦɿɫɰе, ɦоɠлɢɜо, ɜ Ɋɭɞɿɜɤɭ, ɞе ɡлɢлɢɫя ɜ 
оɞɧоɝо чолоɜɿɤɚ, ɛо ɦɚлɢ оɞɧе ɿɦ'я ɿ ɛɭлɢ ɩоɦɿɠ ɫоɛоɸ, 
яɤ ɛлɢɡɧяɬɚ. Ɉɞɧɚ ɫɢлɚ ɜелɚ ʀɯ ɩо ɪɿɜɧɢɯ ɞоɪоɝɚɯ, ɿ ɜɫɿ 
ɬɪɢ ɧе ɦɚлɢ ɧɚɞ ɝолоɜоɸ ɞɚɯɭ»24. Коɠɧɢɣ ɡ ɧɢɯ – ɡɜɢ-
чɚɣɧɢɣ, ɜоɧɢ ɧе ɝеɪоʀ еɩоɯɢ, ɚле ʀɯ ɜɢɪɿɡɧяє ɜɧɭɬɪɿɲɧя 
ɭɧɿɤɚлɶɧɿɫɬɶ, ɡɚɜɠɞɢ ʀɯ ɬɪɢɜоɠɢло оɞɧе – «ɧе ɯочɭ ɿ ɧе 
ɦоɠɭ ɛɭɬɢ, яɤ ɬɪɚɜɚ»25. Ɍɚɤɢɦ чɢɧоɦ, оɞɧе ɡ ɧɚɣɝолоɜɧɿ-
ɲɢɯ ɩɢɬɚɧɶ, яɤе ɫɬɚɜɢɬɶ ȼɚлеɪɿɣ ɒеɜчɭɤ ɭ ɫɜоєɦɭ ɬɜоɪɿ, 
– ɧеɩоɜɬоɪɧɿɫɬɶ ɤоɠɧоʀ ɿɧɞɢɜɿɞɭɚлɶɧоɫɬɿ: «Коɠɧɚ ɤɜɿɬɤɚ 
ɜ ɰɶоɦɭ ɫɜɿɬɿ ɪоɡɤɜɿɬɚє ɩо-ɧоɜоɦɭ, ɿ ɧеɦɚє ɩоɦɿɠ ɧɢɦɢ 
ɩоɞɿɛɧɢɯ, яɤ ɧеɦɚє ɫɩɪɚɜɠɧɶоʀ ɩоɞɿɛɧоɫɬɿ»26. 

ɍ ɩоɜɿɫɬɿ «ɉеɬɪо ɭɬеɤлɢɣ» ɫɩоɫɬеɪɿɝɚєɦо ɚɩолоɝɿɸ 
ɿɧɞɢɜɿɞɭɚлɿɡɦɭ. Аɩолоɝɿя ɿɧɞɢɜɿɞɭɚлɿɡɦɭ ɜɿɞɛɭɜɚєɬɶɫя 
чеɪеɡ ɤоɧɮлɿɤɬ ɿɧɞɢɜɿɞɚ ɣ ɫоɰɿɭɦɭ, ɮɿɧɚл яɤоɝо – ɧеɜɢ-
ɡɧɚɧɧя ɧеɩоɞɿɛɧоɝо. «ɑɢ ɠ ɧеɩоɞɿɛɧɿ-ɬɚɤɢ ɡɚɣɜɿ ɭ ɫɜɿ-
ɬɿ»27 – оɫɧоɜɧɚ ɩɪоɛлеɦɚ ɬɜоɪɭ. ɇɚɬоɜɩ ɧɿɤолɢ ɧе ɫɩɪɢɣ-
ɦɚɜ ɬоɝо, ɯɬо ɜɿɞɪɿɡɧяєɬɶɫя ɜɿɞ ɡɚɝɚлɭ. Ɍɚɤɿ ɡɚɣɞɢ ɛɭлɢ 
чɭɠɢɦɢ, ɜɢɤлɢɤɚлɢ ɩɿɞоɡɪɭ. Ɍɚɤɢɦ ɧе ɦоɠɧɚ ɞоɜɿɪяɬɢ, 
ɜоɧɢ ɧе ɫɯоɠɿ ɧɚ ɧɚɫ – оɫɶ лоɝɿɤɚ ɧɚɬоɜɩɭ. Іɫɭɫ ɛɭɜ ɪоɡɿ-
ɩ'яɬɢɣ, Ȼɭɞɞɭ ɡɚɤɢɞɚлɢ ɤɚɦɿɧɧяɦ, ɛо ɜоɧɢ ɛɭлɢ чɭɠɢɧ-
ɰяɦɢ. 

ɉоɧяɬɬя ɭɧɿɤɚлɶɧоɫɬɿ ɜɡɚєɦоɩоɜ'яɡɚɧе ɡ ɩоɧяɬɬяɦ 
ɜɿɞчɭɠеɧоɫɬɿ. ȼɚлеɪɿɣ ɒеɜчɭɤ ɭ ɫɜоʀɣ ɤоɧɰеɩɰɿʀ ɯɭɞоɠ-
ɧɶоɝо оɫɜоєɧɧя ɫ ɜɿɬɭ , оɫɦɢɫлеɧɧя ɛɭɬɬя ɩɪɢɣɦɚɜ ɡɚ 
ɜɢɯɿɞɧɭ ɬочɤɭ ɫɚɦе ɬɚɤɭ оɫоɛɢɫɬɿɫɬɶ, яɤɚ ɲɭɤɚє ɜɢɯɿɞ ɭ 
ɜɿɞчɭɠеɧоɫɬɿ ɜɿɞ ɫɜɿɬɭ, ɫɚɦоɿɡоляɰɿʀ, ɫɬɜеɪɞɠеɧɿ ɧɚ ɫɜоє-
ɦɭ ɜɧɭɬɪɿɲɧɶоɦɭ «ə». ɉоɪɭɲеɧɧя ɡɜ'яɡɤɿɜ лɸɞɢɧɢ ɡɿ 
ɫɜɿɬоɦ, ɿɧɲɢɦɢ лɸɞɶɦɢ, ʀʀ ɡɚɦɤɧɭɬɿɫɬɶ ɧɚ ɜлɚɫɧоɦɭ «ə», 

ɫɚɦоɭɫɜɿɞоɦлеɧɚ ɫɚɦоɬɧɿɫɬɶ є ɡɚɯɢɫɧоɸ ɪеɚɤɰɿєɸ ɿɧɞɢ-
ɜɿɞɚ ɧɚ ɩоɧеɜолеɧɧя ɫɜɿɞоɦоɫɬɿ.  

ȼɚлеɪɿɣ ɒеɜчɭɤ ɧɚɫɢчɭє ɤɚɪɬɢɧɭ ɪоɡɩоɜɿɞɿ ɪɭɞо-

ɿɪɠɚɜɢɦ, ɫɿɪɢɦ ɤолɶоɪоɦ (ɫɿɪɢɣ ɫɩоɤɿɣ, ɫɿɪɢɣ ɬɭɦɚɧ, ɫɿɪɿ 
очɿ, ɫɿɪɿ оɛлɢччя, ɪɭɞɢɣ ɤɪɚɣ). ɋɿɪɿɫɬɶ, ɛеɡɛɚɪɜɧɿɫɬɶ, 
ɧɚɞɦɿɪɧɚ ɛɭɞеɧɧɿɫɬɶ ɫɬɜоɪɸɸɬɶ оɛɫɬɚɧоɜɤɭ ɛеɡɜɢɯоɞɿ, 
ɛо ɤоɧɤɪеɬɧоɝо ɜɛɢɜɰɿ ɧе ɡɧɚɣɞеɧо. Зɪеɲɬоɸ, ɪоɡɫлɿɞɭ-
ɜɚɧɧя ɜɿɞɿɝɪɚє ɭ ɩоɜɿɫɬɿ ɞɪɭɝоɪяɞɧɭ ɪолɶ, ɤɿɧɰеɜɢɣ ɪе-
ɡɭлɶɬɚɬ ɡоɜɧɿɲɧɿɯ ɩоɞɿɣ ɦɚло ɰɿɤɚɜɢɬɶ ɚɜɬоɪɚ, ɜɚɠлɢɜо 
ɿɧɲе – ɫɩɪоɛɚ ɿɧɞɢɜɿɞɚ ɜɢɣɬɢ ɡ ɤолɚ ɚɛɫɭɪɞɧоɫɬɿ лɸɞɫɶ-
ɤоɝо ɿɫɧɭɜɚɧɧя, ɳоɞɚлɿ ɜɢɡɪɿɜɚє ɞɭɦɤɚ, ɳо ɤоɠеɧ ɿɡ ɉеɬ-
ɪɿɜ є чɚɫɬɢɧоɸ ɧеɜɿɞ’єɦɧоɝо ɰɿлоɝо, ɚ оɬɠе, ɤоɠɧоɝо: 
«...ȼɫɿ ɜоɧɢ ɫɤлɚɞɚлɢ ɜ ɩеɜɧɢɣ ɫɩоɫɿɛ ɦеɧе ɫɚɦоɝо. Ɇо-
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ɠлɢɜо, ɛɭлɢ чɚɫɬɢɧоɸ ɦоɝо ɪоɡɩоɪоɲеɧоɝо єɫɬɜɚ, ɛо 
ɛɭɞɶ-яɤɢɣ чолоɜɿɤ ɦɚє ɧɚ ɡеɦлɿ ɧе оɞɧе ɫɜоє ɩоɞоɛеɧɫɬ-
ɜо, ɬɿ ɩоɞоɛеɧɫɬɜɚ ɠɢɜɭɬɶ оɫɿɛɧɢɦ ɠɢɬɬяɦ, ɜоɧɢ, ɦоɠ-
лɢɜо, ɧɿɤолɢ ɧе ɫɯоɞяɬɶɫя ɜ ɠɢɜоɦɭ ɫɜɿɬɿ, ɛо ɣ ɧе ɩоɬɪɿ-
ɛɧо ɰе, ɚле ɞɭɦɚɸɬɶ ɿ ɜɿɞчɭɜɚɸɬɶ оɞɧɚɤоɜо. ȼоɧɢ оɞɧе 

ɧеɜɿɞ’єɦɧоɝо ɰɿлоɝо, яɤе ɧɿɤолɢ ɧе ɭɫɜɿɞоɦɢɬɶ ɫеɛе, ɚле 
ɩеɪеɞ ɧеɛоɦ ɰе ɿɫɬоɬɚ оɞɧɚ»28. 

ȼɚлеɪɿɣ ɒеɜчɭɤ ɧɚɦɚɝɚєɬɶɫя ɬɜоɪɢɬɢ ɜлɚɫɧɭ ɮɿлоɫо-
ɮɿɸ, ɩеɪеɞɚɸчɢ ʀʀ ɫɢɦɜолɚɦɢ, ɳо ляɝлɢ ɜ оɫɧоɜɭ ɣоɝо 
ɬɜоɪɿɜ. ɑеɪеɡ ɦɿɮ ɞɿɣɬɢ ɫɭɬɿ – оɫɶ оɫɧоɜɧɚ ɦеɬɚ ɚɜɬоɪɚ. 
ȼɿɧ ɩɪоɩоɧɭє ɫɩɪɚɜɠɧɿɣ, ɩеɪеɜɿɪеɧɢɣ ɳе ɚɧɬɢчɧоɸ 
ɩɪɚɤɬɢɤоɸ, ɲляɯ ɡɧɚɣɬɢ ɿɫɬɢɧɭ – «ɩɿɡɧɚɣ ɫеɛе». ɒляɯ, 
ɳо леɠɢɬɶ ɭ ɩеɪɲооɫɧоɜɿ ɜɫɿɯ ɪечеɣ. ɐе ɩочɚɬоɤ ɿ ɧɚ 
ɰɶоɦɭ, ɜлɚɫɧе, ɿ ɤɿɧеɰɶ. Коɠеɧ ɡ ɒеɜчɭɤоɜɢɯ ɝеɪоʀɜ – 

ɫɚɦоɡɚɝлɢɛлеɧɢɣ. ȼоɧɢ – ɰɿ ɝеɪоʀ – ɣɞɭɬɶ ɲляɯоɦ ɜɧɭɬ-
ɪɿɲɧɶоɝо ɩеɪеоɫɦɢɫлеɧɧя, чеɪеɡ ɜɢɞɿɧɧя, ɜ яɤɢɯ ɜоɧɢ 
ɩɪоɠɢɜɚɸɬɶ ɫɩɪɚɜɠɧє ɠɢɬɬя. Ƚолоɜɧɢɣ ɝеɪоɣ ɩоɜɿɫɬɿ 
ɩɪɚɝɧе ɪоɡɜ’яɡɚɬɢ ɝолоɜолоɦɤɭ ɜɛɢɜɫɬɜɚ. ɍ ɬɚɤɢɣ ɫɩоɫɿɛ 
ɜɿɧ ɧɚɞɿєɬɶɫя ɡɪоɡɭɦɿɬɢ ɫеɛе ɫɚɦоɝо, ɧеɜɿɞоɦоɝо ɭ ɫоɛɿ, ɭ 
яɤоɝо «ɧɿɤолɢ ɧе ɜɝɚɫɚɜ ɩоɬяɝ ɞо ɛеɡɫɦеɪɬя»29. 

Дɭɚлɿɡɦ лɸɞɫɶɤоɝо ɿɫɧɭɜɚɧɧя, ɛоɪоɬɶɛɚ ɞɜоɯ ɩɪоɬɢ-
леɠɧоɫɬеɣ яɤ ɧеɦɢɧɭчɚ ɭɦоɜɚ ɠɢɬɬя ɧе ɞоɡɜоляє ɞɿɣɬɢ 
ɞоɫɤоɧɚлоɫɬɿ. Ɇɿɮ ɩɪо ȼелɢɤɭ Ƚолоɜɭ, ɪоɡɤɚɡɚɧɢɣ ɭ 
ɩоɜɿɫɬɿ, ɫɤоɧɰеɧɬɪɭɜɚɜ оɫɧоɜɧɿ ɩɪɢɧɰɢɩɢ ɒеɜчɭɤоɜоʀ 
ɮɿлоɫоɮɿʀ. Ɉɛɪɚɡ Ƚолоɜɢ ɜɬɿлɸє ɩоɧяɬɬя оɫоɛɢɫɬоɫɬɿ, ɚ 
чеɪеɡ ɧеʀ ɿ ɫɜɿɬоɬɜоɪеɧɧя: «Ɇɢ чɚɫɬочɤɢ оɞɧɿєʀ ɜелɢɤоʀ 
ɝолоɜɢ. Ƚолоɜɢ, ɳо ɡ'єɞɧɭє ɧɚɫ ɭ ɫоɛɿ, ɿ ɧе ɜ ɧеɛɿ ɜоɧɚ 
ɠɢɜе, ɚ ɜ ɧɚɫ ɫɚɦɢɯ»30.  

ɋɢɧɬеɡɭɸчɢ ɜчеɧɧя ɋɤоɜоɪоɞɢ ɿ ɛɿɛлɿɣɧɿ ɦоɬɢɜɢ, 
ȼɚлеɪɿɣ ɒеɜчɭɤ ɩɪоɜоɞɢɬɶ ɚɧɚлоɝɿɸ ɦɿɠ ɦɿɮоɦ ɩɪо 
Ƚолоɜɭ ɿ ɫɸɠеɬоɦ ɩɪо ɝɪɿɯоɩɚɞɿɧɧя ɩеɪɲɢɯ лɸɞеɣ, 
«ɿɫɬоɪɿя ɩɪо Аɞɚɦɚ – ɰе ɫɢɦɜол... ɐе ɬɚ ɠ ɬɚɤɢ ɩɪɢɬчɚ 
ɩɪо Ƚолоɜɭ, ɳо я ɩɪо ɧеʀ ɤɚɠɭ, ɚле ɩɪоɫɬо ɪоɡɤɚɡɚɧɚ»31. 

Аɞɚɦ – ɩеɪɲɢɣ чолоɜɿɤ – ɜчɢɧɢɜ ɝɪɿɯ, ɩоɡɛɚɜɢɜɲɢ 
ɫеɛе ɰɿлɿɫɧоɫɬɿ. Ƚеɪоɣ ȼɚлеɪɿя ɒеɜчɭɤɚ ɞячоɤ ɫелɚ Ɋɭɞɿ-
ɜɤɚ ɋɬеɮɚɧ ɋɚɜɢч ɩɿɞɦɿчɚє, ɳо ɩоɪоɞɠеɧɧя ɩоɫɬɿɣɧɢɯ 
ɫɭɩеɪечɧоɫɬеɣ ɩоɡɛɚɜɢло ɣоɝо ɜɿчɧоɝо ɠɢɬɬя ɿ ɩɪɢɪеɤло 
ɧɚ ɜɿчɧɿ ɦɭɤɢ: «Ɉɬоɠ, ɬɚ Ƚолоɜɚ ɩɪоɤляɬɚ, ɩɚɧе ɤɚɧɰеля-
ɪɢɫɬе. Ȳʀ ɩоɡɛɚɜлеɧо оɞɧоɞɭɲɧоɫɬɿ, ɚ ɧɚɞɿлеɧе ɞɜоɦɚ 
ɞɭɲɚɦɢ, ɦɿɠ яɤɢɦɢ ɧеɦɚє ɦɢɪɭ»32. 

ȼɚлеɪɿɣ ɒеɜчɭɤ ɪоɡɝляɞɚє ɩеɪɜоɪоɞɧɢɣ ɝɪɿɯ, ɣɞɭчɢ 
ɭ ɝлɢɛɢɧɧɭ ɩɪɢчɢɧɭ, Аɞɚɦ ɬɿлɶɤɢ ɬоɞɿ ɜчɢɧɢɜ ɝɪɿɯ, ɤолɢ 
ɫɬɚɜ ɜɧɭɬɪɿɲɧɶо ɪоɡɞɿлеɧɢɣ, чɢɦ ɩɪɢɪɿɤ ɫеɛе ɧɚ ɜɿчɧɿ 
ɦɭɤɢ. Аɜɬоɪ ɞоɜоɞɢɬɶ, ɳо ɩɪɢчɢɧɚ ɧеɦоɠлɢɜоɫɬɿ ɞоɫяɝ-
ɧɭɬɢ ɞоɫɤоɧɚлоɫɬɿ ɭ ɞɢɫɤоɦɮоɪɬɿ. ȼɿчɧɢɣ ɞɜоɛɿɣ ɞɜоɯ 
ɩеɪɜɧɿɜ – ɫɜɿɬлоɝо ɿ ɬеɦɧоɝо – ɩоɪоɞɠɭє ɧɚɩɪɭɝɭ, ɭ яɤɿɣ 
ɧеоɛɯɿɞɧо ɿɫɧɭɜɚɬɢ: «...З-ɩоɦɿɠ лɸɞеɣ ɜɪяɞɢ-ɝоɞɢ ɧɚɪо-
ɞɠɭɸɬɶɫя ɞɜоє ɬɚɤɢɯ, ɤоɬɪɿ ɯочɭɬɶ, ɳоɛ ɜɫеɫɜɿɬɧя Ƚоло-
ɜɚ ɧе ɛɭлɚ ɞɜоɞɭɲɧɚ. Ɍоɣ, ɯɬо ɯоче ɩɪоɫɜɿɬлɢɬɢ ʀʀ ɬе-
ɦɿɧɶ ɿ ɡɚɩɚлɢɬɢ ɜ ɧɿɣ ɫɩɪɚɜɠɧɸ яɫɧɿɫɬɶ, ɚ ɡ ɞɪɭɝоɝо ɛо-
ɤɭ, ɿ ɬоɣ, ɯɬо ɯоче ɬɿлɶɤɢ ɬеɦɪяɜɢ. Ɉɞɢɧ ɯоче ɝɚɪɦоɧɿʀ, ɚ 
ɞɪɭɝɢɣ ɯоче ɪоɡɪɭɯɢ, оɞɢɧ ɯоче ɞоɛɪɚ, ɚ ɞɪɭɝɢɣ лɢɯɚ, 

оɞɢɧ ɯоче ɡɪоɛɢɬɢ ɬɭ Ƚолоɜɭ ɛоɝоɪɿɜɧоɸ ɧɚɜɿɤɢ, ɚ ɞɪɭ-
ɝɢɣ ɡɚɬоɩɢɬɢ ɭ ɛолоɬо»33. ȼɚлеɪɿɣ ɒеɜчɭɤ ɫɬɜоɪɸє ɦɿɮ 
ɩɪо ɜелɢɤɭ Ƚолоɜɭ ɞля ɩеɪеоɫɦɢɫлеɧɧя ɛɿɛлɿɣɧоɝо ɫɸ-
ɠеɬɭ ɝɪɿɯоɩɚɞɿɧɧя. 

ɉɪɢɯɿɞ ɉеɬɪɚ ɜ ɫело ɫɭɩɪоɜоɞɠɭєɬɶɫя ɛɿɛлɿɣɧɢɦ 
ɦоɬɢɜоɦ ɩɪо ɩɪɢɯɿɞ ɦеɫɿʀ. До ɤɚɧɰеляɪɿʀ ɩɪɢɣɲло ɩоɜɿ-
ɞоɦлеɧɧя ɩɪо ɩɪɢɯɿɞ ɦеɫɿʀ ɿ ɧɚɤɚɡ ɣоɝо ɡɧɢɳɢɬɢ. ȼɚле-
ɪɿɣ ɒеɜчɭɤ ɩɿɞɧоɫɢɬɶ ɪолɶ ɜɢɫоɤоɝо ɩеɪɜɧɸ ɜ лɸɞɢɧɿ, 
ɯɚɪɚɤɬеɪɢɡɭɸчɢ ɣоɝо яɤ ɦɭɞɪе, ɚле ɫлɚɛɤе, яɤе ɡɞɚɬɧе 
ɩɿɡɧɚɬɢ ɩɪоɬɢɜɧɢɤɚ, ɚле ɧе ɡɞɚɬɧе ɩеɪеɦоɝɬɢ ɩоɜɧɿɫɬɸ: 
«Ɍоɣ ɬеɦɧɢɣ, ɳо ɩɪɢɯоɞɢɬɶ ɭ ɫɜɿɬ, ɧе ɡɧɚɜ ɫɜоɝо ɩɪоɬɢ-
ɜеɧɰя, ɚ ɫɜɿɬлɢɣ ɡɧɚɜ ɡɚɜɠɞɢ. Ȼо ɬɿлɶɤɢ ɜɿɧ ɡ’яɜляєɬɶɫя, 
ɡ’яɜляєɬɶɫя ɿ ɬɚɤɢɣ, ɯɬо ɝоɬɭє ɫɜɿɬлоɦɭ ɡɚɝлɚɞɭ»34. Аɜɬоɪ 
ɫɬɜеɪɞɠɭє ɰɢɤлɿчɧɿɫɬɶ ɞɜоɛоɸ, ɜɿчɧɿɫɬɶ ɛоɪоɬɶɛɢ ɞɜоɯ 
ɿɫɬоɬ ɭ лɸɞɢɧɿ: «І ɡɧоɜɭ ɜɿɞɛɭɞеɬɶɫя ɬе, ɳо ɡɚɜɠɞɢ, оɞɢɧ 
ɿ ɞɪɭɝɢɣ ɝɢɧɭɬɶ, ɚ ɜɫеɫɜɿɬɧя ɝолоɜɚ лɢɲɚєɬɶɫя, яɤ ɛɭлɚ, 
ɞɜоɞɭɲɧɚ...»35. Але ɩɢɫɶɦеɧɧɢɤ ɩоɡɛɚɜляє лɸɞɢɧɭ ɩɪɚ-
ɜɚ ɜɢɛоɪɭ ɬɿлɶɤɢ чɚɫɬɤоɜо. Дɢɫɤɭɫɿя оɩоɜɿɞɚчɚ ɿ ɞяɤɚ 
ɋɚɜɢчɚ, ɳо є оɛɪɚɦлеɧɧяɦ ɬɜоɪɭ, ɞоɯоɞɢɬɶ ɞо ɚɩоɝеɸ:  

« – А ɤолɢ ɰе ɧе ɬɚɤ? – ɫɩɢɬɚɜ я.  
– Колɢ ɧе ɬɚɤ, – оɡɜɚɜɫя ɬɜеɪɞо ɋɚɜɢч, – ɬоɞɿ я ɫɬɜеɪ-

ɞɠɭ ɜɚɲ ɫɬɪɚɯ: лɸɞɢɧɚ ɬɚɤɢ ɦоɠе ɛɭɬɢ ɧɚɫɬɿлɶɤɢ ɫɚɦоɬ-
ɧя, ɳо ɫɬɚє ɧɚче ɬɪɚɜɚ !..»36. 

Ɇоɬɢɜ ɫɚɦоɬɧоɫɬɿ – ɩɪоɜɿɞɧɚ ɪɢɫɚ ɬɜоɪчоɫɬɿ ȼɚлеɪɿя 
ɒеɜчɭɤɚ. ɋɚɦоɬɧɿɫɬɶ ɪоɡɝляɞɚєɬɶɫя ɚɜɬоɪоɦ яɤ ɜɞɚлɢɣ 
ɜɢɯɿɞ ɿɡ ɤолɚ ɛɭɞеɧɧоɫɬɿ. ɐе ɭɩоɞɿɛɧɸє ɒеɜчɭɤоɜɢɯ 
ɝеɪоʀɜ ɡ ɬɪɚɞɢɰɿɣɧɢɦɢ ɝеɪояɦɢ еɤɡɢɫɬеɧɰɿɚлɿɫɬɿɜ 
(А. Кɚɦɸ, ɀ.-ɉ. ɋɚɪɬɪɚ, Ƚ. Ɇɚɪɫеля). əɤ ɫɬɜеɪɞɠɭє ɞоɫ-
лɿɞɧɢɰя Ʌ. Доɧчеɧɤо, «ȼɚл. ɒеɜчɭɤ ɬɚɤɢ «ɡɚɡɿɯɚє» ɧɚ 
«ɜɫеɫɜɿɬɧɸ» ɩɿɞɬеɤɫɬоɜɿɫɬɶ, ɚɞɠе ɣоɝо ɬеɤɫɬɚɦ ɩɪɢɬɚ-
ɦɚɧɧɚ ɿɦɚɧеɧɬɧɚ ɪɢɫɚ ɦɿɮолоɝɿчɧоʀ ɫɜɿɞоɦоɫɬɿ – оɫяɝ-
ɧеɧɧя ɫеɧɫɭ ɜɿчɧоɝо ɩɪоɬɢɫɬояɧɧя Ʌɸɞɢɧɢ ɿ ȼɫеɫɜɿ-
ɬɭ»37. Ɍɢɩоɜɢɣ еɤɡɢɫɬеɧɰɿɚлɶɧɢɣ ɝеɪоɣ ɪоɡɪɢɜɚє ɡɜ’яɡɤɢ 
ɿɡ ɫɭɫɩɿлɶɫɬɜоɦ ɿ чеɪеɡ ɛɚɠɚɧɧя ɡɛеɪеɝɬɢ ɜɧɭɬɪɿɲɧɸ 
ɫɜоɛоɞɭ. Ʌɸɞɢɧɚ ɧе ɦоɠе ɡɦɿɧɢɬɢ ɫɜɿɬ, ɚ ɬоɦɭ ɧɚɦɚɝɚ-
єɬɶɫя ɪеɚлɿɡɭɜɚɬɢ ɫɜоɛоɞɭ чеɪеɡ ɜлɚɫɧɭ ɫɚɦоɬɧɿɫɬɶ. ȼɚ-
леɪɿɣ ІІІеɜчɭɤ ɪоɡɝляɞɚє ɫɚɦоɬɧɿɫɬɶ яɤ ɫɢлɭ, ɳо ɞɚє ɡɦо-
ɝɭ ɧе ɬɿлɶɤɢ ɫɚɦоɡɛеɪеɝɬɢɫя, ɚ ɣ «ɩɿɞɧяɬɢɫя ɞо ɜеɪɲɢɧ 
ɞɭɯоɜɧоɫɬɿ»38.  

Аɛɫɭɪɞɧɿɫɬɶ ɜɢɫɬɭɩɚє ɧе лɢɲе оɡɧɚɤоɸ ɛеɡɡɦɿɫɬоɜ-
ɧоɫɬɿ. Зɚ ɰɢɦ ɤɪɢєɬɶɫя ɿɧɲе: «ȼɿчɧɚ, ɡɦɿɧɧɚ еɧеɪɝɿя ɛеɡ-
ɦеɠɧоɝо ɣ ɛеɡɤоɧечɧоɝо ɬɜоɪеɧɧя – ɰе ɬоɣ ɚɛɫɭɪɞ, яɤɢɣ 
ляɝɚɜ ɜ оɫɧоɜɭ ɧɚɲоɝо ɞɭɯоɜɧоɝо «ə»39. ɒеɜчɭɤоɜɚ ɫɚ-
ɦоɬɧɿɫɬɶ – «ɫɢлɶɧɚ, ɜɿɞɤɪɢɜɚє ɲляɯ ɞо ɫɚɦоɜɞоɫɤоɧɚ-
леɧɧя»40. ȼоɧɚ ɧе є ɛеɡɧɚɞɿɣɧоɸ. ɋеɦеɧ – ɝеɪоɣ ɬɜоɪɭ 
«ɇɚ ɩолɿ ɫɦɢɪеɧɧоɦɭ…» – ɩɪɢɯоɞɢɬɶ ɞо ɭɫɜɿɞоɦлеɧɧя 
ɫɚɦоɬɧоɫɬɿ, ɧе ɜɩɚɞɚє ɭ ɜɿɞчɚɣ, оɫɤɿлɶɤɢ ɡɧɚɣɲоɜ ɜɢɯɿɞ 
ɡɪоɛɢɬɢ ɫɚɦоɬɧɿɫɬɶ ɫɢлоɸ. 

ȼɚлеɪɿɣ ɒеɜчɭɤ ɜɢɤоɪɢɫɬоɜɭє ɩɚɪɚлелɶɧо ɡ ɛɿɛлɿɣ-
ɧɢɦ ɦоɬɢɜоɦ ɩɪо ɩɪɢɯɿɞ Ɇеɫɿʀ ɞɚɜɧɶоɝɪеɰɶɤɢɣ оɛɪɚɡ 
ɤɪɢлɚɬоɝо ɤоɧя. ȼ ɭɩɪɚɜɭ ɩɪɢɣɲло ɞɜɚ ɭɧɿɜеɪɫɚлɢ: ɡɧɢ-
ɳɢɬɢ Ɇеɫɿɸ ɿ ɜɩɿɣɦɚɬɢ ɤɪɢлɚɬоɝо ɤоɧя: «Ɉɩоɜɿɞɚлɢ, 
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ɧɚчеɛɬо ɩɪɢɣɲоɜ ɝеɬɶɦɚɧɫɶɤɢɣ ɭɧɿɜеɪɫɚл ɳоɞо ɤоɧя: 
ɯɬо ɡлоɜɢɬɶ ɣоɝо, ɬоɣ ɧɿɛɢ ɞɿɫɬɚɧе ɜ ɩоɫɿɞɚɧɧя ɫело»41.  

Ɉɛɪɚɡ ɉеɝɚɫɚ ɜɢɤоɪɢɫɬоɜɭɜɚɜɫя ɧе ɬɿлɶɤɢ ɜ ɋɬɚɪоɞɚ-
ɜɧɿɣ Ƚɪеɰɿʀ. «Кɪɢлɚɬɢɣ ɤɿɧɶ ɛɭɜ ɜɿɞоɦɢɣ ɞɚɝеɫɬɚɧɰяɦ, 
ɿɧɲɢɦ ɩɿɜɧɿчɧоɤɚɜɤɚɡɶɤɢɦ ɧɚɪоɞɧоɫɬяɦ»42. ȼɿɞоɦɢɣ 
оɛɪɚɡ ɤоɧɢɤɚ-ɝоɪɛоɤоɧɢɤɚ ɭ ɤɚɡɤɚɯ. Ɍɚɦ ɜɿɧ ɫɢɦɜолɿɡɭє 
ɫɢлɭ, ɳо ɞоɩоɦɚɝɚє ɝеɪоєɜɿ ɞоɫяɝɧɭɬɢ ɦеɬɢ. ɍ ІІІ ɫɬ. ɞо 
ɧ. е. ɚлеɤɫɚɧɞɪɿɣɫɶɤɿ ɩоеɬɢ ɫɬɜоɪɢлɢ леɝеɧɞɭ ɩɪо ɉеɝɚɫɚ 
яɤ ɫɢɦɜол ɬɜоɪчоɫɬɿ.  

Аɜɬоɪ ɩоɜɿɫɬɿ «ɉеɬɪо ɭɬеɤлɢɣ» ɫлɿɞɭє ɡɚ ɬɪɚɞɢɰɿєɸ, 
ɜɢɤоɪɢɫɬоɜɭɸчɢ оɛɪɚɡ ɤɪɢлɚɬоɝо ɤоɧя ɞля ɭɬɜеɪɞɠеɧɧя 
ɬɜоɪчоɝо ɩеɪɜɧя ɜ лɸɞɢɧɿ. Ɍɜоɪчɢɣ ɩеɪɜеɧɶ ɜɢɡɧɚєɬɶɫя 
ɜɢɳɢɦ ɩɪɢɡɧɚчеɧɧяɦ лɸɞɢɧɢ. Але лɸɞɢɧɚ ɬɜоɪчɚ – 

ɫɚɦоɬɧя лɸɞɢɧɚ.  
Ɍɜоɪчɿɫɬɶ ɚɫоɰɿɸєɬɶɫя ɡ ɩоɧяɬɬяɦ ɫɚɦоɬɧоɫɬɿ. ɉɢɫɶ-

ɦеɧɧɢɤ ɪоɡɝляɞɚє ɬɜоɪчɿɫɬɶ яɤ ɩɫɢɯолоɝɿчɧе ɡɜɿлɶɧеɧɧя 
ɤоɠɧоʀ оɫоɛɢɫɬоɫɬɿ, яɤ ɲляɯ ɞо ɫɚɦоɭɫɜɿɞоɦлеɧɧя ɫеɛе.  

ȼиɫɧɨɜɤи ɬɚ ɩɟɪɫɩɟɤɬиɜи ɩɨɞɚɥɶɲих ɞɨɫɥіɞɠɟɧɶ. 
ɉɿɞɜоɞячɢ ɩɿɞɫɭɦɤɢ, ɡɚɭɜɚɠɢɦо, ɳо ɜ ɩоɜɿɫɬɿ «ɉеɬɪо 
ɭɬеɤлɢɣ» ȼɚлеɪɿɣ ɒеɜчɭɤ,  ɤоɧɬɚɦɿɧɭɸчɢ ɛɿɛлɿɣɧɿ ɬɚ 
ɚɧɬɢчɧɿ ɦоɬɢɜɢ, оɛɪɚɡɢ ɣ ɫɸɠеɬɢ, ɦоɞелɸє ɜлɚɫɧɭ ɦɿ-
ɮоɫɢɫɬеɦɭ, ɫɬɜоɪɸє ɜлɚɫɧɢɣ ɦɿɤɪоɫɜɿɬ, ɳо ɜɿɞɩоɜɿɞɚє 
ɩɚɪɚɦеɬɪɚɦ ɛɿɛлɿɣɧо-ɦɿɮолоɝɿчɧɢɯ ɫɬɪɭɤɬɭɪ ɡ ʀɯ ɭɧɿɜеɪ-
ɫɚлɿɡɚɰɿєɸ ɫɩɿɜɜɿɞɧеɫеɧоɫɬɿ ɜɫɶоɝо ɫɭɳоɝо. ȼɢɤоɪɢɫɬо-
ɜɭɸчɢ ɛɿɛлɿɣɧɿ ɚлɸɡɿʀ ɏɪɢɫɬɚ, Іɭɞɢ ɣ ɚɧɬɢчɧɢɣ ɫɸɠеɬ 
ɩɪо ȿɞɿɩɚ ɬɚ ɦоɬɢɜ ɉеɝɚɫɚ, ɩɢɫɶɦеɧɧɢɤ ɫɬɜоɪɸє ɧɚɰɿо-
ɧɚлɶɧɭ ɦоɞелɶ ɫɜɿɬɭ, ɜ яɤɭ ɡɚɤоɞоɜɭє ɫɜɿɬоɫɩɪɢɣɧяɬɬя 
ɭɤɪɚʀɧɫɶɤоɝо ɧɚɪоɞɭ. Для ɩоɜɿɫɬɿ «ɉеɬɪо ɭɬеɤлɢɣ», яɤ ɿ 
ɞля ɜɫɿєʀ ɬɪɢлоɝɿʀ «Ɍɪɢ лɢɫɬɤɢ ɡɚ ɜɿɤɧоɦ», ɜɚɠлɢɜоɸ є 
ɩɪоɛлеɦɚ ɨɫɨɛɢɫɬɿɫɬь –  ɧаɬɨвɩ.  ɒеɜчɭɤоɜɿ ɝеɪоʀ – 

ɲɭɤɚчɿ ɿɫɬɢɧɢ – ɧе ɡɧɚɯоɞяɬɶ ɪоɡɭɦɿɧɧя ɡɚɝɚлɭ ɬɚ ɣ ɧе 
ɩɪɚɝɧɭɬɶ ɰɶоɝо. З ɰɶоɝо ɩоɝляɞɭ ɜɚɠлɢɜо, ɧɚ ɧɚɲɭ ɞɭɦ-
ɤɭ, ɩɪоɫɬеɠɢɬɢ ɧе ɬɿлɶɤɢ ɬɪɢлоɝɿɸ «Ɍɪɢ лɢɫɬɤɢ ɡɚ ɜɿɤ-
ɧоɦ», ɚ ɣ ɭɫɸ ɬɜоɪчɿɫɬɶ ȼɚлеɪɿя ɒеɜчɭɤɚ ɿɡ ɡɚлɭчеɧɧяɦ 
ɜɿɞɩоɜɿɞɧоɝо ɤоɧɬеɤɫɬɭ ɭɤɪɚʀɧɫɶɤоʀ лɿɬеɪɚɬɭɪɢ ɤɿɧɰя ɏɏ 
– ɩочɚɬɤɭ ɏɏІ ɫɬ.  
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Вɫɬɭɩ.  Клɚɫɢɤ   лɿɬеɪɚɬɭɪɢ, чɢя ɬɜоɪчɿɫɬɶ  оɡɧɚɦе-
ɧɭɜɚлɚ ɰɿлɭ еɩоɯɭ ɜ ɪоɡɜɢɬɤɭ ɭɤɪɚʀɧɫɶɤоʀ ɬɚ ɪоɫɿɣɫɶɤоʀ 
ɪеɚлɿɫɬɢчɧоʀ ɬɚ ɪоɦɚɧɬɢчɧоʀ ɩɪоɡɢ, Ɇɢɤолɚ ȼɚɫɢлɶоɜɢч 
Ƚоɝолɶ ɛɚɝɚɬɶɦɚ ɜеɤɬоɪɚɦɢ ɫɜоєʀ ɛɿоɝɪɚɮɿʀ ɬɚ ɞɿялɶɧоɫɬɿ 
ɛɭɜ ɩоɜ'яɡɚɧɢɣ ɡ ɍɤɪɚʀɧоɸ. ȼɿɧ ɜɢɪɿɫ ɜ оɬочеɧɧɿ  ɧɚɪоɞ-
ɧоɝо ɩоɛɭɬɭ ɬɚ  ɬɜоɪчоɫɬɿ ɭɤɪɚʀɧɰɿɜ.  

ɉеɪеʀɯɚɜɲɢ ɜ ɉеɬеɪɛɭɪɝ 1928 ɪоɤɭ, Ɇ. Ƚоɝолɶ ɩоɬ-
ɪɚɩляє ɭ ɜɢɪ ɫɭɫɩɿлɶɧоɝо ɬɚ ɤɭлɶɬɭɪɧоɝо ɠɢɬɬя. Ƀоɦɭ 
ɿɦɩоɧɭє ɡɚɰɿɤɚɜлеɧɧя ɩɢɫɶɦеɧɧɢɰɬɜɚ  ɭɫɬɪоєɦ, ɯɚɪɚɤɬе-
ɪɚɦɢ, ɧɚɪоɞɧоɩоеɬɢчɧоɸ ɬɜоɪчɿɫɬɸ. ɍɤɪɚʀɧɫɶɤɚ ɬеɦɚ 
ɲɢɪоɤо ɜɿɞоɛɪɚɠеɧɚ ɜ ɞоɪоɛɤɭ ɪоɫɿɣɫɶɤɢɯ ɩɢɫɶɦеɧɧɢ-
ɤɿɜ – ɜɿɞ  ȼɚɫɢля ɇɚɪеɠɧоɝо ɞо Кɿɧɞɪɚɬɚ Ɋɢлєєɜɚ ɿ Ɉлеɤ-
ɫɚɧɞɪɚ ɉɭɲɤɿɧɚ. ȼ ɰɿɣ ɚɬɦоɫɮеɪɿ ɧɚɪоɞɠɭɸɬɶɫя ɬɚлɚɧо-
ɜɢɬɿ, яɫɤɪɚɜɿ ɤɧɢɝɢ Ɇ.ȼ. Ƚоɝоля «ȼечоɪɢ ɧɚ ɯɭɬоɪɿ ɩоɛ-
лɢɡɭ Дɢɤɚɧɶɤɢ» (1831-1832) ɬɚ «Ɇɢɪɝоɪоɞ» (1835). 

  Ⱦɠеɪеɥɶɧа ɛаɡа. ɉɪɢ ɪоɡɪоɛɰɿ ɬеоɪеɬɢчɧоɝо ɮɭɧ-
ɞɚɦеɧɬɭ ɫɬɚɬɬɿ, ɜɢɜчеɧɧɿ ɩɢɬɚɧɧя ɫɬɚɧоɜлеɧɧя ɬɜоɪчоɝо 
ɦеɬоɞɭ ɩɢɫɶɦеɧɧɢɤɚ ɜɢɤоɪɢɫɬɚɧо ɿ ɜɪɚɯоɜɚɧо ɪоɛоɬɢ 
ɬɚɤɢɯ ɜчеɧɢɯ яɤ Ɇ.Ȼ. ɏɪɚɩчеɧɤо, Ƚ.А. Ƚɭɤоɜɫɶɤɢɣ. Доɫ-
лɿɞɠеɧɧяɦ ɡɜ’яɡɤɭ ɪɚɧɧɿɯ ɩоɜɿɫɬеɣ Ɇ.ȼ. Ƚоɝоля ɡ ɭɤɪɚʀ-
ɧɫɶɤɢɦ ɮолɶɤлоɪоɦ ɡɚɣɦɚлɢɫя     А.І. Кɚɪɩеɧɤо, ɘ.ȼ. 

Ɇɚɧɧ, І.ȼ. Кɚɪɬɚɲоɜɚ, Ʌ.І. Єɪɶоɦɿɧɚ, ȼ.ɉ. Кɚɡɚɪɢɧɚ.  
  ɉɪɚɰɿ ɜчеɧɢɯ А.ȼ.  ɋɚɦɢɲɤɿɧоʀ, Ɇ.ɉ. ɉолоɬɚя, Д.І. 

Ɇɿɪоɲɧɢɤɚ ɦɿɫɬяɬɶ ɰɿɤɚɜɿ ɫɩоɫɬеɪеɠеɧɧя ɧɚɞ ɬɜоɪɚɦɢ 
ɡɛɿɪɧɢɤɿɜ «ȼечоɪɢ…» ɬɚ «Ɇɢɪɝоɪоɞ» ɜ ɪɿɡɧɢɯ ɚɫɩеɤɬɚɯ: 
ɚɜɬоɪ ɬɚ оɩоɜɿɞɚчɿ, ɬɢɩɢ оɩоɜɿɞеɣ, ɦоɜɧɿ оɫоɛлɢɜоɫɬɿ ɿ 
ɬ.ɞ. 

ɐɿɤɚɜɢɦɢ є ɬɜеɪɞɠеɧɧя Є. Ɇɚлɚɧɸɤɚ ɬɚ ə. Дɡɢɪɢ, 
ɤоɬɪɿ ɜɜɚɠɚлɢ, ɳо Ɇ. Ƚоɝолɶ ɬɚɤ ɿ ɧе ɜɿɞчɭɜ ɫеɛе ɪоɫɿɣ-
ɫɶɤɢɦ ɩɢɫɶɦеɧɧɢɤоɦ, оɬоɠ ɜɿɧ – ɧɚɞɛɚɧɧя ɭɤɪɚʀɧɫɶɤоʀ 
ɤɭлɶɬɭɪɢ. 

Ɉɫɧɨвɧа чаɫɬиɧа.  Ɍеɦɚɬɢчɧɚ ɬɚ оɛɪɚɡɧɚ оɫɧоɜɚ   
ɪɚɧɧɿɯ ɩоɜɿɫɬеɣ ɛɭлɢ ɜɡяɬɿ ɩɢɫɶɦеɧɧɢɤоɦ ɡ ɪеɚлɿɣ ɭɤɪɚʀ-
ɧɫɶɤоɝо ɧɚɪоɞɭ, ɣоɝо ɮолɶɤлоɪɭ. Ще ɜ ɩеɪɿоɞ ɩеɪеɛɭ-

ɜɚɧɧя ɭ ɇɿɠɢɧɫɶɤɿɣ ɝɿɦɧɚɡɿʀ,  Ɇɢɤолɚ ȼɚɫɢлɶоɜɢч ɰɿɤɚ-
ɜɢɜɫя ɩоɛɭɬоɦ, ɬɜоɪчɿɫɬɸ ɫɩɿɜɜɿɬчɢɡɧɢɤɿɜ, ɫɜоʀ ɫɩоɫɬе-
ɪеɠеɧɧя ɡɚɩɢɫɭɜɚɜ ɭ «Кɧɢɝɭ ɜɫяɤоʀ ɜɫячɢɧɢ». 

Іɧɬеɪеɫ ɞо ɠɢɬɬя ɍɤɪɚʀɧɢ, ɤолɢ Ɇ.  Ƚоɝолɶ ɩеɪеɛɭ-
ɜɚɜ  ɭ ɉеɬеɪɛɭɪɡɿ, ɡɪоɫɬɚє. Ɍоɦɭ, ɪоɡɩочɚɜɲɢ ɪоɛоɬɭ 
ɧɚɞ ɬɜоɪɚɦɢ, ɳо ɭɜɿɣɲлɢ ɭ «ȼечоɪɢ…», ɚɜɬоɪ ɡɜеɪɬɚ-
єɬɶɫя ɞо ɦɚɬеɪɿ ɬɚ ɫеɫɬɪɢ ɡ ɩɪоɯɚɧɧяɦ ɧɚɞɿɫлɚɬɢ ɣоɦɭ 
ɧɚɣɪɿɡɧоɦɚɧɿɬɧɿɲɿ ɞɚɧɿ ɩɪо ɭɤɪɚʀɧɫɶɤɿ ɧɚɪоɞɧɿ оɛɪяɞɢ, 
леɝеɧɞɢ, ɩоɜɿɪ’я. 
      Ɉɫоɛлɢɜɭ ɪолɶ ɞля ɩɢɫɶɦеɧɧɢɤɚ ɜɿɞɿɝɪɚє ɮолɶɤлоɪ-
ɧɚ лɿɪɢɤɚ. «Ɇоя ɪɚɞоɫɬɶ, ɠɢɡɧɶ ɦоя! ɩеɫɧɢ! ɤɚɤ я ɜɚɫ 
лɸɛлɸ!» Дɿлɢɬɶɫя Ɇ. Ƚоɝолɶ ɭ лɢɫɬɿ ɞо          Ɇ. Ɇɚɤɫɢ-
ɦоɜɢчɚ, ɡɧɚɧоɝо ɡɛɢɪɚчɚ ɭɤɪɚʀɧɫɶɤɢɯ ɧɚɪоɞɧɢɯ ɩɿɫеɧɶ. 
А ɜ ɫɜоʀɣ ɜɿɞоɦɿɣ ɫɬɚɬɬɿ «Ɉ ɦɚлоɪоɫɫɢɣɫɤɢɯ ɩеɫɧяɯ» 

ɚɜɬоɪ ɡɚɡɧɚчɚє, ɳо ɜ ɧɚɪоɞɧɿɣ лɿɪɢɰɿ ɿɫɬоɪɢɤ ɧе ɡɧɚɣɞе 
ɬочɧɢɯ ɞɚɬ ɬɚ ɦɿɫɰɶ, ɚле яɤɳо ɡɚɯоче ɞɿɡɧɚɬɢɫя ɩɪо ɩо-
ɛɭɬ, ɯɚɪɚɤɬеɪɢ, ɜɿɞɬɿɧɤɢ ɩочɭɬɬɿɜ, «ɢɫɬоɪɢя ɧɚɪоɞɚ оɬɤ-
ɪоеɬɫя ɩеɪеɞ ɧɢɦ». Ɍɚɤоɠ ɧɚɝолоɲɭє, ɳо ɦɚлоɪоɫɿɣɫɶɤɿ 
ɩɿɫɧɿ ɦоɠɭɬɶ ɩо ɩɪɚɜɭ  ɧɚɡɢɜɚɬɢɫя ɿɫɬоɪɢчɧɢɦɢ, оɫɤɿлɶ-
ɤɢ ɜ ɧɢɯ ɩɪɚɜɞɢɜо ɜɿɞоɛɪɚɠеɧɿ ɩоɞɿʀ. ɍɠе ɜ ɩеɪеɞɦоɜɿ 
ɞо «ȼечоɪɿɜ ɧɚ ɯɭɬоɪɿ ɩоɛлɢɡɭ Дɢɤɚɧɶɤɢ» чɢɬɚч ɡɧɚɣо-
ɦɢɬɶɫя ɡ ɦоɬɢɜɚɦɢ ɧɚɩɢɫɚɧɧя  ɬɜоɪɿɜ, ɚ ɬɚɤоɠ ɿɡ ɡɚɝɚлɶ-
ɧɢɦ ɯɚɪɚɤɬеɪоɦ ɿɫɬоɪɿɣ, ɳо ляɝлɢ ɜ оɫɧоɜɭ.  

Іɧɬеɪеɫ ɞо ɠɢɬɬя ɍɤɪɚʀɧɢ, ɤолɢ Ɇ.  Ƚоɝолɶ ɩеɪеɛɭ-
ɜɚɜ  ɭ ɉеɬеɪɛɭɪɡɿ, ɡɪоɫɬɚє. Ɍоɦɭ, ɪоɡɩочɚɜɲɢ ɪоɛоɬɭ 
ɧɚɞ ɬɜоɪɚɦɢ, ɳо ɭɜɿɣɲлɢ ɭ «ȼечоɪɢ…», ɚɜɬоɪ ɡɜеɪɬɚ-
єɬɶɫя ɞо ɦɚɬеɪɿ ɬɚ ɫеɫɬɪɢ ɡ ɩɪоɯɚɧɧяɦ ɧɚɞɿɫлɚɬɢ ɣоɦɭ 
ɧɚɣɪɿɡɧоɦɚɧɿɬɧɿɲɿ ɞɚɧɿ ɩɪо ɭɤɪɚʀɧɫɶɤɿ ɧɚɪоɞɧɿ оɛɪяɞɢ, 
леɝеɧɞɢ, ɩоɜɿɪ’я1.  

Ɉɫоɛлɢɜɭ ɪолɶ ɞля ɩɢɫɶɦеɧɧɢɤɚ ɜɿɞɿɝɪɚє ɮолɶɤлоɪɧɚ 
лɿɪɢɤɚ. «Ɇоя ɪɚɞоɫɬɶ, ɠɢɡɧɶ ɦоя! ɩеɫɧɢ! ɤɚɤ я ɜɚɫ лɸɛ-
лɸ!» Дɿлɢɬɶɫя Ɇ. Ƚоɝолɶ ɭ лɢɫɬɿ ɞо Ɇ. Ɇɚɤɫɢɦоɜɢчɚ, 
ɡɧɚɧоɝо ɡɛɢɪɚчɚ ɭɤɪɚʀɧɫɶɤɢɯ ɧɚɪоɞɧɢɯ ɩɿɫеɧɶ2. А ɜ ɫɜо-
ʀɣ ɜɿɞоɦɿɣ ɫɬɚɬɬɿ «Ɉ ɦɚлоɪоɫɫɢɣɫɤɢɯ ɩеɫɧяɯ» ɚɜɬоɪ ɡɚ-
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(АПСɇІɆ), 2017,  № 1 (13), P. 107-111                                                                                                                                 

 Ʉаиɡеɪ И. ɋвɹɡɶ ɪаɧɧих ɩɨвеɫɬеɣ ɇ. Ƚɨɝɨɥɹ ɫ ɭɤɪаиɧɫɤɨɣ ɮɨɥɶɤɥɨɪɧɨɣ ɬɪаɞиɰиеɣ и ɹɡыɤɨɦ. ȼ ɫɬɚɬɶе 
ɩɪоɚɧɚлɢɡɢɪоɜɚɧо ɜлɢяɧɢе ɭɤɪɚɢɧɫɤɢɯ ɮолɶɤлоɪɧɵɯ ɫɸɠеɬоɜ ɧɚ ɪɚɧɧɢе ɩоɜеɫɬɢ  ɇ.  Ƚоɝоля, ɜоɲеɞɲɢе ɜ ɫɛоɪ-
ɧɢɤɢ «Ɇɢɪɝоɪоɞ» ɢ «ȼечеɪɚ ɧɚ ɯɭɬоɪе ɛлɢɡ Дɢɤɚɧɶɤɢ», ɚ ɬɚɤɠе ɪеɚлɢɫɬɢчеɫɤɢе ɢ ɪоɦɚɧɬɢчеɫɤɢе чеɪɬɵ ɫочɢɧе-
ɧɢɣ. ɂɫɫлеɞоɜɚɧо ɫɦеɲеɧɢе ɪɚɡɧоɪоɞɧɵɯ ɧɚɪоɞɧоɩоɷɬɢчеɫɤɢɯ ɦоɬɢɜоɜ, ɚ ɬɚɤɠе оɫоɛеɧɧоɫɬɢ ɝоɝолеɜɫɤоɣ ɮɚɧ-
ɬɚɫɬɢɤɢ.  

Ȼлɚɝоɞɚɪя ɇ. Ƚоɝолɸ ɛолɶɲоɣ ɩлɚɫɬ ɭɤɪɚɢɧɫɤоɣ леɤɫɢɤɢ  ɜоɲел ɜ ɪɭɫɫɤɢɣ яɡɵɤ. Ɋɚɫɫɦоɬɪеɧɧɵе ɜ ɫɬɚɬɶе 
ɩɪɢɦеɪɵ ɢ ɮɚɤɬɵ ɩоɡɜоляɸɬ ɝоɜоɪɢɬɶ о ɇ. Ƚоɝоле ɤɚɤ о ɮеɧоɦеɧе ɢ ɭɤɪɚɢɧɫɤоɣ ɤɭлɶɬɭɪɵ.  

Ʉɥючевые ɫɥɨва: Ɇ. Ƚɨɝɨɥь, ɪɨɦаɧɬɢɡɦ, ɪɟаɥɢɡɦ, ɮɨɥьɤɥɨɪɧая ɬɪаɞɢɰɢя, ɪɟаɥьɧɨɟ-ɮаɧɬаɫɬɢɱɟɫɤɨɟ, ɧа-
ɪɨɞɧɵɣ яɡɵɤ, ɥɢɬɟɪаɬɭɪɧɵɣ яɡɵɤ. 

1 Gogol M.V. Sobranie sochinenij. V 6 t. [Collection of composition. In 6 part], Moskva, Goslitizdat, 1952-1953, T.6, P. 257-258.     
2 Ibid., T. 6, P. 285. 
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ɡɧɚчɚє, ɳо ɜ ɧɚɪоɞɧɿɣ лɿɪɢɰɿ ɿɫɬоɪɢɤ ɧе ɡɧɚɣɞе ɬочɧɢɯ 
ɞɚɬ  ɬɚ ɦɿɫɰɶ,  ɚле  яɤɳо  ɡɚɯоче  ɞɿɡɧɚɬɢɫя ɩɪо  ɩоɛɭɬ, 
ɯɚɪɚɤɬеɪɢ, ɜɿɞɬɿɧɤɢ ɩочɭɬɬɿɜ, «ɢɫɬоɪɢя ɧɚɪоɞɚ оɬɤɪоеɬɫя 
ɩеɪеɞ ɧɢɦ». Ɍɚɤоɠ ɧɚɝолоɲɭє, ɳо ɦɚлоɪоɫɿɣɫɶɤɿ ɩɿɫɧɿ 
ɦоɠɭɬɶ ɩо ɩɪɚɜɭ  ɧɚɡɢɜɚɬɢɫя ɿɫɬоɪɢчɧɢɦɢ, оɫɤɿлɶɤɢ ɜ 
ɧɢɯ ɩɪɚɜɞɢɜо ɜɿɞоɛɪɚɠеɧɿ ɩоɞɿʀ3. ɍɠе ɜ ɩеɪеɞɦоɜɿ ɞо 
«ȼечоɪɿɜ  ɧɚ  ɯɭɬоɪɿ  ɩоɛлɢɡɭ  Дɢɤɚɧɶɤɢ»  чɢɬɚч 
ɡɧɚɣоɦɢɬɶɫя ɡ ɦоɬɢɜɚɦɢ ɧɚɩɢɫɚɧɧя  ɬɜоɪɿɜ, ɚ ɬɚɤоɠ ɿɡ 
ɡɚɝɚлɶɧɢɦ ɯɚɪɚɤɬеɪоɦ ɿɫɬоɪɿɣ, ɳо ляɝлɢ ɜ оɫɧоɜɭ4. 

 «ȼечоɪɢ…» – ɫɜоєɪɿɞɧɢɣ    ɫɢɧɬеɡ    ɪɿɡɧɢɯ ɿɞеɣɧо-

ɯɭɞоɠɧɿɯ ɧɚчɚл. ȼ оɤɪеɦɢɯ ɜɢɩɚɞɤɚɯ  ɪоɦɚɧɬɢɡɦ    ɰɢɤл 
ɛлɢɡɶɤɢɣ ɞо ɪеɚлɿɫɬɢчɧоɝо ɡоɛɪɚɠеɧɧя ɞɿɣɫɧоɫɬɿ. Іɧɲɿ 
ɮоɪɦɢ ɪоɦɚɧɬɢɡɦɭ ɩоɜ’яɡɚɧɿ ɡ оɩоɜɿɞɞɸ ɩɪо ɿɪɪеɚлɶɧе, 
ɳо  ɜɬɪɭчɚєɬɶɫя  ɜ  ɠɢɬɬя  лɸɞеɣ.  ɇɚ  ɞɭɦɤɭ  Ƚ.А. 
Ƚɭɤоɜɫɶɤоɝо,  ɡɚ  чɚɪɿɜɧɿɫɬɸ  ɤɚɡɤɢ  ɿ  леɝеɧɞɢ  ɫɬоʀɬɶ 
ɫɦɭɬоɤ  ɡɚ  ɬɢɦ,  ɳо  ɬо  ɬɿлɶɤɢ  ɦɪɿя.  ɐе  –  ɩеɪɲɚ 
ɜɿɞɦɿɧɧɿɫɬɶ ɪоɦɚɧɬɢɡɦɭ Ɇ.ȼ. Ƚоɝоля ɜɿɞ  ɪоɦɚɧɬɢɡɦɭ 
ɀɭɤоɜɫɶɤоɝо  чɢ  Ɇɚɪлɢɧɫɶɤоɝо.  Ɍɚɤɢɦ  чɢɧоɦ, 
ɫɬɜеɪɞɠɭє ɧɚɭɤоɜеɰɶ, ɡɛɿɪɧɢɤ «ȼечоɪɢ…» –   ɩɪолоɝ ɞо 
ɩоɞɚлɶɲоʀ ɬɜоɪчоɫɬɿ Ɇɢɤолɢ ȼɚɫɢлɶоɜɢчɚ5. «ȼечоɪɢ ɧɚ 
ɯɭɬоɪɿ ɩоɛлɢɡɭ Дɢɤɚɧɶɤɢ» –  єɞɢɧɢɣ ɯɭɞоɠɧɿɣ ɰɢɤл, 
оɫɤɿлɶɤɢ  ɡɛɿɪɰɿ  ɩɪɢɬɚɦɚɧɧɿ  ɯɚɪɚɤɬеɪɧɿ  ɪɢɫɢ  – 

ɤоɦɩоɡɢɰɿɣɧɚ ɪɚɦɤɚ, єɞɧɿɫɬɶ чɚɫɭ ɿ ɦɿɫɰя ɩоɜɿɫɬɭɜɚɧɧя, 
ɩɪɢɫɭɬɧɿɫɬɶ ɧɚɪɚɬоɪɚ, ɦоɬɢɜɭɸчоɝо ɿɧɞɢɜɿɞɭɚлɶɧɿ ɫɬɢлɿ 
ɬɚ ɪɿɡɧоɦɚɧɿɬɧɿɫɬɶ ɬеɦɚɬɢɤɢ. ɐɢɤлɿчɧɿɫɬɶ ɠе – ɬɜоɪчɢɣ 
ɩɪɢɣоɦ ɪоɦɚɧɬɢɡɦɭ.  

Іɧɲɚ ɫɜоєɪɿɞɧɚ оɫоɛлɢɜɿɫɬɶ ɰɶоɝо лɿɬеɪɚɬɭɪɧоɝо 
ɧɚɩɪяɦɭ – ɡɜеɪɧеɧɧя ɞо ɠɚɧɪɭ ɤɚɡɤɢ, ɤоɬɪе ɩоɜ’яɡɚɧо ɭ 
ɛɚɝɚɬɶо ɯ ɪоɦɚɧɬɢɤɿɜ, ɜ ɬоɦɭ чɢɫлɿ ɿ ɜ                
Ɇ. Ƚоɝоля, ɡ ɿɧɬеɪеɫоɦ ɞо ɩɪоɛлеɦɢ ɧɚɪоɞɧоɫɬɿ ɿ 
ɧɚɰɿоɧɚлɶɧоʀ ɫɚɦоɛɭɬɧоɫɬɿ лɿɬеɪɚɬɭɪɢ. «Ɇ. Ƚоɝолɶ, – 

ɜɿɞɡɧɚчɚє І.ȼ. Кɚɪɬɚɲоɜɚ, – ɧеɫоɦɧеɧɧо ɢɫɩолɶɡоɜɚл 
оɩɵɬ ɬɚɤɢɯ ɪоɦɚɧɬɢɤоɜ, ɤɚɤ ɛɪɚɬɶя Ƚɪɢɦɦ, ɫ ɢɯ 
ɬɪеɛоɜɚɧɢеɦ ɬочɧоɝо ɫоɛлɸɞеɧɢя оɫоɛеɧɧоɫɬеɣ 
ɧɚɪоɞɧоɝо ɮолɶɤлоɪɧоɝо ɦɵɲлеɧɢя ɢ ɤолоɪɢɬɚ 
ɧɚɪоɞɧоɣ ɠɢɡɧɢ ɜ ɫɤɚɡе»6. ɇе ɜɢɩɚɞɤоɜо ɧɚɪоɞɧɭ 
леɝеɧɞɭ ɩɪо ɩɚɧɧочɤɭ ɪоɡɩоɜɿɞɚє ɧе «ɩɚɧɢч», ɚ Ʌеɜɤо 
(ɩоɜɿɫɬɶ «Ɍɪɚɜɧеɜɚ ɧɿч»). Зоɜɧɿɲɧɿɣ ɜɢɝляɞ ɤоɡɚɤɚ 
Ʌеɜɤɚ, ɯɚɪɚɤɬеɪ, ɜчɢɧɤɢ ɪоɡɤɪɢɜɚɸɬɶ ɜ ɧɶоɦɭ 
ɮолɶɤлоɪɧɢɣ ɩеɪɫоɧɚɠ – ɤɪɚɫɢɜоɝо, ɫɦɿлɢɜоɝо  ɝеɪоя   
ɧɚɪоɞɧɢɯ ɤɚɡоɤ, ɤоɬɪɢɣ ɡɚɜɞяɤɢ ɜлɚɫɧɿɣ ɜɢɧɚɯɿɞлɢɜоɫɬɿ ɿ 
ɞоɩоɦоɝɢ чɚɪɿɜɧɢɯ ɫɢл (ɩɚɧɧочɤɢ) ɞолɚє ɜɫɿ ɠɢɬɬєɜɿ 
ɩеɪеɲɤоɞɢ. ȼ ɣоɝо оɛɪɚɡɿ ɮолɶɤлоɪɧɚ оɫɧоɜɚ леɝеɧɞɢ 
ɩɪо ɩɚɧɧочɤɭ ɜɢɫɬɭɩɚє ɜ ɫɜоʀɯ ɫɩɪɚɜɠɧɿɯ ɪɢɫɚɯ.  

  Кɚɡɤоɜоɦɭ ɤɚɧоɧɭ ɜɿɞɩоɜɿɞɚє ɿ ɪоɡɩоɜɿɞɶ ɩɪо ɝеɪоʀɜ 
ɩоɜɿɫɬеɣ  «Ɍɪɚɜɧеɜɚ ɧɿч» ɬɚ «ɋоɪочɢɧɫɶɤɚ яɪɦɚɪɤɚ». ȼ 
ɩеɪɲоɦɭ ɬɜоɪɿ ɲлɸɛɭ ɩеɪеɲɤоɞɠɚє ɛɚɬɶɤо Ʌеɜɤɚ, ɜ 
ɞɪɭɝоɦɭ – ɡлɚ ɦɚчɭɯɚ. ɉеɪеɩоɧɢ ɞолɚɸɬɶɫя ɡɚ 
ɞоɩоɦоɝоɸ ɜɬɪɭчɚɧɧя ɩоɦɿчɧɢɤɿɜ ɝеɪоʀɜ (ɜ 
«ɋоɪочɢɧɫɶɤɿɣ яɪɦɚɪɰɿ» – ɰɢɝɚɧɚ, ɭ «Ɍɪɚɜɧеɜɿɣ ɧочɿ» – 

ɩɚɧɧочɤɢ). ȼ оɛоɯ ɩоɜɿɫɬяɯ ɞɿя ɪоɡɜɢɜɚєɬɶɫя ɫɬɪɿɦɤо – 

ɩɪоɬяɝоɦ ɜечоɪɚ ɣ ɧочɿ – ɿ ɜɢɫɬɭɩɚє яɤ ɜеɫеле 
ɬеɚɬɪɚлɿɡоɜɚɧе ɞɿɣɫɬɜо. ɍ ɦоɜɿ Ʌеɜɤɚ ɬɚ Ƚɚлɿ чɿɬɤо 
ɩɪоɫɬеɠɭєɬɶɫя ɪɢɬɦ ɬɚ ɦелоɞɿɤɚ ɧɚɪоɞɧоʀ ɩɿɫɧɿ. ɇɚ ɰɸ 

оɫоɛлɢɜɿɫɬɶ «Ɍɪɚɜɧеɜоʀ ɧочɿ» ɜɤɚɡɭє Ɇ.Ȼ. ɏɪɚɩчеɧɤо7. 

«Ƚɚлɸ! Ƚɚлɸ! ɬɵ ɫɩɢɲ, ɢлɢ ɧе ɯочеɲɶ ɤо ɦɧе ɜɵɣɬɢ? 
Ɍɵ ɛоɢɲɫя, ɜеɪɧо, чɬоɛɵ ɧɚɫ ɤɬо ɧе ɭɜɢɞел, ɢлɢ ɧе 
ɯочеɲɶ, ɦоɠеɬ ɛɵɬɶ, ɩоɤɚɡɚɬɶ ɛелое лɢчɢɤо ɧɚ ɯолоɞ! 
ɇе ɛоɣɫя: ɧɢɤоɝо ɧеɬ. ȼеɬеɪ ɬеɩел…»8. 

Ɏɿɧɚл «ɋоɪочɢɧɫɶɤоʀ яɪɦɚɪɤɢ» – оɩɢɫ ɜеɫɿлля: «…
ɜɫе оɛɪɚɬɢлоɫɶ, ɜолеɸ ɢ ɧеɜолеɸ, ɤ еɞɢɧɫɬɜɭ ɢ ɩеɪеɲло 
ɜ ɫоɝлɚɫɢе…ȼɫе ɧеɫлоɫɶ. ȼɫе ɬɚɧɰеɜɚло»9. ȼеɫɿлɶɧɿ 
ɜɬɿɯɢ ɩоɜ’яɡɚɧi ɬɭɬ ɿɡ ɮолɶɤлоɪɧɢɦ «ɛеɧɤеɬоɦ ɧɚ ɜеɫɶ 
ɫɜɿɬ». Але чɚɫɬо ɠɢɬɬя ɜɢяɜляєɬɶɫя ɧе ɬɚɤɢɦ ɜɠе ɣ 
ɛеɡɯɦɚɪɧɢɦ, ɧеɪɿɞɤо ɜоɧo  – ɞɠеɪело  ɫɦɭɬɤɭ. ɉɪо ɰе 
ɫɜɿɞчɚɬɶ ɪоɡɞɭɦɢ ɚɜɬоɪɚ ɩɪо ɪɚɞɿɫɬɶ яɤ ɩɪо «ɩɪеɤɪɚɫɧɭ 
ɝоɫɬɸ, ɳо ɪɿɞɤо ɧɚɜɿɞɭєɬɶɫя» ɿ ɡɚɜеɪɲɚлɶɧɚ ɮɪɚɡɚ 
ɩоɜɿɫɬɿ: «ɂ ɬяɠело, ɢ ɝɪɭɫɬɧо ɫɬɚɧоɜɢɬɫя ɫеɪɞɰɭ, ɢ 
ɧечеɦ ɩоɦочɶ еɦɭ»10.  

ɋɜоʀɦ ɡɚɝɚлɶɧɢɦ ɫɜɿɬлɢɦ ɧɚɫɬɪоєɦ ɩоɪɭч ɡ 
«Ɍɪɚɜɧеɜоɸ ɧɿччɸ» ɬɚ «ɋоɪочɢɧɫɶɤоɸ яɪɦɚɪɤоɸ» 

ɫɬоʀɬɶ «ɇɿч ɩеɪеɞ Ɋɿɡɞɜоɦ». ɍ ɬɜоɪɿ ɡɞɿɣɫɧеɧо 
«ɡɧɢɠеɧɧя» ɪɢɫ ɮɚɧɬɚɫɬɢчɧоɝо, ɜоɧɢ ɜɬɪɚчɚɸɬɶ оɡɧɚɤɢ 
ɧɚɞɩɪɢɪоɞɧоɝо. Ɉɤɫɚɧɚ ɩɢɬɚє ɤоɜɚля ȼɚɤɭлɭ яɤ ɩɪо 
ɳоɫɶ ɛɭɞеɧɧе, чɢ ɣоɝо ɦɚɬɢ ɜɿɞɶɦɚ11. 

ɇɚ ɜɿɞɦɿɧɭ ɜɿɞ ɿɧɲɢɯ ɩоɜɿɫɬеɣ ɰɢɤлɭ, ɜ ɤоɬɪɢɯ 
ɡоɛɪɚɠеɧо ɬоɪɠеɫɬɜо ɝеɪоя, ɭ «ȼечеɪɿ ɩɪоɬɢ Іɜɚɧɚ 
Кɭɩɚлɚ» ɡɚɝɚɞɤоɜе ɜɢɫɬɭɩɚє ɜ ɪолɿ ɫɢлɢ, ɡɞɚɬɧоʀ 
ɡɪɭɣɧɭɜɚɬɢ ɠɢɬɬя лɸɞɢɧɢ. Ɏолɶɤлоɪɧɿ леɝеɧɞɢ 
ɡɧɚɯоɞяɬɶ ɭ ɩоɜɿɫɬɿ ɫɜоєɪɿɞɧе ɬлɭɦɚчеɧɧя.  

Зɚɜ’яɡɤɚ  ɧɚɝɚɞɭє ɧɚɪоɞɧɭ ɤɚɡɤɭ. Ƚеɪоɣ ɩоɜɿɫɬɿ – 

ɉеɬɪɭɫɶ Ȼеɡɪɿɞɧɢɣ, ɛɿɞɧяɤ, ɧɚɞɿлеɧɢɣ ɡоɜɧɿɲɧɿɫɬɸ ɬɚ 
ɝɿɞɧɿɫɬɸ ɤɚɡɤоɜоɝо ɝеɪоя, ɤоɯɚє ɤɪɚɫɭɧɸ ɉеɞоɪɤɭ, 
ɞоɧɶɤɭ ɫɜоɝо ɯɚɡяʀɧɚ. Кɚɡɤоɜоɦɭ ɤɚɧоɧɭ ɜɿɞɩоɜɿɞɚɸɬɶ 
ɩояɜɚ  чоɪɬɚ, ɳо ɜɢɫɬɭɩɚє ɜ ɪолɿ ɩоɦɿчɧɢɤɚ, ɩеɪеɩоɧɢ 
ɲлɸɛɭ ɬɚ ʀɯ ɩоɞолɚɧɧя, ɫɜяɬɤоɜɢɣ ɛеɧɤеɬ.  

Ɉɞɧɚɤ ɞɿя ɧе ɡɚɤɿɧчɭєɬɶɫя ɜеɫɿлляɦ, ɿ ɉеɬɪо 
ɩоɜоɞɢɬɶɫя ɧе ɬɿлɶɤɢ яɤ лɢɰɚɪ. Ɉɫоɛлɢɜо ɡɚ ɪɚɦɤɢ 
ɿɞеɚлɿɡоɜɚɧоɝо ɧɚɪоɞɧоɩоеɬɢчɧоɝо ɬлɭɦɚчеɧɧя ɜɢɯоɞɢɬɶ 
ɯɚɪɚɤɬеɪ Ȼɚɫɚɜɪɸɤɚ. Кɚɡɤɚɦ ɩɪɢɬɚɦɚɧɧе ɬɪɚɤɬɭɜɚɧɧя 
чоɪɬɚ яɤ ɞɪɿɛɧоɝо ɲɚɯɪɚя, ɛɪеɯɭɧɚ.  Ȼɚɫɚɜɪɸɤ ɠе – 

«ɞɶяɜол ɜ челоɜечеɫɤоɦ оɛɪɚɡе», ɫɩоɤɭɫɢɬелɶ, ɜоɪоɝ 
ɜɫɶоɝо ɪоɞɭ лɸɞɫɶɤоɝо. Ɍɚɤе ɪоɡɭɦɿɧɧя ɛлɢɡɶɤе ɿɧɲɢɦ 
ɮолɶɤлоɪɧɢɦ ɠɚɧɪɚɦ – ɩеɪеɤɚɡɭ, ɩоɜɿɪ’ɸ.   

ȼɿɞчɭɬɧɢɣ ɜ ɩоɜɿɫɬɿ ɿ ɜɩлɢɜ ɧɚɪоɞɧɢɯ ɩɿɫеɧɶ ɬɚ 
ɭɤɪɚʀɧɫɶɤоɝо ɜеɪɬеɩɭ. ɍ ɩлɚчеɜɿ, ɧɚɪɿɤɚɧɧяɯ ɧɚ ɫɜоɸ 
ɞолɸ ɉеɞоɪɤɢ ɜɿɞчɭɜɚɸɬɶɫя ɦоɬɢɜɢ  ɡɚɝоɜоɪɿɜ ɬɚ 
ɡɚɤлɢɧɚɧɶ: «…ɋɜɚɞɶɛɭ ɝоɬоɜяɬ, ɬолɶɤо ɧе ɛɭɞеɬ ɦɭɡɵɤɢ 
ɧɚ ɧɚɲеɣ ɫɜɚɞɶɛе; ɛɭɞɭɬ ɞɶяɤɢ ɩеɬɶ, ɜɦеɫɬо ɤоɛɡ ɢ 
ɫоɩɢлоɤ…Ɍеɦɧɚя, ɬеɦɧɚя ɦоя ɛɭɞеɬ ɯɚɬɚ…».12 ȼ 
оɤɪеɦɢɯ ɞɿяɯ ɤоɡɚɤɚ Коɪɠɚ ɜɩɿɡɧɚєɦо ɜеɪɬеɩɧоɝо ɝеɪоя. 
Ще ɛɿлɶɲе ɜɿɞɩоɜɿɞɚє ɜеɪɬеɩɧɿɣ ɬɪɚɞɢɰɿʀ ɡоɜɧɿɲɧɿɫɬɶ 
ɩоляɤɚ, оɞɧоɝо ɡ ɩоɩɭляɪɧɢɯ ɫɚɬɢɪɢчɧɢɯ ɩеɪɫоɧɚɠɿɜ 
ɭɤɪɚʀɧɫɶɤɢɯ ɿɧɬеɪɦеɞɿɣ: «…оɛɲɢɬɵɣ ɡолоɬоɦ, ɫ ɭɫɚɦɢ, ɫ 
ɫɚɛлеɸ, ɫо ɲɩоɪɚɦɢ, ɫ ɤɚɪɦɚɧɚɦɢ, ɛɪеɧчɚɜɲɢɦɢ, ɤɚɤ 
ɡɜоɧоɤ оɬ ɦеɲочɤɚ, ɫ ɤоɬоɪɵɦ ɩоɧоɦɚɪɶ ɧɚɲ, Ɍɚɪɚɫ, 
оɬɩɪɚɜляеɬɫя ɤɚɠɞɵɣ ɞеɧɶ ɩо ɰеɪɤɜɢ»13. Аɧɚлоɝɿчɧɢɣ 
ɫɢɧɬеɡ ɪɿɡɧоɪɿɞɧɢɯ ɮолɶɤлоɪɧɢɯ ɧɚчɚл ɡɧɚɯоɞɢɦо ɿ ɜ  

3 Ibid., T.6, P. 68. 
4 Ibid., T. 1, P.4. 
5 Hukovskiy H.A. Realism Gogolia [Gogol’s realism], Moskva, Goslitizdat. 1959, P. 33.  
6 Kartashova I.V. Gogol i romantizm. Speckurs [Gogol and romanticism], Kalinin,  KGC, 1975, P. 61. 
7 Khrapchenko M.B. Nikolai Gogol. Literaturnyi portret. Velichie pisatelya [ Nikolai Gogol. L iterary path. Writer's greatness], Moskva, 

Sovremennik,1984, P. 97. 
8 Gogol M.V. Sobranie sochinenij. V 6 t. [Collection of composition. In 6 part], Moskva, Goslitizdat, 1952-1953, T.6, P. 97. 
9 Ibid.. T.1, P. 36-37. 
10 Ibid., T.1, P. 37. 
11 Ibid.,T.1, P. 109. 
12 Ibid., T.1, P. 44. 
13 Ibid.. T.1, P. 43. 
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 «ɉɪоɩɚлɿɣ ɝɪɚɦоɬɿ», ɿ ɜ «Зɚчɚɪоɜɚɧɿɦ ɦɿɫɰɿ». Ɍɚɤ, 
оɫɧоɜɧɚ лɿɧɿя ɫɸɠеɬɭ ɩоɜɿɫɬɿ «Зɚчɚɪоɜɚɧе ɦɿɫɰе» 

ɩоɜ’яɡɚɧɚ ɿɡ ɤɚɡɤɚɦɢ ɩɪо ɫɤɚɪɛɢ. Але яɤɳо чоɪɬ ɬɭɬ 
ɛлɢɡɶɤɢɣ ɤɚɡɤоɜоɦɭ ɬлɭɦɚчеɧɧɸ, ɬо ɞɿɞ, оɛɦɚɧɭɬɢɣ 
чоɪɬоɦ ɿ оɛлɢɬɢɣ ɛɪɭɞоɦ, ɫɯоɠɢɣ ɧɚ ɤоɦɿчɧоɝо 
ɩеɪɫоɧɚɠɚ ɧɚɪоɞɧɢɯ ɚɧеɤɞоɬɿɜ. 

əɤ ɛɚчɢɦо, ɫɸɠеɬɢ ɩоɜɿɫɬеɣ «ȼечоɪɿɜ…» ɡɚ ɫɜоєɸ 
ɞɠеɪелɶɧоɸ ɛɚɡоɸ ɡɧɚчɧо ɲɢɪɲɿ, ɧɿɠ ɩɪоɫɬо 
ɛɭɜɚлɶɳɢɧɚ, ɧɚ ɤоɬɪɭ оɪɿєɧɬɭє ɜɫɬɭɩ. Зɦɿɲɚɧɧя ɪɿɡɧɢɯ 
ɮолɶɤлоɪɧɢɯ ɦоɬɢɜɿɜ ɯоч ɿ ɜɤɚɡɭє ɧɚ ɧɚɪоɞɧоɩоеɬɢчɧɭ 
оɫɧоɜɭ ɪоɡɩоɜɿɞɿ, ɚле ɧе ɡɭɫɬɪɿчɚєɬɶɫя ɜ ɠоɞɧоɦɭ ɡ 
ɠɚɧɪɿɜ ɜ ɬɚɤоɦɭ ɫɢɧɤɪеɬɢчɧоɦɭ ɜɢɝляɞɿ. 

Ʌɸɛоɜ ɞо ɩɿɫеɧɶ, ɦɭɡɢɤɢ Ɇ. Ƚоɝолɶ ɜɢɫлоɜɢɜ ɭ 
ɛɚɝɚɬɶоɯ ɫɜоʀɯ ɩоɜɿɫɬяɯ, ɜ ɬоɦɭ чɢɫлɿ, ɜ «Ɍɪɚɜɧеɜɿɣ 
ɧочɿ» - ɬɜоɪɿ, ɧɚɡɜɚɧоɦɭ Ɇ.ɉ. ɉолоɬɚєɦ «ɩɿɫɧеɸ ɜɿɞ 
ɩочɚɬɤɭ ɣ ɞо ɤɿɧɰя». 

ɍ ɫɜоʀɯ ɯɭɞоɠɧɿɯ ɩɪɚɰяɯ Ɇɢɤолɚ ȼɚɫɢлɶоɜɢч ɡɧɚчɧе 
ɦɿɫɰе ɜɿɞɜоɞɢɬɶ ɤоɛɡɿ ɬɚ ɤоɛɡɚɪяɦ. ɇɚ ɞɭɦɤɭ Ɇ.ɉ. 
ɉолоɬɚя, ɤоɛɡɚɪɿɜ Ɇ. Ƚоɝолɶ чɭɜ ɳе ɜ ɞɢɬɢɧɫɬɜɿ, ɚɞɠе 
ɰе ɦɢɫɬеɰɬɜо ɡɞɚɜɧɚ ɛɭло ɩоɲɢɪɢɧе ɧɚ 
Ɇɢɪɝоɪоɞɳɢɧɿ14. 

ɉɢɫɶɦеɧɧɢɤ ɜɢɤоɪɢɫɬоɜɭє ɦɭɡɢɤɭ ɛɚɧɞɭɪɢɫɬɿɜ ɩɪɢ 
ɡоɛɪɚɠеɧɧɿ ɫеляɧɫɶɤоɝо ɩоɛɭɬɭ ɬɚ ɤоɡɚɰɶɤоɝо ɠɢɬɬя. 
Ɉɫɶ яɤ ɩочɢɧɚєɬɶɫя «Ɍɪɚɜɧеɜɚ ɧɿч»: «Зɜоɧɤɚя ɩеɫɧя 
лɢлɚɫɶ ɪеɤоɸ ɩо ɭлɢɰɚɦ ɫелɚ…ɋ ɛɚɧɞɭɪоɸ ɜ ɪɭɤɚɯ 
ɩɪоɛɢɪɚлɫя ɭɫɤолɶɡɧɭɜɲɢɣ оɬ ɩеɫелɶɧɢɤоɜ ɦолоɞоɣ 
ɤоɡɚɤ Ʌеɜɤо, ɫɵɧ ɫелɶɫɶɤоɝо ɝолоɜɵ…Коɡɚɤ ɢɞеɬ ɩо 
ɭлɢɰе, ɛɪеɧчɢɬ ɪɭɤоɸ ɩо ɫɬɪɭɧɚɦ ɢ ɩоɞɩляɫɵɜɚеɬ»15.  

Ɇ. Ƚоɝолɶ  ɜɢɤоɪɢɫɬоɜɭє ɤоɛɡɚɪɫɶɤɭ ɦɭɡɢɤɭ ɿ ɤолɢ 
оɩɢɫɭє ɞɭɲеɜɧɢɣ ɫɬɚɧ ɝеɪоʀɜ. ɋɩочɚɬɤɭ Ʌеɜɤо 
ɛɪɢɧɶчɢɬɶ ɩо ɫɬɪɭɧɚɯ: ɜɿɧ ɿɞе ɧɚ ɩоɛɚчеɧɧя ɞо ɤоɯɚɧоʀ. 
Але ɤолɢ ɫɩоɞɿɜɚɧɧя ɤоɡɚɤɚ ɧе ɫɩɪɚɜɞɢлɢɫɶ, ɜɿɧ ɫɭɦɧɢɣ 
ɜɿɞɿɣɲоɜ ɜɿɞ ɜɿɤɧɚ, «ɬɢɯо ɩеɪеɛɢɪɚя ɫɬɪɭɧɵ ɛɚɧɞɭɪɵ»16. 

Аɜɬоɪ ɜлɭчɧо ɜɢɫлоɜлоɜлɸєɬɶɫя «Ʌеɜɤо ɭɞɚɪɢл ɩо 
ɫɬɪɭɧɚɯ ɛɚɧɞɭɪɵ», ɤолɢ ɯоче ɩɿɞɤɪеɫлɢɬɢ ɜеɫелɢɣ 
ɧɚɫɬɪɿɣ ɩɚɪɭɛɤɿɜ. 

ɋɩеɰɢɮɿчɧɿ ɪɢɫɢ ɝоɝолɿɜɫɶɤоʀ ɮɚɧɬɚɫɬɢɤɢ ɫɬɚлɢ 
оɛ’єɤɬоɦ ɞоɫлɿɞɠеɧɶ ɛɚɝɚɬɶоɯ ɜчеɧɢɯ (ɘ.ȼ. Ɇɚɧɧɚ, Ƚ.ɉ. 
Ɇɚɤоɝоɧеɧɤɚ)17. «Зɚɜɭɚлɢɪоɜɚɧɧɚя ɮɚɧɬɚɫɬɢɤɚ» – ɷɬо 
ɬо, чɬо ɫɧɚчɚлɚ ɜ ɪɚɫɫɤɚɡе ɜɵɫɬɭɩɚеɬ ɤɚɤ 
ɮɚɧɬɚɫɬɢчеɫɤое, ɚ ɩоɬоɦ оɤɚɡɵɜɚеɬɫя ɪеɚлɶɧоɫɬɶɸ ɢлɢ 
ɩолɭчɚеɬ ɪеɚлɢɫɬɢчеɫɤое оɛɶяɫɧеɧɢе ɢ оɤɚɡɵɜɚеɬɫя, чɬо 
ɜɫе ɛɵло ɫɧоɦ ɢлɢ ɫлɭɯɚɦɢ»18. Ɇоɠлɢɜɿɫɬɶ ɿɫɧɭɜɚɧɧя 
ɜеɪɫɿɣ – яɤ ɮɚɧɬɚɫɬɢчɧɢɯ, ɬɚɤ ɿ ɪеɚлɶɧɢɯ – ɧɚɡɢɜɚєɬɶɫя, 
ɧɚ ɞɭɦɤɭ ɘ.Ɇ. Ɇɚɧɧɚ «ɩɚɪɚлелɿɡɦоɦ ɩлɚɧɿɜ».  

ɇɚɞɩɪɢɪоɞɧе   ɜɢɧɢɤɚє ɜ «Ɍɪɚɜɧеɜɿɣ ɧочɿ» ɭ ɮоɪɦɿ 
ɫɧɭ, ɩɪɢчоɦɭ  ɩеɪеɯɿɞ ɜɿɞ ɞɿɣɫɧоɫɬɿ ɪоɡɦɢɬо. «…ɗɞɚɤ я 
ɡɚɫɧɭ еɳе ɡɞеɫɶ!»19 –  ɤɚɠе ɫоɛɿ Ʌеɜɤо, ɯочɚ ɜɠе ɫɩɢɬɶ, ɿ 
ɩочɢɧɚє ɛɚчɢɬɢ ɫɧоɜɢɞɿɧɧя. Але оɫɶ ɤоɡɚɤ 

ɩɪоɤɢɞɚєɬɶɫя, ɚ ɜ ɪɭɤɚɯ ɭ ɧɶоɝо – ɡɚɩɢɫɤɚ ɜɿɞ  ɩɚɧɧочɤɢ. 
ȼɿɞɛɭɜɚєɬɶɫя ɩеɪеɧеɫеɧɧя ɪеɡɭлɶɬɚɬɭ ɿɡ ɮɚɧɬɚɫɬɢчɧоʀ 
ɫɮеɪɢ ɜ ɫɩɪɚɜɠɧɸ. 

ɍ ɮiɧɚлɿ ɩеɪеɞɦоɜɢ ɞо ɩеɪɲоʀ чɚɫɬɢɧɢ «ȼечоɪɿɜ…» 

ɡ’яɜляєɬɶɫя ɜɚɠлɢɜе ɫɢɦɜолɿчɧе ɭɡɚɝɚлɶɧеɧɧя. Ɋɭɞɢɣ 
ɉɚɧɶɤо ɡɚɩɪоɲɭє чɢɬɚчɿɜ ɞо ɫеɛе ɜ ɝоɫɬɿ: «Дɚ, ɜоɬ ɛɵло 
ɢ ɩоɡɚɛɵл ɫɚɦое ɝлɚɜɧое:  ɤɚɤ ɛɭɞеɬе, ɝоɫɩоɞɚ, еɯɚɬɶ  ɤо 
ɦɧе, ɬо ɩɪяɦеɯоɧɶɤо ɛеɪɢɬɢ ɩɭɬɶ ɩо ɫɬолɛоɜоɣ ɞоɪоɝе 
ɧɚ Дɢɤɚɧɶɤɭ…ɉɪо Дɢɤɚɧɶɤɭ ɠе, ɞɭɦɚɸ, ɜɵ 
ɧɚɫлɵɲɚлɢɫɶ ɜɞоɜолɶ»20. ɍ ɰɶоɦɭ ɡɜеɪɧеɧɧɿ ɩɚɫɿчɧɢɤɚ 
ɩɪоɫɬеɠɭɸɬɶɫя ɞɜɚ ɩлɚɧɢ. ɉеɪɲɢɣ ɡ ɧɢɯ – ɡоɜɧɿɲɧɿɣ – 

ɦоɬɢɜоɜɚɧɢɣ ɝоɫɬɢɧɧɿɫɬɸ ɩɪоɫɬоɞɭɲɧоɝо ɯɭɬоɪяɧɢɧɚ 
ɉɚɧɶɤɚ: ɜɿɧ ɧɚʀɜɧо ɜɿɪɢɬɶ ɜ ɬе, ɳо ɣоɝо Дɢɤɚɧɶɤɚ ɧе 
ɦеɧɲ ɜɿɞоɦɚ, ɚɧɿɠ ɉеɬеɪɛɭɪɝ. Дɪɭɝɢɣ ɚɫɩеɤɬ – 

ɜɧɭɬɪɿɲɧɿɣ – ɡ’яɜляєɬɶɫя ɡɚ ɚɧɚлоɝɿєɸ ɿɡ ɮолɶɤлоɪɧɢɦ 
оɛɪɚɡоɦ ɫɬоɜɩоɜоʀ ɞоɪоɝɢ, ɳо ɫɢɦɜолɿɡɭє ɜ ɧɚɪоɞɧɿɣ 
ɩоеɡɿʀ ɬеɦɭ ɞолɿ. Зɜɿɞɫɢ ɣ ɜɢɧɢɤɚє ɫɢɦɜолɿчɧе ɪоɡɭɦɿɧɧя 
оɛɪɚɡɭ Дɢɤɚɧɶɤɢ – ɦоɬɢɜ ɫɬоɜɩоɜоʀ ɞоɪоɝɢ ɪоɡɲɢɪɸє 
ɤоɪɞоɧɢ ɩɪоɜɿɧɰɿɣɧоɝо ɧɚɫелеɧоɝо ɩɭɧɤɬɭ ɞо 
ɛеɡɤɿɧечɧоɫɬɿ, ɜɧоɫɢɬɶ оɫоɛлɢɜɢɣ ɩɪоɫɬоɪоɜɢɣ ɬɚ 
чɚɫоɜɢɣ ɦɚɫɲɬɚɛ. ɐɢɦ ɭɠе ɜ ɩеɪеɞɦоɜɭ ɧеɩоɦɿɬɧо 
ɜɜоɞɢɬɶɫя оɫɧоɜɧɚ ɬеɦɚ ɰɢɤлɭ – ɬеɦɚ ɿɫɬоɪɢчɧоʀ ɞолɿ 
ɧɚɪоɞɭ, ʀʀ оɫɦɢɫлеɧɧя чеɪеɡ ɮолɶɤлоɪ. 

Ɇɿɠ ɧɚɫɬɭɩɧɢɦɢ ɬɜоɪɚɦɢ Ɇ. Ƚоɝоля ɬɚ «ȼечоɪɚɦɢ 
ɧɚ ɯɭɬоɪɿ ɩоɛлɢɡɭ Дɢɤɚɧɶɤɢ» ɩɪоɫɬеɠɭɸɬɶɫя ɿɞеɣɧɿ 
ɡɜ’яɡɤɢ,  оɫоɛлɢɜо ɜɿɞчɭɬɧɿ ɭ ɡɛɿɪɰɿ «Ɇɢɪɝоɪоɞ». Аɜɬоɪ ɿ 
ɫɚɦ ɰе ɩɿɞɤɪеɫлɸє ɩɿɞɡɚɝолоɜɤоɦ «ɉоɜеɫɬɢ, ɫлɭɠɚɳɢе 
ɩɪоɞолɠеɧɢеɦ «ȼечеɪоɜ ɧɚ ɯɭɬоɪе ɛлɢɡ Дɢɤɚɧɶɤɢ»21. 

ɐя ɫɩоɪɿɞɧеɧɿɫɬɶ ɧɚɣɛɿлɶɲ ɜɿɞчɭɬɧɚ ɭ ɩоɜɿɫɬɿ «ȼɿɣ». 

Ȼɚɡɚ ɬɜоɪɭ – ɧɚɪоɞɧɿ ɞɠеɪелɚ. ɏочɚ ɩɢɬɚɧɧя 
ɩɪɢɧɚлеɠɧоɫɬɿ ɮɚɧɬɚɫɬɢчɧоʀ оɫɧоɜɢ, ɜɢɤоɪɢɫɬɚɧоʀ 
Ɇɢɤолоɸ ȼɚɫɢлɶоɜɢчеɦ, лɢɲе ɭɤɪɚʀɧɫɶɤоɦɭ ɮолɶɤлоɪɭ 
ɡɚлɢɲɚєɬɶɫя ɜɿɞɤɪɢɬɢɦ22. 

Ɇ. Ƚоɝолɶ ɡɚɡɧɚчɚє, ɳо «ɜɫя ɩоɜеɫɬɶ еɫɬɶ ɧɚɪоɞɧое 
ɩɪеɞɚɧɢе», ɚ ȼɿя ɧɚɡɢɜɚє «ɧɚчɚлɶɧɢɤоɦ ɝɧоɦоɜ»23, ɯоч ɿ 
ɧечɿɬɤо ɩоɞɚє ɡɝɚɞɚɧɢɣ ɩеɪɫоɧɚɠ. ȼɡɚɝɚлɿ ɫлоɜ’яɧɫɶɤɿɣ 
ɞеɦоɧолоɝɿʀ ɝɧоɦɢ ɧеɜɿɞоɦɿ.  ȼоɧɢ  ɩоɯоɞяɬɶ ɡ ɚɪɿɣɫɶɤоʀ 
ɦɿɮолоɝɿʀ. ɋɚɦе ɬоɦɭ ɜ оɛɪɚɡɿ ȼɿя ɩоɦɿɬɧɿ ɜɩлɢɜɢ ɧɚ 
ɚɜɬоɪɚ  ɧɿɦеɰɶɤоɝо  ɪоɦɚɧɬɢɡɦɭ.  ȼ.  Ɉɫоɤɿɧ ɩɪоɜоɞɢɬɶ 
ɩɚɪɚлелɿ ɦɿɠ ȼɿєɦ ɬɚ ɿɧɞоɿɪɚɧɫɶɤɢɦ ɛоɝоɦ Vayu24. 

А.А.  ɇɚɡɚɪеɜɫɶɤɢɣ  ɧɚ  оɫɧоɜɿ  еɬɧоɝɪɚɮɿчɧɢɯ 
ɞоɫлɿɞɠеɧɶ  оɛґɪɭɧɬоɜɭє  ɛлɢɡɶɤɿɫɬɶ   ȼɿя  ɭ  Ƚоɝоля  ɡ 
ɯɪɢɫɬɢяɧɫɶɤɢɦ  ɫɜяɬɢɦ  Кɚɫɿяɧоɦ  Ɋɢɦляɧɢɧоɦ,  ɞеɧɶ 
ɤоɬɪоɝо ɜɿɞɡɧɚчɚɸɬɶ ɪɚɡ ɜ чоɬɢɪɢ ɪоɤɢ – 29 лɸɬоɝо25. 

 Доɫлɿɞɧɢɤ ɧɚɜоɞɢɬɶ ɪяɞ ɡɿɫɬɚɜлеɧɶ ɰɢɯ ɡɚɝɚɞɤоɜɢɯ 
оɛɪɚɡɿɜ.  ɇɚɣɛɿлɶɲе  ɡɛлɢɠɚɸɬɶ  ȼɿя  ɬɚ  Кɚɫɿяɧɚ 
лɢɯоɜɿɫɧɢɣ ɩоɝляɞ ɬɚ ɧɚɞɡɜɢчɚɣɧо ɞоɜɝɿ, ɚɠ ɞо ɡеɦлɿ ɜɿʀ. 
ɍ ɮɚɧɬɚɫɬɢчɧоɦɭ ɝеɪоєɜɿ ɫɜоєʀ ɩоɜɿɫɬɿ, ɿɦеɧеɦ ɤоɬɪоɝо 
ɜоɧɚ ɧɚɡɜɚɧɚ, ɚɜɬоɪ ɡɛеɪɿɝ ɦɚɣɠе ɜɫɿ ɪɢɫɢ ɫɬɜоɪеɧоɝо  

14 Polotay  M. P. “Ucrainska narodna pisnya i mystetstvo kobzariv u tvorchosti M.V.Gogolya” [Ukrainian Folk Song and Kobzar’s Art in 
the Compositions of Gogol’], Narodna tvorchist i etnographiia, 1952, №2, P. 96. 
15 Gogol M.V. Sobranie sochinenij. V 6 t. [Collection of composition. In 6 part], Moskva, Goslitizdat, 1952-1953, T. 6, P. 54. 
16 Ibid., T. 1, P. 55. 
17 Makogonenko G.P. Gogol i Pushkin [Gogol and Pushkin]. Leningrad, Sovetskiy pisatel, 1985, P.174-183.;  Mann Yu.V. Poetika 

Gogolya [Gogol’s poetics], 2 isd. ispravl, Moskva, Hudozhezestvennaya literatura, 1988,  P. 67-85. 
18 Mann Yu.V. Poetika Gogolya [Gogol’s poetics], 2 isd.ispravl, Moskva, Hudozhezestvennaya literature, 1988, P. 80.  
19 Gogol M.V. Sobranie sochinenij. V 6 t. [Collection of composition. In 6 part], Moskva, Goslitizdat, 1952-1953, T. 6, P.76. 
20 Ibid., T.1, P. 6. 
21 Ibid., T. 2, P. 5. 
22 Vatsuro V.E. “Iz nablyudeniy nad poetikoy«Viya»  Gogolya” [From observations of the Gogol’s poetics], KuХ’turЧШe ЧasХediye DrevЧey 
Rusi, Moskva, Nauka, 1976,  P. 308. 
23 Gogol M.V. Sobranie sochinenij. V 6 t. [Collection of composition. In 6 part], Moskva, Goslitizdat, 1952-1953, T. 6, P.153. 
24 Osokin V. “Nove i zabute pro Gogolya: Zvidky pryyshov Viy?” ДNew and forgotten about Gogol’: Where came Viy?], Prapor, 1979,  

№ 5,  P. 132. 
25 Nazarevskiy A.A. “Viy v povesti Gogolya i Kasiyan v narodnykh poveryakh o 29 fevralya” [Viy in Gogol’s tale and Kasiyan in volk 

legend about 23 February], Voprosy rysskoy literatury, Vyp.2, Lvov, 1969, P. 39-46. 
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ɧɚɪоɞɧоɸ ɭяɜоɸ Кɚɫɿяɧɚ, ɚле ɜɿɧ ɧе ɦɿɝ ɡɛеɪеɝɬɢ 
ɰеɪɤоɜɧе ɿɦ’я ɩеɪɫоɧɚɠɚ. ɋɚɦе ɬоɦɭ ɿɡ ɫлоɜɚ «ɜɿя», ɳо 
ɩоɫɬɿɣɧо ɡɭɫɬɪɿчɚєɬɶɫя ɭ ɧɚɪоɞɧɢɯ леɝеɧɞɚɯ ɩɪо 
ɫɜяɬоɝо, ɛɭло ɫɬɜоɪеɧо ɧоɜе ɧɚɣɦеɧɭɜɚɧɧя  ɞля ɞɿɣоɜоʀ 
оɫоɛɢ.  ɉоɞɿɛɧɢɣ ɦеɬоɞ ɡɭɫɬɪɿчɚєɦо ɭ ȼ. ɀɭɤоɜɫɶɤоɝо, 
яɤɢɣ ɿɡ ɫлоɜɚ «ɫɬɪɭя»  ɭɬɜоɪɢɜ ɿɦ’я  «ɋɬɪɭɣ». 

ɇеɡɜɚɠɚɸчɢ ɧɚ ɛлɢɡɶɤɿɫɬɶ  «ȼɿя» ɞо ɧɚɪоɞɧоʀ 
ɬɜоɪчоɫɬɿ, ɩоɜɿɫɬɶ ɧе є ɩɪоɫɬоɸ ɩеɪеɪоɛɤоɸ леɝеɧɞ ɿ 
ɤɚɡоɤ. Ɏɚɧɬɚɫɬɢчɧɿ ɦоɬɢɜɢ ɜɢɫɬɭɩɚɸɬɶ ɬлоɦ, ɧɚ яɤоɦɭ 
ɚɜɬоɪ ɦɚлɸє ɫɜоʀ оɫоɛлɢɜɿ ɯɭɞоɠɧɿ оɛɪɚɡɢ.   ɍ ɬɜоɪɿ 
Ɇ. Ƚоɝолɶ ɧе ɬɿлɶɤɢ ɩɪоɞоɜɠɢɜ  лɿɧɿɸ ɮолɶɤлоɪɧɢɯ 
ɩоɜɿɫɬеɣ «ȼечоɪɿɜ», ɚле ɣ ɡɧɚчɧоɸ ɦɿɪоɸ ɡɚɜеɪɲɢɜ ʀʀ26. 

ȼ. Ɉɫоɤɿɧ ɡɚɡɧɚчɚє, ɳо, ɡɚɣɦɚɸчɢɫɶ ɛɚɝɚɬо ɪоɤɿɜ 
«ȼɿєɦ», ɣоɦɭ ɞоɜоɞɢлоɫɶ ɡɭɫɬɪɿчɚɬɢɫя ɡ ɤɢяɧɚɦɢ, ɤоɬɪɿ 
ɪоɡɩоɜɿлɢ ɣоɦɭ  ɧɚɪоɞɧɿ ɩеɪеɤɚɡɢ, ɡɝɿɞɧо яɤɢɯ ɭ «ȼɿєɜɿ» 

ɡоɛɪɚɠеɧɚ Ɇɢɯɚɣлоɜɚ ɝоɪɚ ɭ ɉɪоɯоɪɿɜɰɿ, ɞе ɛɭɜ ɦɚєɬоɤ      
Ɇ.Ɉ. Ɇɚɤɫɢɦоɜɢчɚ27. Але ɪеɬелɶɧе ɜɢɜчеɧɧя ɞоɤɭɦеɧɬɿɜ 
ɩоɤɚɡɚло, ɳо ɤɧɢɝɚ «Ɇɢɪɝоɪоɞ» ɜɢɣɲлɚ ɭ ɫɿчɧɿ 1835 
ɪоɤɭ, ɚ Ɇɢɤолɚ ȼɚɫɢлɶоɜɢч ɡɭɫɬɪɿɜɫя  ɿɡ ɡɧɚɧɢɦ 
ɮолɶɤлоɪɢɫɬоɦ ɧɚ ɭɤɪɚʀɧɫɶɤɿɣ ɡеɦлɿ ɚɠ ɭ лɢɩɧɿ ɬоɝо ɠ 
ɪоɤɭ. ȼɿɞɩоɜɿɞɧо, ɫɢлɚ ɯɭɞоɠɧɶоɝо ɩɪоɡɪɿɧɧя 
ɩɢɫɶɦеɧɧɢɤɚ ɛɭлɚ ɧɚɫɬɿлɶɤɢ ɜелɢɤоɸ, ɳо ɞɚлɚ  
ɦоɠлɢɜɿɫɬɶ  ɫɬɜоɪɢɬɢ ɤɚɪɬɢɧɢ, ɜ яɤɢɯ ɫɭчɚɫɧɢɤɢ ɿ 
ɧɚɳɚɞɤɢ  ɛɚчɚɬɶ  ɡоɛɪɚɠеɧɧя ɡɧɚɣоɦоɝо лɚɧɞɲɚɮɬɭ.  

ɇɢɡɤɚ  ɞоɫлɿɞɧɢɤɿɜ  (яɤ-оɬ:  І.ȼ.  Кɚɪɬɚɲоɜɚ,  Ƚ.Ɉ. 
Ƚɭɤоɜɫɶɤɢɣ,  Ɇ.Ȼ.  ɏɪɚɩчеɧɤо)  ɡɜеɪɬɚɸɬɶ  ɭɜɚɝɭ  ɧɚ 
ɛлɢɡɶɤɿɫɬɶ оɤɪеɦɢɯ ɪɢɫ оɩоɜɿɞɿ, леɤɫɢɤɢ «ȼечоɪɿɜ…» ɬɚ 
«Ɇɢɪɝоɪоɞɚ»  ɞо   ɜɢɫоɤоɝо  ɫɬɢлɸ  ɩɢɫɶɦеɧɧɢɤɿɜ 
ɤɚɪɚɦɡɿɧɫɶɤоʀ   ɲɤолɢ. Ɉɞɧочɚɫɧо лɿɪɢɤɚ  ɰɢɯ ɩоɜɿɫɬеɣ 
ɜɛɢɪɚє ɜ ɫеɛе ɧɚɪоɞɧоɩоеɬɢчɧɭ ɫɬɢɯɿɸ. Ɇоɜɚ ɬɜоɪɿɜ ɧе 
ɬɿлɶɤɢ ɛɚɪɜɢɫɬɚ, ɚле ɣ «ɫɩɿɜочɚ». Ɇ. Ƚоɝолɶ ɩɪеɤɪɚɫɧо 
ɜолоɞɿɜ ɦɚɣɫɬеɪɧɿɫɬɸ ɪɢɬɦɿɡоɜɚɧоʀ ɩɪоɡɢ. 

ɋɩɪɚɜɠɧɿɣ ɜɿɞɝолоɫ ɮолɶɤлоɪɭ ɦɢ ɩɪоɫɬеɠɭєɦо ɭ 
ɧɚɞɝɪоɛɧоɦɭ  ɩлɚчеɜɿ  Кɚɬеɪɢɧɢ  («ɋɬɪɚɲɧɚ  ɩоɦɫɬɚ»): 

«Ɇɭɠ ɦоɣ,  ɬɵ леɠɢɲɶ ɬɭɬ, ɡɚɤɪɵɜɲɢ очɢ? ȼɫɬɚɧɶ, ɦоɣ 
ɧеɧɚɝляɞɧɵɣ ɫоɤол, ɩɪоɬяɧɢ ɪɭчɤɭ ɫɜоɸ! ɩɪɢɩоɞɵɦɢɫɶ!  
ɉоɝляɞɢ ɯоɬɶ ɪɚɡ ɧɚ ɫɜоɸ Кɚɬеɪɢɧɭ…»28. 

Зɚ ɡɦɿɫɬоɦ ɬɚ  ɮоɪɦоɸ  ɬɚɤɿ ɫɤоɪɛоɬɧɿ ɝолоɫɿɧɧя 
ɛлɢɡɶɤɿ ɞо  ɧɚɪоɞɧɢɯ  ɩлɚчɿɜ ɬɚ  ɡɚɤлɢɧɚɧɶ.  ɋɢɫɬеɦɚ 
ɩɚɪɚлелɿɡɦɿɜ,  ɩоɜɬоɪɢ,  ɳо  оɛ’єɞɧɭɸɬɶ  ɜеɫɶ  ɬеɤɫɬ, 
ɩоɫɬɿɣɧɿ ɮоɪɦɭлɢ ɬɪɚɞɢɰɿɣɧɢɯ ɡɜеɪɧеɧɶ-ɩɢɬɚɧɶ – ɜɫɿ ɰɿ 
ɞеɬɚлɿ  ɡɛлɢɠɭɸɬɶ  ɩоеɬɢɤɭ  ɩоɜɿɫɬеɣ  ɿɡ 
ɧɚɪоɞɧоɩоеɬɢчɧоɸ ɬɪɚɞɢɰɿєɸ. 

 ɋɩɿɜɫɬɚɜлеɧɧя   ɬɭɠлɢɜоʀ  ɠɿɧɤɢ  ɡ  ɩɬɚɯоɸ,  ɳо 
ɤɪɢчɢɬɶ,  –  ɭɡɜɢчɚєɧɢɣ оɛɪɚɡ, ɤоɬɪɢɣ ɛеɪе  ɫɜоʀ ɩочɚɬɤɢ 
ɡ ɝлɢɛоɤоʀ ɞɚɜɧɢɧɢ. Зɭɫɬɪɿчɚєɦо ɣоɝо ɿ ɜ «ɋлоɜɿ о ɩолɤɭ 
Іɝоɪеɜɿɦ»29. ɍ ɮолɶɤлоɪɧɿɣ ɫɢɦɜолɿɰɿ ɤɪɢɤ чɚɣɤɢ – ɡɧɚɤ  
ɛɿɞɢ,  ɩеɪеɞɜɿɫɧɢɤ  ɝɢɛелɿ.   Ƚолоɫɿɧɧя  ɦɚɬеɪɿ,  яɤɚ 
ɩɪоɜоɞɠɚє  ɫɜоʀɯ  ɫɢɧɿɜ  ɭ  ɛɿɣ  чɢ  ɭ  ɪеɤɪɭɬчɢɧɭ,  – 

ɩоɲɢɪеɧɚ ɫɢɬɭɚɰɿя ɞля ɰɿєʀ ɮоɪɦɢ ɧɚɪоɞɧоɩоеɬɢчɧоʀ 
ɬɜоɪчоɫɬɿ.  ȼ  ɩоеɬɢɰɿ  «Ɍɚɪɚɫɚ  Ȼɭлɶɛɢ»  ɡɧɚɯоɞɢɦо 

ɩоɞɿɛɧɿ ɦоɬɢɜɢ. Ɇɚɬɢ, ɝоɬɭɸчɢɫɶ ɩɪоɜеɫɬɢ ɫɢɧɿɜ ɧɚ ɋɿч, 
ɜɧочɿ ɩлɚче ɧɚɞ ɧɢɦɢ. 

ɍɩоɞɿɛɧеɧɧя ɛɢɬɜɢ ɛеɧɤеɬɭ – ɬеɠ ɬɢɩоɜɢɣ ɩɪɢɣоɦ, 
ɜɿɞɝолоɫɤɢ яɤоɝо ɡɧоɜɭ ɡɭɫɬɪɿчɚєɦо  ɳе  ɜ «ɋлоɜɿ о 
ɩолɤɭ Іɝоɪеɜɿɦ».   Ɉɫɶ яɤ оɩɢɫɭє  оɫɬɚɧɧɿɣ ɛɿɣ ɩɚɧɚ 
Дɚɧɢлɚ Ɇ. Ɇ. Ƚоɝолɶ: « ɂ ɩоɲлɚ ɩо ɝоɪɚɦ ɩоɬеɯɚ. ɂ 
ɡɚɩɢɪоɜɚл  ɩɢɪ: ɝɭляɸɬ  ɦечɢ,  леɬɚɸɬ  ɩɭлɢ,  ɪɠɭɬ  ɢ 
ɬоɩчɭɬ ɤоɧɢ»30. 

ȼɿɞɩоɜɿɞɧо, ɜ ɩоɜɿɫɬяɯ  «ȼечоɪɿɜ…» ɬɚ «Ɇɢɪɝоɪоɞɚ» 

чɿɬɤо ɩɪоɫлɿɞɤоɜɭєɬɶɫя, яɤ ɯɭɞоɠɧя ɩеɪеɪоɛɤɚ лɿɪɢчɧɢɯ 
ɠɚɧɪɿɜ ɧɚɪоɞɧоʀ ɩоеɡɿʀ, ɬɚɤ ɿ ɠɢɜɢɣ, ɛлɚɝоɬɜоɪɧɢɣ  
ɜɩлɢɜ ʀʀ ɦоɜɢ ɧɚ ɬɜоɪɢ ɡɛɿɪɧɢɤɿɜ.  

Ɇ. Ƚоɝолɶ  ɭɜɚɠɧо ɣ ɫɤɪɭɩɭлɶоɡɧо ɜɢɜчɚɜ ɪоɡɦоɜɧɭ 
ɦоɜɭ, ɪоɡɪоɛляɜ ɲляɯɢ ɡɛлɢɠеɧɧя ʀʀ ɡ лɿɬеɪɚɬɭɪɧоɸ. 
ȼɢɤоɪɢɫɬоɜɭɸчɢ ɮоɪɦɭ ɧɚɪоɞɧоʀ оɩоɜɿɞɿ, ɩɢɫɶɦеɧɧɢɤ 
ɧɚɫɢчɭє ʀʀ ɠɢɜоɸ ɦоɜоɸ ɭɤɪɚʀɧɰɿɜ. Ɋɭɞɢɣ ɉɚɧɶɤо, 
ɡɜеɪɬɚɸчɢɫɶ ɞо чɢɬɚчɿɜ ɭ ɩеɪеɞɦоɜɿ ɤɧɢɝɢ ɩеɪɲоʀ 
«ȼечоɪɿɜ…», ɝоɜоɪɢɜ: « ȼɵ, ɦоɠеɬ ɛɵɬɶ ɢ ɪɚɫɫеɪɞɢɬеɫɶ, 
чɬо ɩɚɫɢчɧɢɤ ɝоɜоɪɢɬ ɜɚɦ ɡɚɩɪоɫɬо, ɤɚɤ ɛɭɞɬо ɤɚɤоɦɭ-

ɧɢɛɭɞɶ ɫɜɚɬɭ ɫɜоеɦɭ ɢлɢ ɤɭɦɭ»31.      

 Ɇɚɣɫɬеɪɧо ɩɿɞɿɛɪɚɧе ɫлоɜо ɧе ɜɢɫɬɭɩɚє ɭ 
ɩɢɫɶɦеɧɧɢɤɚ чɢɦоɫɶ ɞоɞɚɬɤоɜɢɦ, ɜɢɤоɪɢɫɬɚɧɢɦ лɢɲе ɡ 
«ɤолоɪɢɬɧоɸ» ɦеɬоɸ. ȼоɧо оɪɝɚɧɿчɧо  ɜɯоɞɢɬɶ ɜ 
оɩоɜɿɞɶ, є ɜɚɠлɢɜɢɦ ɡɚɫоɛоɦ ʀʀ ɜɢɪɚɡɧоɫɬɿ («Ɇеɫɬɚɦɢ 
ɬолɶɤо ɤɚɤɚя-ɧɢɛɭɞɶ…ɦɢɫɤɚ ɢлɢ  ɦɚɤɢɬɪɚ ɯваɫɬɥɢвɨ 
вɵɤаɡɵваɥаɫь  ɢɡ ɜɵɫоɤо ɜɡɝɪоɦоɠɞеɧɧоɝо ɧɚ ɜоɡɭ 
ɩлеɬɧя»32, «ɩɪоɞɚɜɳɢɰɚ ɛɭɛлɢɤоɜ…ɩɢɫаɥа ɧɨɝаɦɢ 

ɫоɜеɪɲеɧɧое ɩоɞоɛɢе ɫɜоеɝо лɚɤоɦоɝо ɬоɜɚɪɚ»33). 

ɏɚɪɚɤɬеɪɧоɸ оɫоɛлɢɜɿɫɬɸ ɩеɪɲɢɯ ɡɛɿɪоɤ Ɇɢɤолɢ 
ȼɚɫɢлɶоɜɢчɚ є ʀɯ ɞɢɧɚɦɿчɧɚ ɩоɛɭɞоɜɚ. ɋɬɜоɪɸɸчɢ 
ɞɿɚлоɝɢ, ɚɜɬоɪ чɚɫɬо ɜɢɤоɪɢɫɬоɜɭє ɩɪоɫɬоɪɿччя, ɧɚɞɚɸчɢ 
ɰɢɦ ɠɢɬɬєɜоʀ ɩеɪеɤоɧлɢɜоɫɬɿ ɝеɪояɦ.  

ɍɩɪоɞоɜɠ  ɞɪɭɝоɝо ɫɬолɿɬɬя ɞля ɝоɝолеɡɧɚɜɰɿɜ  
ɜɚɠлɢɜɢɦ ɡɚлɢɲɚєɬɶɫя ɩɢɬɚɧɧя ɩɪо ɦоɜɭ ɩɢɫɶɦеɧɧɢɤɚ, 
ɪолɶ ɭ ɧɿɣ ɭɤɪɚʀɧɫɶɤоɝо елеɦеɧɬɚ.  

ɋɭчɚɫɧɢɤ Ɇ. Ƚоɝоля, ɣоɝо ɛлɢɡɶɤɢɣ ɞɪɭɝ, 
Ɇ.Ɉ.Ɇɚɤɫɢɦоɜɢч ɡɚɡɧɚчɚɜ, ɳо ɡɜеɪɧеɧɧя ɭ ɬɜоɪчоɫɬɿ  
ɞо ɪоɫɿɣɫɶɤоʀ ɦоɜɢ – ɪеɡɭлɶɬɚɬ ɭɫɜɿɞоɦлеɧоɝо ɩɪɚɝɧеɧɧя  
ɫɬɚɬɢ ɞɿячеɦ ɪоɫɿɣɫɶɤоʀ лɿɬеɪɚɬɭɪɢ. Ɇɢɤолɚ ȼɚɫɢлɶоɜɢч 
ɞоɫɤоɧɚло ɡɧɚɜ ɪоɫɿɣɫɶɤɭ ɦоɜɭ ɬɚ ɤɭлɶɬɭɪɭ, ɿɧɚɤɲе ɧе 
ɫɬɚɜ ɛɢ ɡɧɚɧɢɦ ɦɚɣɫɬɪоɦ ɪоɫɿɣɫɶɤоʀ лɿɬеɪɚɬɭɪɢ34.  

Зоɜɫɿɦ ɩɪоɬɢлеɠɧоɝо ɩоɝляɞɭ ɞоɬɪɢɦɭɸɬɶɫя 
ɞоɫлɿɞɧɢɤɢ ɏɏ ɫɬолɿɬɬя Є. Ɇɚлɚɧɸɤ, ə. Дɡɢɪɚ. əɤ 
ɫɬɜеɪɞɠɭє Є. Ɇɚлɚɧɸɤ, ɦоɫɤоɜɫɶɤɚ ɦоɜɚ ɛɭлɚ Ƚоɝолɸ 
оɪɝɚɧɿчɧо чɭɠоɸ, ɚ ɬоɞɿɲɧɸ лɿɬеɪɚɬɭɪɧɭ ɦоɜɭ 
ɩɭɲɤɿɧɫɶɤоʀ Ɋоɫɿʀ ɜɿɧ ɡɧɚɜ ɩоɝɚɧо35.  ȼ яɤоɫɬɿ  ɚɪɝɭɦеɧɬɭ 
ɧɚɭɤоɜеɰɶ ɧɚɜоɞɢɬɶ ɪоɛоɬɢ Ƀ. Ɇɚɧɞелɶɲɬɚɦɚ, ɤоɬɪɢɣ 
ɫɬɜеɪɞɠɭɜɚɜ, ɳо Ɇ. Ƚоɝолɶ ɩоɫɬɿɣɧо ɩеɪеɤлɚɞɚɜ ɫɜоʀ 
ɞɭɦɤɢ ɡ ɭɤɪɚʀɧɫɶɤоʀ ɦоɜɢ. ɇɚ ɞɭɦɤɭ ə. Дɡɢɪɢ, 
ɩɢɫɶɦеɧɧɢɤ ɧɚɜɿɬɶ ɧе ɡɭɦɿɜ ɛɢ ɦɚɣɫɬеɪɧо ɪоɡɬлɭɦɚчɢɬɢ 
ɭɤɪɚʀɧɫɶɤɿ ɫлоɜоɫɩолɭчеɧɧя, ɮɪɚɡеолоɝɿɡɦɢ, чɭɬɬєɜɿ 
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30 Gogol M.V. Sobranie sochinenij. V 6 t. [Collection of composition. In 6 part], Moskva,Goslitizdat, 1952-1953, T. 6, P. 71. 
31 Ibid., T. 1, P. 3-4. 
32 Ibid.,  T. 1, P. 11. 
33 Ibid.,  T.1, P.15. 
34 Krutikova N.Ye. Hohol’ ta ukrainska literature 30-80 rokiv  XIX st. [Hohol’ and Ucrainian literature 30-80 years XIX ], Kyiv, Derzhlit-

vydav, 1957, P. 48. 

 35 Malanyuk Ye. Narysy z istoriyi nashoi kultury [ Sketches with history of our culture], Niu-York, 1954,  P. 72. 
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яɜɢɳɚ ɪоɫɿɣɫɶɤоɸ ɦоɜоɸ36.   

ȼɢɜчеɧɧяɦ ɪолɿ ɭɤɪɚʀɧɫɶɤоʀ леɤɫɢɤɢ ɭ ɬɜоɪчоɫɬɿ Ɇ. 
Ƚоɝоля ɡɚɣɦɚлɢɫɶ ȼ.ɇ. ɏоɯлɚчоɜɚ, Д.І. Ɇɿɪоɲɧɢɤ. 
Зоɤɪеɦɚ, Д.І. Ɇɿɪоɲɧɢɤ ɜɢɞɿляє ɧɚɫɬɭɩɧɿ ɝɪɭɩɢ  
ɭɤɪɚʀɧɫɶɤɢɯ ɫлɿɜ ɬɜоɪɿɜ ɩɢɫɶɦеɧɧɢɤɚ ɡ ɬочɤɢ ɡоɪɭ 
леɤɫɢɤо-ɝɪɚɦɚɬɢчɧоʀ ɯɚɪɚɤɬеɪɢɫɬɢɤɢ: 1) ɦоɜɧɿ оɞɢɧɢɰɿ ɡ 
оɞɧɚɤоɜɢɦ ɡɧɚчеɧɧяɦ, ɚле  ɪɿɡɧɢɦ ɡɜɭчɚɧɧяɦ ɭ 
ɪоɫɿɣɫɶɤɿɣ ɬɚ ɭɤɪɚʀɧɫɶɤɿɣ ɦоɜɚɯ: ɤɚɜɭɧ – ɚɪɛɭɡ, 
ɬеɧɞɿɬɧɢɣ – ɧеɠɧɢɣ; 2) леɤɫеɦɢ, ɳо ɦɚɸɬɶ ɭɤɪɚʀɧɫɶɤɢɣ 
ɤоɪɿɧɶ, ɚле ɩеɪеɞɚɧɿ ɚɜɬоɪоɦ ɡɚ ɞоɩоɦоɝоɸ ɧоɪɦ 
ɪоɫɿɣɫɶɤоʀ ɦоɪɮолоɝɿʀ: ɜечеɪɧɢɰɵ, ɞɪɢɛɭɲɤɢ (ɞɪɿɛɧо 
ɡɚɩлеɬеɧɿ ɤоɫɢ), ɫɦɭɬɧɵɣ (ɫɭɦɧɢɣ, ɩечɚлɶɧɢɣ); 3) 
ɫɤлɚɞɧɿ ɫлоɜɚ ɡ ɞɜоɯ ɤоɪеɧɿɜ – ɜлɚɫɧе ɭɤɪɚʀɧɫɶɤоɝо ɬɚ 
ɫɩɿлɶɧоɝо ɞля оɛоɯ ɦоɜ: ɫɭɬоɡолоɬɚя (ɡ чɢɫɬоɝо ɡолоɬɚ)
37.  

ɍɤɪɚʀɧɿɡɦɢ, ɜɢɤоɪɢɫɬɚɧɿ Ɇ. Ƚоɝолеɦ ɭ ɩоɜɿɫɬяɯ ɧɚ 
ɭɤɪɚʀɧɫɶɤɭ ɬеɦɚɬɢɤɭ ɩɪɢ ɫɬɜоɪеɧɧɿ оɛɪɚɡɭ ɧɚɪоɞɭ,  є 
ɤоɦɩоɡɢɰɿɣɧо ɝɚɪɦоɧɿɣɧɢɦɢ ɿ оɞɧɚɤоɜоɸ ɦɿɪоɸ ɜɯоɞяɬɶ 
ɭ ɦоɜлеɧɧя ɝеɪоʀɜ, оɩоɜɿɞɚчɿɜ, ɚɜɬоɪɚ.  

ɇе ɡɚɩеɪечɭɸчɢ оɪɝɚɧɿчɧоʀ єɞɧоɫɬɿ ɭɤɪɚʀɧɫɶɤоʀ ɬɚ 
ɪоɫɿɣɫɶɤоʀ     леɤɫɢɤɢ, ɧɚ оɫɧоɜɿ ɚɧɚлɿɡɭ ɩоɜɿɫɬеɣ ɡɛɿɪɤɢ 
«ȼечоɪɢ…» А.ȼ. ɋɚɦɢɲɤɿɧɚ  ɪоɛɢɬɶ ɜɢɫɧоɜоɤ, ɳо ɦоɜɚ  
Ɋɭɞоɝо ɉɚɧɶɤɚ, Ɏоɦɢ Ƚɪɢɝоɪоɜɢчɚ, ɿɧɲɢɯ ɩеɪɫоɧɚɠɿɜ-

ɜɢɪɚɡɧɢɤɿɜ ɧɚɰɿоɧɚлɶɧоʀ  ɫɚɦоɛɭɬɧоɫɬɿ, оɪɿєɧɬɭєɬɶɫя ɧɚ   
ɭɫɧɭ  ɬɪɚɞɢɰɿɸ38.  Коɧɬɪɚɫɬɧо  ɡɜɭчɢɬɶ  ɤɧɢɠɧɚ  ɦоɜɚ  
«ɩɚɧɢчɚ», яɤɿɣ ɜлɚɫɬɢɜɿ ɭɦоɜɧо-ɪоɦɚɧɬɢчɧɿ ɲɬɚɦɩɢ. 

Виɫɧɨвɤи.  ɍ  лɿɬеɪɚɬɭɪɿ 30-ɯ ɪоɤɿɜ ɏІɏ ɫɬолɿɬɬя  
ɡɚɪоɞɢлɚɫя  ɿɞея   оɛ’єɞɧɚɧɧя  ɜ  оɞɧоɦɭ  ɬɜоɪɿ 
ɧɚɪоɞɧоɩоеɬɢчɧɢɯ, ɜ оɫɧоɜɧоɦɭ ɤɚɡɤоɜɢɯ ɦоɬɢɜɿɜ. ɋɚɦе 
Ɇ.  Ƚоɝолɸ  ɜɞɚєɬɶɫя  ɜɢɤоɧɚɬɢ  ɰе  ɡɚɜɞɚɧɧя, 
ɜɢɤоɪɢɫɬоɜɭɸчɢ  ɞоɫɜɿɞ  ɡɚɯɿɞɧоєɜɪоɩеɣɫɶɤоɝо 
ɪоɦɚɧɬɢɡɦɭ,  ɩоɲɭɤɢ  ɚɜɬоɪɿɜ-ɫɭчɚɫɧɢɤɿɜ,  ɮолɶɤлоɪɧɭ 
ɬɪɚɞɢɰɿɸ ɭɤɪɚʀɧɫɶɤоɝо ɧɚɪоɞɭ. 

Ɇ. Ƚоɝолɶ ɡɭɦɿɜ ɭɜеɫɬɢ ɜ лɿɬеɪɚɬɭɪɭ, ɜ лɿɬеɪɚɬɭɪɧɭ 
ɦоɜɭ, ɧе ɩоɪɭɲɢɜɲɢ ɰɿлɿɫɧоɫɬɿ ɬɚ ɝɚɪɦоɧɿʀ ɯɭɞоɠɧɶоʀ 
ɩɪɚɰɿ,  ɫɸɠеɬɧɿ  ɦоɬɢɜɢ  ɧɚɪоɞɧоɩоеɬɢчɧоʀ  ɬɪɚɞɢɰɿʀ, 
ɡɜоɪоɬɢ ɧɚɪоɞɧоʀ ɦоɜɢ. ɐɶоɦɭ ɡɧɚчɧоɸ ɦɿɪоɸ ɫɩɪɢяло 
ɜɿɞɧоɲеɧɧя  ɩɢɫɶɦеɧɧɢɤɚ  ɞо  ɫлоɜɚ  яɤ  ɞо  ɧɚɞɛɚɧɧя  
ɧɚɪоɞɭ, ɜ   ɤоɬɪоɦɭ ɜɿɞɤɪɢɜɚєɬɶɫя «ɛеɡоɞɧя ɩɪоɫɬоɪɭ». 

ɑɢɫлеɧɧɿ  ɩɪоɫɬоɪɿччя,  ɜɠɢɜɚɧɿ  ɝеɪояɦɢ  ɩоɜɿɫɬеɣ,  
ɛɭлɢ  ɞля ɬоɝо чɚɫɭ яɜɢɳеɦ ɜɢɤлɸчɧɢɦ. Зɧɚчɧɢɣ оɛ’єɦ 
ɭɤɪɚʀɧɫɶɤоʀ  леɤɫɢɤɢ,  ɜлɚɫɬɢɜɿ  ɫɚɦе  ɭɤɪɚʀɧɫɶɤɿɣ  ɦоɜɿ 
ɫɢɧɬɚɤɫɢчɧɿ ɫɬɪɭɤɬɭɪɢ ɛɭлɢ  ɡɭɦоɜлеɧɿ ɭɫɜɿɞоɦлеɧɢɦ 
ɜɜеɞеɧɧяɦ ɭɤɪɚʀɧɫɶɤоɝо ɩоɛɭɬɭ, ɮɚɛɭл ɡ ɭɤɪɚʀɧɫɶɤɢɯ 
ɿɫɬоɪɿɣ, ɮолɶɤлоɪɭ  ɜ ɫɸɠеɬɧɭ ɤɚɧɜɭ ɬɜоɪɿɜ.  

Коɠɧе ɧоɜе ɜɜеɞеɧɧя ɧɚɪоɞɧоʀ ɦоɜɢ  ɭ ɦɢɫɬеɰɬɜо 
ɫлоɜɚ  оɡɧɚчɚє  ɞеɦоɤɪɚɬɢɡɚɰɿɸ  лɿɬеɪɚɬɭɪɧоʀ  ɦоɜɢ, 
ɧɚɛлɢɠеɧɧя ʀʀ ɞо ɠɢɬɬя. Ще ɪɚɧɿɲе ɜɧеɫлɢ  ɭɤɪɚʀɧɫɶɤɿ 
елеɦеɧɬɢ  ɜ ɪоɫɿɣɫɶɤɭ лɿɬеɪɚɬɭɪɭ Є. Ƚɪеɛɿɧɤɚ, Ƚ. Кɜɿɬɤɚ-

Ɉɫɧоɜ’яɧеɧɤо, Ɍ. ɒеɜчеɧɤо ɭ ɫɜоʀɯ ɪоɫɿɣɫɶɤɢɯ ɩоɜɿɫɬяɯ. 
Але ɬɿлɶɤɢ ɝеɧɿɣ Ɇ. Ƚоɝоля ɩɿɞɧɿɫ ɰеɣ ɩɪоɰеɫ ɧɚ ɬоɣ  
ɜɢɫоɤɢɣ ɪɿɜеɧɶ,  ɞе  ɧоɜɚɬоɪɫɬɜо  ɦоɝло  ɡɚɤɪɿɩɢɬɢɫя ɿ 
ɫɬɚɬɢ  ɫɬɿɣɤоɸ ɜлɚɫɬɢɜɿɫɬɸ ɪоɫɿɣɫɶɤоʀ лɿɬеɪɚɬɭɪɢ.  

Ȼɚɝɚɬɫɬɜо   ɝоɝолɿɜɫɶɤоɝо  ɫлоɜɧɢɤɚ,  ɧɚɠɚлɶ,  ɳе 
ɜɢчеɪɩɧо  ɧе  ɜɢɜчеɧе.  Але  ɜɤлɚɞ  ɩɢɫɶɦеɧɧɢɤɚ  ɜ 
ɭɞоɫɤоɧɚлеɧɧя,  ɪоɡɲɢɪеɧɧя  ɬɚ  ɡɛɚɝɚчеɧɧя  ɦоɜɢ 
ɯɭɞоɠɧɶоʀ лɿɬеɪɚɬɭɪɢ, яɤ ɪоɫɿɣɫɶɤоʀ, ɬɚɤ ɿ ɭɤɪɚʀɧɫɶɤоʀ, 
ɧеɡɚɩеɪечɧɢɣ,  ɿ ɩеɪɲ  ɡɚ ɜɫе  ɡɚɜɞяɤɢ ɩеɪеоɫɦɢɫлеɧɧɸ 
ɞоɫяɝɧеɧɶ оɛɪɚɡɧоʀ ɬɚ ɡоɛɪɚɠɚлɶɧоʀ ɫɢɫɬеɦɢ   ɩоеɬɢчɧоʀ 

ɬɜоɪчоɫɬɿ ɭɤɪɚʀɧɫɶɤоɝо ɧɚɪоɞɭ.  
ȼɿɞɩоɜɿɞɧо, яɫɤɪɚɜо ɜɢɪɚɠеɧɢɣ оɪɝɚɧɿчɧɢɣ ɡɜ'яɡоɤ 

ɫɸɠеɬɧɢɯ  ɦоɬɢɜɿɜ,  ɿɞеɣɧоʀ  ɫɩɪяɦоɜɚɧоɫɬɿ,  оɛɪɚɡɧоʀ 
ɫɢɫɬеɦɢ,  ɯɭɞоɠɧɶоʀ  ɦоɜɢ  ɬɜоɪɿɜ  Ɇ.  Ƚоɝоля  ɡ 
ɭɤɪɚʀɧɫɶɤоɸ  лɿɬеɪɚɬɭɪоɸ,  ɮолɶɤлоɪоɦ,  ɿɫɬоɪɢчɧɢɦɢ 
ɞɠеɪелɚɦɢ –  оɞɧɚ ɡ ɯɚɪɚɤɬеɪɧɢɯ ɪɢɫ  ɪɚɧɧɶоʀ ɩɪоɡɢ 
ɩɢɫɶɦеɧɧɢɤɚ, ɳо ɞоɡɜоляє ɧɚɦ ɝоɜоɪɢɬɢ ɩɪо Ɇ. Ƚоɝоля 
яɤ ɩɪо ɮеɧоɦеɧ ɿ ɭɤɪɚʀɧɫɶɤоʀ лɿɬеɪɚɬɭɪɢ ɬɚ ɤɭлɶɬɭɪɢ.  
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Вɫɬɭɩ. ɉɪоɰеɫ ɡɚɫɜоєɧɧя ɬɜоɪɿɜ Ɍ. ɒеɜчеɧɤɚ ɜ Ɋɭɦɭɧɿʀ, ɚ 
ɜɿɞɩоɜɿɞɧо ɣ ɜɢɧɢɤɧеɧɧя ɲеɜчеɧɤоɡɧɚɜɫɬɜɚ, ɩоɞɿляєɬɶɫя ɧɚ 
ɞɜɚ ɩеɪɿоɞɢ ɡɿ ɫɜоʀɦɢ оɫоɛлɢɜоɫɬяɦɢ – ɞо ɿ ɩɿɫля Дɪɭɝоʀ ɫɜɿ-
ɬоɜоʀ ɜɿɣɧɢ. ȼɩеɪɲе iɦ’я Кoɛɡɚɪя ɩочɚлo ɡ’яɜляɬɢɫя ɧɚ 
ɲɩɚлɶɬɚɯ ɩеɪioɞɢɤɢ ɭ 90-ɯ ɪɪ. ɏІɏ ɫɬ., ɤолɢ ɠɭɪɧɚл 
«ɋɭчɚɫɧɢɤ» («Contemporanul», 1886, № 1) ɩеɪеɞɪɭɤɭɜɚɜ 
ɡ ɮɪɚɧɰɭɡɶɤоʀ ɝɚɡеɬɢ «Le Temps» ɫɬɚɬɬɸ «ɍɤɪɚʀɧɫɶɤɢɣ 
ɩоеɬ» (ɚɜɬоɪ W. R. Morfill). Дɚлi ɡ’яɜляɸɬɶɫя 
ɩɭɛлiɰɢɫɬɢчɧi ɩɪɚɰi Коɫɬяɧɬɢɧɚ Доɛɪоɞɠɚɧɭ-Ƚеɪɿ 
(Constantin Dobrogeanu-Gherea) «Ɍɚɪɚɫ ɒеɜчеɧɤо» ɿ 
«Ɇɢɬɰɿ-ɝɪоɦɚɞяɧɢ», ɜ яɤɢɯ чɢ ɧе ɜɩеɪɲе ɜ єɜɪоɩеɣɫɶɤiɣ 
лɿɬеɪɚɬɭɪɿ ɩɿɞɤɪеɫлеɧo ɫɜiɬoɜе ɡɧɚчеɧɧя ɬɜoɪчоɫɬi ɒеɜ-
чеɧɤɚ. ɋɬɚɬɬɸ ɩɪo ɜɢɞɚɬɧоɝo ɭɤɪɚʀɧɰя ɧɚɞɪɭɤоɜɚɧo ɿ ɜ 
«Ɋɭɦɭɧɫɶɤɿɣ еɧɰɢɤлoɩеɞɿʀ» ɡɚ 1904 ɪ. ɉɪo ɜɩлɢɜ 
Кoɛɡɚɪеɜɢɯ ɬɜоɪiɜ ɧɚ ɪɭɦɭɧɫɶɤɢɣ ɪеɜолɸɰiɣɧɢɣ ɪɭɯ 
1905-1907 ɪɪ. ɩɢɫɚɜ Ȼɚɪɛɭ Ʌеɡеɪяɧɭ (Barbu Lăzăreanu) ɭ 
ɜiɪɲoɜɚɧоɦɭ ɦɚɧɿɮеɫɬɿ «ɉɪоɛɭɞɠɭɜɚч».  

Ȼɚлɚɞɚ «ɉɪɢчɢɧɧɚ» ɫɬɚлɚ ɩеɪɲɢɦ ɩеɪеɤлɚɞеɧɢɦ ɭ 
Ɋɭɦɭɧɿʀ ɬɜoɪоɦ ɒеɜчеɧɤɚ. А ɜ ɩеɪioɞ ɦɿɠ ɞɜoɦɚ 
ɫɜɿɬoɜɢɦɢ ɜɿɣɧɚɦɢ, ɩоɩɪɢ ɧеɫɩɪɢяɬлɢɜɿ ɭɦoɜɢ, ɚ 
ɩoɞеɤɭɞɢ ɧɚɜiɬɶ ɿ ɡɚɛоɪоɧɢ ɜлɚɞoɸ ɜɲɚɧоɜɭɜɚɬɢ ɩɚ-
ɦ’яɬɶ ɒеɜчеɧɤɚ, ɜ ɩɪеci ɡяɜлялɢɫя ɫɬɚɬɬi ɩɪо ɧɶoɝо. 
ɉеɪеɤлɚɞɚлɢ ɬɜоɪɢ ɜелɢɤoɝо ɭɤɪɚʀɧɰя Дɠ. Ɇɚɧɬɚ, Ƀ. 
Ȼɭɡɞɭɝɚɧ ɬɚ ɿɧ.  

1952 ɪ. ȼɿɤɬоɪ Ɍɭлɛɭɪе (Victor Tulbure) ɜɩеɪɲе 
ɩеɪеɤлɚɞɚɜ ɧɚ ɪɭɦɭɧɫɶɤɭ ɦоɜɭ «Коɛɡɚɪ» (ɜɫɬɭɩɧе ɫлоɜо 
Ɇ. ɋɚɞоɜяɧɭ). До ɡɛɿɪɤɢ ɭɜɿɣɲло ɛлɢɡɶɤо 30 ɜɿɪɲɿɜ. 
Зɚɝɚлоɦ, ȼ. Ɍɭлɛɭɪе оɞɢɧ ɿɡ ɧɚɣɜɿɞоɦɿɲɢɯ ɬɚ 
ɧɚɣɩɪоɞɭɤɬɢɜɧɿɲɢɯ ɩеɪеɤлɚɞɚчɿɜ ɭɤɪɚʀɧɫɶɤоɝо ɩоеɬɚ – 

1963 ɪ. ɬɚ 1990 ɪ. ɡ’яɜляɸɬɶɫя ɧɚɫɬɭɩɧɿ ɡɛɿɪɤɢ 

«Коɛɡɚɪя». Аɜɬоɪоɦ ɩеɪеɞɦоɜɢ ɞо ɜɢɞɚɧɧя 1990 ɪ. ɛɭɜ 
Д.ɏ. Ɇɚɡɿлɭ (Dan Horia Mazilu), ɤоɬɪɢɣ ɡɞɿɣɫɧɢɜ ɚɧɚлɿ-
ɬɢчɧе ɞоɫлɿɞɠеɧɧя ɩоеɬɢɤɢ ɬɚ ɬеɦɚɬɢɤɢ ɬɜоɪчоɫɬɿ Ɍ. 
ɒеɜчеɧɤɚ. 

ȿɬɚɩɧɢɦɢ ɫɬɚлɢ ɧɚɭɤоɜɿ ɪoɡɪоɛɤɢ ɜiɞоɦɢɯ ɭчеɧɢɯ 
ɋɬелɿɚɧɚ Ƚɪɭʀ (Stelian Gruia) («Ɍɚɪɚɫ ɒеɜчеɧɤо – ɩоеɬ-

ɪоɦɚɧɬɢɤ», 1973; «Ɇолɢɬɜɚ ɿ ɩɪоɤляɬɬя: ɤɪɢɬɢчɧе ɞоɫ-
лɿɞɠеɧɧя», 1995), Коɪɧелɿя Ȼɚɪɛоɪɿɤе (Corneliu Bar-

borică) («ɋɬɭɞɿʀ ɡ ɩоɪiɜɧялɶɧоʀ лɿɬеɪɚɬɭɪɢ», 1987), Дɚɧɚ 
ɏоɪɿя  Ɇɚɡɿлɭ (Dan Horia Mazilu) (ɩеɪеɞɦоɜɚ ɞо 
«Коɛɡɚɪя»,1990; ɫɬɚɬɬя «Ȼɚлɚɞɢ, ɧɚɫɧɚɠеɧi лiɪɢɡɦоɦ», 

1989), ɜ яɤɢɯ ɞоɫлɿɞɧɢɤɢ, ɡɚ ɫɩoɫɬеɪеɠеɧɧяɦ Ɍ. ɇоɫеɧ-
ɤо, «ɩоɫɬɚɜɢɜɲɢ ɬɜоɪчiɫɬɶ Кoɛɡɚɪя ɜ ɲɢɪоɤɢɣ 
єɜɪoɩеɣɫɶɤɢɣ ɤоɧɬеɤɫɬ, ɩɪɚɝɧɭлɢ ɜɢяɜɢɬɢ ɜɢɧяɬɤoɜɭ 
ɫɜoєɪiɞɧɿɫɬɶ ɭɤɪɚʀɧɫɶɤoɝо ɩоеɬɚ-ɪоɦɚɧɬɢɤɚ (ɩеɪеɜɚɠɧо 
ɡ ɩоɝляɞɭ ɚɧɚлɿɡɭ ɣоɝо ɩoеɬɢɤɢ, ɠɚɧɪоɜɢɯ оɫоɛлɢɜоɫ-
ɬеɣ…)»1. 

Іɫɬɨɪіɨɝɪаɮіɹ ɞɨɫɥіɞɠеɧɧɹ ɬа ɞɠеɪеɥɶɧа ɛаɡа. 
Аɤɚɞеɦiчɧе ɲеɜчеɧɤоɡɧɚɜɫɬɜо Ɋɭɦɭɧɿʀ ɡɚɩочɚɬɤоɜɭєɬɶ-
ɫя ɬiлɶɤɢ ɩɿɫля Дɪɭɝоʀ ɫɜiɬоɜоʀ ɜɿɣɧɢ. Ɉɤɪеɦо ɦоɠɧɚ 
ɝоɜоɪɢɬɢ  ɩɪо ɜɢɜчеɧɧя ɞоɪоɛɤɭ Коɛɡɚɪя ɩiɫля 1989 ɪ., 
ɤолɢ ɜɧɚɫлiɞоɤ Ƚɪɭɞɧеɜoʀ ɪеɜолɸɰiʀ ɦiɫɰеɜɚ ɝɭ-
ɦɚɧiɬɚɪɧɚ ɧɚɭɤɚ ɡɜiлɶɧɢлɚɫя ɜiɞ ɤоɦɭɧiɫɬɢчɧоɝо ɞɢɤɬɚ-
ɬɭ. ɉɪо оɫoɛлɢɜоɫɬɿ ɪɭɦɭɧɫɶɤoɝо ɲеɜчеɧɤоɡɧɚɜɫɬɜɚ 
ɣɲлoɫя ɭ ɩɪɚɰяɯ Ɉ. Ɋoɦɚɧɰя, І. Ɋеɛоɲɚɩɤɢ,  
Ɇ. Ȼoɝɚɣчɭɤɚ, Ɇ. Ʌɚɫло-Кɭɰɸɤ, Ɍ. ɇоɫеɧɤо, ɋ. Ʌɭчɤɚ-
ɧɢɧɚ, Іоɧɚ Кɿɞеɲчɭɤɚ ɬɚ ɿɧ. 

ɉоɬɪɿɛɧо ɡɜеɪɧɭɬɢ оɫоɛлɢɜɭ ɭɜɚɝɭ ɧɚ ɪоɛоɬɢ Ɏлоɪɿ-
ɧɚ  ɉɿɧɬеɫɤɭ (Florin  Ɋintesɫu)2,  ȼɿоɪелɚ  Долɝɚ  (Viorel 

Dolha)3, оɫɤɿлɶɤɢ ɜɜɚɠɚєɦо, ɳо ɝлɢɛоɤɢɣ ɜɫеɛɿчɧɢɣ лɿ-
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Ɇɨɣɫеɣ А., Ʉаиɡеɪ И. ɋɬеɥиаɧ Ƚɪɭɹ – иɫɫɥеɞɨваɬеɥɶ  ɬвɨɪчеɫɬва Ɍаɪаɫа ɒевчеɧɤɨ. ɋ 90-ɯ ɝоɞоɜ ɏІɏ 
ɜеɤɚ ɩолоɠеɧо ɧɚчɚло ɪɭɦɵɧɫɤоɝо ɲеɜчеɧɤоɜеɞеɧɢя. Зɧɚчɢɬелɶɧɵɣ ɜɤлɚɞ ɜ ɪɚɡɜɢɬɢе ɷɬоɣ ɝɚлɭɡɢ ɫɞелɚлɢ ɬɚɤɢе 
ɭчеɧɵе, ɤɚɤ Ɍ. ɇоɫеɧɤо, Ɇ. Ʌɚɫло-Кɭɰɸɤ, К. Ȼɚɪɛоɪɢɤе, ɂ. Ɋеɛоɲɚɩɤɚ, ɋ. Ƚɪɭя ɢ ɞɪ. ȼ ɫɬɚɬɶе ɩоɣɞеɬ ɪечɶ о 
ɪɚɛоɬɚɯ ɋɬелɢɚɧɚ Ƚɪɭɢ, ɩоɫɜяɳеɧɧɵɯ ɬɜоɪчеɫɬɜɭ Ɍɚɪɚɫɚ ɒеɜчеɧɤо («Ɍ. ɒеɜчеɧɤо – ɩоеɬ-ɪоɦɚɧɬɢɤ», «Ɇолɢɬɜɚ 
ɢ ɩɪоɤляɬɢе: ɤɪɢɬɢчеɫɤое ɢɫɫлеɞоɜɚɧɢе»). Ɍɚɤɠе ɩɪоɚɧɚлɢɡɢɪоɜɚɧɵ ɫочɢɧеɧɢя «Ƚɚɣɞɚɦɚɤɢ», «ɉɫɚлɦɵ Дɚɜɢɞо-
ɜɵ», «ȼелɢɤɢɣ леɯ», «ɂɜɚɧ ɉоɞɤоɜɚ», ɢɯ ɢɧɬеɪɩɪеɬɚɰɢя ɪɭɦɵɧɫɤɢɦ ɭчеɧɵɦ.  

Ʉɥючевые ɫɥɨва: Ɍ. ɒɟвɱɟɧɤɨ, ɲɟвɱɟɧɤɨвɟɞɟɧɢɟ, ɪɨɦаɧɬɢɡɦ, ɢɫɬɨɪɢɱɟɫɤая ɩɨɷɦа, ɦɢɫɬɟɪɢя  

1Nosenko T. «Ukrayinsʹka literatura v zatsikavlennyah rumunsʹkyh doslidnykiv: imena, napryamy, pidhody» [ Ukrainian Literature in Ro-

manian researchers' interests: names, directions, approaches], Nash holos, Ch. 81-82, Ɋ. 8. 
2 Pintescu F. «Unele consideraţii privind relaţiile moldavo-cazace în evul mediu» [Some considerations regarding Moldovan-Cossack rela-

tions in the Middle Ages], Ukraina - Rumuniya - Moldova: Istorychni, politychni ta kulʹturni aspekty vzayemyn, Mizhnarodna naukova 

konferentsiya 16- 17 travnya 2001 r., Chernivtsi, 2002, Ɋ. 73-90.  
3 Dolha V. Romani uitaţi. Articolul «Țara Noastra de dincolo -de-Nistru». Țaru nimănui [Forgotten Romanians. The article "Our country 

beyond the Dniester river. No Man's Land"], URL: http://ro.altemedia.info/romani-uitaţi 

mailto:irabosak06@gmail.com


                                                                                                                                                                                            113                                      

                 

 
Каɿɡɟɪ І., Ɇɨɣɫɟɣ А. Сɬɟɥɿаɧ ɝɪɭя – ɞɨɫɥɿɞɧɢɤ…  

ɬеɪɚɬɭɪɧɢɣ ɚɧɚлɿɡ ɧеɦоɠлɢɜɢɣ ɛеɡ оɩɪɚɰɸɜɚɧɧя 
еɬɧоɤɭлɶɬɭɪɧɢɯ  ɬɚ ɿɫɬоɪɢчɧɢɯ ɡɜ’яɡɤɿɜ. ɋɯоɠɿɣ 
ɬеɦɚɬɢɰɿ ɩɪɢɫɜячеɧɢɣ ɰɢɤл ɫɬɚɬеɣ А. А. Ɇоɣɫея ɬɚ А.Є. 
Ɇоɿɫея «ɍɤɪɚʀɧɰɿ ɜ еɬɧоɤɭлɶɬɭɪɧɢɯ ɫɬеɪеоɬɢɩɚɯ 
ɪɭɦɭɧɿɜ ɬɚ ɦолɞɚɜɚɧ»4. 

Ɉɫɧɨвɧа чаɫɬиɧа. ɋɬелiɚɧ Ƚɪɭя (əɰеɧɬɸɤ) – 

ɪɭɦɭɧɫɶɤɢɣ  ɩɢɫɶɦеɧɧɢɤ, л iɬеɪɚɬɭɪoɡɧɚɜеɰɶ, 
ɩеɪеɤлɚɞɚч. 1957 ɡɚɤiɧчɢɜ Кɢʀɜɫɶɤɢɣ ɭɧiɜеɪɫɢɬеɬ, 
ɡɚɯɢɫɬɢɜ ɤɚɧɞɢɞɚɬɫɶɤɭ ɞɢɫеɪɬɚɰiɸ ɡ ɬеɦɢ «Ɍɚɪɚɫ 
ɒеɜчеɧɤo – ɩоеɬ-ɪоɦɚɧɬɢɤ». Ȼɭɜ ɩɪoɮеɫоɪoɦ 
Ȼɭɯɚɪеɫɬɫɶɤоɝо ɭɧiɜеɪɫɢɬеɬɭ, ɧɚ ɮɚɤɭлɶɬеɬɿ iɧоɡеɦɧɢɯ 
ɦoɜ ɬɚ лiɬеɪɚɬɭɪ ɜɢɤлɚɞɚɜ ɭɤɪɚʀɧɫɶɤɭ лiɬеɪɚɬɭɪɭ. Аɜɬоɪ 
ɭɤɪɚʀɧoɦоɜɧɢɯ ɡɛiɪоɤ оɩоɜiɞɚɧɶ «Колеɫo» (1964), 

«ɉɚɫɬɭɯ i ɞɢɤɚ чеɪеɲɧя» (1973), ɩоеɬɢчɧоʀ ɡɛiɪɤɢ 
«ɇɚɞɪɚ» (1971). Ɋɭɦɭɧɫɶɤoɸ ɦоɜoɸ ɜɢɣɲлɢ ɤɧɢɝɚ 
oɩоɜiɞɚɧɶ «ɉоɦɢɧɚлɶɧɢɣ ɞеɧɶ» (1968), ɚ ɬɚɤоɠ ɩоеɬɢчɧi 

– «Аɪɛоɪеɧɫɶɤi ɛɚлɚɞɢ» (1977), «ɉiɜɧiч» (1979) ɬɚ 
ɪoɦɚɧ «ɑoɪɧɢɣ ɤiɧɶ» (1983). 

ȼɚɝоɦɢɣ ɜɧеɫоɤ ɋ.Ƚɪɭʀ i ɜ ɩеɪеɤлɚɞɚɰɬɜo – 1974 

ɜɢɣɲлɚ ɡɛiɪɤɚ ɭɤɪɚʀɧɫɶɤɢɯ ɧɚɪoɞɧɢɯ ɞɭɦ, 1971 – 

ɚɧɬoлоɝɿя ɧоɜел «ɉɪолеɬiлɢ ɤоɧi» (ɭ ɫɩɿɜɚɜɬ.), 1975 – 

«Ȼɚлɚɞɚ ɪiɞɧоɝо ɤɪɚɸ», ɞoɛiɪɤɚ ɜiɪɲɿɜ ɪɭɦɭɧɫɶɤɢɯ 
ɩoеɬɿɜ, яɤi ɩɢɲɭɬɶ ɭɤɪɚʀɧɫɶɤоɸ. Аɜɬoɪ ɬɚ ɭɩoɪяɞɧɢɤ 
ɩеɪеɞɦoɜ ɞо ɪяɞɭ ɜɢɞɚɧɶ Ɍ.ɒеɜчеɧɤo, ȼ.ɋɬеɮɚɧɢɤɚ, 
Ɉ.Коɛɢляɧɫɶɤoʀ. 

ȼɚɠлɢɜо ɜɿɞɡɧɚчɢɬɢ ɩɪɚɰɸ «Ɇ. Єɦɿɧеɫɤɭ» (1958), ɜ 
яɤɿɣ ɞоɫлɿɞɠеɧо ɩеɪеɤлɚɞɢ ɭɤɪɚʀɧɫɶɤоɸ ɦоɜоɸ ɬɜоɪɿɜ 
ɜɫеɫɜɿɬɧɶо ɜɿɞоɦоɝо ɪɭɦɭɧɫɶɤоɝо ɩоеɬɚ. ɉеɪɲɿ 
ɩɭɛлɿɤɚɰɿʀ Ɇɿɯɚя Єɦɿɧеɫɤɭ ɜ ɍɤɪɚʀɧɿ ɧɚлеɠɚɬɶ ȼɚɫɢлеɜɿ 
Щɭɪɚɬɭ (1903), ɚ ɩеɪɲе ɜɢɞɚɧɧя ɩоеɡɿɣ, ɞо яɤоɝо 
ɭɜɿɣɲло лɢɲе 43 ɬɜоɪɢ, ɡ'яɜɢлоɫя 1952 ɪ. (ɩеɪеɤлɚɞɚч 
əɪоɫлɚɜ ɒɩоɪɬɚ). 1974 ɪ. ɩɿɞ ɭɩоɪяɞɤɭɜɚɧɧяɦ 
А.  Ɇ'яɫɬɤɿɜɫɶɤоɝо ɬɚ ɡɿ ɜɫɬɭɩɧɢɦ ɫлоɜоɦ 
ɋ. ɋеɦчɢɧɫɶɤоɝо ɜɢɣɲло ɛɿлɶɲ ɩоɜɧе ɜɢɞɚɧɧя, ɞе 
ɩɪеɞɫɬɚɜлеɧɚ ɜɫя ɬеɦɚɬɢчɧɚ ɩɚлɿɬɪɚ ɩоеɡɿɣ Ɇ. ȿɦɿɧеɫɤɭ. 
А 1992 ɪ. ɦɿɠ ɭɤɪɚʀɧɫɶɤɢɦ ɬɚ ɪɭɦɭɧɫɶɤɢɦ ɭɪяɞɚɦɢ ɛɭло 
ɩɿɞɩɢɫɚɧо «ɍɝоɞɭ ɩɪо ɫɩɿɜɪоɛɿɬɧɢɰɬɜо ɜ ɝɚлɭɡɿ 
ɤɭлɶɬɭɪɢ, ɧɚɭɤɢ ɿ оɫɜɿɬɢ». ȼ ɪɚɦɤɚɯ ɰɿєʀ ɍɝоɞɢ ɋɩɿлɤоɸ 
ɩɢɫɶɦеɧɧɢɤɿɜ Ɋɭɦɭɧɿʀ ɬɚ ɋɩɿлɤоɸ ɩɢɫɶɦеɧɧɢɤɿɜ 
ɍɤɪɚʀɧɢ ɛɭло ɩɪɢɣɧяɬо ɪɿɲеɧɧя ɩɪо ɜɢɞɚɧɧя ɭ 
ɩеɪеɤлɚɞɚɯ ɭ Ɋɭɦɭɧɿʀ ɬɜоɪɿɜ Ɍ. ɒеɜчеɧɤɚ, ɚ ɜ ɍɤɪɚʀɧɿ, 
ɜɿɞɩоɜɿɞɧо, ɬɜоɪɿɜ Ɇ. Єɦɿɧеɫɤɭ. 

əɤ ɞoɤɬоɪ ɭɤɪɚʀɧɫɶɤоʀ ɮiлолoɝɿʀ, ɋɬелɿɚɧ Ƚɪɭя 
ɚɤɬɢɜɧo ɜɢɫɬɭɩɚɜ iɡ лɿɬеɪɚɬɭɪоɡɧɚɜчɢɦɢ ɬɚ лɿɬеɪɚɬɭɪɧо-

ɤɪɢɬɢчɧɢɦɢ ɫɬɚɬɬяɦɢ. Ɉɫоɛлɢɜо ɰе ɫɬоɫɭєɬɶɫя ɣоɝо 
ɲеɜчеɧɤoɡɧɚɜчɢɯ ɫɬɭɞɿɣ. Ɍɜоɪчоɫɬi ɭɤɪɚʀɧɫɶɤoɝо ɩоеɬɚ 
ɜiɧ ɩɪɢɫɜяɬɢɜ ɞоɤɬoɪɫɶɤɭ ɞɢɫеɪɬɚɰɿɸ «Ɍɚɪɚɫ ɒеɜчеɧɤо 
– ɩоеɬ–ɪоɦɚɧɬɢɤ» (1973), ɚ ɬɚɤоɠ ɧɢɡɤɭ ɫɬɚɬеɣ 
«Ɇiɫɬеɪɿя «ȼелɢɤɢɣ лɶоɯ» (1989), «ɉɢɯɚ ɬɢɪɚɧiɜ ɿ 

лɚɝiɞɧɢɣ Ȼоɝ» (1991), «ɉɪɢɫɬɪɚɫɬɶ ɿ ɦiɪɚɠɿ» (1992), 

«Ɍɜoɪеɰɶ ɭɤɪɚʀɧɫɶɤоʀ ɧɚɰɿоɧɚлɶɧоʀ ɞoɤɬɪɢɧɢ» (1995), 

яɤɿ ɫɤлɚлɢ oɫɧоɜɭ ɤɧɢɝɢ «Ɇолɢɬɜɚ ɿ ɩɪоɤляɬɬя: 
Кɪɢɬɢчɧе ɞоɫлɿɞɠеɧɧя» (1995). ɐɿ ɩɪɚɰi, ɩɢɫɚɧi ɜ 
ɭɦоɜɚɯ ɤоɦɭɧiɫɬɢчɧоɝо ɞɢɤɬɚɬɭ, ɜiɞɡɧɚчɚɸɬɶɫя 
ɫɦiлɢɜɢɦ ɬɪɚɤɬɭɜɚɧɧяɦ «Коɛɡɚɪя», oɫоɛлɢɜо ɩоеɦɢ 
«ȼелɢɤɢɣ лɶоɯ». 

ɋ. Ƚɪɭя оɰiɧɸɜɚɜ ɞiялɶɧɿɫɬɶ ɿ ɬɜоɪчiɫɬɶ ɒеɜчеɧɤɚ, ɚ 
ɡ ɧɢɦɢ ɣ ɿɫɬoɪɢчɧɭ ɦiɫɿɸ Ɋɭɦɭɧiʀ ɬɚ ɍɤɪɚʀɧɢ, ɡ ɩoɝляɞɭ 
єɜɪoɩеɣɫɶɤɢɯ ɤɭлɶɬɭɪɧɢɯ ɰiɧɧоɫɬеɣ. ȼɢɯiɞɧɢɦɢ ɜ 
ɰɶoɦɭ ɩлɚɧi ɦoɠɭɬɶ ɛɭɬɢ ɬɚɤi ɞɭɦɤɢ ɜчеɧоɝo: «ɏɬо 
ɞеɬɚлɶɧo ɣ ɤɪоɩiɬɤо ɞоɫлiɞɠɭɜɚɜ ɫɤɚɪɛɧɢɰɸ 
ɒеɜчеɧɤoɜоɝо ɫлoɜɚ, ɬоɣ ɧе ɡɦiɝ ɧе ɩеɪеɤоɧɚɬɢɫя, ɳо 
ɜелɢɤɢɣ Коɛɡɚɪ, яɤ ɧɿɯɬо ɿɧɲɢɣ, ɡɛɚɝɧɭɜ ɿ ɩеɪеɞɛɚчɢɜ 
чɢɦɚлo ɚɫɩеɤɬɿɜ ɜɿɤоɜɢɯ ɿ ɛɚɝɚɬоɫɬоɪоɧɧiɯ ɜɿɞɧоɫɢɧ ɦɿɠ 
ɍɤɪɚʀɧоɸ ɬɚ Ɋɭɦɭɧɿєɸ, ɚ ɬɚɤоɠ ɦоɠлɢɜɿ ɧɚɫлɿɞɤɢ ɜ 
ɪеɡɭлɶɬɚɬɿ ɜɡɚєɦоɜɢɝiɞɧɢɯ ɫɬоɫɭɧɤɿɜ ɦɿɠ ʀɯɧɿɦɢ 
ɧɚɪоɞɚɦɢ. Ɇоɜɚ ɬɭɬ ɧɚɫɚɦɩеɪеɞ ɩɪо ɜлɚɫɬɢɜɭ oɛɢɞɜоɦ 
ɫɭɫɿɞɚɦ ɝеɪоʀчɧɭ ɪеɬɪоɫɩеɤɬɢɜɭ, ɚ ɬɚɤоɠ ɩɪо ɦɚɣɛɭɬɧɸ 
ɩеɪɫɩеɤɬɢɜɭ ɜ ɫɜiɬлɿ ɜɡɚєɦоɞɿʀ ɣ ɫɩɿɜɩɪɚɰɿ, яɤɚ ɦɚє 
ɧɚɞɡɜɢчɚɣɧɭ ɜɚɝoɦɿɫɬɶ ɿ ɡɧɚчеɧɧя ɜ ɩоɞɚлɶɲоɦɭ ɩɪоɰеɫɿ 
ɿɫɧɭɜɚɧɧя ɣ ɩɪоɰɜɿɬɚɧɧя ɍɤɪɚʀɧɢ ɬɚ Ɋɭɦɭɧɿʀ»5. 

Зɜɢчɚɣɧо, ɞоɫлiɞɧɢɤ ɦɚɜ ɬɭɬ ɧɚ ɭɜɚɡɿ ɩɪоɪочɿ ɫлоɜɚ 
Коɛɡɚɪя ɩɪо «ɛɪɚɬолɸɛɿє» ɿ «єɞɢɧоɦɢɫлɿє», ɧɚ оɫɧоɜɿ 
чоɝо ɩoɫɬɚɧе ɜелɢɤɚ ɫiɦ’я ɧɚɪоɞɿɜ ɫɜɿɬɭ, оɛ’єɞɧɚɧɚ 
ɬеɡоɸ ɩɪо ɡɚɝɚлɶɧoɤɭлɶɬɭɪɧɿ ɰɿɧɧоɫɬɿ. Кɪɿɦ ɬоɝо, ɜɿɧ 
ɜɞɚєɬɶɫя ɜ ɿɫɬоɪɢчɧе ɦɢɧɭле, ɳоɛɢ ɩɿɞɬɜеɪɞɢɬɢ, ɳо ʀɯ ɭ 
ɞɚɜɧɢɧɭ ɜɢɛоɪɸɜɚлɢ ɞɜɚ ɫɭɫɿɞɧɿ ɧɚɪoɞɢ: «Колɢ ɜ 
ɝолоɜɧɢɯ ɤɭлɶɬɭɪɧɢɯ ɡɚɤлɚɞɚɯ Єɜɪоɩɢ ɪоɡɤɜɿɬɚло 
ȼɿɞɪоɞɠеɧɧя, ɜолоɫɶɤɿ чɢ ɦолɞɚɜɫɶɤɿ ɜоєɜоɞɢ ɰɿɧоɸ 
ɠɢɬɬя ɿ ɤɪоɜɿ ɫɬɚлɢ ɜɩоɩеɪеɤ ɧɚ ɲляɯɭ оɬɬоɦɚɧɫɶɤоʀ 
еɤɫɩɚɧɫɿʀ. Колɢ Зɚɯɿɞɧɚ Єɜɪоɩɚ оɪɝɚɧɿɡɭɜɚлɚ ɣ 
ɡɦɿɰɧɸɜɚлɚ ɭɧɿɜеɪɫɢɬеɬɫɶɤɿ оɫеɪеɞɤɢ ɬɚ ɡɚɤлɚɞɢ, 
ɡɚɩоɪоɡɶɤɿ ɤоɡɚɤɢ ɤɪоɜ’ɸ оɦɢɜɚлɢ ɬоɣ ɠе ɲляɯ 
ɦɭɫɭлɶɦɚɧɫɶɤоʀ еɤɫɩɚɧɫɿʀ. Ɍɚɤɿ ɦɿɫɰеɜоɫɬɿ, яɤ 
Дɧɿɩɪоɜɫɶɤɢɣ лɢɦɚɧ чɢ оɫɬɪɿɜ ɏоɪɬɢɰя ɫɬɚлɢ 
леɝеɧɞɚɪɧɢɦɢ ɡɚɜɞяɤɢ ɡɜɢɬяɠɧɢɦ ɛɢɬɜɚɦ ɤоɡɚɤɿɜ ɩɪоɬɢ 
ɬɭɪеɰɶɤо-ɬɚɬɚɪɫɶɤɢɯ ɡɚɝɚɪɛɧɢɰɶɤɢɯ ɧɚɦɿɪɿɜ»6. ɍ ɰiɣ 
ɩлоɳɢɧɿ ɋ. Ƚɪɭя ɪоɡɝляɞɚє ɩоеɦɢ Ɍ. ɒеɜчеɧɤɚ «Іɜɚɧ 
ɉɿɞɤоɜɚ» ɬɚ «Ƚɚɣɞɚɦɚɤɢ» (оɫоɛлɢɜо ɩɿɫɧɸ ɤоɛɡɚɪя 
ȼолоɯɚ), ɚ ɡɜiɞɫɢ ɪоɛɢɬɶ ɜɚɠлɢɜɢɣ ɜɢɫɧоɜоɤ ɩɪо 
«ɧɚɣɩоɬɪяɫɚɸчɿ» ɿ «ɧɚɣɚɤɬɭɚлɶɧɿɲɿ ɫɩоɧɭɤɢ» ɞо 
ɜɡɚєɦоɬɜоɪчɢɯ ɫɬoɫɭɧɤɿɜ ɦɿɠ ɞɜоɦɚ ɫɭɫɿɞɧɿɦɢ ɧɚɪоɞɚɦɢ. 
А ɤолɢ ɪоɫɿɣɫɶɤɢɣ ɰɚɪɢɡɦ ɪоɡɞɿлɢɜ ɧɚ ɲɦɚɬɤɢ 
ȼолоɳɢɧɭ, ɩɿɞɞɚɜɲɢ Ȼеɫɫɚɪɚɛɿɸ ɧеɦɢлоɫеɪɞɧоɦɭ 
ɧɚɰɿоɧɚлɶɧоɦɭ ɣ ɫoɰɿɚлɶɧоɦɭ ɝɧiɬɭ, ɡɧоɜɭ ɒеɜчеɧɤо ɡ 
оɛɭɪеɧɧяɦ ɜɢɝɭɤɧɭɜ: «Ɉɞ ɦолɞоɜɚɧɢɧɚ ɞо ɮɿɧɧɚ / ɇɚ 
ɜɫɿɯ яɡɢɤɚɯ ɜɫе ɦоɜчɢɬɶ, / Ȼо ɛлɚɝоɞеɧɫɬɜɭє!»7. Ɍоɦɭ 
ɧɚɭɤоɜеɰɶ ɡɚɤлɢɤɚɜ ɩɪɢɫлɭɯoɜɭɜɚɬɢɫя ɞо ɒеɜчеɧɤоɜоɝо 
ɫлоɜɚ, ɛо ɜоɧо, яɤ ɧɿɤолɢ, ɚɤɬɭɚлɶɧе ɜ ɧɚɲ чɚɫ.  

4 Moysey A.A, Moisey A.Ye. «Ukrayintsi v etnokulʹturnykh stereotypakh rumuniv ta moldavan (1). Ukrayinsʹki kozaky ochyma mol-
davsʹkykh serednʹovichnykh litopystsiv» [Ukrainians in the ethnocultural stereotypes of Romanians and Moldavians (1). Ukrainian Cos-

sacks from the point of view of Moldavian chroniclers of Middle ages], Istoryko-politychni problemy suchasnoho svitu, Zbirnyk 

naukovykh statey, Chernivtsi, Chernivetsʹkyy natsionalʹnyy universytet, 2013, Ɍ. 25-26, Ɋ. 202-208; Moysey A.A, Moisey A.Ye. 

«Ukrayintsi v stereotypakh rumuniv ta moldavan (2). Odruzhennya Tymosha Khmelʹnytsʹkoho ta Roksandry Lupul u rumunsʹkykh dzhe re-

lakh» [Ukrainians in stereotypes of the Romanians and Moldavians (2). Marriage of Tymish Khmelnytsky and Roksolana Lupul in thr 

Romanian sources], PytaЧЧya starШdavЧʹШyi ta seredЧʹШvichЧШyi istШriyi, arФheШХШhiyi i etЧШХШhiyi  (Zbirnyk naukovykh pratsʹ), T. 2 (36), 
Chernivtsi, Druk Art, 2013, Ɋ. 187-203; Moysey A.A, Moisey A.Ye. «Ukraintsɭ v etnokul'turnykh stereotipakh moldavskikh letopistsev, 

rumynskikh istorikov i pisateley (3). Ɉbraz Ivana Podkovy - kozatskogo predvoditelya i moldavskogo knyazya» [Ukrainians in 

ethnоcultural stereotypes Moldovan chroniclers, Romanian historians and writers. Ɍhe image of Ivan Pidkova as leader of  ɋossacks and 

Moldavian prince], URL: http:// atlas.usv.ro /www/ codru_net/CC20/1/ stereotypes. Pdf  
5 Hruya S. «Tvoretsʹ ukrayinsʹkoyi natsionalʹnoyi doktryny» [Creator of Ukrainian national doctrine], Nash holos, 1995, Ch. 1-2 (14-15), 

Ɋ. 5. 
6 Ibid., Ɋ. 5. 
7 Shevchenko T. Kobzar, Kyiv, Dnipro, 1977, Ɋ. 255. 
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ɍ ɫɜоʀɯ ɫɬɭɞiяɯ ɋ. Ƚɪɭя ɩоɪɭɲɢɜ оɞɧɭ ɡ 
ɧɚɣɜɚɠлɢɜɿɲɢɯ ɩɪoɛлеɦ Коɛɡɚɪеɜоʀ ɬɜоɪчоɫɬɿ – ɡɜ’яɡɤɭ 
ɿɡ Ȼɿɛлɿєɸ. ɇɚ ɞɭɦɤɭ ɞоɫлɿɞɧɢɤɚ, ɒеɜчеɧɤо чɚɫɬо 
ɜɢɤоɪɢɫɬоɜɭє чɢɫлеɧɧɿ ɩɚɪɚлелɿ ɡ Ȼɿɛлɿʀ, ɳоɛ ɞо ɤiɧɰя 
ɞоɜеɫɬɢ ɦɿɫɿɸ ɩɪоɪоɤɚ ɭɤɪɚʀɧɫɶɤоʀ ɧɚɰɿʀ. Зɚɰɿɤɚɜлеɧɧя 
ɋɜяɬɢɦ ɉɢɫɶɦоɦ ɧɚɭɤоɜеɰɶ ɩояɫɧɸє «ɧе ɫɬɿлɶɤɢ 
ɪелɿɝɿɣɧɿɫɬɸ, ɫɤɿлɶɤɢ ɧеɜɬоɦɧɢɦ ɲɭɤɚɧɧяɦ ɩɪɚɜɞɢ, яɤɭ 
ɒеɜчеɧɤo ɦɪɿє ɩоɛɚчɢɬɢ ɜɬɿлеɧоɸ лɸɞɫɶɤоɸ ɿɫɬоɬоɸ, 
ɧɚɞɿлеɧоɸ оɪеолоɦ ɛоɠеɫɬɜɚ. Ȼоɝ яɤ ɩеɪɫоɧɚɠ 
ɩояɫɧɸєɬɶɫя ɜ ɬɜоɪчoɫɬɿ ɒеɜчеɧɤɚ ɡɧɢɳеɧɧяɦ 
ɧеɫɩɪɚɜеɞлɢɜɢɯ ɩоɪяɞɤɿɜ ɿ ɡɚɦɿɧоɸ ʀɯ ɛɪɚɬеɪɫɬɜоɦ ɬɚ 
лɸɛоɜ’ɸ»8. 

ɇɚ ɞɭɦɤɭ ɜчеɧоɝо, ɭ «ɉɫɚлɦɚɯ Дɚɜɢɞоɜɢɯ» Ɍɚɪɚɫ 
Ƚɪɢɝоɪоɜɢч ɪоɛɢɬɶ ɩеɪɲɭ ɫɩɪоɛɭ ɫɬɜоɪɢɬɢ ɰɢɤл, ɞе ɡ 
ɩоɜɧоɸ ɫɢлоɸ ɜɿɞоɛɪɚɡɢлɢɫɶ ɛɢ ɿɞеолоɝɿчɧɿ ɲɭɤɚɧɧя 
ɤɢʀɜɫɶɤɢɯ  ɪоɦɚɧɬɢɤɿɜ.  ɉɪоɬе  ɋ.  Ƚɪɭя,  ɧɚ  ɠɚлɶ, 
ɩɪочɢɬɭɜɚɜ ɬɿлɶɤɢ «ɫоɰɿɚлɶɧɿ ɬɚ ɧɚɰɿоɧɚлɶɧɿ ɜɿɞɬɿɧɤɢ»9. 

А  ɡɚɝɚлоɦ  ɡɜеɪɧеɧɧя  Ɍ.  ɒеɜчеɧɤɚ  ɞо  Кɧɢɝɢ  ɤɧɢɝ 
ɬлɭɦɚчɢлоɫɶ  ɭ  ɬɪɚɞɢɰɿɣɧоɦɭ  ɞля  ɬоɞɿɲɧɶоɝо 
ɲеɜчеɧɤoɡɧɚɜɫɬɜɚ  ɤлɸчɿ: «...Ȼɿɛлɿɣɧɢɣ ɬеɤɫɬ  ɫлɭɠɢɬɶ 
ɒеɜчеɧɤɭ ɩɪɢɜоɞоɦ ɞля ɡɚɫɭɞɠеɧɧя ɤɪɿɩоɫɧɢɰɬɜɚ, ɜ 
яɪɦɿ  яɤоɝо  ɡɧɚɯоɞяɬɶɫя  ɧɚɪоɞɧɿ  ɦɚɫɢ.  ɇеɛеɡɩеɤɚ 
ɩоɜɧоɝо ɡɧɢɳеɧɧя ɧɚɰɿоɧɚлɶɧоɝо яɞɪɚ ɩоɯоɞɢɬɶ ɡ ɛоɤɭ 
ɰɚɪɢɡɦɭ, яɤоɦɭ ɞоɩоɦɚɝɚɸɬɶ ɦɿɫɰеɜɿ ɛɚɝɚчɿ»10. 

ɐɿɤɚɜɢɦɢ ɫɩоɫɬеɪеɠеɧɧяɦɢ ɩoɡɧɚчеɧе ɞоɫлɿɞɠеɧɧя 
ɋ.  Ƚɪɭʀ  ɩɪо  ɠɚɧɪ  ɛɚлɚɞɢ  ɭ  ɬɜоɪчоɫɬɿ  Коɛɡɚɪя, 
ɩɪеɞɫɬɚɜлеɧɢɣ,  ɧɚ  ɞɭɦɤɭ  ɞоɫлɿɞɧɢɤɚ,  ɧе  ɬɿлɶɤɢ 
«ɉɪɢчɢɧɧоɸ»,  «ɍɬоɩлеɧoɸ»,  «Ɍоɩолеɸ»,  «Ʌɿлеєɸ», 

«Ɋɭɫɚлɤоɸ», ɚ ɣ ɬɚɤɢɦɢ ɬɜоɪɚɦɢ, яɤ «ɍ Ȼоɝɚ ɡɚ ɞɜеɪɢɦɚ 
леɠɚлɚ  ɫоɤɢɪɚ»,  «ɉеɪеɛеɧɞя»,  «Іɜɚɧ  ɉiɞɤоɜɚ», 

«Ƚɚɦɚлɿя»,  «Ɍɚɪɚɫоɜɚ  ɧɿч».  Доɫлɿɞɧɢɤ  ɩɪɚɝɧɭɜ 
ɩеɪеɞɭɫɿɦ  ɩоɤɚɡɚɬɢ  ɧоɜɚɬоɪɫɶɤɢɣ  ɯɚɪɚɤɬеɪ  ɠɚɧɪɭ 
ɛɚлɚɞɢ  ɭ  ɬɜоɪчоɫɬɿ  Ɍ.  ɒеɜчеɧɤɚ  ɜ  ɩоɪiɜɧяɧɧɿ  ɡ 
ɩоɩеɪеɞɧɢɤɚɦɢ  ɩоеɬɚ.  «ɉɪɢчɢɧɧɚ»,  ɧɚ  ɣоɝо  ɞɭɦɤɭ, 
ɩоɛɭɞоɜɚɧɚ ɡɚ ɡɪɚɡɤоɦ ɤлɚɫɢчɧоʀ оɩеɪɢ, ɳо ɩочɢɧɚєɬɶɫя 
ɭɜеɪɬɸɪoɸ  ɡ  чоɬɢɪɶоɯ  ɫɬɪоɮ,  ɭ  яɤɢɯ  «чɢɬɚч  ɫɬɚє 
ɫɜɿɞɤоɦ ɧɚɞɡɜɢчɚɣɧоʀ ɞɪɚɦɢ ɡ ɭчɚɫɬɸ ɜɫɿɯ елеɦеɧɬɿɜ 
ɧɚɜɤолɢɲɧɶoʀ ɩɪɢɪоɞɢ»11. 

Зɚɫлɭɝоɜɭɸɬɶ  ɧɚ  ɭɜɚɝɭ  ɦiɪɤɭɜɚɧɧя  ɜчеɧоɝо  ɩɪо 
ɫɩоɪɿɞɧеɧɿɫɬɶ  «ɉɪɢчɢɧɧoʀ» ɡ  ɧɚɪоɞɧоɸ  ɩɿɫɧеɸ  ɩɪо 
чɭɦɚɤɿɜ, ɡɚɩɢɫɚɧоɸ Ɇ. Ɇɚɤɫɢɦоɜɢчеɦ ɭ 1827 ɪ., ɧɚ ɳо 
ɫɜоɝо  чɚɫɭ  ɜɤɚɡɭɜɚɜ  ɿɫɬоɪɢɤ  лɿɬеɪɚɬɭɪɢ  Ɇ.  ɉеɬɪоɜ. 
«əɤɳо ɜɡяɬɢ ɞо ɭɜɚɝɢ ɛɿоɝɪɚɮɿɸ ɒеɜчеɧɤɚ, – ɩɢɲе ɜɿɧ, 
– ɡоɤɪеɦɚ ɣоɝо ɞɢɬɢɧɫɬɜо, ɤолɢ ɜɿɧ ɫɭɩɪоɜоɞɢɜ ɛɚɬɶɤɚ ɜ 
ɞоɜɝɢɯ  ɞоɪоɝɚɯ  ɩо  ɭɤɪɚʀɧɫɶɤɢɯ  ɫɬеɩɚɯ  ɿ  ɤолɢ  ɜ 
чɭɦɚɰɶɤɿɣ  ɜɚлɰɿ  лɭɧɚлɢ  чɚɫ  ɜɿɞ  чɚɫɭ  ɫɭɦɧɿ  ɩɿɫɧɿ, 
ɪоɡɩоɜɿɞɚɸчɢ ɩɪо  ɬɪɚɝɿчɧɿ ɩоɞɿʀ,  ɛеɡɦеɠɧɿɫɬɶ ɫɬеɩɿɜ, 
оɛɜɿяɧɢɯ ɬɭɠлɢɜɢɦɢ ɜɿɬɪɚɦɢ, ɧе ɦоɠеɦо ɧе ɩоɝоɞɢɬɢɫɶ 
ɡ ɪоɫɿɣɫɶɤɢɦ ɿɫɬоɪɢɤоɦ. Але ɧеɡɚɩеɪечɧɢɣ ɿ ɬоɣ ɮɚɤɬ, 
ɳо ɒеɜчеɧɤо ɡɧɚɜ чɢɦɚло ɿɧɲɢɯ ɦоɬɢɜɿɜ ɬɪɚɝɿчɧоɝо 
ɤоɯɚɧɧя ɡ ɭɤɪɚʀɧɫɶɤоɝо ɮолɶɤлоɪɭ, ɚɞɠе ɜɿɞоɦоɫɬɿ ɩоеɬɚ 
ɩɪо ɪоɡɜɢɬоɤ ɭɤɪɚʀɧɫɶɤоʀ лɿɬеɪɚɬɭɪɢ ɞɭɠе ɛɚɝɚɬɿ»12. 

Ɉɤɪеɦɢɣ ɪоɡɞɿл ɫɜоєʀ ɩɪɚɰɿ «Ɇолɢɬɜɚ ɿ ɩɪоɤляɬɬя» 

ɋ.  Ƚɪɭя ɩɪɢɫɜяɬɢɜ оɛɪɚɡɭ ɠɿɧɤɢ  ɭ ɬɜоɪчоɫɬɿ ɩоеɬɚ. 
«ɇɚɣɭлɸɛлеɧɿɲɢɦ ɝеɪоєɦ ɩоеɬɢчɧоʀ ɬɜоɪчоɫɬɿ Ɍɚɪɚɫɚ 
ɒеɜчеɧɤɚ, – ɜɿɞɡɧɚчɚє ɜɿɧ, – є ɩɪоɫɬɚ ɠɿɧɤɚ ɡ ɧɚɪоɞɭ, 
яɤɚ ɫɬɚє ɠеɪɬɜоɸ ɡɧɭɳɚɧɧя ɡлɢɯ лɸɞеɣ ɿ ɤɿɧчɚє ɦɚɣɠе 

ɡɚɜɠɞɢ  ɬɪɚɝɿчɧо.  Ȼɿлɶɲɿɫɬɶ  ɲеɜчеɧɤɿɜɫɶɤɢɯ  ɝеɪоʀɧɶ 
ɫɬɚɸɬɶ  ɦɚɬеɪяɦɢ  ɩɿɫля  ɬоɝо,  яɤ  ʀɯɧɿɣ  ɿɞеɚл  ɳɚɫɬя 
ɪоɡɛɢɬɢɣ, ɿ ɬоɦɭ ɜоɧɢ ɣɞɭɬɶ ɧɚ ɲляɯ ɫɚɦоɩоɠеɪɬɜɢ»13. 

ɇɚ  ɩiɞɬɜеɪɞɠеɧɧя  ɫɜоʀɯ  ɫлɿɜ  ɧɚɭɤоɜеɰɶ  ɞеɬɚлɶɧо 
ɚɧɚлɿɡɭɜɚɜ ɩоеɦɢ «Кɚɬеɪɢɧɚ», «ɇɚɣɦɢчɤɚ» ɿ «Ɇɚɪɿя», 

яɤɿ, ɧɚ ɣоɝо ɞɭɦɤɭ, ɩɪоɪоɫлɢ ɡ оɫoɛɢɫɬоɝо ɠɢɬɬя ɩоеɬɚ 
ɬɚ ɞолɿ ɣоɝо ɫеɫɬеɪ. 

ɇɚɣɜɞɚлiɲɢɦ ɡ-ɩоɦɿɠ ɿɧɲɢɯ, яɤ ɧɚɦ ɜɢɞɚєɬɶɫя, ɫɬɚɜ 
ɚɧɚлiɡ ɩоеɦɢ «Ɇɚɪɿя». ɋ. Ƚɪɭя ɩоɤлɚɞɚєɬɶɫя ɧɚ ɞɭɦɤɭ І. 
Ɏɪɚɧɤɚ,  яɤɢɣ  ɡɚɪɚɯoɜɭɜɚɜ  ɩоеɦɭ  ɞо  ɧɚɣɤɪɚɳɢɯ  ɬɚ 
ɧɚɣɝɚɪɦоɧɿɣɧɿɲɢɯ   ɩоеɦ  ɒеɜчеɧɤɚ.  ȼоɧɚ  ɡɚɣɦɚє 
ɜɢɡɧɚчɧе, ɚ ɡ ɞеяɤоɝо ɩоɝляɞɭ ɧɚɜɿɬɶ ɩеɪɲоɪяɞɧе ɦɿɫɰе 
ɦɿɠ ɬɚɤɢɦɢ ɩеɪлɚɦɢ ɒеɜчеɧɤоɜоʀ ɩоеɬɢчɧоʀ ɬɜоɪчoɫɬɿ, 
яɤ  «Кɧяɠɧɚ»,  «ȼɿɞɶɦɚ»,  «ɉеɬɪɭɫɶ»,  «ɋоɬɧɢɤ»  ɬɚ 
«ɇеоɮɿɬɢ». ɇеɦɚло ɜɚɠɢлɚ ɞля ɪɭɦɭɧɫɶɤоɝо ɮɿлолoɝɚ ɿ 
ɞɭɦɤɚ ɣоɝо ɫɩɿɜɜɿɬчɢɡɧɢɤɚ К. Доɛɪоɞɠɚɧɭ-Ƚеɪɿ: «Ɉɞɧоɸ 
ɡ ɧɚɣɤɪɚɳɢɯ ɣоɝо (Ɍ. ɒеɜчеɧɤɚ) ɩоеɦ є «Ɇɚɪɿя». ȼɿɧ 
ɩлɚɤɚɜ ɫлɶоɡɚɦɢ ɡɚ ɋɜяɬɭ Ɇɚɪɿɸ, ɫɭɦɧɢɣ ɫɢɦɜол ɭɫɿɯ 
ɧеɳɚɫлɢɜɢɯ  ɦɚɬеɪɿɜ»14.  ɉɿɞɯоɩɢɜɲɢ  ɿɞеʀ  ɫɜоʀɯ 
ɩоɩеɪеɞɧɢɤɿɜ, ɋ. Ƚɪɭя ɞɿɣɲоɜ ɫɩɪɚɜеɞлɢɜоɝо ɜɢɫɧоɜɤɭ 
ɩɪо  ɬе,  ɳо  ɫɚɦе  ɜ  ɯɪɢɫɬɢяɧɫɶɤɿɣ  ɦɿɮолоɝɿʀ  Коɛɡɚɪ 
чеɪɩɚɜ ɭлɸɛлеɧɿ ɫɸɠеɬɢ ɭɫе ɫɜoє ɠɢɬɬя. ɉеɪɲ ɡɚ ɜɫе ɰе  
чɢɫɬɚ ɦɚɬеɪɢɧɫɶɤɚ лɸɛоɜ ɬɚ ɜелɢчɧɿ ɿɞеɚлɢ, ɩоɪоɞɠеɧɿ 
ɧеɸ.  «ɇɚɣɜɢɳɚ  ɦеɬɚ  ɩɚлɤоʀ  лɸɛоɜɿ  –  ɰе  ɫлɭɠɿɧɧя 
ɩɪɚɜɞɿ,  ɜ ɿɦ’я яɤоʀ ɫɚɦоɩоɠеɪɬɜɚ  ɜɢɦɚлɶоɜɭєɬɶɫя яɤ 
ɫɜɿɬлɢɣ   ɚɩоɮеоɡ»15. ɉɪоɬе ɧе ɡ ɭɫɿɦɚ ɫɩоɫɬеɪеɠеɧɧяɦɢ 
ɞоɫлɿɞɧɢɤɚ  ɫɬоɫоɜɧо  ɒеɜчеɧɤоɜоʀ  «Ɇɚɪɿʀ»  ɦоɠɧɚ 
ɩоɝоɞɢɬɢɫя. Зоɤɪеɦɚ ɡ ɬɢɦ, ɳо ɩоеɦɚ ɧеɫе ɫɜоєɪɿɞɧɢɣ 
ɜоɣоɜɧɢчɢɣ ɩɚɮоɫ, ɧɚɩɪɚɜлеɧɢɣ ɩɪоɬɢ ɪелɿɝɿɣɧɢɯ ɞоɝɦ. 
ɋоɰɿолоɝɿчɧɢɣ  ɜɿɞɬɿɧоɤ  ɦɚɸɬɶ  ɿ  ɞеяɤɿ  ɿɧɲɿ 
ɫɩоɫɬеɪеɠеɧɧя  ɧɚɭɤоɜɰя  ɩɪо  оɛɪɚɡɢ  ɒеɜчеɧɤоɜоɝо 
ɬɜоɪɭ. 

Ɉɞɢɧ ɡ ɧɚɣɛɿлɶɲɢɯ ɪоɡɞɿлɿɜ ɫɜоєʀ ɤɧɢɠɤɢ ɋ. Ƚɪɭя 
ɩɪɢɫɜяɬɢɜ ɩɢɬɚɧɧɸ ɝɪоɬеɫɤɭ, ɿɪоɧɿʀ ɿ ɫɚɪɤɚɡɦɭ ɜ ɩоеɡɿʀ 
Коɛɡɚɪя, ɜɜɚɠɚɸчɢ ʀɯ ɡɚɤоɧоɦɿɪɧɢɦɢ ɭ ɬɜоɪчоɫɬɿ ɩоеɬɚ-

ɪоɦɚɧɬɢɤɚ.  «ȼɿɪɧɢɣ  ɩɪɢɧɰɢɩɚɦ  ɪоɦɚɧɬɢɡɦɭ,  Ɍɚɪɚɫ 
ɒеɜчеɧɤо, – ɪоɡɦɿɪɤоɜɭє ɞоɫлɿɞɧɢɤ, – ɭ ɰɿлоɦɭ ɰɢɤлɿ 
ɫɚɬɢɪɢчɧɢɯ  ɬɜоɪɿɜ  ɿɡ  ɜелɢɤоɸ  ɫɢлоɸ  ɜɢɤɪɢɜɚє 
ɧеɬɪɢɜɤɿɫɬɶ ɫɭчɚɫɧоɝо ɣоɦɭ ɫɭɫɩɿлɶɫɬɜɚ, ɡɚɩеɪечɭɸчɢ 
ɭяɜɧɿ ɞɭɯоɜɧɿ ɜɚɪɬоɫɬɿ, яɤɿ ɣоɝо ɩɿɞɬɪɢɦɭɸɬɶ. Дɿɸчɢ, яɤ 
ɜелɢɤɿ ɩоеɬɢ-ɪоɦɚɧɬɢɤɢ єɜɪоɩеɣɫɶɤɢɯ лɿɬеɪɚɬɭɪ, ɩоеɬ 
ɭɦɿло ɜɿɞɛɢɪɚє ɡ ɫɭɫɩɿлɶɫɬɜɚ ɧɚɣɭɪɚɡлɢɜɿɲɿ ɮɚɤɬɢ, яɤɿ 
ɫɬɚɧоɜɢлɢ ɮɭɧɞɚɦеɧɬ ɰɚɪɫɶɤоʀ ɿɦɩеɪɿʀ, ɡɦɚлɶоɜɭɸчɢ ʀɯ 
ɛеɡ ɠоɞɧоʀ ɩɪɢɤɪɚɫɢ. Дɭɠе чɚɫɬо ɰе ɤɚɪɬɢɧɢ ɤоɲɦɚɪɭ, ɜ 
яɤɢɯ елеɦеɧɬɢ ɝɪоɬеɫɤɭ ɫɬɚɸɬɶ оɫɧоɜɧɢɦ ɦɚɬеɪɿɚлоɦ 
ɦɢɫɬеɰɶɤоʀ  ɩоɛɭɞоɜɢ  ɜɿɞоɛɪɚɠеɧɧя  ɧɚɜɤолɢɲɧɶоɝо 
ɫɜɿɬɭ.  Ƚɪоɬеɫɤ  ɩоɪоɞɠеɧɢɣ  ɭ  ɬɜоɪчоɫɬɿ  Ɍɚɪɚɫɚ 
ɒеɜчеɧɤɚ є ɡлоɦ, яɤе ɫɬоʀɬɶ ɜ оɫɧоɜɿ ɫɬɪɚɲɧɢɯ ɩоɞɿɣ, 
ɳо  ɜɿɞɛɭɜɚɸɬɶɫя  ɜ  ɤоɪɞоɧɚɯ  ɿɦɩеɪɿʀ,  ɝɧоɛлячɢ  ɞɭɯ 
ɧɚɪоɞiɜ ɿ ʀɯ ɠɢɬɬя, яɤе, ɧɚ ɞɭɦɤɭ ɩоеɬɚ, ɩоɜɢɧɧе ɛɭɬɢ 
ɜɿлɶɧɢɦ  ɿ  ɳɚɫлɢɜɢɦ»16.  ɋɜоʀ  ɦɿɪɤɭɜɚɧɧя 
ɲеɜчеɧɤоɡɧɚɜеɰɶ  ɿлɸɫɬɪɭє  ɩеɪеɞɭɫɿɦ  ɧɚ  ɦɚɬеɪɿɚлɿ 
ɩоеɦɢ «ɐɚɪɿ», ɤоɬɪɚ, ɡɚ ɣоɝо ɫɩоɫɬеɪеɠеɧɧяɦɢ, ɫɬɚлɚ 
ɩоɤɚɡоɜɢɦ  ɬɜоɪоɦ  ɫɚɬɢɪɢчɧоɝо  ɡɦɚлɸɜɚɧɧя  ɠɢɬɬя  ɿ 
ɞɿялɶɧоɫɬɿ  ɜɿɧɰеɧоɫɧɢɯ  оɫɿɛ.  До  ɬоɝо  ɠ,  ɯоч  ɿ 
ɩеɪеɛɭɜɚɸчɢ ɧɚ ɡɚɫлɚɧɧɿ, ɩоеɬ ɭɜɚɠɧо ɫɩоɫɬеɪɿɝɚɜ ɡɚ 
ɪеɜолɸɰɿɣɧɢɦɢ ɩоɞɿяɦɢ 1848 ɪоɤɭ ɜ Єɜɪоɩɿ.  

8 Hruya S. Molytva  i proklyattya: krytychne doslidzhennya [Prayer and curse: critical research], Bukharest, Kryterion, 1995, Ɋ.10. 
9 Ibid., Ɋ. 10. 
10 Ibid., Ɋ. 20. 
11 Ibid., Ɋ. 24. 
12 Ibid., Ɋ. 26. 
13 Ibid., Ɋ. 109. 
14 Ibid., Ɋ. 128-129. 
15 Ibid., Ɋ. 129. 
16 Ibid., Ɋ. 143. 
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Зɝɚɞɚɧɭ ɩоеɦɭ ɞоɫлiɞɧɢɤ  ɫɩɪɢɣɦɚɜ яɤ оɞɢɧ ɡ 
ɧɚɣяɫɤɪɚɜɿɲɢɯ ɩолiɬɢчɧо ɫɩɪяɦоɜɚɧɢɯ ɬɜоɪɿɜ чɚɫɭ, ɭ 
яɤоɦɭ, ɡɚɜɞяɤɢ ɩолɭɦ’яɧоɦɭ ɫлоɜɭ ɿ ɜiɞɤɪɢɬоɦɭ 
ɫɚɪɤɚɡɦɭ, ɩоɫɬɚɬɶ ɭɤɪɚʀɧɫɶɤоɝо ɩоеɬɚ ɫɬɚє ɜ ɪяɞ ɜелɢɤɢɯ 
ɛоɪɰiɜ ɡɚ ɪɿɜɧɿɫɬɶ ɿ ɫɩɪɚɜеɞлɢɜɿɫɬɶ. І ɛɿɛлɿɣɧɢɣ ɰɚɪ 
Дɚɜɢɞ, ɿ ɤɢʀɜɫɶɤɢɣ ɤɧяɡɶ ȼолoɞɢɦɢɪ ɫɜоєɸ ɞɿялɶɧiɫɬɸ 
ɩɿɞɬɜеɪɞɠɭɸɬɶ ɚɦоɪɚлɶɧɿɫɬɶ ɿ ɠоɪɫɬоɤɿɫɬɶ ɭɫɿɯ 
ɩɪɚɜɢɬелɿɜ. «Зɿɛɪɚɧɿ ɡ ɠɢɬɬя ɛɿɛлɿɣɧоɝо Дɚɜɢɞɚ ɮɚɤɬɢ 
ɩоɤлɢɤɚɧɿ ɿлɸɫɬɪɭɜɚɬɢ ɭɜɿчɧеɧɧя ɩоɪоɤɿɜ ɬɚ ɪоɡɩɭɫɬɢ 
ɩɪоɬяɝоɦ ɭɫɿєʀ ɿɫɬоɪɿʀ ɜ ɬɢɯ ɦɿɫɰяɯ, ɞо яɤɢɯ ɡɜеɪɬɚɸɬɶ 
ɫɜоʀ ɩоɛоɠɧɿ ɩoɝляɞɢ ɧɚɪоɞɧɿ ɦɚɫɢ ɿ яɤɿ ɫɯɜɚлеɧɿ 
оɮɿɰɿɣɧɢɦɢ ɞоɝɦɚɦɢ яɤ ɫɜɿɬɿ»17, – ɤоɧɫɬɚɬɭɜɚɜ 
ɞоɫлɿɞɧɢɤ. 

ɋɜоʀ ɫɩoɫɬеɪеɠеɧɧя ɳоɞо ɫɚɪɤɚɡɦɭ ɭ ɬɜоɪчоɫɬɿ Ɍ. 
ɒеɜчеɧɤɚ ɧɚɭɤоɜеɰɶ ɩɪоɞоɜɠɭɜɚɜ ɧɚ ɦɚɬеɪɿɚлɿ ɬɜоɪɭ 
«Кɚɜɤɚɡ», ɫɩɪяɦоɜɚɧоɝо ɩɪоɬɢ ɡɚɝɚɪɛɧɢɰɶɤоʀ ɩолɿɬɢɤɢ 
ɪоɫɿɣɫɶɤoɝо ɰɚɪɢɡɦɭ. Зɚɝɚлоɦ ɞоɫлɿɞɧɢɤ ɞоɛɪе ɜлоɜɢɜ 
ɫɭɬɶ ɰɿєʀ ɚɧɬɢɤолоɧɿɚлɶɧоʀ ɩоеɦɢ, ɫɬɚɜлячɢ ʀʀ ɜ оɞɢɧ ɪяɞ 
ɡ ɿɧɲɢɦɢ ɬɜоɪɚɦɢ ɫлоɜ’яɧɫɶɤɢɯ лɿɬеɪɚɬɭɪ, ɧɚɩɪɢɤлɚɞ, ɡ 
«Іɪɢɞɿоɧоɦ» ɩолɶɫɶɤоɝо ɩоеɬɚ ɋ. Кɪɚɲɢɧɫɶɤоɝо. 
ȼолелɸɛɧiɫɬɶ ɿ ɧеɩоɯɢɬɧɿɫɬɶ ɤɚɜɤɚɡɶɤɢɯ ɧɚɪоɞɿɜ 
ɩоɜɧɿɫɬɸ ɜɿɞɩоɜɿɞɚɸɬɶ ɪоɦɚɧɬɢчɧоɦɭ ɿɞеɚлоɜɿ ɜелɢɤоɝо 
Коɛɡɚɪя, ɫɬɚɸɬɶ ɡɪɚɡɤоɦ ɧеɩоɤɿɪлɢɜоɫɬɿ ɞля ɜɫɿɯ 
ɩɪɢɝɧoɛлеɧɢɯ ɧɚɪоɞɿɜ. əɤ ɛɚчɢɦо, ɋ. Ƚɪɭя 
ɞеɦоɧɫɬɪɭɜɚɜ ɞоɛɪɭ оɛɿɡɧɚɧɿɫɬɶ ɡ iɫɬоɪɿʀ ɫлоɜ’яɧɫɶɤɢɯ 
лɿɬеɪɚɬɭɪ, оɫоɛлɢɜо ɬɢɯ ɧɚɪоɞɿɜ, яɤɿ ɬɚɤоɠ ɬеɪɩɿлɢ ɝɧiɬ 
ɪoɫɿɣɫɶɤоɝо ɰɚɪɢɡɦɭ. 

Ще оɞɧɭ ɰɿɤɚɜɭ ɩɚɪɚлелɶ ɩɪоɜоɞɢɜ ɲеɜчеɧɤоɡɧɚɜеɰɶ 
ɧɚ ɡɿɫɬɚɜлеɧɧɿ ɩоеɦ «ɋоɧ» Ɍ. ɒеɜчеɧɤɚ, «ɉɚɦ’яɬɧɢɤ 
ɉеɬɪɭ ȼелɢɤоɦɭ» А. Ɇɿɰɤеɜɢчɚ ɬɚ ɬɜоɪоɦ «Ɇеɞɧɵɣ 
ɜɫɚɞɧɢɤ» Ɉ. ɉɭɲɤɿɧɚ. Коɠеɧ ɡ ɬɪɶоɯ ɩоеɬɿɜ ɤɪɿɡɶ 
ɩɪɢɡɦɭ ɫɩоɝляɞɚɧɧя ɩɚɦ’яɬɧɢɤɚ ɪоɫɿɣɫɶɤоɦɭ 
ɫɚɦоɞеɪɠɰɸ ɜɢɫлоɜлɸє ɫɜоє ɫɬɚɜлеɧɧя ɞо ɰɚɪя, ɚ ɡ ɬɢɦ ɿ 
ɜлɚɫɧɢɣ ɩoɝляɞ ɧɚ Ɋоɫɿɣɫɶɤɭ ɿɦɩеɪɿɸ. ȼ ɭɤɪɚʀɧɫɶɤоɝо 
лɿɪɢɤɚ  ɉеɬɪо І ɩоɫɬɚє яɤ ɤолоɧɿɡɚɬоɪ ɣоɝо ɧɚɪоɞɭ, 
ɠоɪɫɬоɤɢɣ ɤɚɬ. Іɧɲɿ ɚɫоɰɿɚɰɿʀ ɜɢɤлɢɤɚє ɩɚɦ’яɬɧɢɤ ɜ  
Ɉ. ɉɭɲɤiɧɚ. Ɋоɫɿɣɫɶɤɢɣ ɦɢɬеɰɶ «ɜɛɚчɚє ɜ ɩɚɦ’яɬɧɢɤɭ 
ɜелɢчɧɿɫɬɶ ɿɦɩеɪɿʀ ɡ ʀʀ ɦоɧɭɦеɧɬɚлɶɧoɸ ɚɪɯɿɬеɤɬɭɪоɸ, 
ɫɬɜоɪеɧоɸ ɿ ɡɚɫɧоɜɚɧоɸ ɡɚɩоɜɡяɬлɢɜɢɦ ɿ еɧеɪɝɿɣɧɢɦ 
ɦоɧɚɪɯоɦ»18. 

Ɍɜоɪчоɸ ɡɧɚɯɿɞɤоɸ ɋ. Ƚɪɭʀ ɦоɠɧɚ ɜɜɚɠɚɬɢ ɜɞɚлɢɣ 
ɩɿɞɛɿɪ  ɩоеɦ  ɞля  ɡɿɫɬɚɜлеɧɧя,  ɚɜɬоɪɢ  яɤɢɯ  –  ɜелɢɤɿ 
ɫлoɜ’яɧɫɶɤɿ ɩоеɬɢ, ɚле ɜ ɤоɠɧоɝо ɡ ɧɢɯ ɫɜɿɣ ɩоɝляɞ ɧɚ 
ɿɫɬоɪɿɸ  Ɋоɫɿʀ,  ɭоɫоɛлеɧɿɣ  ɭ  ɞɿялɶɧоɫɬɿ  ɉеɬɪɚ  І. 
ɋɬɚɜлеɧɧя А. Ɇɿɰɤеɜɢчɚ ɞо ɪоɫɿɣɫɶɤоɝо ɫɚɦоɞеɪɠɰя, яɤ 
ɩеɪеɤоɧɭɜɚɜ ɞоɫлɿɞɧɢɤ, ɩоɜɧɿɫɬɸ ɧеɝɚɬɢɜɧе. Аɞɠе ɰɚɪ 
ɜɚɪɜɚɪɫɶɤɢɦɢ  ɦеɬоɞɚɦɢ  ɡɧɢɳɭɜɚɜ  ɿɧɲɿ  ɧɚɪоɞɢ   ɧɚ 
ɤоɪɢɫɬɶ ɜɢɯоɞɭ Ɋоɫɿʀ ɡ ɩɚɫɬɤɢ ɜɿɤоɜоʀ ɜɿɞɫɬɚлоɫɬɿ. ɋɚɦе ɡ 
ɰɿєʀ ɩɪɢчɢɧɢ, ɧɚ ɧɚɲɭ ɞɭɦɤɭ, ɩолɶɫɶɤоɝо ɩоеɬɚ ɣ ɧе 
ɰɿɤɚɜɢлɢ ɩоɡɢɬɢɜɧɿ ɫɬоɪоɧɢ ɰɚɪɸɜɚɧɧя ɉеɬɪɚ І.    

ȼɢɯоɞячɢ ɡ ɰɶоɝо, ɦоɠɧɚ ɫɬɜеɪɞɠɭɜɚɬɢ, ɳо ɋ. Ƚɪɭя 
ɞɭɠе  оɛеɪеɠɧо  ɩɿɞɯоɞɢɜ  ɞо  оɰɿɧɤɢ  ɞɿялɶɧоɫɬɿ 
ɪоɫɿɣɫɶɤоɝо  ɰɚɪя,  ɳо,  ɡɪеɲɬоɸ,  i  ɧе  ɞɚло  ɣоɦɭ 
ɦоɠлɢɜоɫɬi  ɧɚлеɠɧо  оɰiɧɢɬɢ ɬɜiɪ  ɩолɶɫɶɤоɝо  ɩоеɬɚ. 
Iɧɲɚ ɩɪɢчɢɧɚ ɬɚɤоʀ ɩоɡɢɰɿʀ  ɪɭɦɭɧɫɶɤоɝо  ɞоɫлɿɞɧɢɤɚ 
ɤɪɢєɬɶɫя ɜ ɬоɦɭ, ɳо ɜɿɧ ɤеɪɭɜɚɜɫя ɬлɭɦɚчеɧɧяɦ ɬɜоɪɭ Ɉ. 
ɉɭɲɤɿɧɚ  «Ɇеɞɧɵɣ  ɜɫɚɞɧɢɤ»,  ɜɢɫлоɜлеɧɢɦɢ  ȼ. 
Ȼєлɿɧɫɶɤɢɦ,  ɚ  ɩɪɢ  ɚɧɚлɿɡɿ  ɩоеɦɢ  А.  Ɇɿɰɤеɜɢчɚ  ɣ 
ɡ’яɫɭɜɚɧɧɿ  ɦɿɫɰя  ɉеɬɪɚ  І  ɜ  ɿɫɬоɪɿʀ  ɩоɫлɭɝоɜɭɜɚɜɫя 
ɞɭɦɤɚɦɢ Ɉ. Ƚеɪɰеɧɚ. Щоɩɪɚɜɞɚ, ɋ. Ƚɪɭя ɜɪеɲɬɿ-ɪеɲɬ 

ɧɚɜɚɠɢɜɫя ɧɚ ɛɿлɶɲ ɪɿɲɭчɢɣ ɜɢɫɧоɜоɤ: ɩолɶɫɶɤɢɣ ɩоеɬ 
ɪоɡɝляɞɚє  ɞɿялɶɧɿɫɬɶ  ɰɚɪя  ɉеɬɪɚ  І  ɡ  ɩоɡɢɰɿɣ 
ɩɪеɞɫɬɚɜɧɢɤɚ  ɩɪɢɝɧоɛлеɧоɝо  ɧɚɪоɞɭ,  ɜ  яɤоɝо 
ɦоɞеɪɧɿɡɚɰɿя оɞɧɿєʀ ɤɪɚʀɧɢ ɧɚ ɲɤоɞɭ ɿɧɲɢɦ  ɧе ɦоɝлɚ 
ɜɢɤлɢɤɚɬɢ ɧɿɳо ɿɧɲе, яɤ оɝɢɞɭ ɣ ɩɪоɬеɫɬ. ȼɜɚɠɚєɦо, ɳо 
ɪоɫɿɣɫɶɤɢɣ  ɞоɫлɿɞɧɢɤ  ɋɬɚɯеєɜ  ɫɩɪɚɜеɞлɢɜо  ɡɚɡɧɚчɚɜ: 
«Для Ɇɿɰɤеɜɢчɚ ɉеɬɪо І є ɭоɫоɛлеɧɧяɦ ɞеɫɩоɬɢчɧоʀ 
ɜолɿ,  яɤ  ɿ  ɜɿɣɫɶɤоɜо-ɞеɫɩоɬɢчɧоɝо  ɫɚɦоɞеɪɠɚɜɫɬɜɚ  ɡ 
єɜɪоɩеɣɫɶɤɢɦ ɜɢɝляɞоɦ, ɫɭчɚɫɧоɝо ɩоеɬоɜɿ»19. 

Зɚɝɚлоɦ ɚɧɚлiɡ  ɩoеɦ «ɐɚɪi» ɿ  «ɋoɧ»,  ɡɞiɣɫɧеɧɢɣ 
ɪɭɦɭɧɫɶɤɢɦ ɞоɫлɿɞɧɢɤoɦ, ɦоɠɧɚ ɜɜɚɠɚɬɢ ɜɞɚлɢɦ. ɏoч 
ɩɪɢ ɰɶоɦɭ ɧɚɭɤoɜеɰɶ  ɩɪɢɩɭɫɬɢɜɫя ɞеяɤɢɯ ɧеɬочɧоɫɬеɣ ɿ 
ɩɪoɪɚɯɭɧɤɿɜ. Зoɤɪеɦɚ, ɜɿɧ ɧе ɧɚɞɚɜ ɡɧɚчеɧɧя ɬoɦɭ, ɳо 
ɩоеɦɚ «ɐɚɪɿ» ɦɚлɚ ɞɜɿ ɪеɞɚɤɰɿʀ. ɉеɪɲɭ ɧɚɩɢɫɚɧо ɜ 1848 
ɪоɰɿ ɧɚ  Коɫ-Аɪɚлɿ яɤ  ɰɢɤл ɡ  чоɬɢɪɶoɯ,  ɫɸɠеɬɧо  ɧе 
ɩoɜ’яɡɚɧɢɯ  ɦɿɠ  ɫоɛоɸ,  ɜiɪɲоɜɚɧɢɯ  оɩоɜɿɞɚɧɶ, 
оɛɪɚɦлеɧɢɯ ɜɫɬɭɩоɦ ɿ  ɤɿɧɰɿɜɤоɸ.  Ɉɫɬɚɬочɧɭ,  iɫɬоɬɧо 
ɜɿɞɦɿɧɧɭ ɪеɞɚɤɰiɸ «ɐɚɪiɜ» Ɍ. ɒеɜчеɧɤо ɫɬɜoɪɢɜ ɭ 1858 
ɪоɰɿ  ɜ  ɇɢɠɧɶoɦɭ  ɇоɜɝоɪоɞɿ,  ɩеɪеɪоɛɢɜɲɢ  ɰɢɤл  ɧɚ 
ɩоеɦɭ-ɬеɬɪɚлоɝɿɸ ɿɡ ɜɫɬɭɩоɦ ɿ еɩɿлоɝоɦ. Ɍоɦɭ ɋ. Ƚɪɭя 
ɩоɦɢлɤoɜо ɧɚɡɢɜɚɜ ɞɚɬɭ ɧɚɩɢɫɚɧɧя ɬɜоɪɭ яɤ 1848 ɪɿɤ. 
ɉɪɢ ɚɧɚлiɡɿ ɩоеɦ ɞоɫлɿɞɧɢɤ ɝɭɛɢɜ ɧɢɬɤɭ ɫɩоɫɬеɪеɠеɧɶ 
ɫɬоɫоɜɧо ɒеɜчеɧɤоɜоɝо ɝɪоɬеɫɤɭ, ɿɪоɧɿʀ ɿ ɫɚɪɤɚɡɦɭ, ɚ 
ɧɚɬoɦɿɫɬɶ оɛɦеɠɭɜɚɜɫя ɡɞеɛɿлɶɲоɝо ɦɿɪɤɭɜɚɧɧяɦɢ ɩɪo 

ɿɞеɣɧɢɣ ɡɦɿɫɬ ɬɜоɪiɜ. ɇеɞоɪечɧоɸ ɜɢɞɚєɬɶɫя  ɿ ɞɭɦɤɚ 
ɜчеɧоɝо  ɩɪо  ɬе,  ɳо  ɤɢʀɜɫɶɤоɝо  ɤɧяɡя  ȼолоɞɢɦɢɪɚ 
ɩɪɚɜоɫлɚɜɧɚ ɰеɪɤɜɚ оɝолоɫɢлɚ ɫɜяɬɢɦ «ɡɚ ɧɚɜеɪɧеɧɧя 
ɪоɫɿяɧ ɞо ɯɪɢɫɬɢяɧɫɬɜɚ»20. 

Деяɤɿ ɪоɡɞiлɢ ɫɜоєʀ ɤɧɢɠɤɢ «Ɇолɢɬɜɚ ɿ ɩɪоɤляɬɬя» 

ɋ. Ƚɪɭя ɛɭɞɭɜɚɜ ɧɚ оɫɧоɜɿ ɚɧɚлɿɡɭ оɤɪеɦɢɯ ɬɜоɪɿɜ Ɍ. 
ɒеɜчеɧɤɚ, ɚ  ɫɚɦе: «Ƚɚɣɞɚɦɚɤɢ», «Єɪеɬɢɤ», «ȼелɢɤɢɣ 
лɶоɯ» ɬɚ ɿɧ. 

Ɉɪɢɝiɧɚлɶɧе  ɬɪɚɤɬɭɜɚɧɧя  ɩоеɦɢ  «Ƚɚɣɞɚɦɚɤɢ» 

ɞоɫлɿɞɧɢɤ  ɪоɡɩочɢɧɚɜ  ɿɡ  ɡ’яɫɭɜɚɧɧя  ɞɠеɪел 
ɒеɜчеɧɤоɜоɝо ɬɜоɪɭ – ɩɪɚɰɶ ɡ ɿɫɬоɪɿʀ ɍɤɪɚʀɧɢ ɣ ɉолɶɳɿ. 
ɉɪɢ ɰɶоɦɭ ɜɿɞɡɧɚчɚɜ, ɳо ɧɚɣɝолоɜɧɿɲɿ ɦɚɬеɪɿɚлɢ, яɤɿ 
ляɝлɢ  ɜ  оɫɧоɜɭ  ɬɜоɪɭ,–   ɰе  ɧɚɪоɞɧɿ  ɞɭɦɢ,  ɛɚлɚɞɢ, 
леɝеɧɞɢ,  ɚ  оɫоɛлɢɜо  ɪоɡɩоɜɿɞɿ  ɞɿɞɚ  Іɜɚɧɚ.  ɇɚ 
ɩеɪеɤоɧɚɧɧя ɋ. Ƚɪɭʀ, «ɩоеɦɚ «Ƚɚɣɞɚɦɚɤɢ» є ɫɢɧɬеɡоɦ 
ɜелɢчеɡɧоɝо ɮоɧɞɭ ɭɤɪɚʀɧɫɶɤоʀ ɧɚɪоɞɧоʀ ɬɜоɪчоɫɬɿ, ɜ ɧɿɣ 
ɩоеɬ ɜɢɫлоɜлɸє ɜɿɪɭ ɫɜоɝо ɪоɦɚɧɬɢчɧоɝо ɩоɤолɿɧɧя ɜ 
ɛɭɪɯлɢɜɭ ɣ ɝеɪоʀчɧɭ ɿɫɬоɪɿɸ ɍɤɪɚʀɧɢ, ɧɚɬяɤɚɸчɢ ɩɪяɦо 
ɧɚ  ɫɭчɚɫɧɿɫɬɶ,  яɤɚ  ɯɚɪɚɤɬеɪɢɡɭɜɚлɚɫɶ  ɿɧеɪɬɧɿɫɬɸ 
ɦɢɫлеɧɧя ɿ ɝɧоɛлеɧɧя ɭɤɪɚʀɧɫɶɤоʀ ɧɚɰɿʀ»21. 

«Ƚɚɣɞɚɦɚɤɢ» ɬɪɚɤɬɭɜɚлɢɫя ɪɭɦɭɧɫɶɤɢɦ ɜчеɧɢɦ яɤ 
ɬɜɿɪ  ɝлɢɛоɤо  ɧоɜɚɬоɪɫɶɤɢɣ,  ɤоɬɪɢɣ  оɤɪеɫлɢɜ  ɞля 
ɧɚɫɬɭɩɧɢɯ ɩоɤолɿɧɶ ɜеɤɬоɪɢ ɿɫɬоɪɢчɧоɝо ɪоɦɚɧɬɢɡɦɭ ɜ 
ɩеɪɢɦеɬɪɿ  ɧɚɰɿоɧɚлɶɧоɝо  ɩɢɫɶɦеɧɫɬɜɚ.  ɀоɞɧоɦɭ   ɡ 
ɭɤɪɚʀɧɫɶɤɢɯ  ɪоɦɚɧɬɢɤɿɜ  ɧе  ɜɞɚлоɫя  ɫɬɜоɪɢɬɢ  ɬɚɤоʀ 
ɦɚɫɲɬɚɛɧоʀ ɤɚɪɬɢɧɢ ɩоɜɫɬɚɧɧя ɩɪɢɝɧоɛлеɧоɝо ɧɚɪоɞɭ, 
ɞоɜеɞеɧоɝо ɞо ɜеɪɲɢɧ ɪоɡɩɚчɭ. 

ɇɚɣɛɿлɶɲɢɣ ɡɚ оɛɫяɝоɦ ɩоеɬɢчɧɢɣ ɬɜɿɪ Ɍ. ɒеɜчеɧɤɚ 
ɋ. Ƚɪɭя ɡɚɪɚɯоɜɭɜɚɜ ɞо ɩоеɦ ɛɚɣɪоɧɿɜɫɶɤоʀ ɫɬɪɭɤɬɭɪɢ. 
«ȼɢɪɚɠеɧɢɣ ɩоеɬоɦ ɭ чɢɫлеɧɧɢɯ лɿɪɢчɧɢɯ ɦоɧолоɝɚɯ, 
ɪоɦɚɧɬɢчɧɢɣ ɿɞеɚл ɡоɛɪɚɠɭєɬɶɫя ɜ ɦɚɣɛɭɬɧɶоɦɭ ɫɜоєʀ 
ɜɿɬчɢɡɧɢ,  ɿɫɬоɪɿя  яɤоʀ  ɩеɪеɩоɜɧеɧɚ  чɢɫлеɧɧɢɦɢ 
ɩоɞɜɢɝɚɦɢ.  Іɫɬоɪɢчɧɢɣ  ɩɪɢɤлɚɞ  ɧɚɛɭɜɚє  ɪɢɫ 
ɩɚɬеɬɢчɧоɝо ɡɚɤлɢɤɭ ɩɪоɬɢ ɩɚɫɢɜɧоɫɬɿ, ɜ яɤɿɣ ɠɢɜɭɬɶ 
ɜɧɭɤɢ ɝɚɣɞɚɦɚɤɿɜ. ɋɜоʀɦ ɬɜоɪоɦ ɩоеɬ ɦɪɿє ɪоɡɛɭɞɢɬɢ 
ɫɜɿɞоɦɿɫɬɶ  ɫɭчɚɫɧɢɤɿɜ,  ɡɚɤлɢɤɚɸчɢ  ʀɯ  ɧɚɫлɿɞɭɜɚɬɢ 

 17 Ibid., Ɋ. 146. 
 18 Ibid., Ɋ. 170. 
 19 Ibid., Ɋ. 172. 
 20 Ibid., Ɋ. 147. 
 21 Ibid., Ɋ. 49. 
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ɩɪɢɤлɚɞ ɩɪеɞɤɿɜ. До ɪечɿ, ɰя ɪɢɫɚ ɪоɦɚɧɬɢɡɦɭ ɒеɜчеɧɤɚ 
ɯɚɪɚɤɬеɪɧɚ ɞля ɭɫɿɯ ɣоɝо ɬɜоɪɿɜ, яɤɿ ɬɪɚɤɬɭɸɬɶ ɦоɦеɧɬɢ 
ɡ ɿɫɬоɪɿʀ ɍɤɪɚʀɧɢ»22 – ɩɿɞɤɪеɫлɸɜɚɜ ɞоɫлɿɞɧɢɤ. 

Зɿ ɡɧɚɧɧяɦ ɫɩɪɚɜɢ ɧɚɭɤоɜеɰɶ ɩɪоɤoɦеɧɬɭɜɚɜ 
ɫɬɪɭɤɬɭɪɭ «Ƚɚɣɞɚɦɚɤɿɜ», ɜɿɞɡɧɚчɢɜɲɢ ɩɪɢ ɰɶоɦɭ ɪолɶ 
ɩɪолоɝɭ ɣ еɩɿлоɝɭ. ɍ ɰɢɯ ɫɤлɚɞоɜɢɯ ɬɜоɪɭ ɩоеɬ чɿɬɤо 
ɡɦɚлɶоɜɭє ɿɞеɚлɢ ɛоɪоɬɶɛɢ, яɤ ʀɯ ɜɛɚчɚɜ. ȼоɧɢ є 
ɜɢɪɚɠеɧɧяɦ ɞɚɜɧɶоɝо ɦɢɧɭлоɝо, ɧɚ ɬлɿ ɤоɬɪоɝо  
ɜɿɞɬɜоɪɸɸɬɶɫя ɜелɢчеɡɧɿ ɡɭɫɢлля ɭɤɪɚʀɧɫɶɤоɝо ɧɚɪоɞɭ ɜ 
ɫɜоʀɯ ɧеɩооɞɢɧоɤɢɯ ɫɩɪоɛɚɯ ɜɢɡɜолɢɬɢɫɶ. Зɧɚчеɧɧя 
ɮɿлоɫоɮɫɶɤɢɯ ɪоɡɞɭɦɿɜ – ɫɢɧɬеɡɭɜɚɬɢ ɜ єɞɢɧɭ ɩоɤɚɡоɜɭ 
ɤɚɪɬɢɧɭ ɜɿɤоɜɿчɧɿ ɬеɧɞеɧɰɿʀ ɭɤɪɚʀɧɰɿɜ, ɫɩɪɚɝлɢɯ ɞо 
ɜолɶɧоɫɬɿ, ɬɪɚɝеɞɿя яɤɢɯ ɫɬɚє ɜ оɞɢɧ ɪяɞ ɡ  ɧɚɣɛɿлɶɲɢɦɢ 
ɬɪɚɝеɞɿяɦɢ ɜ ɿɫɬоɪɿʀ лɸɞɫɬɜɚ. 

ɍ ɲеɜчеɧɤоɡɧɚɜчɢɯ ɫɬɭɞɿяɯ ɋ. Ƚɪɭʀ ɫɩоɫɬеɪɿɝɚєɬɶɫя 
ɳе оɞɢɧ ɧɚɩɪяɦ, яɤɢɣ ɯɚɪɚɤɬеɪɢɡɭє ɞоɫлɿɞɧɢɤɚ яɤ 
ɜɞɭɦлɢɜоɝо ɣ ɭɜɚɠɧоɝо ɿɧɬеɪɩɪеɬɚɬоɪɚ лɿɬеɪɚɬɭɪɧоɝо 
ɦɚɬеɪɿɚлɭ. ȼɿɧ ɩоɫɬɿɣɧо ɧɚɦɚɝɚɜɫя ɩоєɞɧɚɬɢ ɚɧɚлɿɡ 
Коɛɡɚɪеɜоɝо ɬɜоɪɭ ɡ ɦɚɬеɪɿɚлоɦ, ɧɚ яɤоɦɭ 
ɩɪоɫɬеɠɭєɬɶɫя ɡɜ’яɡоɤ ɿɫɬоɪɢɤо-ɤɭлɶɬɭɪɧɢɯ ɬɪɚɞɢɰɿɣ 
ɭɤɪɚʀɧɰɿɜ ɿ ɪɭɦɭɧɿɜ. Ɍɚɤ, ɧɚɭɤоɜеɰɶ  ɧеоɞɧоɪɚɡоɜо 
ɡɚлɭчɚɜ ɞо ɬеɤɫɬɭ ɫɜоʀɯ ɧɚɭɤоɜɢɯ ɫɬɭɞɿɣ ɩоɫɢлɚɧɧя ɧɚ 
ɪɭɦɭɧɫɶɤоɝо ɲеɜчеɧɤоɡɧɚɜɰя К. Доɛɪоɞɠɚɧɭ-Ƚеɪɸ, ɚ 
ɩɪɢ ɚɧɚлɿɡɿ «Ƚɚɣɞɚɦɚɤɿɜ» ɭɦɿло ɬɪɚɤɬɭɜɚɜ ɩɿɫɧɸ ɤоɛɡɚɪя 
ȼолоɯɚ. ɍ ɰɶоɦɭ еɩɿɡоɞɿ ɞоɫлɿɞɧɢɤ ɜɢɯоɞɢɜ ɿɡ ɬоɝо, ɳо 
Ɍ. ɒеɜчеɧɤо ɛɭɜ чɭɞоɜо оɛɿɡɧɚɧɢɣ ɿɡ ɿɫɬоɪɿєɸ ɫɭɫɿɞɧɿɯ 
ɧɚɪоɞɿɜ, яɤɿ ɜ ɞɪɭɝɿɣ ɩолоɜɢɧɿ XVIII ɫɬ. ɡɧɚɯоɞɢлɢɫя ɜ 
ɬɚɤоɦɭ ɠ ɩолɿɬɢчɧоɦɭ ɫɬɚɧоɜɢɳɿ, яɤ ɿ ɍɤɪɚʀɧɚ. ɇɚ ɣоɝо 
ɞɭɦɤɭ, «ɩɿɫɧя ɤоɛɡɚɪя ȼолоɯɚ, ɜ яɤɿɣ ɦолɞоɜɚɧɢ ɿ 
ɜолоɯɢ ɩоɤлɢɤɚɧɿ ɩɪɢєɞɧɚɬɢɫя ɞо ɝɚɣɞɚɦɚɰɶɤоɝо 
ɩоɜɫɬɚɧɧя, ɞеɦоɧɫɬɪɭє, ɳо ɭɬɢɫɤɢ ɬɚ ɧеɜɞоɜолеɧɧя ɜ 
ɪɭɦɭɧɫɶɤɿɣ ɤɪɚʀɧɿ ɡɧɚɣɲлɢ ɩоɡɢɬɢɜɧɢɣ ɜɿɞɝоɦɿɧ ɫеɪеɞ 
ɭɤɪɚʀɧɫɶɤɢɯ ɧɚɪоɞɧɢɯ ɦɚɫ. Ɍɚɤ ɫɚɦо ɩɿɫɧя ɩɿɞɬɜеɪɞɠɭє ɡ 
ɩоɜɧоɸ ɫɢлоɸ ɮɚɤɬ, ɳо ɝɧоɛлеɧɧя ɪɭɦɭɧɫɶɤоɝо ɧɚɪоɞɭ 
ɩоɞɿɛɧе ɞо ɭɤɪɚʀɧɫɶɤоɝо. ȼɿɪɲɿ ɤоɛɡɚɪя ɩɪяɦо 
ɚɞɪеɫоɜɚɧɿ ɪɭɦɭɧɚɦ»23. 

Зɚɝɚлоɦ ɦоɠɧɚ ɜɿɞɡɧɚчɢɬɢ, ɳо ɫɜоʀ ɦɿɪɤɭɜɚɧɧя 
ɫɬоɫоɜɧо ɩоеɦɢ «Ƚɚɣɞɚɦɚɤɢ» ɋ. Ƚɪɭя ɛɭɞɭɜɚɜ ɜ ɪɿчɢɳɿ 
ɿɞеɣ ɬоɞɿɲɧɶоɝо ɭɤɪɚʀɧɫɶɤоɝо ɲеɜчеɧɤоɡɧɚɜɫɬɜɚ. ɐе 
ɩочɚɫɬɢ ɜɢɞɧо ɣ ɡ ɬоɝо, яɤ ɜɿɧ ɬлɭɦɚчɢɬɶ ɿɫɬоɪɢɤо-

лɿɬеɪɚɬɭɪɧе ɡɧɚчеɧɧя ɩоеɦɢ: «ɒеɜчеɧɤо, яɤ ɿ ɿɧɲɿ 
ɪоɦɚɧɬɢɤɢ ɍɤɪɚʀɧɢ, ɠɢɜе ɧɚɞɿєɸ, ɳо ɣоɝо ɬɜоɪɢ 
ɡɛɭɞяɬɶ ɫɜɿɞоɦɿɫɬɶ ɫɜоɝо ɩоɤолɿɧɧя, чɢя ɫɜяɬɚ ɦɿɫɿя є 
ɩɪоɞоɜɠеɧɧяɦ ɞɚɜɧɿɯ ɬɪɚɞɢɰɿɣ ɜ ɿɦ’я ɡɞоɛɭɬɬя ɫɜоɛоɞɢ ɿ 
ɛɪɚɬеɪɫɬɜɚ яɤ ɦɿɠ члеɧɚɦɢ ɜлɚɫɧоɝо ɧɚɪоɞɭ, ɬɚɤ ɿ ɦɿɠ 
ɿɧɲɢɦɢ ɧɚɪоɞɚɦɢ. ɍ ɰɶоɦɭ ɧɚɩɪяɦɤɭ ɩоеɦɚ ɜелɢɤоɝо 
Коɛɡɚɪя ɦɚє ɧɚɞɡɜɢчɚɣɧɭ ɧɚɰɿоɧɚлɶɧɭ ɰɿɧɧɿɫɬɶ, ɚ ʀʀ 
ɜɢɫɦɿɸɜɚɧɧя ɞеяɤɢɦɢ ɪоɫɿɣɫɶɤɢɦɢ лɿɬеɪɚɬɭɪɧɢɦɢ 
ɤɪɢɬɢɤɚɦɢ ɦɢɧɭлоɝо ɫɬолɿɬɬя, ɧɚ чолɿ яɤɢɯ ɫɬояɜ ȼ. 
Ȼєлɿɧɫɶɤɢɣ, ɡɞɚєɬɶɫя ɧɚɦ ɚɤɬоɦ ɜɿɞɫɭɬɧоɫɬɿ 
ɩɢɫɶɦеɧɧɢɰɶɤоʀ ɫолɿɞɚɪɧоɫɬɿ, яɤоɝо ɧе ɦоɠɧɚ ɧɿяɤ 
оɩɪɚɜɞɚɬɢ»24. Щоɩɪɚɜɞɚ, ɜ ɧɚɜеɞеɧɿɣ ɰɢɬɚɬɿ ɩоɦɿɬɧɢɣ 
ɤɪɢɬɢчɧɢɣ ɫɬɪɭɦɿɧɶ ɳоɞо ɜɢɫлоɜлɸɜɚɧɶ ȼ. Ȼєлɿɧɫɶɤоɝо 
ɧɚ ɚɞɪеɫɭ Коɛɡɚɪя, ɧɚ ɳо ɜ ɭɦоɜɚɯ ɪɚɞяɧɫɶɤоʀ ɞɿɣɫɧоɫɬɿ 

ɧе ɜɿɞɜɚɠɢɜɫя ɛ ɠоɞеɧ ɭɤɪɚʀɧɫɶɤɢɣ лɿɬеɪɚɬɭɪоɡɧɚɜеɰɶ.  
Ɍеɦɿ ɝеɪоʀчɧоɝо ɦɢɧɭлоɝо ɩɪɢɫɜячеɧɚ ɿ ɩоеɦɚ «Іɜɚɧ 

ɉɿɞɤоɜɚ». Дɠеɪело  ɬɜоɪɭ – ɧɚɪоɞɧɿ ɩɿɫɧɿ ɩɪо ɜɢɞɚɬɧоɝо 
оɬɚɦɚɧɚ, ɚ ɬɚɤоɠ ɪоɡɩоɜɿɞɿ оɞɧоɫелɶчɚɧ. ɍ Ɍ. ɒеɜчеɧɤɚ 
ɉɿɞɤоɜɚ – ɜɿɞчɚɣɞɭɲɧɢɣ, ɞоɫɜɿɞчеɧɢɣ, ɫɩɪɚɜеɞлɢɜɢɣ 
ɩолɤоɜоɞеɰɶ25. əɤ ɫɜɿɞчɚɬɶ ɿɫɬоɪɢчɧɿ ɞɠеɪелɚ, 1577 ɪоɤɭ 
Іɜɚɧ ɉɿɞɤоɜɚ ɫɬɚɜ ɦолɞɚɜɫɶɤɢɦ ɝоɫɩоɞɚɪеɦ, ɩоɬɿɫɧɢɜɲɢ 
ɫɬɚɜлеɧɢɤɚ Ɉɫɦɚɧɫɶɤоʀ ɿɦɩеɪɿʀ  ɉеɬɪɚ Кɪɢɜоɝо. ɐе 
ɡɧɚɣɲло яɤ ɩоɡɢɬɢɜɧɿ, ɬɚɤ ɿ ɧеɝɚɬɢɜɧɿ ɜɿɞɝɭɤɢ ɜ 
ɪɭɦɭɧɫɶɤɿɣ ɬɚ ɦолɞɚɜɫɶɤɿɣ ɿɫɬоɪɿоɝɪɚɮɿʀ. ɇɚɩɪɢɤлɚɞ, 
ɪɭɦɭɧɫɶɤɢɣ ɿɫɬоɪɢɤ ɬɚ ɪеɜолɸɰɿоɧеɪ ɇɿɤолɚе Ȼелчеɫɤɭ 
ɧе ɫɩɪɢɣɦɚɜ ɤоɡɚɰɶɤоɝо ɜɚɬɚɠɤɚ яɤ ɛоɪɰя ɡɚ 
ɧеɡɚлеɠɧɿɫɬɶ ɜɿɞ ɬɭɪɤɿɜ, ɚ яɤ чеɪɝоɜоɝо ɩɪеɬеɧɞеɧɬɚ ɧɚ 
ɜлɚɞɧɢɣ ɬɪоɧ26. А ɉеɬɪе ɉɚɧɚʀɬеɫɤɭ, ɿɫɬоɪɢɤ, ɮɿлолоɝ, 
члеɧ-ɤоɪеɫɩоɧɞеɧɬ Ɋɭɦɭɧɫɶɤоʀ ɚɤɚɞеɦɿʀ ɧɚɭɤ, ɜɜɚɠɚɜ, 
ɳо ɝоɫɩоɞɚɪ ɉеɬɪо, ɩɪооɫɦɚɧɫɶɤɢɣ ɜолоɞɚɪ, ɛɭɜ 
лɸɞɢɧоɸ ɧɚɞɬо ɦ’яɤоɸ, ɬоɦɭ ɤоɡɚɤɢ ɜɬɪɭчɚлɢɫя ɜ ɣоɝо 
ɩɪɚɜлɿɧɧя27. ɉоляɪɧɿ ɞɭɦɤɢ ɜɢɫлоɜлɸє Ȼоɝɞɚɧ 
ɉеɬɪɢчеɣɤɭ ɏɚɲɞеɭ. Зоɤɪеɦɚ, ɭ ɩɪɚɰɿ «Іоɚɧ–ȼоɞе чел 
Кɭɦɩлɿɬ» ɧɚɭɤоɜеɰɶ ɡɚɡɧɚчɚє, ɳо ɤоɡɚɤɿɜ ɭ Ɇолɞоɜɿ 
ɡɭɫɬɪɿлɢ яɤ ɞɪɭɡɿɜ, ɚ ɉɿɞɤоɜɭ яɤ ɪяɬɿɜɧɢɤɚ28. 

Коɦɩоɡɢɰɿɣɧо ɩоеɦɚ «Іɜɚɧ ɉɿɞɤоɜɚ»  ɜɿɞоɛɪɚɠɚє ɞɜɚ 
ɩлɚɧɢ – ɫɭчɚɫɧɢɣ ɬɚ ɿɫɬоɪɢчɧɢɣ. Зоɤɪеɦɚ, ɜ ɿɫɬоɪɢчɧоɦɭ 
оɩɢɫɚɧо ɦоɪɫɶɤɢɣ ɩоɯɿɞ ɤоɡɚɤɿɜ ɧɚ Ɉɫɦɚɧɫɶɤɭ ɿɦɩеɪɿɸ. 
ɉоɩɪɢ ɜɿɞɫɭɬɧɿɫɬɶ ɿɫɬоɪɢчɧɢɯ ɜɿɞоɦоɫɬеɣ, ɭ 
ɯɭɞоɠɧɶоɦɭ ɬɜоɪɿ ɒеɜчеɧɤо ɩɪɢɩɭɫɤɚє, ɳо ɫɚɦе 
І. ɉɿɞɤоɜɚ ɦɿɝ ɛɭɬɢ ɿɧɿɰɿɚɬоɪоɦ ɜɢɡɜолɶɧɢɯ ɛоʀɜ.  

Ȼеɡɫɭɦɧɿɜɧо, Коɛɡɚɪеɜɚ ɩоеɦɚ ɫɬɚлɚ оɞɧɢɦ ɿɡ ɞɠеɪел 
ɞля ɪоɦɚɧɭ Ɇɿɯɚʀлɚ ɋɚɞоɜяɧɭ «ɇɿɤоɚɪе ɉоɬɤоɚɜе»29, 

оɩɭɛлɿɤоɜɚɧоɦɭ 1952 ɪ. Аɞɠе ɪɭɦɭɧɫɶɤɢɣ ɩɢɫɶɦеɧɧɢɤ 
ɩеɪеɤлɚɜ ɧɢɡɤɭ ɬɜоɪɿɜ ɭɤɪɚʀɧɫɶɤоɝо ɩоеɬɚ, ɜ  ɬоɦɭ чɢɫлɿ 
ɿ ɩоеɦɭ «Іɜɚɧ ɉɿɞɤоɜɚ». ɍ ɪоɦɚɧɿ ɡоɛɪɚɠеɧо ɤоɡɚɰɶɤоɝо 
ɜɚɬɚɠɤɚ ɭ ɜɿɰɿ ɦɭɞɪоɫɬɿ, ɜɿɧ ɜɠе ɧе ɜɿɞчɚɣɞɭɲɧɢɣ ɜоʀɧ, ɚ 

ɦɭɞɪɢɣ ɩɪɚɜɢɬелɶ. Ʌɸɞɢ ɫɩɪɢɣɦɚлɢ ɣоɝо яɤ ɡɚɯɢɫɧɢɤɚ, 
ɩоɛоɪɧɢɤɚ ɜɿɪɢ ɯɪɢɫɬɢяɧɫɶɤоʀ. Ƀоɦɭ ɩɪоɬɢɫɬɚɜляєɬɶɫя 
ɝоɫɩоɞɚɪ ɉеɬɪо Кɭлɶɝɚɜɢɣ, ɫɬɚɜлеɧɢɤ оɫɦɚɧɿɜ. ɋɚɦе 
ɬоɦɭ, ɤолɢ ɉɿɞɤоɜɚ ɡɦɭɲеɧɢɣ ɩоɤɢɧɭɬɢ Ɇолɞоɜɭ, ɧɚɪоɞ 
ɲɤоɞɭє ɩɪо ɰе, ɧɚɝолоɲɭɸчɢ, ɳо ɜɿɧ ɩоɤɚɡɚɜ ʀɦ 
ɫɩɪɚɜеɞлɢɜɿɫɬɶ, ɜолɶɧɿɫɬɶ. 

Коɲоɜɢɣ оɬɚɦɚɧ ɩоɫɬɚє ɧɚ ɫɬоɪɿɧɤɚɯ ɬɜоɪɭ  яɤ 
лɸɞɢɧɚ оɫɜɿчеɧɚ. ɇɚɜɿɬɶ ɭ ɩоɯоɞɢ ɜɿɧ ɛеɪе ɡ ɫоɛоɸ 
ɤɧɢɝɢ. Ɇ. ɋɚɞоɜяɧɭ ɫɬɜоɪɢɜ ɝеɪоʀчɧɢɣ оɛɪɚɡ Іɜɚɧɚ 
ɉɿɞɤоɜɢ, оɫɧоɜоɸ яɤоɝо ɫɬɚлɢ ɡɜɢчɚʀ ɬɚ ɦеɧɬɚлɿɬеɬ 
ɭɤɪɚʀɧɰɿɜ. ɋɚɦе ɡɚɜɞяɤɢ ɪоɦɚɧɭ «ɇɿɤоɚɪе ɉоɬɤоɚɜе» 

оɛɪɚɡ Іɜɚɧɚ ɉɿɞɤоɜɢ ɫɬɚɜ ɩоɩɭляɪɧɢɦ ɭ ɪɭɦɭɧɫɶɤɿɣ 
лɿɬеɪɚɬɭɪɿ ɏɏ ɫɬ. 

ɍ ɫɜоʀɯ ɫɬɭɞɿяɯ ɋ. Ƚɪɭя ɧеоɞɧоɪɚɡоɜо ɩɿɞɤɪеɫлɸɜɚɜ 
ɝлɢɛоɤɭ оɫɜɿчеɧɿɫɬɶ  ɭɤɪɚʀɧɫɶɤоɝо ɩоеɬɚ, ɲɢɪоɬɭ ɡɧɚɧɶ 
Коɛɡɚɪеɦ єɜɪоɩеɣɫɶɤоʀ ɿɫɬоɪɿʀ. ɐе, ɡоɤɪеɦɚ, ɧɚочɧо 
ɞеɦоɧɫɬɪɭє ɩоеɦɚ «Єɪеɬɢɤ», ɭ яɤɿɣ ɩоеɬ ɜɩеɪɲе 
ɜɢɯоɞɢɬɶ ɡɚ ɪɚɦɤɢ ɤоɧɬеɤɫɬɭ ɰɚɪɫɶɤоʀ ɿɦɩеɪɿʀ, 
ɜɿɞоɛɪɚɠɚɸчɢ ɜ ɩɪоɫɬɿɣ, ɛлɢɡɶɤɿɣ ɞо ɭɤɪɚʀɧɫɶɤɢɯ 
ɧɚɪоɞɧɢɯ ɛɚлɚɞ ɮоɪɦɿ ɫɬɪɚɠɞɚɧɧя чеɫɶɤоɝо 
ɧɚɰɿоɧɚлɶɧоɝо ɝеɪоя əɧɚ Ƚɭɫɚ.  

22 Ibid., Ɋ. 50-51. 
23 Ibid., Ɋ. 62. 
24 Ibid., Ɋ. 74. 
25 Romanetsʹ O. «Shevchenkiv «Ivan Pidkova» u literaturniy tradytsiy» [«Ivan Pidkova» by Shevchenko in literature tradition], Zbirnyk 

pratsʹ p’yatnadtsyatoyi naukovoyi shevchenkivsʹkoyi konferentsiyi, Kyyiv, 1968, Ɋ. 222-235. 
26 Bălcescu N. Puterea armată şi arta militară la români [Armed forces and military art at Romanians], Bucureşti, Military Publishing 
House, 1990, 302 p. 
27 Panaitescu P. Istoria românilor [ɇistory of Romanians], Bucureşti, Editura didactică si pedagogică,1990, P. 156.  
28 Hasdeu B. Ioan-Vodă cel Kumplit. Opere alese [Ioan Vodе the Terrible. Selected Works], Kisinău, Kartea moldoveneaskă, 1967, vol. II, 
P. 7-137. 
29 Sadovianu Ɇ. Nikoară Potcoavă [Nicoarе Pidkova], Kisinău, Literatura artistikă, 1980, 412 p.  
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Каɿɡɟɪ І., Ɇɨɣɫɟɣ А. Сɬɟɥɿаɧ ɝɪɭя – ɞɨɫɥɿɞɧɢɤ…  

Ɉɞɧɿєɸ ɡ ɧɚɣɫɤлɚɞɧɿɲɢɯ, чеɪеɡ ɛɚɝɚɬɫɬɜо ɫɢɦɜолɿɤɢ, 
ɩоеɦ Ɍ. ɒеɜчеɧɤɚ ɧɚɭɤоɜеɰɶ ɧɚɡɢɜɚє ɦɿɫɬеɪɿɸ 
«ȼелɢɤɢɣ лɶоɯ». ɋɜоʀɦ ɿɞеɣɧɢɦ ɫɩɪяɦɭɜɚɧɧяɦ ɬɚ 
ɡɚɫɚɞɚɦɢ ɩоеɬɢɤɢ, ɜɜɚɠɚɜ ɜɿɧ, ɰеɣ ɬɜɿɪ є, ɛеɡ 
ɩеɪеɛɿлɶɲеɧɧя, ɡɞоɛɭɬɤоɦ ɫɜɿɬоɜоʀ лɿɬеɪɚɬɭɪɢ, ɚɞɠе ɬɭɬ  
ɜ ɿɫɬоɪɢчɧɿɣ ɪеɬɪоɫɩеɤɬɢɜɿ оɩɢɫɚɧо ɤɿлɶɤɚ ɞɪɚɦɚɬɢчɧɢɯ 
ɦоɦеɧɬɿɜ. ȼɿɞɬɚɤ ɪɭɦɭɧɫɶɤɢɣ ɞоɫлɿɞɧɢɤ ɞоɤлɚɞɧо 
ɪоɡɝляɞɚɜ ɫɬɪɭɤɬɭɪɭ «ȼелɢɤоɝо лɶоɯɭ», ɯɚɪɚɤɬеɪɧɭ ɞля 
ɠɚɧɪɭ ɦɿɫɬеɪɿʀ. ɍ ɩеɪɲɿɣ ɫɰеɧɿ оɩɢɫɚɧо ɪоɡɦоɜɭ ɬɪɶоɯ 
ɞɭɲ. Ƚоɫɩоɞɶ ɧе ɩɪɢɣɦɚє ʀɯ ɞо ɪɚɸ, ɛо ɡɚ ɠɢɬɬя ɜоɧɢ 
ɩɪɢɫлɭɠɢлɢɫя ɤɚɬɚɦ ɍɤɪɚʀɧɢ. Зɚ ɰе ɿ ɛɭлɢ ɩоɤɚɪɚɧɿ 
ɫɦеɪɬɸ.  ɍ ɞɪɭɝɿɣ ɫɰеɧɿ – ɜɢɯɜɚляɧɧя ɫɜоʀɦɢ ɩɿɞлɢɦɢ 
ɞɿяɧɧяɦɢ ɬɪɶоɯ ɜоɪоɧ (ɭɤɪɚʀɧɫɶɤоʀ, ɪоɫɿɣɫɶɤоʀ ɿ 
ɩолɶɫɶɤоʀ). ȼоɪоɧɧя ɜɿɞлеɬɿло, ʀɯ ɦɿɫɰе ɡɚɣɦɚɸɬɶ ɬɪɢ 
лɿɪɧɢɤɢ: ɫлɿɩɢɣ, ɤɪɢɜɢɣ ɬɚ ɝоɪɛɚɬɢɣ. ȼоɧɢ 
ɫɢɦɜолɿɡɭɸɬɶ ɫɤɚлɿчеɧе, ɝлɭɯе, ɛɚɣɞɭɠе ɩоɤолɿɧɧя. 
Аɞɠе лɿɪɚ – ɿɧɫɬɪɭɦеɧɬ ɫɬɚɪɰɿɜ, ɧеɦɿчɧɢɯ. 

Ɉɫɧоɜɧɢɣ ɡɦɿɫɬ ɬɜоɪɭ ɋ. Ƚɪɭя ɪоɡɝляɞɚє ɜ ɤоɧɬеɤɫɬɿ 
ɭɤɪɚʀɧɫɶɤоʀ ɿɫɬоɪɢчɧоʀ лɿɬеɪɚɬɭɪɢ XVII – XVIII ɫɬ., ɚ 
оɫоɛлɢɜо ɩɪоɝɪɚɦɧɢɯ ɞоɤɭɦеɧɬɿɜ Кɢɪɢло-

Ɇеɮоɞɿʀɜɫɶɤоɝо ɛɪɚɬɫɬɜɚ, ɡоɤɪеɦɚ «Кɧɢɝ ɛɭɬɬя 
ɭɤɪɚʀɧɫɶɤоɝо ɧɚɪоɞɭ». ɉɪоɬе оɤɪеɦɿ еɩɿɡоɞɢ «ȼелɢɤоɝо 
лɶоɯɭ» ɞоɫлɿɞɧɢɤ ɬɪɚɤɬɭє ɜ ɞɭɫɿ Ɍеɡ ɩɪо 300– ɪɿччя 
ɜоɡɡ’єɞɧɚɧɧя ɍɤɪɚʀɧɢ ɡ Ɋоɫɿєɸ.  

Виɫɧɨвɤи. əɫɤɪɚɜɢɣ ɮɿлолоɝɿчɧɢɣ ɬɚлɚɧɬ ɩɪоɮеɫоɪɚ 
ɋ. Ƚɪɭʀ ɧɚɣɩоɜɧɿɲе ɜɢяɜɢɜɫя ɜ ɰɚɪɢɧɿ ɞоɫлɿɞɠеɧɧя 
ɭɤɪɚʀɧɫɶɤоʀ лɿɬеɪɚɬɭɪɢ, оɫоɛлɢɜо лɿɬеɪɚɬɭɪɧоʀ 
ɫɩɚɞɳɢɧɢ Коɛɡɚɪя. ɉɪоɚɧɚлɿɡɭɜɚɜɲɢ ɭɜеɫɶ ɬɜоɪчɢɣ 
ɞоɪоɛоɤ ɭɤɪɚʀɧɫɶɤоɝо ɩоеɬɚ, ɪɭɦɭɧɫɶɤɢɣ ɧɚɭɤоɜеɰɶ 
ɪоɛɢɬɶ ɜɢɫɧоɜоɤ, ɳо Ɍ. ɒеɜчеɧɤо, ɧеɡɜɚɠɚɸчɢ ɧɚ 
оɩɢɫɚɧɿ ɩоɞɿʀ, ɡɚɜɠɞɢ ɭоɫоɛлɸє ɫɭчɚɫɧɭ ɣоɦɭ ɍɤɪɚʀɧɭ, ʀʀ 
ɧɚɰɿоɧɚлɶɧе ɬɚ ɞɭɯоɜɧе ɿɫɧɭɜɚɧɧя. Доɫлɿɞɧɢɤ ɬлɭɦɚчɢɬɶ 
ɯɭɞоɠɧє ɫɜɿɬоɛɚчеɧɧя ɩоеɬɚ, ɞоɜɿɜɲɢ, ɳо Ɍ. ɒеɜчеɧɤо 
– ɪоɦɚɧɬɢɤ. ɇоɜɚɬоɪɫɶɤɢɦɢ ɫɬɚлɢ ɩɢɬɚɧɧя ɳоɞо 
Коɛɡɚɪеɜоʀ  ɪеɰеɩɰɿʀ ɋɜяɬоɝо ɉɢɫɶɦɚ. Ɇɚɪɿя ɜ 
ɭɤɪɚʀɧɫɶɤоɝо ɩоеɬɚ – ɜчɢɬелɶ, ɧɚɬɯɧеɧɧɢɤ ɏɪɢɫɬɚ. 

 ɋ. Ƚɪɭя ɧеоɞɧоɪɚɡоɜо ɭ ɫɜоʀɯ ɩɪɚɰяɯ ɞоɫлɿɞɠɭє 
ɩɪоɛлеɦɭ ɿɫɬоɪɿоɫоɮɫɶɤоʀ ɤоɧɰеɩɰɿʀ ɍɤɪɚʀɧɢ ɜ 
ɒеɜчеɧɤɚ. ɍ ɪɚɤɭɪɫɿ ɩоɫɬɚɜлеɧоɝо ɩɢɬɚɧɧя ɡɞɿɣɫɧеɧо 
ɚɧɚлɿɡ ɩоеɦ «Ƚɚɣɞɚɦɚɤɢ», «ɐɚɪɿ», «Іɜɚɧ ɉɿɞɤоɜɚ», 

«ȼелɢɤɢɣ лɶоɯ». 

Ɉɬɠе, ɦɿɪɤɭɜɚɧɧя ɪɭɦɭɧɫɶɤоɝо ɧɚɭɤоɜɰя ɫɬоɫоɜɧо 
ɬɜоɪчоɫɬɿ Ɍɚɪɚɫɚ ɒеɜчеɧɤɚ ɪеɩɪеɡеɧɬɭɜɚлɢ ɩоеɬɚ яɤ 
єɜɪоɩеɣɰя ɬɚ ɿɧɬелеɤɬɭɚлɚ, ɞɭɯоɜɧɿ ɝоɪɢɡоɧɬɢ ɤоɬɪоɝо 
оɯоɩлɸɸɬɶ ɪɿɡɧɿ ɫɮеɪɢ ɣ ɩɪоɛлеɦɢ ɛɭɬɬя ɬɚ ɤɭлɶɬɭɪɢ, 
оɤɪеɫлɸɸɬɶ ɦɚɫɲɬɚɛɧɢɣ ɤоɧɬеɤɫɬ ɞɭɯоɜɧоɝо ɫɜɿɬɭ. 
ɉɪɚɰɿ ɜчеɧоɝо ɦɚɸɬɶ ɧе ɬɿлɶɤɢ ɿɫɬоɪɢɤо-ɩɿɡɧɚɜɚлɶɧе 
ɡɧɚчеɧɧя. ȼоɧɢ ɫɬɚɧɭɬɶ ɜ ɧɚɝоɞɿ ɿ ɫɭчɚɫɧɢɦ ɧɚɭɤоɜɰяɦ-

ɲеɜчеɧɤоɡɧɚɜɰяɦ яɤ ɡɪɚɡоɤ ɩоɜɚɝɢ ɞо ɜелɢчɿ 
ɭɤɪɚʀɧɫɶɤоɝо ɩоеɬɚ ɣ ɭɜɚɠɧоɝо ɩɪочɢɬɚɧɧя ɣоɝо 
ɬɜоɪчоɫɬɿ. 

 
Antoniy Moysey, Iryna Kaizer. Stelian Hruya as a 

researcher of Taras Shevchenko's creations. The process of 

assimilation of Shevchenko`s writings in Romania, and, 

accordingly, the appearing of the Shevchenko studies are divided 

into two periods – before and after World War II. For the first time 

the Kobzar`s name began to appear  on the pages of periodicals in 

the 90's. XIX century, when the magazine «Contenporanul» 

reprinted the article about the Ukrainian poet from the French 

newspaper «Le Temps». The ballad «Prychynna» became the first 

translated work of the Ukrainian poet in Romania.  

The Romanian academic Shevchenko studies begin only after 

World War II. One of the most famous Romanian experts of the 

Ukrainian literature and culture can be considered Stelian Hruya. 

His works hane not only historical and educational value, but are 

also characterized by deep analitical approach, using new methods. 

Stelian Hruya was a professor of the Bucharest University and was 

teaching Ukrainian literature. He devoted his doctoral dissertation 

to the work of the Ukrainian poet  «Taras Shevchenko – a 

romanticpoet» (1973) and the book «Prayer and curse : Critical 

research» (1995). These works, written in the conditions of the 

communistic dictationship,are remarked with brave interpretation 

of the «Кobzar».  

In the proposed article the analysis of  the works 

«Gaydamakɿ», «Psalms of David», «Big cellar» are examined in 

details. 

Let`s point out that the suggestions of S. Hruya about the genre 

of ballads in the Kobzar work became innovate for the literaries. In 

the opinion of the scientist, that genre is presented not only by 

«Prychɭnna», «Drown», «Poplar», «Lily», «Mermaid», but also by 

such works as «There laid an ax behind the God`s door», 

«Perebendya»,  «Ivan Pidkova», «Gamalia», «Taras’ night».  
A separate part of his work «Prayer and curses» S. Hruiya 

dedicates to the image of woman in the work of the poet. There are 

also lots of investigations to grotesque, irony and sarcasm in 

Kobzar poetry. 

Applying the comparative method of the literary, the Romanian 

researcher analyses Shevchenko`s poem «Dream»  in the context of 

the other European      authors – «Monument to Peter the Great» A. 

Mickiewicz and «The Bronze Horseman» by Alexander Pushkin. 

Thus, the suggestions of  Hruya regarding the work of poet 

Taras Shevchenko represented the poet as European and 

intellectual, whose mental horizons cover  

different spheres and problems of  life and culture, outline the  

scale context of the mental world. 

Key words: Shevchenko, Shevchenko studies, romanticism, 

historical poem, mystery. 

 

Ɇɨɣɫɟɣ Ⱥɧɬɨɧɿɣ – ɞɨɤɬɨɪ ɿɫɬɨɪɢɱɧɢɯ ɧаɭɤ, ɩɪɨɮɟɫɨɪ, 
ɡавɿɞɭваɱ ɤаɮɟɞɪɢ ɫɭɫɩɿɥьɧɢɯ ɧаɭɤ ɬа ɭɤɪаʀɧɨɡɧавɫɬва  ȼȾɇЗ 
ɍɤɪаʀɧɢ «Ȼɭɤɨвɢɧɫьɤɢɣ ɞɟɪɠавɧɢɣ ɦɟɞɢɱɧɢɣ ɭɧɿвɟɪɫɢɬɟɬ». 

Кɨɥɨ ɧаɭɤɨвɢɯ ɿɧɬɟɪɟɫɿв: ɿɫɬɨɪɿя ɭɤɪаʀɧɫьɤɨʀ ɤɭɥьɬɭɪɢ, 
ɿɫɬɨɪɿя ɍɤɪаʀɧɢ, ɬɪаɞɢɰɿɣɧа  ɤɭɥьɬɭɪа ɧаɫɟɥɟɧɧя Ȼɭɤɨвɢɧɢ, 
вɡаєɦɨвɩɥɢвɢ ɭ ɫɮɟɪɿ ɬɪаɞɢɰɿɣɧɨʀ ɤɭɥьɬɭɪɢ ɭɤɪаʀɧɫьɤɨɝɨ ɬа 
ɫɯɿɞɧɨɪɨɦаɧɫьɤɨɝɨ ɧаɫɟɥɟɧɧя Ȼɭɤɨвɢɧɢ, ɩɪɨɰɟɫɢ 
ɟɬɧɨɤɭɥьɬɭɪɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ в ɩɪɢɤɨɪɞɨɧɧɢɯ ɪɟɝɿɨɧаɯ. Авɬɨɪ 
190 ɧаɭɤɨвɢɯ ɩɪаɰь, в ɬɨɦɭ ɱɢɫɥɿ 5–ɯ ɦɨɧɨɝɪаɮɿɣ. 
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Ʉаɿɡɟɪ Іɪиɧа – вɢɤɥаɞаɱ ɤаɮɟɞɪɢ ɫɭɫɩɿɥьɧɢɯ ɧаɭɤ ɬа 
ɭɤɪаʀɧɨɡɧавɫɬва ȼȾɇЗ ɍɤɪаʀɧɢ «Ȼɭɤɨвɢɧɫьɤɢɣ ɞɟɪɠавɧɢɣ 
ɦɟɞɢɱɧɢɣ ɭɧɿвɟɪɫɢɬɟɬ», аɫɩɿɪаɧɬ ɤаɮɟɞɪɢ ɭɤɪаʀɧɫьɤɨʀ 
ɥɿɬɟɪаɬɭɪɢ ɑɟɪɧɿвɟɰьɤɨɝɨ ɧаɰɿɨɧаɥьɧɨɝɨ ɭɧɿвɟɪɫɢɬɟɬɭ ɿɦɟɧɿ 
Ю.Ɏɟɞьɤɨвɢɱа. Кɨɥɨ ɧаɭɤɨвɢɯ ɿɧɬɟɪɟɫɿв: ɫɭɱаɫɧɿ 
ɥɿɬɟɪаɬɭɪɨɡɧавɱɿ ɦɟɬɨɞɢ (ɿɫɬɨɪɢɤɨ-ɩɨɪɿвɧяɥьɧɢɣ, 
ɝɟɪɦɟɧɟвɬɢɱɧɢɣ, ɪɟɰɟɩɬɢвɧɢɣ, ɿɧɬɟɪɬɟɤɫɬɭаɥьɧɢɣ, 
ɫɨɰɿɨɧɿɱɧɢɣ), вɢвɱɟɧɧя ɭɤɪаʀɧɫьɤɨʀ ɦɨвɢ яɤ ɿɧɨɡɟɦɧɨʀ.  
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Ɍɟɨɪɿɹ  
ɥɿɬɟɪаɬуɪи 
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ɇиɤиɮɨɪɭɤ Ɍаɬɶɹɧа. ɉɨɷɬичеɫɤиɣ ɫиɧɬаɤɫиɫ ɩɪɨиɡвеɞеɧиɣ ɋиɞɨɪа Вɨɪɨɛɤевича ɪаɧɧеɝɨ ɩеɪиɨɞа 
ɬвɨɪчеɫɬва (1863-1864). ȼ ɫɬɚɬɶе ɭɤɚɡɚɧо, чɬо ɭ ɫɬɢɯɚɯ ɋ. ȼоɪоɛɤеɜɢчɚ ɪɚɧɧеɝо ɩеɪɢоɞɚ ɬɜоɪчеɫɬɜɚ (1863-

1864) лɢɞɢɪɭɸɬ ɬɚɤɢе ɩоɷɬɢчеɫɤɢе ɮɢɝɭɪɵ: ɚɧɚɮоɪɚ, еɩɢɡеɜɤɫɢɫ, ɚɦɩлɢɮɢɤɚɰɢя, ɚɧɬɢɬеɡɚ (ɑК – 0.01 ɤɚɠɞоɣ), 
ɪɢɬоɪɢчеɫɤɢе ɜоɩɪоɫɵ, ɷɩɢɮоɪɵ, ɝɪɚɞɚɰɢɢ, (ɑК- 0.02 ɤɚɠɞоɣ), ɪеɮɪеɧɵ, ɩолɢɫɢɧɞеɬоɧɵ – 0.003 ɤɚɠɞоɣ, ɪɢ-
ɬоɪɢчеɫɤɢе ɜоɡɝлɚɫɵ, ɢɧɜеɪɫɢɢ, ɤоɧɞɭɛлɢɤɚɰɢɢ – 0.005 ɤɚɠɞоɣ, ɩолɢɩɬоɬɵ ɢ ɬɪɚɞɭɤɰɢɢ, ɚɫɢɧɞеɬоɧ, ɫɢлеɩɫɢɫ 
– 0.006 ɤɚɠɞоɣ, ɪеɠе ɢɫɩолɶɡɭɸɬ ɷллɢɩɫ (ɑК- 0.007) ɢ ɞɪ. 

Ʉɥючевые ɫɥɨва: ɫтɢɥɢɫтɢɱɟɫɤɢɟ ɮɢɝɭɪɵ, ɩаɪаɥɥɟɥɢɡɦ, аɧаɮɨɪа, ɷɩɢɮɨɪа, ɫɵɦɩɥɨɤа, ɪɟɮɪɟɧ, ɷɩаɧаɫт-
ɪɨɮа, ɤɨɧдɭɛɥɢɤаɰɢя, ɩɨɥɢɩтɨта, аɫɢɧдɟтɨɧ, ɩɨɥɢɫɢɧдɟтɨɧ, ɢɧɜɟɪɫɢя, аɧтɢтɟɡа, ɱаɫтɨтɧɵɣ ɤɨɷɮɮɢɰɢɟɧт.  

Вɫɬɭɩ. ȼɿɪɲоɜɚɧɚ ɬɜоɪчɿɫɬɶ ɋɢɞоɪɚ ȼоɪоɛɤеɜɢчɚ 
ɜɠе ɛɭлɚ оɛ’єɤɬоɦ лɿɬеɪɚɬɭɪоɡɧɚɜчоɝо оɫɦɢɫлеɧɧя. ɉɪо 
ɩоеɡɿɸ ɛɭɤоɜɢɧɰя ɩɢɫɚлɢ Ɉ. Ɇɚɤоɜеɣ, І. Ɏɪɚɧɤо Ɇ. Іɜɚ-
ɫɸɤ, Ɇ. ɘɪɿɣчɭɤ ɬɚ ɉ. ɇɢɤоɧеɧɤо, Ȼ. Ɇелɶɧɢчɭɤ,                         
Ʌ. Коɜɚлеɰɶ. Зɞеɛɿлɶɲоɝо ɭɜɚɝɚ ɞоɫлɿɞɧɢɤɿɜ ɡоɫеɪеɞɠɭ-
ɜɚлɚɫя ɧɚ ɛɿоɝɪɚɮɿчɧɢɯ ɜɿɞоɦоɫɬяɯ ɬɚ ɠɚɧɪоɜо-

ɬеɦɚɬɢчɧоɦɭ ɚɧɚлɿɡоɜɿ ɬɜоɪɿɜ. Зɚлɢɲɚєɬɶɫя ɧеɞоɫɬɚɬɧɶо 
ɜɢɜчеɧɢɦ ɬɚɤɢɣ ɜɚɠлɢɜɢɣ ɚɫɩеɤɬ ɜɿɪɲоɜɚɧоʀ ɬɜоɪчоɫɬɿ 
ɋ. ȼоɪоɛɤеɜɢчɚ яɤ ɩоеɬɢɤɚ, елеɦеɧɬɚɦɢ яɤоʀ є ɝеɧеɪɢɤɚ, 
ɬɪоɩɿɤɚ, ɩоеɬɢчɧɢɣ ɫɢɧɬɚɤɫɢɫ, ɮоɧɿɤɚ, ɜеɪɫɢɮɿɤɚɰɿя.  

ɇɚɭɤоɜɢɯ ɩɪɚɰɶ, ɩɪɢɫɜячеɧɢɯ ɩɢɬɚɧɧяɦ ɩоеɬɢɤɢ 
ɬоɝо чɢ ɿɧɲоɝо ɚɜɬоɪɚ ɭ ɜɿɬчɢɡɧяɧɿɣ ɧɚɭɰɿ ɩɪо лɿɬеɪɚɬɭ-
ɪɭ, ɧɚɩɢɫɚɧо ɜɠе ɧеɦɚло. Ɉɞɧɚɤ, лɢɲе ɜ оɫɬɚɧɧє ɞеɫяɬɢ-
лɿɬɬя ɡ’яɜɢлɢɫя ɩɪɚɰɿ, ɛɚɡоɜɚɧɿ ɧɚ ɡɚɫɬоɫɭɜɚɧɧɿ ɫɬɚɬɢɫɬɢ-
чɧоʀ оɛɪоɛɤɢ ɦɚɬеɪɿɚлɭ. Ɍɚɤɢɦɢ ɫɬɚлɢ ɞоɫлɿɞɠеɧɧя Ɉ. 
Кɭɞɪяɜɰеɜоʀ “ɉоеɬɢɤɚ Ƚɪɢɰɶɤɚ ɑɭɩɪɢɧɤɢ (оɛɪɚɡɧɚ ɫɢɫ-
ɬеɦɚ, ɦеɬɪɢɤɚ, ɪɢɬɦɿɤɚ, ɫɬɪоɮɿɤɚ, ɮоɧɿɤɚ» (2007) ɬɚ ȼ. 
ɉɿɜɬоɪɚɤɚ «ɉоеɬɢɤɚ ɜɿɪɲоɜɚɧɢɯ ɬɜоɪɿɜ ɘ. Ɏеɞɶɤоɜɢ-
чɚ» (2008). ȼ. ɉɿɜɬоɪɚɤ, ɤɪɿɦ ɫɬɚɬɢɫɬɢɤɢ ɳоɞо ɜеɪɫɢɮɿ-
ɤɚɰɿʀ, ɜɢɤоɪɢɫɬɚɜ ɡɚɩɪоɩоɧоɜɚɧɢɣ Ȼ. əɪɯо ɳе ɭ 1925 
ɪоɰɿ ɩɪɢɧɰɢɩ ɩɿɞɪɚɯɭɧɤɿɜ ɳоɞо ɿɧɲɢɯ ɫɤлɚɞоɜɢɯ ɩоеɬɢ-
ɤɢ  ɧɚ оɫɧоɜɿ ɜɢɡɧɚчеɧɧя «чɚɫɬоɬɧоɝо ɤоеɮɿɰɿєɧ-
ɬɭ» (ɑК), яɤɢɣ є ɜɿɞɧоɲеɧɧяɦ ɩоеɬɢчɧоɝо елеɦеɧɬɚ ɞо 
ɡɚɝɚлɶɧоʀ ɤɿлɶɤоɫɬɿ ɪяɞɤɿɜ. Ɍɚɤɢɣ ɩɿɞɯɿɞ ɜɢɤоɪɢɫɬɚɧо ɭ 
ɩɪɚɰяɯ Ɉ. Ɋоɦɚɧɢɰɿ «ɉоеɬɢɤɚ ɜɿɪɲоɜɚɧɢɯ ɬɜоɪɿɜ Ɉɫɢɩɚ 
Ɇɚɤоɜея» (2013) ɬɚ Ɋ. ɉɚɡɸɤɚ «ɉоеɬɢɤɚ ɜɿɪɲоɜɚɧɢɯ 
ɬɜоɪɿɜ Ȼ. Ʌеɩɤоɝо»: ɝеɧеɪɢɤɚ, ɬɪоɩɿɤɚ, ɩоеɬɢчɧɢɣ ɫɢɧɬɚ-
ɤɫɢɫ, ɮоɧɿɤɚ, ɜеɪɫɢɮɿɤɚɰɿя (2016). 

ɍ ɫɬɚɬɬɿ ɫɬɚɜɢɦо ɡɚ ɦеɬɭ ɪоɡɝляɧɭɬɢ ɩоеɬɢчɧɢɣ ɫɢɧ-
ɬɚɤɫɢɫ яɤ ɫɤлɚɞоɜɭ ɩоеɬɢɤɢ ɜɿɪɲоɜɚɧɢɯ ɬɜоɪɿɜ ɋ. ȼоɪо-
ɛɤеɜɢчɚ ɩеɪɲоɝо ɩеɪɿоɞɭ ɬɜоɪчоɫɬɿ (1863-1867) ɧɚ оɫɧо-
ɜɿ ɜɢɡɧɚчеɧɧя чɚɫɬоɬɧɢɯ ɤоеɮɿɰɿєɧɬɿɜ ɪɿɡɧɢɯ ɜɢɞɿɜ ɫɢɧ-
ɬɚɤɫɢчɧɢɯ ɚɛо ɫɬɢлɿɫɬɢчɧɢɯ ɮɿɝɭɪ.  

ɋɢ́ɞɿɪ ȼоɪоɛɤе́ɜɢч  (5  ɬɪɚɜɧя  1836,  ɑеɪɧɿɜɰɿ  — 

1ɜеɪеɫɧя 1903),  ɭɤɪɚʀɧɫɶɤɢɣ ɛɭɤоɜɢɧɫɶɤɢɣ ɩɢɫɶɦеɧɧɢɤ, 
ɤоɦɩоɡɢɬоɪ,  ɦɭɡɢчɧо-ɤɭлɶɬɭɪɧɢɣ  ɞɿяч,  ɩɪɚɜоɫлɚɜɧɢɣ 
ɫɜяɳеɧɢɤ, ɩеɞɚɝоɝ, ɪеɞɚɤɬоɪ чɚɫоɩɢɫɿɜ Ȼɭɤоɜɢɧɢ, ɯɭɞо-
ɠɧɢɤ. ɋɢɞɿɪ ȼоɪоɛɤеɜɢч ɩɢɫɚɜ ɭɤɪɚʀɧɫɶɤоɸ, ɧɿɦеɰɶɤоɸ 

ɿ ɪɭɦɭɧɫɶɤоɸ ɦоɜɚɦɢ. ȼ лɿɬеɪɚɬɭɪɧоɦɭ ɞоɪоɛɤɭ ɩɢɫɶ-
ɦеɧɧɢɤɚ — ɜɿɪɲɿ, ɩоеɦɢ, оɩоɜɿɞɚɧɧя, ɩоɜɿɫɬɿ ɪеɚлɿɫɬɢч-
ɧоɝо  ɿ  ɪоɦɚɧɬɢчɧоɝо  ɯɚɪɚɤɬеɪɭ.  ɇɚɣɩоɜɧɿɲе  ɬɚлɚɧɬ 
ɋ. ȼоɪоɛɤеɜɢчɚ ɩɪояɜɢɜɫя ɜ лɿɪɢчɧɢɯ ɜɿɪɲɚɯ, ɞе ɩоеɬ, 
ɡɚ  ɫлоɜɚɦɢ  І.  Ɏɪɚɧɤɚ  «ɪоɡɫɢɩɚє  ɜелɢɤе  ɛɚɝɚɬɫɬɜо 
ɠɢɬɬєɜɢɯ ɫɩоɫɬеɪеɠеɧɶ, оɫяяɧɢɯ ɬɢɯɢɦ ɛлɢɫɤоɦ ɳɢɪо-
ɝо, ɝлɢɛоɤоɝо, лɸɞɫɶɤоɝо ɿ ɧɚɪоɞолɸɛɧоɝо чɭɬɬя”1. ɏɚ-
ɪɚɤɬеɪɧɢɦɢ ɪɢɫɚɦɢ ɩоеɡɿʀ ȼоɪоɛɤеɜɢчɚ є ɦелоɞɿɣɧɿɫɬɶ, 
ɛлɢɡɶɤɿɫɬɶ ɞо ɮолɶɤлоɪɧɢɯ ɞɠеɪел. Ȼɚɝɚɬɶоɦ ɣоɝо ɬɜо-
ɪɚɦ ɜлɚɫɬɢɜɢɣ ɝɭɦоɪ.  ɉо ɪɿɡɧоɦɭ оɰɿɧɸɸɬɶ ɩоеɦɢ ɋ. 
ȼоɪоɛɤеɜɢчɚ. І. Ɏɪɚɧɤо ɫɩɪɚɜеɞлɢɜо ɜɤɚɡɭɜɚɜ: «ɬɿ еɩо-
ɩеʀ, ɜлɚɫɧе, ɡɚɲɤоɞɢлɢ ɫлɚɜɿ ɩɢɫɶɦеɧɧɢɤɚ»2. 

ȼ. Ʌеɫɢɧ ɿ Ɉ. Ɋоɦɚɧеɰɶ ɡɜеɪɬɚлɢ ɭɜɚɝɭ ɧɚ ɩеɜɧɭ ɰɿɧ-
ɧɿɫɬɶ ɬɚɤɢɯ ɬɜоɪɿɜ: «ɋɤɚɦ’яɧɿлɚ ɛɚɝɚчɤɚ», «ɉɚɧɫɶɤɚ ɩо-
ɦɫɬɚ», «Ƚɭɰɭл-ɫɢɪоɬɢɧɚ»… ɉ. ɇɢɤоɧеɧɤо ɿ Ɇ. ɘɪɿɣчɭɤ 
ɧɚɝолоɲɭɜɚлɢ ɧɚ ɯɭɞоɠɧɿɯ ɡɚɫоɛɚɯ  ɬɚɤɢɯ ɬɜоɪɿɜ: «Для 
ɩоɫɢлеɧɧя еɦоɰɿɣɧоɝо ɜɪɚɠеɧɧя ȼоɪоɛɤеɜɢч ɜɞɚло ɜɢ-
ɤоɪɢɫɬɚɜ ɭ ɩоеɦɿ «Ƚоɫɬɢɧеɰɶ ɡ Ȼоɫɧɿʀ» ɪɿɡɧɿ ɩɪɢɣоɦɢ 
ɫлоɜеɫɧоɝо ɠɢɜоɩɢɫɭ: ɪɢɬоɪɢчɧɿ ɬɚ ɫɬɢлɿɫɬɢчɧɿ ɮɿɝɭɪɢ, 
ɚлɿɬеɪɚɰɿʀ, ɿ ɡɜɭɤоɧɚɫлɿɞɭɜɚɧɧя, яɫɤɪɚɜɿ ɬɪоɩɢ, ɪɢɬɦɿчɧɿ 
ɩеɪеɯоɞɢ ɬоɳо»3. 

 ɋɬɢлɿɫɬɢчɧɿ ɮɿɝɭɪɢ ɞоɫɢɬɶ ɩоɲɢɪеɧɿ ɜ ɩоеɡɿʀ, ɩоɤлɢ-
ɤɚɧɿ ɧе лɢɲе ɿɧɞɢɜɿɞɭɚлɿɡɭɜɚɬɢ ɦоɜлеɧɧя ɚɜɬоɪɚ, ɚ ɣ 
ɡɛɚɝɚɬɢɬɢ ɣоɝо еɦоɰɿɣɧɢɦɢ ɧɸɚɧɫɚɦɢ, ɭɜɢɪɚɡɧɢɬɢ ɯɭɞо-
ɠɧє ɡоɛɪɚɠеɧɧя. Ɋоɡɝляɞɚєɦо ɩоеɬɢчɧɢɣ ɫɢɧɬɚɤɫɢɫ ɋ. 
ȼоɪоɛɤеɜɢчɚ ɡɚ ɤлɚɫɢɮɿɤɚɰɿєɸ ɫɬɢлɿɫɬɢчɧɢɯ ɮɿɝɭɪ, ɡɚ-
ɩɪоɩоɧоɜɚɧоɸ А. Ɍɤɚчеɧɤоɦ.    Колɢ А. Ɍɤɚчеɧɤо  ɩочɢ-
ɧɚє ɝоɜоɪɢɬɢ ɩɪо ɫɬɢлɿɫɬɢчɧɿ ɮɿɝɭɪɢ, ɬо ɬоɪɤɚєɬɶɫя ɪо-

1 Franko I., Zibr. Tvoriv [Collected works] u 50 t., Kyiv, Nauk. dumka, 1982, T. 33, P.114. 
2 Ibid., P. 114. 
3 Ny`konenko P. M., Yurijchuk M.I., Sy`dir Vorobkevy`ch: Zhy`ttya i tvorchist` [Sydir Vorobkevych: Life and creativity], Chernivci, 

Ruta, 2003, P. 80. 
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ɇɢɤɢɮɨɪɭɤ Ɍ. Пɨɟтɢɱɧɢɣ ɫɢɧтаɤɫɢɫ…  

ɤɚєɬɶɫя ɪоɡɭɦɿɧɧя ɩɚɪɚлелɿɡɦɭ, ɫɭɬɶ яɤоɝо ɩоляɝɚє ɭ 
ɩɪоɜеɞеɧɧɿ ɩɚɪɚлелеɣ ɦɿɠ лɸɞɢɧоɸ ɿ ɩɪɢɪоɞоɸ. ɋ. ȼо-
ɪоɛɤеɜɢч чɚɫɬо ɜɞɚɜɚɜɫя ɞо ɜɢɤоɪɢɫɬɚɧɧя ɰɶоɝо ɡɚɫоɛɭ 
ɭɜɢɪɚɡɧеɧɧя ɯɭɞоɠɧɶоɝо ɦоɜлеɧɧя: “Ɉɣ ɬɚɦ ɜ лɿɫɿ ɤоло 
ɤлɚɞɤɢ ɡɚɰɜɢлɚ ɤɚлɢɧɚ, / ɬɭɞɢ ɯоɞɢɬɶ ɬɚ ɞо ɦеɧе ɦолоɞɚ 
ɞɿɜчɢɧɚ. / ɉолоɧɢɧɭ ɦɚɬеɪɢɧɤɚ ɝɚɪɧо ɭɤɪɢɜɚє, / ɚ ɞɿɜчɢ-
ɧɚ ɡ ɩɚɪɭɛочɤоɦ ɝɭɰɭлɤɢ ɝɭляє”4. Ɍɚɤɿ ɩɚɪɚлелɿ ɭ ɬɜоɪ-
чоɫɬɿ ȼоɪоɛɤеɜɢчɚ ɫɩоɫɬеɪɿɝɚлɢ ɉ. ɇɢɤоɧеɧɤо ɿ Ɇ. 
ɘɪɿɣчɭɤ: «ɋɜоʀɦ ɠе ɩɚɮоɫоɦ, еɦоɰɿɣɧоɸ ɧɚɫɧɚɠеɧɿɫɬɸ 
ɬɚ оɛɪɚɡɧɿɫɬɸ ɰɿ ɬɜоɪɢ ɬɚɤоɠ ɫɩоɪɿɞɧеɧɿ ɡ ɮолɶɤлоɪоɦ. 
ɍ ɧɢɯ, яɤ ɿ ɜ ɧɚɪоɞɧɢɯ ɩɿɫɧяɯ, ɞɿɜчɢɧɚ ɩоɪɿɜɧɸєɬɶɫя ɡ 
ɤɚлɢɧоɸ, ʀʀ ɧеɳɚɫлɢɜе ɤоɯɚɧɧя ɭоɫоɛлеɧе ɭ ɫɢɦɜолɿчɧо-
ɦɭ оɛɪɚɡɿ ɛɿлоʀ ɬɪояɧɞɢ (ɪоɠɿ)»5. 

Ɉɫɧоɜɭ ɩоеɬɢчɧоɝо ɫɢɧɬɚɤɫɢɫɭ ɋ.ȼоɪоɛɤеɜɢчɚ ɫɬɚ-
ɧоɜляɬɶ ɩоɜɬоɪɢ. З-ɩоɦɿɠ ɧɢɯ ɋ. ȼоɪоɛɤеɜɢч ɜɞɚєɬɶɫя 
ɞо ɜɢɤоɪɢɫɬɚɧɧя ɚɧɚɮоɪɢ (ɑК – 0.01). ɇɚɩɪɢɤлɚɞ, ɩо-
ɜɬоɪ ɫлɿɜ: “ɉлɚче ɛɚɬɶɤо, ɩлɚчɭɬɶ ɞɿɬɢ, ɩлɚче ɣ ɫɬɚɪɚ 
ɦɚɬɢ”; ɩоɜɬоɪ ɫлоɜоɫɩолɭчеɧɶ, ɫɬɪоɮɿчɧɚ ɚɧɚɮоɪɚ: 

Ɇолоɞоʀ ɋɿчɢ 

ɝоɪɞɿ ɫоɤоляɬɚ, 
оɛɿɣɦɿɬɶ ɫя, ɩɪɢɝоɪɧɿɬɶ ɫя,  
яɤ ɪɿɞɧɢɣ ɛɪɚɬ ɛɪɚɬɚ. 
Ȼɭɞе ɦолоɞɿɬɢ,  
ɡоɪеɜ ɪɭɦ’яɧɿɬɢ 

ɧɚɲɚ ɪɿɞɧɚ ɧеɧɶɤɚ 

ɫɢɜɚ ɿ ɫɭɦɧеɧɶɤɚ. 
Ɇолоɞоʀ ɋɿчɢ 

ɧɚɞɿє ɩɪеɤɪɚɫɧɚ, 
ɩɪоɛɭɞɢ ɫя, ɦеɲ ɫɢяɬɢ, 
ɦоɜ ɡɿɪоɧɶɤɚ яɫɧɚ!6  

ɋɬɢлɿɫɬɢчɧɿ ɮɿɝɭɪɢ ɞоɩоɦɚɝɚɸɬɶ ɪоɡɤɪɢɬɢ ɡɦɿɫɬ ɩое-
ɡɿʀ, ɧɚɞɚɬɢ ʀɣ ɜɚɝоɦоɫɬɿ ɿ оɪɝɚɧɿɡоɜɚɧоɫɬɿ. ɐiɤɚɜɢɦ є ɫɩо-
ɫɬеɪеɠеɧɧя ɉ. ɇɢɤоɧеɧɤɚ ɬɚ Ɇ. ɘɪɿɣчɭɤɚ: «… ȼɿɪɲ 
«Ɉɞɧɿɫɿɧɶɤе  ɞоɛɪе  ɫлоɜо  чɚɫоɦ…»,  ɭ яɤоɦɭ ɩоеɬ  ɡɚ 
ɩɪɢɧɰɢɩоɦ ɫɢɧɬɚɤɫɢчɧоʀ ɚɧɚɮоɪɢ ɛɭɞɭє ɦеɬɚɮоɪɢчɧɢɣ 
оɛɪɚɡ ɫлоɜɚ, яɤе ɡɞɚɬɧе «ɩɪɢɦɢɪɢɬɢ лɸɬɢɯ ɜоɪоɝɿɜ» ɿ 
ɪɚɡоɦ ɡ ɬɢɦ, «ɞɪɭɠɛɭ ɡɦɿɧɢɬɢ ɧɚ лɸɬɭ ɧеɧɚɜɢɫɬɶ». ȼоɧо 
яɤ «лɿɤ ɰɿлɸɳɢɣ», ɦоɠе «ɝоʀɬɢ ɪɚɧɢ, ɛɿлɶ ɬяɠɤɢɣ», ɚле ɜ 
ɧɶоɦɭ є ɿ ɬɚ «ɿɫɤɪɚ, ɳо ɪоɞɢɬɶ ɩолɭɦ’я-ɩоɠɚɪ»7. 

 Ɇеɧɲе ɭɜɚɝɢ ɩоеɬ ɩɪɢɞɿляɜ єɞɢɧоɤɿɧɰɿɜɤɚɦ ɪяɞɤɿɜ. 
ȿɩɿɮоɪɭ ɋ. ȼоɪоɛɤеɜɢч ɜɢɤоɪɢɫɬоɜɭє ɡɧɚчɧо ɪɿɞɲе (ɑК 
– 0.02). ɇɚɩɪɢɤлɚɞ: “Ɉɣ ɩɪɢɣɲоɜ я ɞо ɜоɪоɠɤɢ ɿ ɫɬɚɜ ɫя 
ɩɢɬɚɬɢ: / чɢ ɦоɠɭ я ɞɿɜчɢɧоɧɶɤɭ ɬɭ ɦɚлɭ ɤоɯɚɬɢ? / ɬɢ 
ɯлоɩчɢɧо, ɬɢ ɦɚлеɧɶɤɢɣ, ɯочеɲ ʀ ɤоɯɚɬɢ”8.  

ɋɢɦɩлоɤɚ – ɩоєɞɧɚɧɧя еɩɿɮоɪɢ ɿ ɚɧɚɮоɪɢ. Ɍɪɚɩля-
єɬɶɫя ɞɭɠе ɪɿɞɤо ɿ ɩеɪеɜɚɠɧо ɭ ɦɿɠɫɬɪоɮɿчɧоɦɭ ɪоɡɬɚ-
ɲɭɜɚɧɧɿ: “Де ɝоɪɢ ɜɢɫоɤɿ / ɿ ɛоɪɢ ɲɢɪоɤɿ, / ɞе ɛɭɪɿ ɲɚлɿ-
ɸɬɶ, /ɜеɪɯɢ ɡелеɧɿɸɬɶ, /ɬɚɦ ɫеɪɰе ɦоє! // Де ɛеɡɞɧɢ ɝлɢ-

ɛоɤɿ / ɿ ɛɢɫɬɪɿ ɩоɬоɤɢ, / ɞе чɭɬɢ ɬɪеɦɛɿɬɢ / ɫолоɞɤɿ ɩɪɢɜɿ-
ɬɢ, /ɬɚɦ ɫеɪɰе ɦоє!”9. ɇеɪɿɞɤо ɭ ɮолɶɤлоɪɿ, ɚ ɜɿɞɬɚɤ ɿ ɭ 
ɪɚɧɧɿɯ ɬɜоɪɚɯ ɋ. ȼоɪоɛɤеɜɢчɚ ɩоɜɬоɪоɦ оɤɪеɦоɝо ɫлоɜɚ 
ɚɛо ɫлоɜоɫɩолɭчеɧɧя ɡɜ’яɡɭєɬɶɫя ɤɿɧеɰɶ ɫɢɧɬɚɤɫɢчɧоʀ 
оɞɢɧɢɰɿ ɡ ɩочɚɬɤоɦ ɧɚɫɬɭɩɧоʀ. Зɜɚɠɚɸчɢ ɧɚ ɫɩоɫɿɛ ɬɜо-
ɪеɧɧя, ɿɧоɞɿ ɰɸ ɫɬɢлɿɫɬɢчɧɭ ɮɿɝɭɪɭ ɧɚɡɢɜɚɸɬɶ ɡɿɬɤɧеɧ-
ɧяɦ чɢ ɫɬɢɤоɦ. Ɉɞɧɚɤ ɬɚɤɭ ɧоɦɿɧɚɰɿɸ А. Ɍɤɚчеɧɤо ɫлɭ-
ɲɧо  ɜɜɚɠɚє  «ɧеɞолɚɞɧоɸ»  чеɪеɡ  ɤɚлɶɤɭɜɚɧɧя  ɪоɫ. 
«ɫɬɵɤ». ɇɚɬоɦɿɫɬɶ ɜчеɧɢɣ ɩɪоɩоɧɭє ɡɭɩɢɧɢɬɢɫя ɧɚ ɜɢ-
ɤоɪɢɫɬɚɧɧɿ ɩɢɬоɦо ɭɤɪɚʀɧɫɶɤоɝо ɬеɪɦɿɧɚ – ɩɿɞɯоɩлеɧɧя, 
ɚ ɡ ɿɧɲоɦоɜɧɢɯ – ɧɚ еɩɚɧɚɞɢɩлоɡɢɫɿ. ɍ ɧɚɲоɦɭ ɞоɫлɿ-
ɞɠеɧɧɿ ɩоɫлɭɝоɜɭєɦоɫɶ ɜɿɬчɢɡɧяɧɢɦ ɜɚɪɿɚɧɬоɦ. ɇɚɜеɞе-
ɦо ɩɪɢɤлɚɞ ɩɿɞɯоɩлеɧɧя ɭ ɋ. ȼоɪоɛɤеɜɢчɚ: “ɑеɪɩɚлɚ 
ɜоɞɢɰɸ / ɦолоɞɚ ɞɿɜчɢɧɚ, / ɡɚчеɪɩɧɭлɚ ɫлɶоɡɢ – ɫлɶоɡɢ 

ɫɢɪоɬɢɧɢ”10.  Ɍɪɚɩляєɬɶɫя ɭ ɜɿɪɲɚɯ ɩɢɫɶɦеɧɧɢɤɚ ɿ ɪе-
ɮɪеɧ ( ɑК – 0.0027). Зɞеɛɿлɶɲоɝо ɰе ɛеɡɫɢɫɬеɦɧɿ ɩоɜɬо-
ɪɢ ɞɜоɯ-ɬɪɶоɯ ɪяɞɤɿɜ. ɍ ɜɿɪɲɿ “Де ɫеɪɰе ɦоє” ɩоɜɬоɪɸ-
єɬɶɫя оɫɬɚɧɧɿɣ ɪяɞоɤ ɤоɠɧоʀ ɫɬɪоɮɢ ɫлоɜɚɦɢ: “Ɍɚɦ ɫеɪ-
ɰе ɦоє”11 ɭ ɩоеɡɿʀ  “Ɍо ɧɚɲɿ лɸɛɿ, ɜɢɫоɤɿ Кɚɪɩɚɬɢ” ɫло-
ɜоɫɩолɭчеɧɧя ɩоɜɬоɪɸєɬɶɫя ɭ ɤɿɧɰɿ ɤоɠɧоʀ ɫɬɪоɮɢ: “ə 
ɬоɛɿ ɫɤɚɠɭ, ɧе ɬɪеɛɚ ɩɢɬɚɬɢ: / Ɍо ɧɚɲɿ лɸɛɿ, ɜɢɫоɤɿ Кɚɪ-
ɩɚɬɢ!”12. ɍ ɩоеɡɿʀ “ɉɪɢɣɞɢ ɜ ɜечɿɪ, ɞɿɜчɢɧо” ɫɩоɫɬеɪɿɝɚє-
ɦо ɩоɜɬоɪеɧɧя ɿɡ ɡɦɿɧоɸ ɮоɪɦɢ ɫлɿɜ: “ȼ ɦоɸ ɯɚɬɭ ɯоɞɢ-
ɬɢ, / ɦеɧе ɜɿɪɧо лɸɛɢɬɢ / ɜ ɬɜоɸ ɯɚɬɭ ɯоɞɢɬɢ, / ɬеɛе ɜɿɪ-
ɧо лɸɛɢɬɢ”13. Кɿɧɰеɜɿ ɪяɞɤɢ ɩоеɡɿʀ “Ɋɿɞɧɢɣ ɤɪɚɣ” ɬɚɤоɠ 
ɩоɡɧɚчеɧɿ ɩоɜɬоɪɚɦɢ ɿɡ ɞеяɤɢɦɢ ɜɿɞɦɿɧɧоɫɬяɦɢ: “яɤ ɭ 
ɪɿɞɧɿɦ ɤɪɚɸ, ɜ ɧɚɲɿɦ ɦɢлɿɦ ɪɚɸ” ɬɚ “яɤ ɭ ɪɭɫɶɤɿɦ ɤɪɚɸ, 
ɜ ɧɚɲɿɦ ɦɢлɿɦ ɪɚɸ”14. ɍ ɜɿɪɲɚɯ ɋ. ȼоɪоɛɤеɜɢчɚ ɩеɪɲо-
ɝо ɩеɪɿоɞɭ ɬɜоɪчоɫɬɿ ɧɚяɜɧɢɣ ɜɢɩɚɞоɤ еɩɚɧɚɫɬɪоɮɢ. ȼ. 
ɀɢɪɦɭɧɫɶɤɢɣ ɫɜоɝо чɚɫɭ ɧɚɡɢɜɚɜ ʀʀ «ɤɿлɶчɚɫɬɢɦ лɚɧɰɸ-
ɝоɦ» ɿ ɡɚɭɜɚɠɢɜ, ɳо ɜоɧɚ «ɡɭɫɬɪɿчɚєɬɶɫя ɞɭɠе ɪɿɞɤо, 
ɬоɦɭ ɳо ʀʀ ɭɦоɜɧɢɣ ɬɚ ɲɬɭчɧɢɣ ɯɚɪɚɤɬеɪ ɜɢɦɚɝɚє оɫоɛ-
лɢɜоʀ ɦоɬɢɜɚɰɿʀ»15. Єɞɢɧɢɣ ɩɪɢɤлɚɞ ɩɪоɫɬеɠɭєɦо ɭ ɩое-
ɡɿʀ “До ɦоʀɯ ɞɪɭɝɿɜ”: “Дɪɭɝɢ ɜɢ ɦоʀ, оɪлɢ-ɫоɤолɢ, / ɜɿɞɚɣ 
ɧе ɜеɪɧе чɚɫ ɬоɣ ɧɿɤолɢ! // Дɪɭɝɢ ɦоʀ ɦɢлɿ оɪлɢ ɿ ɫоɤолɢ, 
ɧе ɜеɪɧɭɬɶ ɫя ɬоɬɿ чɚɫɢ / ɜɠе ɜɿɞɚɣ ɧɿɤолɢ”16. Ɍɭɬ ɠе 
ɦɚєɦо ɫɢɦɩлоɤɭ. 

До ɧɚɣɚɤɬɢɜɧɿɲɢɯ ɫɬɢлɿɫɬɢчɧɢɯ ɮɿɝɭɪ ɰɶоɝо ɩеɪɿоɞɭ 
ɡɚɪɚɯоɜɭєɦо ɤоɧɞɭɛлɿɤɚɰɿɸ – ɤɿлɶɤɚɪɚɡоɜе, ɛеɡ ɿɧɬеɪɜɚ-
лɭ, ɩоɜɬоɪеɧɧя ɫлоɜɚ ɜ ɪечеɧɧɿ чɢ ɪяɞɤɭ “ɩоɞɜоєɧɧя ɧɚ 
ɩочɚɬɤɭ ɪяɞɤɚ чɢ ɪечеɧɧя”17. ɑɚɫɬоɬɧɢɣ ɤоеɮɿɰɿєɧɬ ɫɬɚ-
ɧоɜɢɬɶ 0.005. Ɉɫɶ ɩɪɢɤлɚɞ:: “А ɩɿɞ ɧɢɦɢ ɞоɜɝоɝɪɢɜɿ / яɤ 
ɡɦɢʀ, яɤ ɡɶɜɿɪɢ / Ɋеɜɭɬɶ: “Аллɚ! Аллɚ!”18.  

Щоɞо ɛеɡɫɢɫɬеɦɧɢɯ ɩоɜɬоɪɿɜ – еɩɿɡеɜɤɫɢɫɭ, ɬо ʀɯ ɭ 
ɪɚɧɧɿɣ ɬɜоɪчоɫɬɿ ɩоеɬɚ чɢɦɚло (ɑК – 0.017). “Ɍɿлɶɤо я ɜ 
ɬɸɪɦɿ ɬɭɬ ɛɿɞɧɢɣ / ɧɿ ɠɢɸ, ɧɿ ɝɢɧɭ”19, ɋɩоɫɬеɪɿɝɚєɦо 
ɜɢɤоɪɢɫɬɚɧɧя ɩоеɬоɦ ɚɧɚɫɬɪоɮɢ – ɩоɜɬоɪɭ ɮɪɚɡɢ, ɪяɞɤɚ 
чɢ  ɪечеɧɧя  ɡɿ  ɡɦɿɧеɧɢɦ  ɩоɪяɞɤоɦ  ɫлɿɜ,  ɧɚɩɪɢɤлɚɞ: 

4 Makovej O., “Zagal`ni zamitky` pro poeziyi Izy`dora Vorobkevy`cha” [General Nones on Izidor Vorobkevych’s. Izidor Vorobkevych’s 
poems], Vorobkevy`ch I. Tvory, L`viv, 1909, T. 1, Ɋ. 17. 
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  “ɇеɧечɤɚ ɫɬɚɪɚ / ɭ ɯɚɬɢɧɿ ɪоɡɜɚлеɧɿɣ ɡɧоɫɢɬɶ ɛɿлɶ ɝɿɪ-
ɤɢɣ: / Ɍяɠɤо ɠɢɬɢ ɧɚ ɫɿɦ ɫɜɿɬɿ, Ȼоɠе ɦɿɣ ɫɜяɬɢɣ! / ɉɪо-
ɲеɩɬɚлɚ, ɜɬеɪлɚ ɫлɶоɡɢ… / ɇɚ ɞɜоɪɿ ɦеɬе, / ɚ ɜ ɯɚɬɢɧɿ 
ɫɬɚɪɚ ɧеɧɶɤɚ леɧ ɞɪɿɛɧɢɣ ɩɪяɞе…”20. ɉɿɞ ɜɩлɢɜоɦ ɧɚ-
ɪоɞɧɢɯ ɩɿɫеɧɶ ɩоеɬ чɚɫɬо ɩɿɞɫɢлɸɜɚɜ еɤɫɩɪеɫɿɸ оɤɪе-
ɦɢɯ ɜɢɫлоɜɿɜ ɡɚ ɞоɩоɦоɝоɸ еɬɢɦолоɝɿɡɚɰɿʀ – оɞɧоɤоɪе-
ɧеɜɢɯ ɫлɿɜ ɡ ɧеɬоɬоɠɧɢɦɢ ɫɭчɚɫɧɢɦɢ ɡɧɚчеɧɧяɦɢ ɿ ɫɯо-
ɠɢɦ ɡɜɭчɚɧɧяɦ: “ɞе ɤолɢɫɶ лɿɬɚлɢ / ɫоɤолɚɦɢ Зɚɩоɪоɠ-
ɰɿ / ɣ ɝɪоɦоɦ ɪоɡɝɪоɦлялɢ”21. Ɍɪɚɩляɸɬɶɫя ɭ ɪɚɧɧɿɯ ɩое-
ɬɢчɧɢɯ ɬɜоɪɚɯ ɿ ɩолɿɩɬоɬɢ (ɜɠɢɜɚɧɧя ɩеɜɧоɝо ɫлоɜɚ ɜ 
ɪɿɡɧɢɯ ɜɿɞɦɿɧɤɚɯ ɭ ɫɭɦɿɠɧɢɯ ɪечеɧɧяɯ чɢ ɪяɞɤɚɯ), ɿ ɬɪɚ-
ɞɭɤɰɿʀ (ɜɠɢɜɚɧɧя ɪɿɡɧɢɯ ɮоɪɦ ɞɿєɫлоɜɚ ɜ ɫɭɦɿɠɧɢɯ ɪе-
чеɧɧяɯ чɢ ɪяɞɤɚɯ). ɑɚɫɬоɬɧɢɣ ɤоеɮɿɰɿєɧɬ оɛоɯ ɮɿɝɭɪ 
ɫɬɚɧоɜɢɬɶ 0.006, ɧɚɩɪɢɤлɚɞ: “Ƚɧɚɬ, Іɜɚɧ ɝоɜоɪɢɬɶ, / ɿ 
ɝɭляɸɬɶ ɪɭɤɚ ɜ ɪɭɤɭ / ɧɚ ɬɪɚɜɿ оɛоɪɢ”22. 

ɑɚɫɬо ɜɞɚєɬɶɫя ɩɢɫɶɦеɧɧɢɤ ɞо ɜɢɤоɪɢɫɬɚɧɧя ɚɦɩлɿ-
ɮɿɤɚɰɿʀ – ɧɚɝɧɿɬɚɧɧя оɞɧоɪɿɞɧɢɯ елеɦеɧɬɿɜ (ɑК – 0.01). 

“ɒɜɢɞɤо, ɯɭɬɤо ɞо ɦлɢɧɚ, / ɛо яɤ ɪоɠɚ ɪɭɦяɧɚ”23. ɉɪо-
ɫɬеɠɭєɦо ɜɢɤоɪɢɫɬɚɧɧя ɋ. ȼоɪоɛɤеɜɢчеɦ ɮɿɝɭɪ ɧɚɤоɩɢ-
чеɧɧя. ɋеɪеɞ ɧɢɯ ɜɢɪɿɡɧяєɦо ɩлеоɧɚɡɦ, ɬɚɜɬолоɝɿɸ, ɩо-
лɿɫɢɧɞеɬоɧ. ɋ. ȼоɪоɛɤеɜɢч ɜɢɤоɪɢɫɬоɜɭɜɚɜ ɩолɿɫɢɧɞе-
ɬоɧ ɫɩоɪɚɞɢчɧо (ɑК – 0.003), ɇɚɩɪɢɤлɚɞ: “ɋɤɚɠɢ ɦеɧɿ, 
ɫɢɡоɤɪɢлɢɣ, чɢ ɝɚɪɚɡɞ ɫя ɦɚє, чɢ ɡɞоɪоɜɚ, чɢ ɜеɫелɚ, чɢ 

ɦеɧе ɤоɯɚє?”24.  Ɍɚɜɬолоɝɿɸ ɜɠɢɬо лɢɲе ɤɿлɶɤɚ ɪɚɡɿɜ: “ɍ 
ɦлɢɧɿ, ɭ ɦлɢɧочɤɭ / лɸɛɢɜ ɯлоɩеɰɶ ɞɿɜчɢɧочɤɭ”25. ɍ 
ɧɚɲоɝо ɚɜɬоɪɚ ɧɚяɜɧɿ ɬɚɤоɠ ɮɿɝɭɪɢ ɭɧɢɤɧеɧɧя. Аɫɢɧɞе-
ɬоɧ (ɑК-0.006): “Ɇɚɪɧо ɜɿɤ ɦɿɣ ɭɩлɢɜɚє - / ɦɢлоɫɬɢɜɢɣ 
Ȼоɠе! / ɉоɜɝɚɫɚлɢ яɫɧɿ очɢ, / ɩоɦɚɪɧɿлɢ ɪоɠɿ”26. ȿлɿɩɫɢɫ 
ɦɚє чɚɫɬоɬɧɿɫɬɶ 0.007. ɇɚɩɪɢɤлɚɞ: “əɤ ɜɢɪоɫɬеɲ – ɤоɡɚɤ 
ɛɭɞеɲ, / ɚ ɦоɠе ɣ оɬɚɦɚɧ. / Дɧɿɩɪо ɬоɛɿ – ɛɚɬɶɤоɦ, / ɚ 
ɋɿч ɛɭɞе – ɦɚɬɢ, / ɚ ɫеɫɬɪоɸ ɲɚɛля оɫɬɪɚ, / ɚ ɫɩɢɫ ɞоɜɝɢɣ 
– ɛɪɚɬоɦ./ Дɪɭɝоɦ – ɤɿɧɶ ɜоɪоɧɢɣ, / ɞɪɭɠɢɧоɸ – ɫлɚɜɚ, / 
ɪɚєɦ – ɠɢɬє ɬоɜɚɪɢɫɬɜɚ / ɿ ɜоля ɛеɡɤɪɚя!”27. 

ȼɢɤоɪɢɫɬоɜɭє ɚɜɬоɪ ɿ ɫɢлеɩɫɢɫ (ɑК-0.006) – оɛ’єɞ-
ɧɚɧɧя ɧеоɞɧоɪɿɞɧɢɯ члеɧɿɜ ɭ ɫɩɿлɶɧоɦɭ ɫɢɧɬɚɤɫɢчɧоɦɭ 
чɢ ɫеɦɚɧɬɢчɧоɦɭ ɩɿɞɩоɪяɞɤɭɜɚɧɧɿ. ɇɚɩɪɢɤлɚɞ: “ɋɤɪɿɡɶ 
оɯоɬɚ, ɲɭɦ ɿ ɪɚɞɿɫɬɶ, / оɤлɢɤɢ ɿ ɫɩɿɜɢ”28. Зɧɚчɧо ɪɿɞɲе 
ɜɞɚєɬɶɫя ɋɢɞɿɪ ȼоɪоɛɤеɜɢч ɞо ɚɧɚɤолɭɮɚ (ɫɢɧɬɚɤɫɢчɧоʀ 
ɧеɭɡɝоɞɠеɧоɫɬɿ):  “Ɋоɡɿɣɲлɢ ɛ ɫя ɦɢ ɫɜɿɬɚɦɢ, / ɲɭɤɚлɢ, 
ɩɢɬɚлɢ, / ɿ чɭɠɢɦɢ ɫɬоɪоɧɚɦɢ / ɞɭɦɤɢ ɛɢ ɫɩɿɜɚлɢ”29. 

ɑɚɫɬɿɲе ɩоеɬ ɜɢɤоɪɢɫɬоɜɭє ɝɪɚɞɚɰɿɸ (ɑК-0.028): “ȼ 
очеɧяɬɚɯ ɚɠ ɩоɠоɜɤло, / ɡ ɝолоɞɭ ɡоɦлɿɜ, ɞɪɿɦɚє / ɚ ɡɞɪɿ-
ɦɚɜɲɢɫɶ, - ɡɚɫɧɭɜ ɤɪɿɩɤо, / ɚ ɡɚɫɧɭɜɲɢ ɿ ɧе ɞɛɚє. / Ɍеɦɧɚ 
ɧɿчɤɚ ɩɪоɦɢɧɭлɚ, / ɛоɠɢɦ ɫɜɿɬоɦ ɡɚɡоɪяло, / ɚ ɯлоɩчɢɧɚ ɿ 

ɧе ɡɧɚє, ɫɩɢɬɶ, ɧеɧɚче ɩɪɢɤоɜɚло / ɞо ɦɭɪɚɜɢ ɜ чɢɫɬɿɦ 
ɩолɿ… / Дɪɿɦɚɣ, ɯлоɩче, ɞɪɿɦɚɣ ɬɢɯо, ɬɿлɶɤо ɜ ɬеɛе ɳɚɫ-
ɬя, ɞолɿ, / ɳоɛ ɡɚɫɩɚɬɢ ɝоɪе, лɢɯо!”30.  ɉɪоɫɬеɠɭєɦо ɩɪɢ-
ɤлɚɞ ɪɿɡɧоɜɢɞɭ ɝɪɚɞɚɰɿʀ – ɚɧɬɢɤлɿɦɚɤɫɭ: “Злеɬɿɜ ɩɬɚɯ. / ȼ 
ɯɚɬɿ ɫɬɪɚɯ, / Кɚɬɪя ɜɠе ɫɤоɧɚлɚ - / ɬɚɤ ɦɢлɚ / Дɚɧɢлɚ / 
ɫеɪɞеɲɧе ɤоɯɚлɚ”31.  

ȼɞɚєɬɶɫя ɚɜɬоɪ ɞо ɜɢɤоɪɢɫɬɚɧɧя ɿɧɜеɪɫɿʀ. А. Ɍɤɚчеɧ-
ɤо ɜɢɡɧɚчɚє ʀʀ яɤ: “ȼɿɞɯɿɞ оɞ ɡɜɢчɧоɝо, ɝɪɚɦɚɬɢчɧо ɩɪɚ-
ɜɢлɶɧоɝо ɩоɪяɞɤɭ ɫлɿɜ ɡ ɦеɬоɸ ʀɯ еɦɮɚɬɢчɧоɝо, лоɝɿчɧо-
ɝо ɚɛо ɪɢɬɦɿчɧоɝо ɩɿɞɩоɪяɞɤɭɜɚɧɧя ɜɢɦоɝɚɦ ɮоɪɦоɡɦɿɫ-
ɬɭ”32.  ɑɚɫɬоɬɧɢɣ  ɤоеɮɿɰɿєɧɬ  ɜɢɤоɪɢɫɬɚɧɧя  ɿɧɜеɪɫɿʀ                                     
ɋ. ȼоɪоɛɤеɜɢчеɦ ɭ ɩеɪɲɢɣ ɩеɪɿоɞ ɬɜоɪчоɫɬɿ ɫɬɚɧоɜɢɬɶ 
0.005. ɇɚɩɪɢɤлɚɞ: “ɇɚ ɝоɪɿ ɬɚɦ ɦоɧɚɫɬɢɪ,/ ɚ ɬɚɦ ɭ ɞолɢ-
ɧɿ/ леɠɚɬɶ ɦɚɬɢ ɿ ɞоɧɶɤɚ /ɜ оɞɧɿɣ ɞоɦоɜɢɧɿ”33. ȼɢɤоɪɢɫ-
ɬɚɜ ɩоеɬ ɿ ɪɿɡɧоɜɢɞ ɿɧɜеɪɫɿʀ – ɝɿɩеɪɛɚɬоɧ: “Дɚлɚ ɯлоɩɰɸ 
ɡɿля ɩɢɬɢ, / ɜɠе ɧе ɦоɠе ɜɿɧ лɸɛɢɬɢ, / ɩɿɲоɜ ɫɜɿɬоɦ ɬɚ 
ɛɿлеɧɶɤɢɦ / ɿ лɿɫочɤоɦ ɬɚ ɬеɦɧеɧɶɤɢɦ”34. ɑɢ ɧе ɧɚɣчɚɫɬɿ-
ɲе ɜɞɚєɬɶɫя ɋɢɞɿɪ ȼоɪоɛɤеɜɢч ɞо ɜɢɤоɪɢɫɬɚɧɧя ɮɿɝɭɪ 
ɩɚɬеɬɢɤɢ, ɚ ɫɚɦе: ɪɢɬоɪɢчɧɢɯ ɡɚɩɢɬɚɧɶ, ɜɢɝɭɤɿɜ, ɫɬɜеɪ-
ɞɠеɧɧя, ɡɚɩеɪечеɧɧя. ɑɚɫɬоɬɧɢɣ ɤоеɮɿɰɿєɧɬ ɜɢɤоɪɢɫɬɚɧ-
ɧя ɪɢɬоɪɢчɧɢɯ ɡɚɩɢɬɚɧɶ ɫɬɚɧоɜɢɬɶ 0.02.  ɇɚɩɪɢɤлɚɞ: 
“ɑоɦɭ ɜ’яɧе, чоɦɭ ɩлɚче / ɫеɪɞеɧɶɤо ɬɜоє, ɤоɡɚче? / ɑо-
ɦɭ ɬяɠɤо лɢɲ ɡɿɬɯɚєɲ, / ɜ Дɧɿɩɪо ɫɭɦɧо ɡɚɝляɞɚєɲ? Ɍɭ-
ɝɭ ɜ ɧɿɦ ɜɬоɩɢɬɢ ɏочеɲ? / Ɇоɠе ɫɚɦ ɭ ɜоɞɭ ɫɤочɢɲ?”35. 

Зɧɚчɧо  ɪɿɞɲе ɜɢɤоɪɢɫɬоɜɭє  ɚɜɬоɪ  ɪɢɬоɪɢчɧɿ ɡɚɤлɢɤɢ 
(ɑК-0.005): “Щоɛ ɭ ɫɧɚɯ ɛоɞɚɣ ɜеɪɧɭло / ɜ ɬɜоє ɫеɪɰе 
ɜɫе, ɳо ɛɭло / ɿ ляɝло ɜ ɝɪоɛɢ-ɤɭɪɝɚɧɢ, / ɳоɛ ɜɿɞɠɢлɢ 
ɇɚɞɞɧɿɩɪяɧɢ!”36.  ɑɚɫɬɿɲе ɮɿɤɫɭєɦо ɪɢɬоɪɢчɧɿ ɜɢɝɭɤɢ: 
“Ɉɣ, ɡлɚɞɶ, ɧеɧе, ɬɢ ɦеɧɿ / чоɪɧɭ ɞоɦоɜɢɧɭ! / ɉɪоɳɚɣ, 
Ȼоɠе ɦɢлɢɣ, ɚɯ! Ƚɢɧɭ, ɧеɧɶɤо, ɝɢɧɭ!”37. Ɋɢɬоɪɢчɧе ɫɬɜе-
ɪɞɠеɧɧя: “ɬо ɜоɧɚ лɢɲ ɝолоɜоɜ / ɦɚɯɧе, ɫɤɚɠе: “ɛɭɞɶ 

ɡɞоɪоɜ!” ɲɜɢɞɤо, ɯɭɬɤо ɞо ɦлɢɧɚ, / ɛо яɤ ɪоɠɚ ɪɭɦя-
ɧɚ”38.  ɋɩоɫɬеɪɿɝɚєɦо ɚɧɬɢɬеɡɭ (ɑК – 0.01): “Коло Кɭɬɿɜ ɿ 
ȼɢɠɧɢɰɿ ɫɩлɚɜɢ ɩоɫɬɚɜɚлɢ, Ƚɭɰɭлɢɤɢ ɤɭчеɪяɜɿ ʀɫɬɢ ɩо-
ɫɿɞɚлɢ”39.  Зɚ  ɫɩоɫɬеɪеɠеɧɧяɦ  ɉ.  ɇɢɤоɧеɧɤɚ  ɿ                              
Ɇ.  ɘɪɿɣчɭɤɚ  «ɍ  ɩоеɡɿʀ  «Ɉɛɠɢɧɤɢ»,  ɩоɛɭɞоɜɚɧɿɣ ɡɚ 
ɩɪɢɧɰɢɩоɦ ɚɧɬɢɬеɡɢ,  ɭ ɫɜɿɬлɢɯ оɩɬɢɦɿɫɬɢчɧɢɯ ɬоɧɚɯ 
ɡɦɚлɶоɜɚɧɚ ɤɚɪɬɢɧɚ ɧɚɪоɞɧоɝо ɝɭляɧɧя: ɩɿɫля ɡɚɤɿɧчеɧ-
ɧя ɠɧɢɜ ɦолоɞɶ ɡɚ ɞɚɜɧɿɦ ɡɜɢчɚєɦ ɜлɚɲɬоɜɭє оɛɪяɞоɜе 
ɫɜяɬо – оɛɠɢɧɤɢ. Ƚɪɚɸɬɶ ɦɭɡɢɤɢ, ɯлоɩɰɿ ɿ ɞɿɜчɚɬɚ ɡ ɜе-
ɫелɢɦɢ  ɩеɪеɫɩɿɜɚɦɢ  ɿ  ɠɚɪɬɚɦɢ  ɜеɞɭɬɶ  ɬɚɧоɤ,  лɢɲе 
«ɭɞоɜɢɧɚ Іɪɢɧочɤɚ ɡɚɩлɚɤɚлɚ очɿ», ɛо ʀʀ ɤоɯɚɧоɝо ɡɚɛɪɚ-
ɧо ɭ ɪеɤɪɭɬɢ, ɚ ɞɿɜочоɦɭ ɫеɪɰɸ ɫɭɞɢлоɫя, «ɳоɛ ɭ ɝɪɭɞяɯ 
ɞɧɿ ɿ ɧочɿ ɫоɯло ɿ ɤоɧɚло»40. ȼɢɤоɪɢɫɬоɜɭє ɩоеɬ ɿɦɩɪеɤɚ-

20 Makovej O., “Zagal`ni zamitky… , Ɋ. 74. 
21 Ibid., P. 49. 
22 Ibid., P. 55. 
23 Ibid., P. 46. 
24 Ibid.,. Ɋ 267. 
25 Ibid., P. 231. 
26 Ibid.,  P. 43. 
27 Ibid., P. 244. 
28 Makovej O., “Zagal`ni zamitky… , Ɋ. 245. 
29  Ibid., P. 34. 
30 Ibid., P. 243. 
31 Ibid., P. 56. 
32 Tkachenko A., My`stecztvo slova, Vstup do literaturoznavstva, Pidruchny`k dlya studentiv gumanitarny`x special`nostej VNZ [The art 

of a word: An introduction to Literary Studies], 2-e vy`d., vy`pr. i dopovn,  K. VPCz “Ky`yivs`ky`j universy`tet”, 2003,  Ɋ. 284. 
33 Makovej O., “Zagal`ni zamitky… , Ɋ. 239. 
34 Ibid., P. 231. 
35 Makovej O., “Zagal`ni zamitky… , Ɋ. 51. 
 36 Ibid., P. 51. 
37 Ibid., P. 239. 
38 Ibid., P. 46. 
39 Ibid., P. 27. 
40 Ny`konenko P. M., Yurijchuk M.I., Sy`dir Vorobkevy`ch: Zhy`ttya i tvorchist… , P. 54-56. 
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ɇɢɤɢɮɨɪɭɤ Ɍ. Пɨɟтɢɱɧɢɣ ɫɢɧтаɤɫɢɫ…  

ɰɿɸ (ɩɪоɤлɶоɧɢ): “əɤ ɀɢɞɢ ɬɿ ɧɚ ɪɭʀɧɚɯ /  ɫлɚɜɧоɝо Єɪɭ-
ɫɚлɢɦɚ. / ɜɢɛє ɿ ɜɚɦ, ɛɭɫɭɪɦɚɧɢ, / ɪɚɡ оɫɬɚɬɧя ɝоɞɢɧɚ!...”. 
ɉоеɬɢчɧе ɦоɜлеɧɧя ɡɚɜɠɞɢ ɩоɡɧɚчеɧе ɩɿɞɜɢɳеɧоɸ еɦо-
ɰɿɣɧɿɫɬɸ ɬɚ оɛɪɚɡɧɿɫɬɸ, ɧɚɫɢчеɧе ɬɪоɩɚɦɢ, ɫɬɢлɿɫɬɢчɧɢ-
ɦɢ ɮɿɝɭɪɚɦɢ. ɇɚɣɛɿлɶɲ ɩɪɢɬɚɦɚɧɧе ɩоеɬɢчɧе ɦоɜлеɧɧя 
лɿɪɢɰɿ ɡ ʀʀ яɫɤɪɚɜɢɦɢ еɫɬеɬɢɤо-ɜɢɪɚɠɚлɶɧɢɦɢ ɦоɠлɢɜоɫ-
ɬяɦɢ, ɜɢɬоɧчеɧоɸ ɦелоɞɿɣɧɿɫɬɸ41. ɉоеɬɢчɧе ɦоɜлеɧɧя 
ɠɢɜɢɬɶɫя ɧеɜɢчеɪɩɧɢɦɢ ɞɠеɪелɚɦɢ ɧɚɰɿоɧɚлɶɧоʀ ɦоɜɢ, 
ʀʀ ɚɤɬɢɜɧɢɦ ɬɚ ɩɚɫɢɜɧɢɦ ɫлоɜɧɢɤоɦ, ɳоɪɚɡɭ ɧɚɛɭɜɚɸчɢ 
ɧеɩоɜɬоɪɧоɝо ɤолоɪɢɬɭ ɭ ɞоɪоɛɤɭ ɚɜɬоɪɚ, ɫɬɚɸчɢ ɜɢɡɧɚ-
чɚлɶɧоɸ ɪɢɫоɸ ɣоɝо ɫɬɢлɸ.  

ɇɚɣɩоɲɢɪеɧɿɲɢɦɢ ɡ-ɩоɦɿɠ ɩоеɬɢчɧɢɯ ɮɿɝɭɪ ɭ ɜɿɪ-
ɲɚɯ ɋ. ȼоɪоɛɤеɜɢчɚ ɪɚɧɧɶоɝо ɩеɪɿоɞɭ ɬɜоɪчоɫɬɿ (1863-

1867) є: ɚɧɚɮоɪɚ, еɩɿɡеɜɤɫɢɫ, ɚɦɩлɿɮɿɤɚɰɿя, ɚɧɬɢɬеɡɚ (ɑК 
–  0.01 ɤоɠɧоʀ), ɪɢɬоɪɢчɧɿ ɩɢɬɚɧɧя, еɩɿɮоɪɢ, ɝɪɚɞɚɰɿʀ 
(ɑК – 0.02 ɤоɠɧоʀ), ɪеɮɪеɧɢ, ɩолɿɫɢɧɞеɬоɧɢ - 0.003 ɤоɠ-
ɧоʀ, ɪɢɬоɪɢчɧɿ ɡɚɤлɢɤɢ, ɿɧɜеɪɫɿʀ, ɤоɧɞɭɛлɿɤɚɰɿʀ – 0.005 

ɤоɠɧоʀ, ɩолɿɩɬоɬɢ ɿ ɬɪɚɞɭɤɰɿʀ,  ɚɫɢɧɞеɬоɧ, ɫɢлеɩɫɢɫ – 

0.006 ɤоɠɧоʀ. Зоɜɫɿɦ ɪɿɞɤо ɩоеɬ ɜɢɤоɪɢɫɬоɜɭє елɿɩɫ (ɑК-

0.007), ɬɚ ɿɧ. Ɉɞеɪɠɚɧɿ ɞɚɧɿ ɞоɩоɜɧɸɸɬɶ ɧɚɲɿ ɡɧɚɧɧя 
ɩɪо ɩоеɬɢчɧɢɣ ɫɢɧɬɚɤɫɢɫ ɋ. ȼоɪоɛɤеɜɢчɚ. 

ɇɚ чɚɫɿ ɩɪоɜеɞеɧɧя ɫɩоɫɬеɪеɠеɧɶ ɳоɞо ɩоеɬɢчɧоɝо 
ɫɢɧɬɚɤɫɢɫɭ ɛɭɤоɜɢɧɫɶɤоɝо ɚɜɬоɪɚ 1863-1867 ɿ 1868-1875 

ɬɚ ɪоɡɝляɞ ɣоɝо ɜɿɪɲоɜɚɧоɝо ɦɚɬеɪɿɚлɭ ɜ ɚɫɩеɤɬɚɯ ɝеɧо-
лоɝɿʀ, ɬɪоɩɿɜ, ɡɜɭɤоɩɢɫɭ, елеɦеɧɬɿɜ ɜɿɪɲɭɜɚɧɧя.  

 
Nykyforuk Tetyana. Poetic Syntax of Early 

S. VШrШbkevych’s WШrks (1863-1867). Having examined poetic 

syntax as a component of poetics of  S. Vorobkevych’s verses in 
this creative period (1863-1867) on the basis of determining the 

frequency coefficient (FC) of different kinds of syntactic or stylis-

tic figures. And also allow us to outline S. Vorobkevych’s figure in 
an oll-Ukrainian literary context more clearly and complement our 

idea of poetic peculiarities of this period. Due to frequency coeffi-

cient (percentage of a certain poetic tlement in correlation to the 

overall numer of lines) usage we can make a comporative analysis 

and objective conclusions.  We have found that early Sydir Vorob-

kevych poetry (1863-1867) is characterized by such rhetorical 

figures as anaphora, epizeuxis, amplification, antithesis (FC – 

0.01each), rhetorical questions, epiphora, gradation (FC – 

0.02each), refrains, polisyndeton – 0.003 each, rhetorical address, 

inversion, conduhlication  (FC - 0.005 each), polyptoton, traduction 

asyndeton,  syllepsis(FC - 0.006 each), while ellipsis is used the 

most seldom (FC – 0.007), etc. The received data deepen our 

knowledge of S. Vorobvych’s poetry in genera.  

Sydir Vorobkevych (May 5, 1836, Chernivtsi – Septem-

ber,1903), is a Ukrainian Bukovynian writer, a composer, a musi-

cal and cultural worker, an Orthodox priest, a teacher, an editor of 

Bukovynian periodicals, a painter. Poetic language has always been 

highly emotional, has been marked by imagery, and abounded in 

tropes and rhetorical figures. Poetic language is most characteristic 

of poetry with its vivid aesthetic and expressive potentie and so-

phisticated melodiousness. Poetic language thrives on inexhausti-

ble resourses of a national language, its active and passive vocabu-

lary, consistently acquiring its unique colouring in the author’s 
works and becoming a distinguishing feature of his  style.  

Key words: rhetorical figures, parallelism, epiphora, refrain, 

asyndeton, polysyndeton, inversion, antithesis, frequency ratio. 

 

Ɍɟɬɹɧа ɇиɤиɮɨɪуɤ - ɜɢɤɥадаɱ ɤаɮɟдɪɢ ɫɭɫɩіɥьɧɢɯ ɧаɭɤ 
та ɭɤɪаʀɧɨɡɧаɜɫтɜа ȼȾɇɁ ɍɤɪаʀɧɢ «Ȼɭɤɨɜɢɧɫьɤɢɣ дɟɪɠаɜɧɢɣ 
ɦɟдɢɱɧɢɣ ɭɧіɜɟɪɫɢтɟт». Пɪаɰɸє ɧад ɤаɧдɢдатɫьɤɨɸ дɢɫɟɪта-

ɰієɸ ɧа тɟɦɭ «Пɨɟтɢɤа ɜіɪɲɨɜаɧɢɯ тɜɨɪіɜ Сɢдɨɪа ȼɨɪɨɛɤɟɜɢ-
ɱа». ȼɫьɨɝɨ ɨɩɭɛɥіɤɨɜаɧɨ 10 ɫтатɟɣ. Кɨɥɨ ɧаɭɤɨɜɢɯ іɧтɟɪɟɫіɜ: 
тɟɨɪія ɜіɪɲɨɡɧаɜɫтɜа ɡаɝаɥɨɦ  та ɩɨɟтɢɤа ɜіɪɲɨɜаɧɢɯ тɜɨɪіɜ 
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ɋɥɭхɟɧɫɤɚɹ Ɋ. ɉɪиɝɨɜɨɪɟɧ ɤ ɫɦɟɪɬɧɨɣ ɤɚɡɧи: ɬɹɠɟɥɚɹ ɫɭɞɶɛɚ ɭɤɪɚиɧɫɤɨɝɨ ɸɦɨɪɚ ɜ ɥиɰɟ Ɉɫɬɚɩɚ ȼиɲɧи. 
ɋɬɚɬɶя яɜляеɬɫя лоɝɢчеɫɤɢɦ ɩɪоɞолɠеɧɢеɦ ɪɚɡɜеɞɤɢ, ɤоɬоɪɚя ɜɵɲлɚ ɜ ɩɪеɞɵɞɭɳеɦ ɧоɦеɪе ɷɬоɝо ɠɭɪɧɚлɚ ɢ ɪɚɫ-
ɫɤɚɡɵɜɚлɚ о ɞеɬɫɬɜе ɢ ɸɧоɫɬɢ ɜɵɞɚɸɳеɝоɫя ɭɤɪɚɢɧɫɤоɝо ɸɦоɪɢɫɬɚ Ɉɫɬɚɩɚ ȼɢɲɧе. ȼ ɫɬɭɞɢɢ ɪечɶ ɢɞеɬ о ɬяɠелоɣ 
ɫɭɞɶɛе ɦɚɫɬеɪɚ, ɫоɜеɬɫɤɚя ɜлɚɫɬɶ ɤоɬоɪоɝо оɫɭɞɢлɚ ɡɚ ɭчɚɫɬɢе ɜ ɦɢɮɢчеɫɤоɣ ɩɪоɭɤɪɚɢɧɫɤоɣ оɪɝɚɧɢɡɚɰɢɢ (ɫоɸɡе). 
Ɇɵ ɫоɛɪɚлɢ ɢ ɩɪоɚɧɚлɢɡɢɪоɜɚлɢ ɮɚɤɬɵ ɢɡ ɡɪелоɣ ɠɢɡɧɢ ɚɜɬоɪɚ, еɝо ɪеɰеɩɰɢɸ ɷɬɢɯ ɫоɛɵɬɢɣ ɢ ɜоɫɩоɦɢɧɚɧɢя оче-
ɜɢɞɰеɜ, ɞɪɭɡеɣ, ɫеɦɶɢ. 

Ʉɥɸчɟɜɵɟ ɫɥɨɜɚ: Ɉɫɬɚɩ Вɢɲɧɹ, ɸɦɨɪ, ɫɨɜɟɬɫɤɢɣ ɚɜɬɨɪɢɬɚɪɢɡɦ, ɬɨɬɚɥɢɬɚɪɧɚɹ ɦɚɲɢɧɚ.  

ɉоɫɬɤолоɧɿɚлɶɧе лɿɬеɪɚɬɭɪоɡɧɚɜɫɬɜо ɬɚ ɿɫɬоɪɿя ɭɤɪɚʀ-
ɧɫɶɤоʀ лɿɬеɪɚɬɭɪɢ ɩеɪеɠɢɜɚɸɬɶ ɯɜɢлɸ ɩеɪеɝляɞɿɜ, ɩеɪе-
оɫɦɢɫлеɧɶ лɿɬеɪɚɬɭɪɢ ɪɚɞяɧɫɶɤоɝо ɩеɪɿоɞɭ. ɐе ɜɿɞɤɪɢ-
ɜɚє ɧоɜɢɣ ɫɜоєɪɿɞɧɢɣ ɞɢɫɤɭɪɫ ɛɚɝɚɬоɡɧɚчɧоʀ лɿɬеɪɚɬɭɪɢ 
ɬɚ ɩɢɫɶɦеɧɧɢɤɿɜ яɤ ʀʀ ɬɜоɪɰɿɜ, ɞе ɜчɢɧɤɢ ɬɚ ɬеɤɫɬɢ ɫлɿɞ 
„ɩɪочɢɬɭɜɚɬɢ” ɩоɦɿɠ ɪяɞɤɿɜ ɬɚ ɞɿɣ, ɞе ɦɢɬɰɿ, ɜɢɠɢɜɚɸ-
чɢ, ɧɚɦɚɝɚлɢɫɶ ɩɪоɯоɞɢɬɢ ɤɪɿɡɶ ɜɚɠɤоɚɪɬɢлеɪɿɣɧɿ оɛ-
ɫɬɪɿлɢ ɪɚɞяɧɫɶɤоʀ ɫɢɫɬеɦɢ ɣ ɩɢɫɚлɢ ɪɿɡɧе, ɩɢɫɚлɢ ɛɚɝɚ-
ɬо, ɬɜоɪɢлɢ ɦɿɮ ɫɢɫɬеɦɢ. ɋɚɦе ɬɚɤɢɣ ɦɿɮ ɫлɿɞ ɪоɡɤоɞо-
ɜɭɜɚɬɢ ɫɭчɚɫɧоɦɭ ɞоɫлɿɞɧɢɤоɜɿ – „ɦɿɮ яɤ ɲɤолɚ ɜɢɠɢ-
ɜɚɧɧя”.  

Ɇеɬɚ ɪоɡɜɿɞɤɢɩоляɝɚє ɜ ɩеɪеоɫɦɢɫлеɧɧɿ оɫоɛɢ ɩɢɫɶ-
ɦеɧɧɢɤɚ, ɜ лɿɧɿɣɧоɦɭ ɪоɡɝляɞɿ ɣоɝо ɛɿоɝɪɚɮɿʀ ɛеɡ ɩоɞɿлɭ 
ɧɚ „ɤоɦɭɧɿɫɬɢчɧɿɫɬɶ” ɬɚ „ɭɤɪɚʀɧɫɶɤɿɫɬɶ”, оɫɤɿлɶɤɢ, ɩо-
ɩɪɢ „ɩоɜɧɭ ɪеɚɛɿлɿɬɚɰɿɸ” ɬɚ ɧɚɦɚɝɚɧɧя „ɜɢɫлɭɠɢɬɢɫя” ɭ 
ɤɿɧɰɿ 40 – ɧɚ ɩочɚɬɤɭ 50 ɪоɤɿɜ, Ɉɫɬɚɩ ȼɢɲɧя ɫɜоє 
„ɜɿɞɫɢɞɿɜ” ɭ ɡɚɫлɚɧɧɿ. Зɪеɲɬоɸ, ɣоɝо ɩеɪеɞчɚɫɧɚ ɫɦеɪɬɶ 
ɛɭлɚ ɫɜɿɞчеɧɧяɦ ɫлɭɠɿɧɧɸ ɧɚɪоɞɭ ɍɤɪɚʀɧɢ, ɚɞɠе ɡɞоɪо-
ɜ’я ɜɿɧ ɩɿɞɿɪɜɚɜ, ɜɿɞɛɭɜɚɸчɢ ɤɚɬоɪɝɭ ɡɚ ɧɚɰɿоɧɚлɿɫɬɢчɧɿ 
ɡɜɢɧɭɜɚчеɧɧя. ɋɬɚɬɬя є лоɝɿчɧɢɦ ɩɪоɞоɜɠеɧɧяɦ ɫɬɭɞɿʀ, 
яɤɚ ɜɢɣɲлɚ ɭ ɩоɩеɪеɞɧɶоɦɭ ɧоɦеɪɿ ɰɶоɝо ɠɭɪɧɚлɭ ɣ 
ɪоɡɩоɜɿɞɚлɚ ɩɪо ɞɢɬɢɧɫɬɜо ɬɚ ɸɧɿɫɬɶ ɜɢɞɚɬɧоɝо ɭɤɪɚʀɧ-
ɫɶɤоɝо ɝɭɦоɪɢɫɬɚ. Ɇоɜɚ ɣɬɢɦе ɩɪо ɜɚɠɤɭ ɞолɸ ɦɢɬɰя, 
ɪɚɞяɧɫɶɤɚ ɜлɚɞɚ яɤоɝо ɡɚɫɭɞɢлɚ ɡɚ ɭчɚɫɬɶ ɭ ɦɿɮɿчɧɿɣ 
ɩɪоɭɤɪɚʀɧɫɶɤɿɣ оɪɝɚɧɿɡɚɰɿʀ (ɫоɸɡɿ). Ɇɢ ɡɿɛɪɚлɢ ɣ ɩɪоɚɧɚ-
лɿɡɭɜɚлɢ ɮɚɤɬɢ ɿɡ ɡɪɿлоɝо ɠɢɬɬя ɚɜɬоɪɚ, ɣоɝо ɪеɰеɩɰɿɸ 
ɰɢɯ ɩоɞɿɣ ɬɚ ɫɩоɝɚɞɢ очеɜɢɞɰɿɜ, ɞɪɭɡɿɜ, ɪоɞɢɧɢ.  

ɉеɪеɣɞеɦо ɞо ɧɚɣɫɤлɚɞɧɿɲоɝо еɬɚɩɭ ɜ ɠɢɬɬɿ 
Ɉ. ȼɢɲɧɿ. ɋɚɦе ɰеɣ ɩеɪɿоɞ ɜɢɡɧɚчɢɜ ɜɫе: ɳо ɿ яɤ ɜɿɞɛɭ-
ɜɚлоɫɶ ɿɡ ɩɢɫɶɦеɧɧɢɤоɦ ɞо ɫɚɦоʀ ɫɦеɪɬɿ. Ɍоɬɚлɿɬɚɪɧɚ 
ɦɚɲɢɧɚ ɡɚɩɭɫɬɢлɚ ɫɬɪɚɲɧɢɣ ɦеɯɚɧɿɡɦ ɜɢɧɢɳеɧɧя ɭɤɪɚʀ-
ɧɫɶɤоʀ ɿɧɬелɿɝеɧɰɿʀ ɬɚ елɿɬɢ ɣ ɦɢɬеɰɶ ɩоɬɪɚɩɢɜ ɭ ɬɿ ɠоɪ-
ɧɚ. ɍɤɪɚʀɧɿɡɚɰɿя „ɜɢɜеɪɧɭлɚ” ɧɚɡоɜɧɿ ɜɫɿɯ ɩɪоɭɤɪɚʀɧɫɶɤо 
ɧɚлɚɲɬоɜɚɧɢɯ ɿɧɬелɿɝеɧɬɿɜ, „ɰɜɿɬ ɧɚɰɿʀ”,ɚ ɜлɚɞɚ ɜɡялɚɫя 
ɪɭɣɧɭɜɚɬɢ ɭɤɪɚʀɧɫɶɤɢɣ ɧɚɪоɞ.  

ɉо ɡɚɤɿɧчеɧɧɸ ɧɚɜчɚɧɧя ɩɢɫɶɦеɧɧɢɤ ɫɩочɚɬɤɭ ɩɪɚ-

ɰɸɜɚɜɮелɶɞɲеɪоɦ ɭ 168-ɦɭ Ɇɢɪɝоɪоɞɫɶɤоɦɭ ɩiɯоɬɧоɦɭ 
ɩолɤɭ, ɳо ɤɜɚɪɬɢɪɭɜɚɜ ɭ Кɢєɜi, ɩоɬɿɦ – ɭ ɡɚлiɡɧɢчɧiɣ 
лiɤɚɪɧi. ɍ ɫɤлɚɞi ɦiɧiɫɬеɪɫɬɜɚ еɜɚɤɭɸɜɚɜɫя ɞо Кɚɦ'яɧɰя-

ɉоɞiлɶɫɶɤоɝо. Ɍɚɦ ɩолɢɲɢɜ ɦеɞɢɰɢɧɭ ɣ ɫɬɚɜ ɫɩɿɜɩɪɚ-
ɰɸɜɚɬɢ ɜ еɫеɪɿɜɫɶɤɿɣ ɝɚɡеɬɿ „ɇɚɪоɞɧɚ ɜоля”, ɚ ɡɝоɞоɦ – ɭ 
„Ɍɪɭɞоɜiɣ ɝɪоɦɚɞi”. ɍ1919 ɪоɰɿ ɉɚɜло Ƚɭɛеɧɤо яɤ ɩɚɬɪɿ-
оɬ ɍɤɪɚʀɧɫɶɤоʀ ɇɚɪоɞɧоʀ Ɋеɫɩɭɛлɿɤɢ ɞоɤлɚɞɚɜ ɡɭɫɢлɶ 
ɞоɪоɡɛɭɞоɜɢ ɧоɜоʀ ɞеɪɠɚɜɢ, ɡɚɜɿɞɭɜɚɜ Ɇеɞɢɤо-

ɫɚɧɿɬɚɪɧоɸ ɭɩɪɚɜоɸ ɦɿɧɿɫɬеɪɫɬɜɚ ɲляɯɿɜ ɍɇɊ. Ɋɢɡɢɤɭ-
ɸчɢ ɠɢɬɬяɦ, оɫоɛɢɫɬо ɩɪɚɰɸɜɚɜ ɭɩоʀɡɞɚɯ, ɳо ɩеɪеɜоɡɢ-
лɢ ɯɜоɪɢɯ ɧɚ ɬɢɮ. Ɋоɡɜɚɠɚɜ ɯɜоɪɢɯ ɫɦɿɲɧɢɦɢ ɚɧеɤɞоɬɚ-
ɦɢ, яɤɿ ɫɤлɚɞɚɜ ɭ ɜɿлɶɧɿ ɯɜɢлɢɧɢ. ɍ ɰеɣ чɚɫ ɜɝɚɡеɬɿ 
„ɇɚɪоɞɧɚ ɜоля” ɡ’яɜɢлɚɫя ɣоɝо ɩеɪɲɚ ɧеɜɿɞоɦɚ ɞоɫɿ ɩɭɛ-
лɿɤɚɰɿя ɩɿɞ ɩɫеɜɞоɧɿɦоɦ „ɉɚɜло Ƚɪɭɧɫɶɤɢɣ”. Зɚɝɚлоɦ 
ɭɰеɣ ɩеɪɿоɞ ɧɚɫɬоɪɿɧɤɚɯ ɤɚɦ’яɧеɰɶ-ɩоɞɿлɶɫɶɤɢɯ ɝɚɡеɬ 
ɧɚɞɪɭɤоɜɚɧо 21 ɬɜɿɪ ɦолоɞоɝо ɚɜɬоɪɚ1. 

ɉеɪɲɢɣ ɧɚɞɪɭɤоɜɚɧɢɣ ɬɜɿɪ Ɉɫɬɚɩɚ ȼɢɲɧɿ – 

„Деɦоɤɪɚɬɢчɧɿ ɪеɮоɪɦɢ Деɧɿɤɿɧɚ (Ɏеɣлеɬоɧ. Ɇɚɬеɪɿɚ-
лоɦ ɞля ɤоɧɫɬɢɬɭɰɿʀ ɛɭɬɢ ɧе ɦоɠе)” – ɩоɛɚчɢɜ ɫɜɿɬ ɡɚ 
ɬɢɦ ɠе ɩɿɞɩɢɫоɦ „ɉ. Ƚɪɭɧɫɶɤɢɣ” ɭ ɤɚɦ'яɧеɰɶ-

ɩоɞɿлɶɫɶɤɿɣ ɝɚɡеɬɿ „ɇɚɪоɞɧɚ ɜоля” 2 лɢɫɬоɩɚɞɚ 1919 ɪ. 
ɉеɪɲɿ ɞɪɭɤоɜɚɧɿ ɬɜоɪɢ – ɰе „ɉɪо ɜелɢɤе чоɪɬɡɧɚ-ɳо”, 
„Аɧɬɚɧɬɚ”, „Деɦоɤɪɚɬɢчɧɿ ɪеɮоɪɦɢ Деɧɿɤɿɧɚ” – ɩолɿ-
ɬɢчɧɿ ɮеɣлеɬоɧɢ, ɭ яɤɢɯ ɪɿɡɤо ɜɢɤɪɢɜɚлɚɫɶ ɛɿлоɝɜɚɪɞɿɣ-
ɳɢɧɚ. Аɜɬоɪ чɭɞоɜо ɡɧɚɜ, ɳоɡɚ ɬɚɤɿ, ɩоɜɧɿ ɩɪеɡɢɪɫɬɜɚ ɣ 
ɝɧɿɜɭ ɫлоɜɚ, ɣоɦɭ ɡɚɝɪоɠɭє ɪоɡɫɬɪɿл. А ɜɠе чеɪеɡ ɛɚɝɚɬо 
ɪоɤɿɜ Ɉɫɬɚɩ ȼɢɲɧя ɜ ɳоɞеɧɧɢɤɭ „Дɭɦɢ ɦоʀ, ɞɭɦɢ ɦоʀ...” 
ɡɚлɢɲɢɜ ɬɚɤɢɣ ɡɚɩɢɫ: „ə ɩочɚɜ ɪоɛɢɬɢ ɬе, ɳо, ɧɚ ɦоɸ 
ɞɭɦɤɭ, ɦоɝло ɞɚɬɢ ɤоɪɢɫɬɶ ɧɚɪоɞоɜɿ”2. 

ɇɚ ɩочɚɬɤɭ 1920 ɪоɤɭ ɩɢɫɶɦеɧɧɢɤ ɩоɜеɪɧɭɜɫя ɞо 
Кɢєɜɚ. ɉɪɚɰɸɜɚɜ ɪеɞɚɤɬоɪоɦ ɭ ɜɢɞɚɜɧɢɰɬɜ i 

„Кɧɢɝоɫɩiлɤɚ”. А ɞɚлɿ ɜеɪеɦɿя ɪɚɞяɧɫɶɤоʀ ɤɚɬɿɜɧɿ ɩочɚлɚ 
ɞɚɜɚɬɢ ɩɪо ɫеɛе ɡɧɚɬɢ, ɬоɦɭ ɳо ɭ ɠоɜɬɧi 1920 ɪоɤɭ ɛɭɜ 
ɡɚɚɪеɲɬоɜɚɧɢɣ i ɡɚɫɭɞɠеɧɢɣ ɧɚ 3 ɪоɤɢ. ɉɪоɬе ɩеɪɲоɝо 
ɪɚɡɭ „ɩɪоɧеɫло”, ɛо ɡɚ ɤлоɩоɬɚɧɧяɦ ȼ. Ȼлɚɤɢɬɧоɝо ɝɭɦо-
ɪɢɫɬɚ ɧеɜɞоɜɡɿ ɡɜɿлɶɧɢлɢ ɡ-ɩɿɞ ɚɪеɲɬɭ. 

1  Prokopchuk Viktor. Ostap Vy`shnya u Kamyanci-Podil`s`komu [Ostap Vyshnya in Kamjanets' Podilski]. URL: http: //

podolyanin.com.ua/history/861/ 

mailto:slyruslana@gmail.com


                                                                                                                                                                                            123                                      

                 

 
Cɥɭɯɟɧɫьɤɚ Ɋ. Зɚɫɭɞɠɟɧɢɣ ɞɨ ɫɬɪɚɬɢ…  

ɍ ɠоɜɬɧɿ 1920 ɪоɤɭ ɉ. Ƚɭɛеɧɤо ɩеɪеʀɯɚɜ ɞо 
ɬоɞɿɲɧɶоʀ ɫɬолɢɰɿ – ɏɚɪɤоɜɚ. З ɤɜɿɬɧя 1921ɪ., ɤолɢ ɜɿɧ 
ɫɬɚɜ ɩɪɚɰɿɜɧɢɤоɦ ɪеɫɩɭɛлɿɤɚɧɫɶɤоʀ ɝɚɡеɬɢ „ȼɿɫɬɿ 
ȼɍɐȼК”, ɪоɡɩочɢɧɚєɬɶɫя ɩеɪɿоɞ ɣоɝо ɚɤɬɢɜɧоʀ 
ɬɜоɪчоɫɬɿ ɣ ɫɢɫɬеɦɚɬɢчɧɢɯ ɩɭɛлɿɤɚɰɿɣ ɭ ɩɪеɫɿ. Зɝоɞоɦ 
ɩɪɚɰɸɜɚɜ ɭ ɝɚɡеɬɚɯ „ɋеляɧɫɶɤɚ ɩɪɚɜɞɚ”, ɠɭɪɧɚлi 

„ɑеɪɜоɧɢɣ ɩеɪеɰɶ”, ɞɪɭɤɭɜɚɜɫя ɦɚɣɠе ɭ ɜɫɿɯ 
ɪеɫɩɭɛлɿɤɚɧɫɶɤɢɯ ɩеɪiоɞɢчɧɢɯ ɜɢɞɚɧɧяɯ. ȼɚɪɬо ɫɤɚɡɚɬɢ, 
ɳо ɚɜɬоɪ ɞо ɠоɞɧоï ɡ ɩолɿɬɢчɧɢɯ ɩɚɪɬiɣ ɧiɤолɢ ɧе 
ɧɚлеɠɚɜ, ɛɭɜ члеɧоɦ ɬɿлɶɤɢ лiɬеɪɚɬɭɪɧɢɯ ɝɪɭɩ 
„ɉɪолiɬɮɪоɧɬ” ɬɚ „Ʌiɬеɪɚɬɭɪɧɢɣ яɪɦɚɪоɤ”, ɚ ɡ 1932 
ɪоɤɭ ɜɯоɞɢɜ ɞо ɫɤлɚɞɭ ɩɪеɡɢɞiï Ɉɪɝɤоɦiɬеɬɭ ɋɉɍ. 

ɍ ɰеɣ чɚɫ ɞɪɭɤɭє ɮеɣлеɬоɧɢ, ɭɫɦɿɲɤɢ, ɫɚɬɢɪɢчɧɿ 
ɧоɬɚɬɤɢ ɡ ɩɪɢɜоɞɭ ɧɚɣɪɿɡɧоɦɚɧɿɬɧɿɲɢɯ яɜɢɳ, ɩоɞɿɣ, 
ɮɚɤɬɿɜ ɜɧɭɬɪɿɲɧɶоɝо ɿ ɦɿɠɧɚɪоɞɧоɝо ɠɢɬɬя. 
„ɉоɩɭляɪɧɿɫɬɶ ȼɢɲɧɿ ɲɢɪɢлɚɫя ɿɡ ɲɜɢɞɤɿɫɬɸ лɿɫоɜоʀ 
ɩоɠеɠɿ, ɜɿɧ ɡɚɜолоɞɿɜ ɭɦɚɦɢ ɣ ɫеɪɰяɦɢ 
ɛɚɝɚɬоɦɿлɶɣоɧɧɢɯ чɢɬɚɰɶɤɢɯ ɦɚɫ ɭ ɦɿɫɬɿ ɣ ɧɚ ɫелɿ, ɣоɝо 
ɤɧɢɠɤɢ ɪоɡɤɭɩоɜɭɜɚлɢɫɶ оɞɪɚɡɭ, ɧɚɪоɡɯɜɚɬ...”3. 

Ɉɫɬɚɩ ȼɢɲɧя ɛɪɚɜ ɭчɚɫɬɶ ɭ ɝɪоɦɚɞɫɶɤɿɣ ɪоɛоɬɿ ɬɚ ɜ 
ɞɿялɶɧоɫɬɿ ɜɿɞоɦɢɯ лɿɬеɪɚɬɭɪɧɢɯ оɛ’єɞɧɚɧɶ „ɉлɭɝ” ɿ 
„Ƚɚɪɬ”, ɜ оɪɝɚɧɿɡɚɰɿʀ ɬɚ ɪеɞɚɝɭɜɚɧɧɿ ɪɚɡоɦ ɡ 
ȼ. Ȼлɚɤɢɬɧɢɦ ɩеɪɲɢɯ ɞɜоɯ ɧоɦеɪɿɜ леɝеɧɞɚɪɧоɝо 
ɠɭɪɧɚлɭ „ɑеɪɜоɧɢɣ ɩеɪеɰɶ” (1922) ɿ ɩɪоɞоɜɠɢɜ ɩɪɚɰɸ 
ɜɰɶоɦɭ ɠɭɪɧɚлɿ ɜ 1927 ɪоɰɿ, ɤолɢ ɛɭло ɩоɧоɜлеɧо ɣоɝо 
ɜɢɯɿɞ. З ɭɫɦɿɯоɦ, ɬоɧɤо ɿ ɝɭɦоɪɢɫɬɢчɧо чɭɬɬєɜо, ɧе 
ɭɧɢɤɚɸчɢ ɣ ɿɪоɧɿчɧɢɯ ɤɩɢɧɿɜ ɧɚɞ ɧеɞолɿɤɚɦɢ, 
ɩɢɫɶɦеɧɧɢɤ ɜɿɞɬɜоɪɸɜɚɜ оɤɪеɦɿ еɩɿɡоɞɢ ɡ ɬоɝочɚɫɧоɝо 
лɿɬɩɪоɰеɫɭ („ɉлɭɝ”, „ɉоɧеɞɿлоɤ”, „ȼɿɫɬɿ”). Ɍоɞɿ ɠ 
ɜɢɣɲлɚ ɞɪɭɤоɦ ɞоɛɿɪɤɚ ɲɚɪɠɿɜ ɧɚ Ɇɢɤолɭ ɏɜɢлɶоɜоɝо 
(„ɋɢɧя ɬɪяɫоɜɢɧɚ”), Ƚ. Коɫɢɧɤɭ („Ɉɞɧоɤɭɬɧɢɣ ɛɿɣ”), 
Ɇɢɤолɭ Зеɪоɜɚ („ȼоɫɤɪеɫлɚ”) ɬɚ ɿɧ.  

ɋɚɦе ɡɚɜɞяɤɢ Ɉɫɬɚɩоɜɿ ȼɢɲɧɿ ɜ ɭɤɪɚʀɧɫɶɤɿɣ 
лɿɬеɪɚɬɭɪɿ ɧɚɪоɞɢɜɫя ɧоɜɢɣ ɠɚɧɪ – ɭɫɦɿɲɤɚ – ɰе 
ɪɿɡɧоɜɢɞ ɮеɣлеɬоɧɭ ɬɚ ɝɭɦоɪеɫɤɢ. ȼɜɿɜ ɰеɣ ɬеɪɦɿɧ ɫɚɦ 
ɩɢɫɶɦеɧɧɢɤ. ɉɿɡɧɿɲе ɜɿɧ ɩɢɫɚɜ: „ɏоч„ɮеɣлеɬоɧ” ɭɠе ɣ 
ɡɚɜоɸɜɚɜ ɭ ɧɚɫ ɩоɜɧе ɩɪɚɜо ɧɚ ɠɢɬɬя, ɬɚ, ɧɚ ɦоɸ ɞɭɦɤɭ, 
ɫлоɜо „ɭɫɦɿɲɤɚ” ɧɚɲɿɲе ɜɿɞ „ɮеɣлеɬоɧɭ”4. Кɪɢɬɢɤɢ 
ɫɩɪɢɣɦɚлɢ ɬɜоɪчɿɫɬɶ ɝɭɦоɪɢɫɬɚ ɧеоɞɧоɡɧɚчɧо. Ɉɞɧɿ 
ɧɚɡɢɜɚлɢ ɣоɝо ɝɭɦоɪ ɧɢɡɶɤоɩɪоɛɧɢɦ, „ɤɭлɶɬɭɪоɸ 
ɩɪɢɦɿɬɢɜɿɡɦɭ”, ɚ ɜɢɫоɤɭ ɧɚɪоɞɧɭ ɩоɩɭляɪɧɿɫɬɶ 
ɩояɫɧɸɸɬɶ ɧɢɡɶɤоɸ ɤɭлɶɬɭɪоɸ ɧɚɫелеɧɧя. Іɧɲɿ, яɤ, 
ɧɚɩɪɢɤлɚɞ, Ɇɢɤолɚ ɏɜɢлɶоɜɢɣ, ɞɭɠе ɫɯɜɚлɶɧо 
ɜɿɞɝɭɤɭɜɚɜɫя ɩɪо „ɭɫɦɿɲɤɢ”.  

Ɏеɣлеɬоɧɢ ɣ ɝɭɦоɪеɫɤɢ ɉ. Ƚɭɛеɧɤɚ ɜɢɯоɞяɬɶ 
оɤɪеɦɢɦɢ ɤɧɢɠɤɚɦɢ: „Дɿлɢ ɧеɛеɫɧɿ” (1923), „ȼɢɲɧеɜɿ 
ɭɫɦɿɲɤɢ (ɫɿлɶɫɶɤɿ)” (1923), „Коɦɭ ɜеɫеле, ɚ ɤоɦɭ ɣ 
ɫɭɦɧе”, „Аɧɭ, ɯлоɩɰɿ, ɧе ɩɿɞɞɚɣɫɶ!” (оɛɢɞɜɿ - 1924), 

„ȼɢɲɧеɜɿɭɫɦɿɲɤɢ ɤɪɢɦɫɶɤɿ” (1925), „Ʌɢɰеɦ ɞо 
ɫелɚ” (1926), „ȼɢɲɧеɜɿ ɭɫɦɿɲɤɢ ɤооɩеɪɚɬɢɜɧɿ”, 
"ȼɢɲɧеɜɿ ɭɫɦɿɲɤɢ лɿɬеɪɚɬɭɪɧɿ", "ȼɢɲɧеɜɿ ɭɫɦɿɲɤɢ 
ɬеɚɬɪɚлɶɧɿ" (1927), „ȼɢɲɧеɜɿ ɭɫɦɿɲɤɢ 
ɡɚɤоɪɞоɧɧɿ” (1930). ɉеɪеɜɚɠɧɚ ɛɿлɶɲɿɫɬɶ ʀɯ 
ɩеɪеɜɢɞɚɜɚлɚɫя ɧɚ ɪɿɤ ɩо чоɬɢɪɢ-ɩ'яɬɶ ɪɚɡɿɜ. 

ɐеɣ ɩеɪɿоɞ ɭɦоɜɧо ɡɧɚɦеɧɭɜɚɜ ɫɬɚɧоɜлеɧɧя ȼɢɲɧɿ 
яɤ ɦɢɬɰя ɬɚ ɮоɪɦɭɜɚɧɧя ɧɚɛоɪɭ ɫɩеɰɢɮɿчɧɢɯ лɢɲе ɞля 

ɧɶоɝо ɩɢɫɶɦеɧɧɢɰɶɤɢɯ яɤоɫɬеɣ. ɍ ɦеɦɭɚɪɧɢɯ 
„Ɋоɡɩоɜɿɞяɯ ɩɪо ɧеɫɩоɤɿɣ” ɘɪɿɣ ɋɦолɢч ɜɢɫɜɿɬлɢɜ ɬɚɤɭ 
ɧеоɞɧоɡɧɚчɧɭ оɛɫɬɚɜɢɧɭ, ɳо ɫɬоɫɭєɬɶɫя ɩоɞɚлɶɲоʀ ɞолɿ 
Ɉɫɬɚɩɚ ȼɢɲɧɿ: „ȼɡɚɝɚлɿ, ɧе ɛɭло ɛ Ȼлɚɤɢɬɧоɝо, ɬо, 
ɦоɠлɢɜо, ɧе ɛɭло ɛ ɿ ȼɢɲɧɿ”. Ɇɚєɬɶɫя ɧɚ ɭɜɚɡɿ 
ɤɚɦ'яɧеɰɶ-ɩоɞɿлɶɫɶɤɢɣ ɩеɪɿоɞ ɬɜоɪчоɫɬɿ: „ɇе ɡɧɚɸ, ɳо 
ɬо ɛɭлɢ ɡɚ ɝɚɡеɬɢ ɿ чɢ ɫɢлɶɧо ɛɭлɢ ɜоɧɢ ɧɚɰɿоɧɚлɿɫɬɢчɧɿ, 
ɬɚ ɬɿлɶɤɢ ȼɢɲɧя ɡ'яɜɢɜɫя ɩɿɡɧɿɲе ɜ ɏɚɪɤоɜɿ, ɧɢɦ ɜɿɞɪɚɡɭ 
ɠ ɡɚɰɿɤɚɜɢлɢɫя (ɑК), ɿ ɛɭɜ ȼɢɲɧя ɡɚɚɪеɲɬоɜɚɧɢɣ. ɐе 
ɛɭɜ ɣоɝо ɩеɪɲɢɣ ɚɪеɲɬ ɣ ɧеɜɿɞоɦо, яɤɚ ɛ ɛɭлɚ ɣоɝо 
ɞɚлɶɲɚ ɞоля, ɤолɢ ɛ ɧе ɩочɚɜ ɤлоɩоɬɚɬɢɫя ɣоɝо ɞолеɸ 
ȼɚɫɢлɶ ȿллɚɧ-Ȼлɚɤɢɬɧɢɣ, ɞоɛɭɜɲɢ ɬɿ ɮеɣлеɬоɧɢ, ɳо 
ɩɭɛлɿɤɭɜɚɜ ȼɢɲɧя, ɩеɪеɤоɧɚɜɲɢɫɶ, ɳо ɜоɧɢ ɧе ɛɭлɢ ɧɿ 
ɧɚɰɿоɧɚлɿɫɬɢчɧɢɦɢ, ɚɧɿ ɚɧɬɢɪɚɞяɧɫɶɤɢɦɢ, Ȼлɚɤɢɬɧɢɣ 
чеɪеɡ ɐеɧɬɪɚлɶɧɢɣ Коɦɿɬеɬ ɩɚɪɬɿʀ, члеɧоɦ яɤоɝо ɜɿɧ ɛɭɜ 
ɬɚ чеɪеɡ ȼɍɐȼК, ɞеɩɭɬɚɬоɦ яɤоɝо ɜɿɧ ɬеɠ ɛɭɜ, ɜɢɡɜолɢɜ 
ȼɢɲɧɸ ɿ ɩɪɢɜɿɜ ɞо ɫеɛе ɜ ɪеɞɚɤɰɿɸ5. 

ɐеɣ ɩеɪɿоɞ оɡɧɚɦеɧоɜɚɧɢɣ ɧеɣɦоɜɿɪɧоɸ 
ɩоɩɭляɪɧɿɫɬɸ ɝɭɦоɪɢɫɬɚ ɜ ɧɚɪоɞɿ. ɇеɩɢɫɶɦеɧɧɿ ɫеляɧɢ 
оɜолоɞɿɜɚлɢ ɝɪɚɦоɬоɸ ɞля ɬоɝо, ɳоɛ ɦɚɬɢ ɡɦоɝɭ ɫɚɦɢɦ 
чɢɬɚɬɢ ɬɜоɪɢ Ɉɫɬɚɩɚ ȼɢɲɧɿ, ɚ ɪɭɫɢɮɿɤоɜɚɧɿ ɪоɛɿɬɧɢɤɢ 
ɜчɢлɢɫя чɢɬɚɬɢ ɭɤɪɚʀɧɫɶɤоɸ. Ƚɚɡеɬɧɿ „ɭɫɦɿɲɤɢ” ȼɢɲɧɿ 
ɜɢɞɚɜɚлɢɫɶ оɤɪеɦɢɦɢ ɡɛɿɪɤɚɦɢ ɜелɢɤɢɦɢ ɬɢɪɚɠɚɦɢ ɿ ɩо 
ɤɿлɶɤɚ ɪɚɡɿɜ: ɭ 1928 ɪ. ɜɢɣɲло 25 ɡɛɿɪоɤ „ȼɢɲɧеɜɢɯ 
ɭɫɦɿɲоɤ”, ɰɶоɝо ɠ ɪоɤɭ ɛɭло ɜɢɞɚɧо чоɬɢɪɶоɯɬоɦɧе 
ɜɢɞɚɧɧя ɜɢɛɪɚɧɢɯ ɭɫɦɿɲоɤ. До 1930 ɪоɤɭ ɬɢɪɚɠ ɡɛɿɪоɤ 
Ɉɫɬɚɩɚ ȼɢɲɧɿ ɞоɯоɞɢɜ ɞо ɞɜоɯ ɦɿлɶɣоɧɿɜ – ɧечɭɜɚɧоɝо 
ɞля ɬɢɯ чɚɫɿɜ. 

ȼɚɪɬо ɡɭɩɢɧɢɬɢɫя ɣ ɧɚ ɣоɝо оɫоɛɢɫɬоɦɭ ɠɢɬɬɿ. З 
ɪɿɡɧɢɯ ɞɠеɪел ɜɿɞоɦо, ɳо Ɉɫɬɚɩ ȼɢɲɧя ɛɭɜ оɞɪɭɠеɧɢɣ 
ɞɜɿчɿ. ɉɢɫɶɦеɧɧɢɤ ȼолоɞɢɦɢɪ Кɭлɿɲ ɡɚɡɧɚчɚє: „ɇɿɤолɢ 
ɧе ɡɝɚɞɭɜɚлоɫɶ ɩɪо ɩеɪɲɢɣ ɲлɸɛ ȼɢɲɧɿ ɬɚ ɣоɝо ɫɢɧɤɚ, 
яɤоɝо я ɬɚɤ ɧɿɤолɢ ɿ ɧе ɛɚчɢɜ, ɿ ɧе чɭɜ ɩɪо ɧɶоɝо”6. 

Доɫлɿɞɧɢɤɢ ɩɪɢɩɭɫɤɚɸɬɶ, ɳо ɜɩеɪɲе ɩɢɫɶɦеɧɧɢɤ 
оɞɪɭɠɢɜɫя ɭ 1918–1919 ɪоɤɚɯ. ɍ ɫɩоɝɚɞɚɯ ɋɬеɩɚɧɚ 
Ɋɢɧɞɢɤɚ ɧɚɬɪɚɩляєɦо ɧɚ ɪоɡɩоɜɿɞɶ Ɉ. ȼɢɲɧɿ, ɜ яɤɿɣ 
ɩɢɫɶɦеɧɧɢɤ оɩɢɫɭє ɫɜоʀ ɩоɯоɞеɧɶɤɢ ɞо ɫɿлɶɫɶɤɢɯ ɞɿɜчɚɬ 
ɭ ɫелɿ Ƚɪɭɧɶ, ɣоɝо ɡɧɚɣоɦɫɬɜо ɿɡ ɫɿлɶɫɶɤоɸ ɞɿɜчɢɧоɸ, 
яɤɚ, ɦоɠлɢɜо, ɿ ɫɬɚлɚ ɣоɝо ɩеɪɲоɸ ɞɪɭɠɢɧоɸ. Щоɞо 
ɫɢɧɚ ɜɿɞ ɩеɪɲоɝо ɲлɸɛɭ, ɬо Дɦɢɬɪо ɑɭɛ ɭ ɫɜоʀɣ ɤɧɢɡɿ 
„ɍ ɞɡеɪɤɚлɿ ɠɢɬɬя ɿ лɿɬеɪɚɬɭɪɢ” ɩɢɲе ɩɪо ɡɭɫɬɪɿч 
ɚɪɬɢɫɬɚ ɬеɚɬɪɭ „Ȼеɪеɡɿлɶ” Ƀоɫɢɩɚ Ƚɿɪɧяɤɚ (ɣоɝо ɛɭло 
ɡɚɚɪеɲɬоɜɚɧо ɪɚɡоɦ ɿɡ Ɉ. ȼɢɲɧеɸ ɭ 1934 ɪоɰɿ) ɡ 
ɪеɠɢɫеɪоɦ Ɉлеɤɫɚɧɞɪоɦ Доɜɠеɧɤоɦ (1940 ɪ.): „Ɍɭɬ 
Ƚɿɪɧяɤ ɞоɜɿɞɚɜɫя ɜɿɞ Доɜɠеɧɤɚ, ɳо ɫɢɧ Ɉɫɬɚɩɚ ȼɢɲɧɿ, 
ȼʼячɤо, ɡɚɤɿɧчɢɜɲɢ ɞеɫяɬɢɪɿчɤɭ, ɩɪɢлɸɞɧо ɜɿɞɪɿɤɫя ɜɿɞ 
ɛɚɬɶɤɚ, оɛɡɢɜɚɸчɢ ɣоɝо ɤоɧɬɪɪеɜолɸɰɿоɧеɪоɦ”. 
ɉоɞɚлɶɲɚ ɞоля ɫɢɧɚ ɝɭɦоɪɢɫɬɚ ɡɚɝɚлɭ ɧеɜɿɞоɦɚ7. 

А ɜɠе ɭ 1925 ɪоɰɿ Ɉ. ȼɢɲɧя оɞɪɭɠɭєɬɶɫя ɧɚ ȼɚɪɜɚɪɿ 
Ɉлеɤɫɿʀɜɧɿ Ɇɚɫлɸчеɧɤо, ɚɤɬɪɢɫɿ ɬеɚɬɪɭ „Ȼеɪеɡɿлɶ”. ɉɚɧɿ 
ȼɚɪɜɚɪɚ ɜɿɞ ɩеɪɲоɝо ɲлɸɛɭ ɦɚлɚ ɞоɧɶɤɭ Ɇɚɪɿɸ, яɤɭ 
ɩɢɫɶɦеɧɧɢɤ ɩɪɢɣɦɢɜ ɡɚ ɫɜоɸ. Зɝɚɞɚɧɢɣ ɜɢɳе 
ȼолоɞɢɦɢɪ Кɭлɿɲ ɧɚɜоɞɢɬɶ ɬɚɤɿ ɫɩоɝɚɞɢ: „Ɇɢ 
ɩɪɢɯоɞɢлɢ ɞо ɣоɝо ɯɚɬɢ… Дɪɭɠɢɧɚ ȼɢɲɧɿ — ɬɚɤɚ ɠ 
ɜеɫелɚ ɣ ɠɢɬɬєɪɚɞɿɫɧɚ ɚɪɬɢɫɬɤɚ Ɇɚɫлɸчеɧɤо, ɯɭɞеɧɶɤɚ, 
ɧеɩоɫɢɞɸɳɚ ɞоɧɶɤɚ Ʌеɫя — оɛɪɚɡ ɫɜоєʀ ɦɚɦɢ” (чоɦɭɫɶ 

3 Istoriya ukrayins`koyi literatury` XX stolittya [Hitory of Ukrainian literature of the twentieth century], U dvox kny`gax. Kn. 1. Za red. V. 

G. Donchy`ka, Ky`yiv, Ly`bid`, 1998, P. 312. 
4 Vy`shnya Ostap. Fejletony`. Gumoresky`. Usmishky`. Shhodenny`kovi zapy`sy` [Satires. Humoresques. Smiles. Diary entries], Ky`yiv, 

Nauk. Dumka, 1984, P. 463. 
5 Rozstrilyane vidrodzhennya. Antologiya 1917 – 1 933.  Poeziya – proza – drama – esej [Executed Renaissance: Anthology 1917 - 1933: 

Poetry - Prose - Drama - ȿssay], Uporyadkuv., peredy`m., pislyamova Yu. Lavrinenka. Pislyamova Yevgena Sverstuyuka, Ky`yiv, 

Smolosky`p, 2004, P. 615. 
6  Makivchuk Fedir. “Nevmy`rushhy`j (peredmova)” [The immortal (Foreword)], Ostap Vy`shnya. Tvory`, T 1. Ky`yiv, Dnipro, 1974, P. 16. 
7 Istoriya ukrayins`koyi literatury` XX stolittya [History of Ukrainian literature of the twentieth century], U dvox kny`gah . Kn. 1. Za red. 

V. G. Donchy`ka, Ky`yiv, Ly`bid`, 1998, P. 308. 
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 ȼ. Кɭлɿɲ ɧɚɡɢɜɚє ɞоɧɶɤɭ Ʌеɫя)8. 

Ɉɫɶ яɤ оɩɢɫɭє Ɉɫɬɚɩɚ ȼɢɲɧɸ ȼ. Кɭлɿɲ: „Зɪоɫɬɭ ɜɢ-
ɳе ɜɿɞ ɫеɪеɞɧɶоɝо, ɜɢɝляɞɚɜ ɜɿɧ, яɤ „ɞоɛɪɢɣ ɞяɞɶɤо”. 
ɉоɩɭляɪɧɿɫɬɶ ȼɢɲɧɿ ɜ ɬɿ чɚɫɢ ɛɭлɚ ɧеɞоɫяɠɧоɸ. ɋɚɦ ɠе 
ȼɢɲɧя – ɫɤɪоɦɧɢɣ ɜ ɫɭɫɩɿлɶɫɬɜɿ, ɯоɪоɲɢɣ ɛɚɬɶɤо, ɭɜɚɠ-
ɧɢɣ ɞо ɡɧɚɣоɦɢɯ, ɧɚɜɿɬɶ ɞо ɞɿɬеɣ, ɧɿɤолɢ ɧе ɜɿɞɦоɜляɜ 
ɦеɧɿ, ɤолɢ я ɩɪоɫɢɜ ɞɚɬɢ ɦеɧɿ ɳо-ɧеɛɭɞɶ ɩочɢɬɚɬɢ... Ɇɢ 
ɩɪɢɯоɞɢлɢ ɜ ɣоɝо ɤɜɚɪɬɢɪɭ. ɇɚɩоɪоɡɿ ɡɭɫɬɪɿчɚлɚ ɧɚɫ 
ɐяɰя – ɩеɫ ɡɚɜɛɿлɶɲɤɢ ɡ ɞоɛɪоɝо ɬеляɬɢ... Дɪɭɠɢɧɚ ȼɢ-
ɲɧɿ – ɬɚɤɚ ɠ ɜеɫелɚ ɿ ɠɢɬɬєɪɚɞɿɫɧɚ ɚɪɬɢɫɬɤɚ Ɇɚɫлɸчеɧ-
ɤо, ɯɭɞеɧɶɤɚ ɧеɩоɫɢɞɸчɚ ɞоɧɶɤɚ – оɛɪɚɡ ɫɜоєʀ ɦɚɦɢ... 
Колɢ ȼɢɲɧя ɩɪɢɯоɞɢɜ ɞо ɧɚɫ (Кɭлɿɲɿ ɠɢлɢ ɜ ɬɪеɬɶоɦɭ 
ɩɿɞ’ʀɡɞɿ ɬоɝо ɠ ɛɭɞɢɧɤɭ), ɬо ɜɿɞ ɫɦɿɯɭ ɜ ɧɚɫ ɞоɜɝо ɛолɿлɢ 
ɧе лɢɲе ɪоɬɢ, ɚ ɣ ɠɢɜоɬɢ. ȼɿɧ ɭɦɿɜ ɪоɡɩоɜɿɞɚɬɢ ɚɧеɤɞо-
ɬɢ ɧеɩеɪеɜеɪɲеɧо. ɋɚɦ ɜɿɧ ɩɪɢ ɰɶоɦɭ ɝолоɫɧо, ɝɪоɦоɩо-
ɞɿɛɧо ɪеɝоɬɚɜ”9. 

ɇеɡɚɛɚɪоɦ ɣоɝо ɞɪɭɠɢɧɿ ɬɚ ɞоɧɶɰɿ Ɇɚɪɿʀ ɜɢɩɚɞе ɧе-
леɝɤɚ ɞоля ɡɚɫлɚɧɧɢɰɶɤоɝо ɫɤɢɬɚɧɧя, ɞоля ɪоɞɢɧɢ ɪеɩ-
ɪеɫоɜɚɧоɝо. Ɍоɦɭ ɳо ɩоɞɚлɶɲɿ ɩоɞɿʀ ɜɿɞɤɪɢɜɚɸɬɶ ɬɪɚɝɿ-
чɧɭ ɝлɚɜɭ ɜ ʀɯɧɶоɦɭ ɠɢɬɬɿ.  

Щоɛ ɡɪоɡɭɦɿɬɢ ɪеɡоɧɚɧɫ ɧɚɫɬɭɩɧɢɯ ɩоɞɿɣ, ɜɚɪɬо ɡɧɚ-
ɬɢ, ɳо ɞля ɭɤɪɚʀɧɫɶɤоɝо ɫеляɧɫɬɜɚ ɬоɝо чɚɫɭ ɿɦ‘я Ɉɫɬɚɩɚ 
ȼɢɲɧɿ ɛɭло ɞɪɭɝе ɡɚ ɡɧɚчɢɦɿɫɬɸ ɩɿɫля ɿɦеɧɿ Ɍɚɪɚɫɚ ɒе-
ɜчеɧɤɚ. Зɜɿɫɧо, ɰе ɧе ɦоɝло ɧе ɜɢɤлɢɤɚɬɢ ɧеɜɞоɜолеɧɧя 

ɜлɚɞɢ, ɿ ɜ чоɪɧɢɣ ɞля ɍɤɪɚʀɧɢ 33-ɬɿɣ ɩɢɫɶɦеɧɧɢɤɚ ɡɚɚɪе-
ɲɬоɜɭɸɬɶ. 25 ɝɪɭɞɧя 1933 ɪоɤɭ ɝɭɦоɪɢɫɬ ɛɭɜ ɡɜɢɧɭɜɚче-
ɧɢɣ ɭ ɤоɧɬɪɪеɜолɸɰɿɣɧɿɣ ɞɿялɶɧоɫɬɿ ɣ ɬеɪоɪɢɡɦɿ, ɡоɤɪе-
ɦɚ, ɜ ɡɚɦɚɯɭ ɧɚ ɬоɜɚɪɢɲɚ ɉоɫɬɢɲеɜɚ ɩɿɞ чɚɫ ɠоɜɬɧеɜоʀ 
ɞеɦоɧɫɬɪɚɰɿʀ, ɿ ɧеɡɚɤоɧɧо ɪеɩɪеɫоɜɚɧɢɣ (ɜ ɬоɣ ɩеɪɿоɞ 
ɛɭло  ɪеɩɪеɫоɜɚɧо  ɜɫɿɯ  лɿɬеɪɚɬоɪɿɜ  ɫɚɬɢɪɢчɧо-

ɝɭɦоɪɢɫɬɢчɧоɝо ɠɚɧɪɭ). Але Ɉɫɬɚɩ ȼɢɲɧя ɿ ɬɭɬ ɡɚлɢɲɢ-
ɜɫя ɜɿɪɧɢɣ ɫоɛɿ: ɧɚ оɞɧоɦɭ ɡ ɡɚɫɿɞɚɧɶ ɫɭɦɧо ɩоɠɚɪɬɭɜɚɜ: 
„ɉɢɲɿɬɶ ɭɠе ɣ, ɳо я ɧɚɦɚɝɚɜɫя ɡґɜɚлɬɭɜɚɬɢ Клɚɪɭ ɐеɬ-
ɤɿɧ!”… А ɩɿɡɧɿɲе, ɤолɢ ɣ ɫɚɦ ɉоɫɬɢɲеɜ ɛɭɞе ɪоɡɫɬɪɿля-
ɧɢɣ яɤ ɜоɪоɝ ɧɚɪоɞɭ, ɡɧоɜɭ ɡɿɪоɧɿɡɭє: „Ɍɚɤ я ɠ ɩеɪɲɢɣ 
ɯоɬɿɜ ɣоɝо ɪоɡɫɬɪɿляɬɢ!”10  

26 ɝɪɭɞɧя 1933 ɪ. Ɉɫɬɚɩɚ ȼɢɲɧɸ ɛɭло ɡɚɚɪеɲɬоɜɚɧо; 
23 лɸɬоɝо 1934 ɪ. ɫɭɞ ɜɢɡɧɚчɢɜ ɦɿɪɭ ɩоɤɚɪɚɧɧя – ɪоɡ-
ɫɬɪɿл, ɚ 3 ɛеɪеɡɧя ɪɿɲеɧɧяɦ ɤолеɝɿʀ ɈДɉɍ ɣоɝо ɡɚɦɿɧɢлɢ 
ɧɚ ɞеɫяɬɢɪɿчɧе ɭɜ'яɡɧеɧɧя. ɉɢɫɶɦеɧɧɢɤ ɜɿɞɛɭɜɚɜ ɰɿ ɬеɪ-
ɦɿɧɢ ɜ ɍɯɬɿ, Коɦɿ АɊɋɊ, ɧɚ ɪɭɞɧɢɤɭ ȿɞɠɢɬ-Кɢɪɬɚ – ɛɭɜ 
ɧɚ ɪɿɡɧɢɯ ɪоɛоɬɚɯ, яɤɢɣɫɶ чɚɫ ɩɪɚɰɸɜɚɜ ɮелɶɞɲеɪоɦ, 
ɩлɚɧоɜɢɤоɦ ɭ ɬɚɛоɪɿ, ɜ ɪеɞɚɤɰɿʀ ɛɚɝɚɬоɬɢɪɚɠɤɢ ɍɯɬɩеч-
ɬɚɛоɪɭ „ɋеɜеɪɧɵɣ ɝоɪɧяɤ”. Ɋоɡɝляɧеɦо ɰɿ ɩоɞɿʀ ɩо ɩо-
ɪяɞɤɭ. 

ɉɢɫɶɦеɧɧɢɤɚ ɡɚɫɭɞɠɭɸɬɶ ɿ ɜɿɞɩɪɚɜляɸɬɶ еɬɚɩоɦ ɧɚ 
ɋɯɿɞ. ȼɿɧ оɩɢɧяєɬɶɫя ɜ ɫɩɢɫɤɭ ɫɦеɪɬɧɢɤɿɜ – ɬɢɯ, ɯɬо 
ɡɚɫɭɞɠеɧɢɣ ɞо ɫɬɪɚɬɢ. Іɫɧɭє ɤɿлɶɤɚ ɜеɪɫɿɣ, яɤ ɣоɦɭ ɜɞɚ-
лоɫя ɭɧɢɤɧɭɬɢ ɤɭлɿ. Зɚ оɞɧɿєɸ ɡ ɧɢɯ, ɜ ɩɪɢɧɰɢɩɿ ɦɚлоɣ-
ɦоɜɿɪɧоɸ, ɪоɡɫɬɪɿляɬɢ ɠ ɛɭло ɧɚɤɚɡɚɧо Ɉɫɬɚɩɚ ȼɢɲɧɸ, 
ɚ ɜ ɫɩɢɫɤɚɯ ɜɿɧ ɡɧɚчɢɜɫя, яɤ ɉɚɜло Ɇɢɯɚɣлоɜɢч Ƚɭɛеɧ-
ɤо. Зɚ ɿɧɲоɸ – ɩɿɞ чɚɫ еɬɚɩɭ ɜɿɧ ɬяɠɤо ɡɚɯɜоɪɿɜ ɿ ɣоɝо 
ɩɪоɫɬо ɩоɤɢɧɭлɢ ɧɚ оɞɧоɦɭ ɡ ɩɭɧɤɬɿɜ. І, ɧɚɪеɲɬɿ, ɬɪеɬя: 
ɪеɩɪеɫɢɜɧɚ ɦɚɲɢɧɚ „ɡɚɠɭɜɚлɚ” ɣ ɧɚчɚлɶɧɢɤɚ ɤолоɧɿʀ, 
ɣоɝо ɬеɠ ɛɭло ɪоɡɫɬɪɿляɧо ɿ ɤɿлɶɤɚ ɫɩɢɫɤɿɜ ɩɪɢɪечеɧɢɯ 
ɩɪоɫɬо ɡɚɝɭɛɢлɢɫя. Ɍɚɤ чɢ ɿɧɚɤɲе, ɬɚ ɩɢɫɶɦеɧɧɢɤɭ ɫɭɞɢ-
лоɫя ɜɢɠɢɬɢ ɜ ɫɬɪɚɲɧɢɯ ɤлеɲɧяɯ ɫɬɚлɶɧɢɯ ɪɭɤɚɜɢɰɶ. 
Ɉɞɧɚɤ 10 ɪоɤɿɜ ɫɜоɝо ɠɢɬɬя ɜɬɪɚɬɢɜ ɦɢɬеɰɶ ɭ ɑɢɛʼɸ 

ɍɯɬɚ-ɉечоɪɫɶɤоɝо ɬɚɛоɪɭ (ɧɢɧɿ ɰе ɦɿɫɬо ɍɯɬɚ Ɋеɫɩɭɛлɿ-
ɤɢ Коɦɿ).  

Дɪɭɠɢɧɚ ɩɢɫɶɦеɧɧɢɤɚ ȼɚɪɜɚɪɚ, яɤ ɬɚ ɞеɤɚɛɪɢɫɬɤɚ, ɡ 
ɞоɧɶɤоɸ ɧɚ ɪɭɤɚɯ, ɤɢɧɭлɚɫя ɛɭло ɧɚ ɡɚɫлɚɧɧя ɡɚ чолоɜɿ-
ɤоɦ, ɬɚ ʀɣ ɧе ɞоɡɜолɢлɢ ɩоɫелɢɬɢɫя ɩоɪяɞ, ɿ, ɬɪоɯɢ ɩоɫ-
ɤɢɬɚɜɲɢɫɶ, ɜоɧɚ оɫеляєɬɶɫя ɜ Аɪɯɚɧɝелɶɫɶɤɭ.  

ɉɪо ɡɭɫɬɪɿч ɿɡ ȼɚɪɜɚɪоɸ Ɉлеɤɫɿʀɜɧоɸ ɡɝɚɞɭє ɚɪɬɢɫɬ-
ɤɚ Ɇɚлɢɲ-Ɏеɞоɪеɰɶ, яɤɚ ɡ ɬɪɭɩоɸ ɬеɚɬɪɭ оɩеɪɢ ɩɪɢ 
„ɞоɦɿ ɑеɪɜоɧоʀ Аɪɦɿʀ” ɝɚɫɬɪолɸɜɚлɚ ɭ 1936 ɪоɰɿ ɜ Аɪ-
ɯɚɧɝелɶɫɶɤɭ: „ȼɢɣɲоɜɲɢ ɡ ɤɪɚɦɧɢɰɿ, я ɩоɛɚчɢлɚ ɩоɛлɢ-
ɡɭ ɜелɢɤɭ ɚɮɿɲɭ, ɛɿля яɤоʀ ɫɬоялɚ яɤɚɫɶ ɡɦɚɪɧɿлɚ оɛɲɚɪ-
ɩɚɧɚ ɠɿɧɤɚ. Ʌеɞɜе я ɧɚɛлɢɡɢлɚɫя ɞо ɧеʀ, яɤ ɜоɧɚ оɡɜɚлɚɫя 
ɞо ɦеɧе, ɧɚɡɢɜɚɸчɢ ɦеɧе ɩо ɿɦеɧɿ. ”ɏɬо ɜɢ ɛɭɞеɬе? ə 
ɜɚɫ ɧе ɩɿɡɧɚɸ”, — ɫɤɚɡɚлɚ я. ɍɡяɜɲɢ оɛоɦɚ ɪɭɤɚɦɢ лɢɰе 
ɣ, ɜɿɞɝоɪɧɭɜɲɢ ɬɪоɯɢ ɡɚɜɢɫле ɜолоɫɫя, ɜоɧɚ ɫɤɚɡɚлɚ ɬɪе-
ɦɬячɢɦ ɝолоɫоɦ: „Ɇоɠе, ɩо очɚɯ ɩɿɡɧɚєɬе?” А ɩоɬɿɦ 
ɦɚɣɠе ɜɿɞɪɚɡɭ ɫɤɚɡɚлɚ: „ə – ȼɚɪя Ɇɚɫлɸчеɧɤо„”, – ɿ 
ɝɿɪɤо ɪоɡɩлɚɤɚлɚɫɶ, ɜɢɤлɢɤɚɜɲɢ ɫлɶоɡɢ ɿ ɜ ɦеɧе. ɐе ɛɭлɚ 
ɚɪɬɢɫɬɤɚ, ɞɪɭɠɢɧɚ Ɉɫɬɚɩɚ ȼɢɲɧɿ11. 

Ɇеɲɤɚлɢ ɞɪɭɠɢɧɚ ɬɚ ɞочɤɚ Ɉɫɬɚɩɚ ȼɢɲɧɿ ɧɚ оɫɬ-
ɪоɜɿ. Колɢɲɧя ɚɤɬɪɢɫɚ ɡɦɭɲеɧɚ ɛɭлɚ ɯоɞɢɬɢ ɧɚ ɪоɛоɬɭ 
ɡɚ ɫɿɦ ɤɿлоɦеɬɪɿɜ ɩо лɶоɞɭ. ɉɪɚɰɸɜɚлɚ ɩɪɢɛɢɪɚлɶɧɢɰеɸ. 
Зɝɚɞɭɜɚɧɚ ɧɚɦɢ Ɇɚлɢɲ-Ɏеɞоɪеɰɶ ɡɚɩɪоɫɢлɚ 
ȼ. Ɇɚɫлɸчеɧɤо ɧɚ ɜɢɫɬɚɜɭ. „ȼɚɪя ɛɭлɚ ɧɚ ɜɫɿɯ ɜɢɫɬɚɜɚɯ, 

– ɡɝɚɞɭє ɞɚлɿ ɫɩɿɜɚчɤɚ. – ȼоɧɚ ɫɩеɪɲɭ ɩɪɢɣɲлɚ ɞо ɦеɧе 
ɜ ɝɚɪɞеɪоɛɧɭ ɡ ɞочɤоɸ, яɤɿɣ ɛɭло 12 ɪоɤɿɜ. Ɉɞяɝɧеɧɚ 
ɛɭлɚ ɜ яɤɢɣɫɶ, яɤ ɜоɧɚ ɫɤɚɡɚлɚ, „ɲɭɯɚɜ” — ɧɿɛɢ ɛɪɭɞɧе 
ɩоɲɚɪɩɚɧе ɩɚлɶɬо, ɚ ɧɚ ɧоɝɚɯ оɛɦоɬɤɢ. Колɢ ɪоɡɞяɝлɚɫɶ, 
ɬо ɧе ɯоɬɿлɚ ɜɿɲɚɬɢ, ɚ ɫɤɪɭɬɢлɚ ɜ ɫɭɜɿɣ ɫɜɿɣ оɞяɝ ɿ ɩоɤлɚ-
лɚ ɞоɞолɭ ɦɿɠ ɤɚлоɲɿ, ɛо ɬɚɦ, ɤɚɡɚлɚ, є ɞоɫɢɬɶ ɜоɲеɣ”12. 

ɍ ɰеɣ чɚɫ ɭ ɬɚɛоɪɿ ȼɢɲɧɿ ɞоɪɭчɚɸɬɶ ɩɢɫɚɬɢ оɩоɜɿ-
ɞɚɧɧя ɩɪо ɩɪɚɰɸ ɜ’яɡɧɿɜ, ɬɚ ɜɿɧ ɿ ɬɭɬ ɭɦɭɞɪяєɬɶɫя ɜɫɬɚɜ-
ляɬɢ ɫɜоʀ ɿɪоɧɿчɧɿ ɩɪеɦɭɞɪоɫɬɿ, яɤ- оɬ „ȼ оɫɬɚɧɧɿ ɪоɤɢ 
ɧɚɫелеɧɧя ɋɢɛɿɪɭ ɫɬɪɿɦɤо ɡɪоɫɬɚє”…, ɳо є ɧɚɬяɤоɦ ɧɚ 
ɤɪɢɜɚɜɿ ɞɿяɧɧя ɜлɚɞɢ.  

ɀɚɯлɢɜɿ ɭɦоɜɢ ɩɪоɠɢɜɚɧɧя ɩɪɢɡɜелɢ ɞо ɜɢɪɚɡɤɢ 
ɲлɭɧɤɭ ɿ ɩɢɫɶɦеɧɧɢɤɚ ɝоɫɩɿɬɚлɿɡɭɜɚлɢ. Ʌɿɤɚɪ, ɞо яɤоɝо 
ɩоɬɪɚɩɢɜ ɚɜɬоɪ, ɞɿɡɧɚɜɲɢɫɶ ɩɪо ɦеɞɢчɧɭ оɫɜɿɬɭ ɩɚɰɿєɧ-
ɬɚ, ɛеɪе ɣоɝо ɩɿɞ ɫɜоɸ оɩɿɤɭ ɿ ɞоɛɢɜɚєɬɶɫя ɩɪɢɡɧɚчеɧɧя 
ɮелɶɞɲеɪоɦ, ɩɿɫля чоɝо ɠɢɬɬя ɜ ɧеɜолɿ ɞеɳо ɡɦɿɧɢлоɫя. 
А ɩоɬɿɦ ɯɬоɫɶ ɿɡ чɢɧоɜɧɢɤɿɜ ɜɢɪɿɲɢɜ, ɳо ɬɚлɚɧɬ ɬɚ ɩо-
ɩɭляɪɧɿɫɬɶ Ɉɫɬɚɩɚ ȼɢɲɧɿ ɦоɠɧɚ ɜɢɤоɪɢɫɬɚɬɢ ɞля ɩɿɞ-
ɧяɬɬя ɛоɣоɜоɝо ɞɭɯɭ ɪɚɞяɧɫɶɤɢɯ ɫолɞɚɬɿɜ. Ɍɚɤ, ɡ ɭɫɶоɝо 
ɫоɬɚɸчɢ ɤоɪɢɫɬɶ ɞля ɫеɛе, 3 ɝɪɭɞɧя 1943 ɪ. ɪɚɞяɧɫɶɤɚ 
ɜлɚɞɚ ɜɢɩɭɫɬɢлɚ ɜɢɞɚɬɧоɝо ɝɭɦоɪɢɫɬɚ ɧɚ ɜолɸ.  

Ɉɞɧɚɤ ɡɞоɪоɜ’я ɩɢɫɶɦеɧɧɢɤɚ ɛɭло ɩɿɞɿɪɜɚɧе ɛеɡɩоɜо-
ɪоɬɧо, ɬоɦɭ ɜɿɧ  ɩоɬɪɚɩляє ɜ ɦоɫɤоɜɫɶɤɭ лɿɤɚɪɧɸ. Дɿɡɧɚ-
ɜɲɢɫɶ ɩɪо ɰе, ɩɪɢɣоɦɧɚ ɞоɧɶɤɚ Ɇɚɪɿя, ɳо ɧɚ ɬоɣ чɚɫ 
ɧɚɜчɚлɚɫя ɜ Ɇоɫɤɜɿ, ɩɪɢɯоɞɢɬɶ ɩɪоɜɿɞɚɬɢ ɛɚɬɶɤɚ. Ɍɚ 
ɉɚɜло Ɇɢɯɚɣлоɜɢч ɧе ɜɿɞɪɚɡɭ ɜɩɿɡɧɚє ʀʀ: ɜоɫɬɚɧɧє ɛɚчɢɜ 
ɞеɫяɬɢлɿɬɧɶоɸ ɞɿɜчɢɧɤоɸ, ɚ ɬеɩеɪ ʀɣ ɛɭло ɜɠе 20. Ʌɢɲе 
ɧɚ ɫɚɦоɦɭ ɤɿɧɰɿ 1943 ɪоɤɭ ɩɢɫɶɦеɧɧɢɤ ɡɭɦɿɜ ɡɭɫɬɪɿɬɢɫɶ 
ɿɡ ɞɪɭɠɢɧоɸ ɬɚ ɞоɧɶɤоɸ оɫɬɚɬочɧо, ɰе ɫɬɚлоɫя ɜ ɦɚле-
ɧɶɤоɦɭ ɦɿɫɬечɤɭ Ɋɚɧеɧɛɭɪɝ Ɋяɡɚɧɫɶɤоʀ оɛлɚɫɬɿ. Ɍɪоɯɢ 
ɩɿɞлɿɤɭɜɚɜɲɢɫɶ, ȼɢɲɧя ɩоʀɯɚɜ ɞо Кɢєɜɚ ɲɭɤɚɬɢ ɫɢɧɚ ɜɿɞ 
ɩеɪɲоɝо ɲлɸɛɭ. Зɚɛлɭɤɚɜɲɢ, ɫɩɢɬɚɜ ɞоɪоɝɭ ɭ ɜɢɩɚɞɤо-
ɜоɝо ɩеɪеɯоɠоɝо. Ɍоɣ ɩеɪеɯоɠɢɣ ɿ ɜɢяɜɢɜɫя ɣоɝо ɫɢɧоɦ. 
ȼʼячеɫлɚɜ ɞоɜɝо ɧе ɩɪɢɣɦɚɜ ɛɚɬɶɤɚ, ɜɿɧ ɧе ɡɧɚɜ ɩɪо ɡɚ-

8 Chub Dmy`tro. U dzerkali zhy`ttya j literatury` (Statti, rozvidky`, spogady`) [In the mirror of life and literature], Mel`born, 1982, P. 112. 
9 Ibid, P. 113. 
10 Vy`shnya Ostap. Fejletony`. Gumoresky`. Usmishky`. Shhodenny`kovi zapy`sy` [Satires. Humoresques. Smiles. Diary entries], Ky`yiv, 

Nauk. Dumka, 1984, P. 428. 
11 Karanda Galy`na. Ostap Vy`shnya. Smiyemosya, dopoky` zhy`vi! [Ostap Vyshnya. Laugh until alive!]. URL: http://probapera.org/

publication/13/10231/biohrafiya-ostapa-vyshni.html 
12 Pazy`ny`ch Vasy`l. Lebedy`ns`ki koreni i vorkuty`ns`ki krony` [Swan roots and crowns of Vorkuta of Ostap Vyshnya], URL: http://

www.lebedinpress.com.ua/kategorii/novosti/1006-lebedinski-koreni-i-vorkutinski-kroni-ostapa-vishni. 
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ɫлɚɧɧя, ɿ ɞɭɦɚɜ, ɳо ɛɚɬɶɤо ɡ ɦɚчɭɯоɸ ɩɪоɫɬо ɩоɤɢɧɭлɢ 
ɣоɝо, ɬɚ, ɡɪеɲɬоɸ, ɩɿɫля ɪоɡɩоɜɿɞеɣ, ɜɫе ɡɪоɡɭɦɿɜ. 
ȼоɡɡʼєɞɧɚɧɚ ɫɿɦʼя ɩеɪеɫелɢлɚɫя ɞо Кɢєɜɚ. 

ȼɬɪɚɬɢɜɲɢ ɡɞоɪоɜ’я ɭɫɬɚлɿɧɫɶɤɢɯ ɤоɧɰɬɚɛоɪɚɯ, 
Ɉ. ȼɢɲɧя чɚɫɬо ɯɜоɪɿɜ. Коɠɧоɝо лɿɬɚ ɩɢɫɶɦеɧɧɢɤ ɿɡ 
ɞɪɭɠɢɧоɸ ɜɿɞɩочɢɜɚɜ ɭ Ȼɭɞɢɧɤɭ ɬɜоɪчоɫɬɿ ɬɚ ɜɿɞɩочɢɧ-
ɤɭ ɞля ɦɢɬɰɿɜ. ɍ ɫɩоɝɚɞɚɯ ɩɪо Ɉɫɬɚɩɚ ȼɢɲɧɸ ɡɝɚɞɭɸɬɶ 
ɰɿлɭ ɧɢɡɤɭ ɤɭɪɣоɡɧɢɯ ɜɢɩɚɞɤɿɜ, яɤɿ ɫɬɚлɢɫя ɡ ɧɢɦ ɧɚ 
ɜɿɞɩочɢɧɤɭ. əɤоɫɶ ɩоʀɯɚɜ ɩɢɫɶɦеɧɧɢɤ ɡ ɞɪɭɠɢɧоɸ ɞо 
ɫелɚ Ɇɚɧɭɣлɿɜɤɚ. Ƀоɝо ɞɪɭɠɢɧɚ, ȼɚɪɜɚɪɚ Ɉлеɤɫɿʀɜɧɚ, 
ɡɚɩɪɚɜɢлɚ ɜелɢɤɢɣ ɛɭɬелɶ ɜɢɲɧɿɜɤɢ ɿ ɩоɫɬɚɜɢлɚ ɧɚ ɜɿɤɧɿ 
ɜɢɝɪɿɜɚɬɢɫя. ɇɚɞɜоɪɿ ɫɦеɪɤло, ɜоɧɚ ɫɢɞɿлɚ ɿ ɜɢɲɢɜɚлɚ, ɚ 
ȼɢɲɧя ɫɚɚɦе ɳоɫɶ ɩɢɫɚɜ. ɍ ɰеɣ чɚɫ ɭ ɜɿɞчɢɧеɧе ɜɿɤɧо ɡ 
ɬеɦɪяɜɢ ɩɪоɫɬяɝлɚɫɶ чɢяɫɶ ɞеɛелɚ ɪɭɤɚ, ɜɡялɚ ɛɭɬелɶ ɡɚ 
ɲɢɣɤɭ ɿ ɡɧɢɤлɚ. Дɪɭɠɢɧɚ ɡляɤɚлɚɫɶ ɿ ɚɠ ɡɚɩлɚɤɚлɚ, ɚ 
ɩɢɫɶɦеɧɧɢɤ ɡ ɪеɝоɬɭ леɞɜе ɜɢɝɭɤɧɭɜ: „ɍ ȼɢɲɧɿ ɡ-ɩɿɞ 
ɧоɫɚ ɩоɬяɝлɢ ɜɢɲɧɿɜɤɭ”13. 

Ɋɿɤ ɩɿɫля ɡɜɿлɶɧеɧɧя оɡɧɚɦеɧоɜɚɧɢɣ ɩоɜеɪɧеɧɧяɦ 
ɩɢɫɶɦеɧɧɢɤɚ ɞо ɭɤɪɚʀɧɫɶɤоɝо чɢɬɚчɚ. ɇɚɞɪɭɤɭɜɚɜ 26 
лɸɬоɝо ɜ ɝɚɡеɬɿ „Ɋɚɞяɧɫɶɤɚ ɍɤɪɚʀɧɚ” ɭɫɦɿɲɤɭ „Зеɧɿɬɤɚ”, 
ɳо оɛɿɣɲлɚ ɭɫɿ ɮɪоɧɬɢ ɣ чɚɫɬо ɡɜɭчɚлɚ ɩо ɪɚɞɿо. ɑеɪеɡ 
ɤɿлɶɤɚ ɪоɤɿɜ ɜɢɯоɞяɬɶ ɩолɿɬɢчɧɿ ɮеɣлеɬоɧɢ ɬɚ ɩɚɦɮле-
ɬɢ :„ɋɚɦоɫɬɿɣɧɚ ɞɿɪɤɚ” (1945), ɡɛɿɪɤɢ ɝɭɦоɪɭ 
„Зеɧɿɬɤɚ” (1947), „ȼеɫɧɚ-ɤɪɚɫɧɚ” (1949), „Ɇɭɞɪɿɫɬɶ ɤол-
ɝоɫɩɧɚ” (1952), „А ɧɚɪоɞ ɜоɸɜɚɬɢ ɧе ɯоче” (1953), 
„ȼелɢɤɿ ɪоɫɬɿɬɶ!” (1955), „ɇеɳɚɫɧе ɤоɯɚɧɧя” (1956) ɬɚ 
ɿɧ. ȼɿɧ ɩɪɚɰɸɜɚɜ ɧɚɞ ɩеɪеɤлɚɞɚɦɢ ɬɜоɪɿɜ ɿɡ ɪоɫɿɣɫɶɤоʀ ɬɚ 
ɫɜɿɬоɜоʀ ɤлɚɫɢɤɢ — Ɇ. Ƚоɝоля, А. ɑеɯоɜɚ, Ɉ. ɋɭɯоɜо-

Коɛɢлɿɧɚ, Ɇɚɪɤɚ Ɍɜеɧɚ, Ɉ'Ƚеɧɪɿ, Ȼ. ɇɭɲɢчɚ, ə. Ƚɚɲеɤɚ, 
ɉ. ɇеɪɭɞɢ.  

əɤ ɩлɚɬɭ ɡɚ ɫɜоє ɡɜɿлɶɧеɧɧя, Ɉɫɬɚɩ ȼɢɲɧя ɦɚɜ ɩɢɫɚ-
ɬɢ ɜɢɤɪɢɜɚлɶɧɿ ɮеɣлеɬоɧɢ ɩɪоɬɢ ɍɉА. І ɜɿɧ ɩɢɫɚɜ ʀɯ! Ɍɚ 
ɩɪɢ ɰɶоɦɭ ɭɦɭɞɪяɜɫя ɡɪоɛɢɬɢ ɰе ɬɚɤ, ɳо ɜоɧɢ ɩоɞоɛɚ-
лɢɫя ɣ ɪɚɞяɧɫɶɤɿɣ ɫɬоɪоɧɿ, ɿ ɫɚɦɿ ɩоɜɫɬɚɧɰɿ ɫɩɪɢɣɦɚлɢ ʀɯ 
яɤ ɩɿɞɬɪɢɦɤɭ ɿ ɩɪоɩɚɝɚɧɞɭ ʀɯɧɶоɝо оɩоɪɭ. əɤ ɩɪɢɤлɚɞ, 
ɜɿɞоɦɚ ɜ ɬоɣ чɚɫ ɿ ɩоɩɭляɪɧɚ „Зеɧɿɬɤɚ”. 

Ʌɢɲе ɭ1955 ɪоɰɿ Ɉɫɬɚɩ ȼɢɲɧя ɛɭɜ оɮɿɰɿɣɧо ɪеɚɛɿлɿ-
ɬоɜɚɧɢɣ ɫɭɞоɜɢɦɢ оɪɝɚɧɚɦɢ. Ɍɚɛоɪɢ ɡɚɛɪɚлɢ ɡɞоɪоɜ’я 
ɩɢɫɶɦеɧɧɢɤɚ, ɚле ɞо  оɫɬɚɧɧɿɯ ɞɧɿɜ ɫɜоɝо ɿɫɧɭɜɚɧɧя ɜɿɧ 
ɧе ɡɚлɢɲɚɜ лɿɬеɪɚɬɭɪɧоʀ ɬɜоɪчоɫɬɿ. „Ɋеɚɛɿлɿɬɚɰɿя” ɜɿɞɛɭ-
лɚɫɶ ɡɚ ɪɿɤ ɞо ɣоɝо ɫɦеɪɬɿ, ɭ 1955 ɪоɰɿ. ɋɬеɩɚɧ Ɉлɿɣɧɢɤ 
ɡɝɚɞɭє: „ɉɚɜло Ɇɢɯɚɣлоɜɢч ɩɿɞɿɣɲоɜ ɞо ɦеɧе ɿ ɡ ɬɚɤɢɦ 
ɠе ɛолеɦ ɩоɜɬоɪɢɜ ɬɭ ɫɚɦɭ ɮɪɚɡɭ: – ɍ ɦеɧе ɬɚɤɚ ɪɚ-
ɞɿɫɬɶ!.. А ɜоɧɢ, ɠɿɧɤɚ ɿ ɞочɤɚ, ɩлɚчɭɬɶ… ɇе ɩоɫɩɿɲɚɸ-
чɢ, ɜɢɬяɝ ɡ ɤɢɲеɧɿ яɤоɝоɫɶ ɩɚɩɿɪчɢɤɚ ɿ ɩɪоɫɬяɝ ɣоɝо ɦе-
ɧɿ. Ƚляɧɭɜ я ɧɚ ɬоɣ ɩɚɩɿɪеɰɶ ɿ ɜɫе ɡɪоɡɭɦɿɜ”. Ɍо ɛɭлɚ 
ɩоɫɬɚɧоɜɚ, ɜ яɤɿɣ ɡɧɚчɢлоɫя: „…ɫɩɪɚɜɭ ɡ оɛɜɢɧɭɜɚчеɧɧя 
Ƚɭɛеɧɤɚ ɉ. Ɇ. ɩеɪеɝляɧɭɬо ɿ ɩɪɢɩɢɧеɧо ɡɚ ɛɪɚɤоɦ ɫɤлɚ-
ɞɭ ɡлочɢɧɭ”14. ɉɪоɬе ɜɿɞɯɿɞ ɭɠе ɛɭɜ ɞɭɠе ɛлɢɡɶɤɢɣ, ɬо-
ɦɭ ɧе ɞоɜɝо ɬɿɲɢɜɫя „ɜɿɞɛɿлеɧɢɦ ɿɦеɧеɦ” ɩɢɫɶɦеɧɧɢɤ. 

Зɚ ɬɢɠɞеɧɶ ɞо ɫɦеɬɪɿ, Ɉɫɬɚɩ ȼɢɲɧя ɩоɜеɪɧɭɜɫя ɡ 
ɏеɪɫоɧɳɢɧɢ, ɞе ɛлɢɡɶɤо ɦɿɫяɰя ɩеɪеɛɭɜɚɜ ɭ ɜɿɞɪяɞɠеɧ-
ɧɿ (ɝоɬɭɜɚɜɫя ɞо ɫɬɚɪɬɭ ɪоɛоɬɢ ɧɚɞ ɧоɜоɸ ɤɧɢɝоɸ ɝɭɦо-
ɪеɫоɤ). Ɍɚ ɧе ɫɭɞɢлоɫɶ чɢɬɚчɚɦ ɿ ɩɚлɤɢɦ ɲɚɧɭɜɚлɶɧɢɤɚɦ 
ɩоɛɚчɢɬɢ ɰɸ ɤɧɢɝɭ. ɇɚɝлɚ ɫɦеɪɬɶ ɫɩɿɬɤɚлɚ ɡɧеɧɚɰɶɤɚ 
ɭлɸɛлеɧɰя ɦɿлɶɣоɧɿɜ чɢɬɚчɿɜ, ɞɪɭɡɿɜ ɬɚ ɛлɢɡɶɤɢɯ. 28 
ɜеɪеɫɧя 1956 ɪоɤɭ о 8 ɝоɞɢɧɿ 33 ɯɜɢлɢɧɢ ɧеɫɬɚло ɧɚɣɛɿ-
лɶɲоɝо ɭɤɪɚʀɧɫɶɤоɝо ɝɭɦоɪɢɫɬɚ ΧΧ ɫɬ. Ɏеɞɿɪ Ɇɚɤɿɜчɭɤ 

ɰɢɬɭє оɞɧоɝо ɿɡ оɫɬɚɧɧɿɯ лɢɫɬɿɜ ɜɿɞ ɩɢɫɶɦеɧɧɢɤɚ: „Ɇеɧɿ 
ɧе  ɯочеɬɶɫя,  Ɏеɞоɪе ɘɪɿɣоɜɢчɭ,  ɜɦɢɪɚɬɢ.  Зɧɚɸ,  ɳо 
ɞоɜеɞеɬɶɫя ɜɦɢɪɚɬɢ, ɚ оɬ ɧе ɯочɭ. ɏочɭ ɩɪоɠɢɬɢ ɳе ɯоч 
ɩ'яɬɧɚɞɰяɬɶ, ɧɭ, ɯоч ɞеɫяɬɶ ɪоɤɿɜ”15. 

ɋɿɦ’я ɩɢɫɶɦеɧɧɢɤɚ, ɜɿɪɧɚ ɩɚɦ’яɬɿ, ɞɭɠе ɞоɜɝо, ɮɚɤ-
ɬɢчɧо ɧɚ ɜлɚɫɧоɦɭ еɧɬɭɡɿɚɡɦɿ, ɬɪɢɦɚлɚ ɣоɝо ɤɜɚɪɬɢɪɭ яɤ 
ɞоɦɚɲɧɿɣ ɦɭɡеɣ, ɫɚɦɿ ɩɪɢ ɰɶоɦɭ ɬɿɫɧɢлɢɫя ɭ ɞɜоɯ ɤɿɦɧɚ-
ɬɚɯ. А ɜ ɿɧɲɿ ɯоɞɢлɢ еɤɫɤɭɪɫɿʀ, ɬɚɦ ɛɭлɢ ɜɢɫɬɚɜлеɧɿ оɫо-
ɛɢɫɬɿ ɪечɿ ɚɜɬоɪɚ. Дɭɠе ɰɿɤɚɜɢɣ еɤɫɩоɧɚɬ – ɲɚɯɢ, ɜɢлɿɩ-
леɧɿ ɩɢɫɶɦеɧɧɢɤоɦ ɿɡ ɯлɿɛɚ ɭ ɬɚɛоɪɿ. Ɍɚ, ɡɪеɲɬоɸ, ɧɚ-
ɜɩɪоɬɢ ɛɭɞɢɧɤɭ ɡɜелɢ ɬоɪɝоɜɢɣ ɰеɧɬɪ, ɿ ɰе ɛɭɞɿɜɧɢɰɬɜо 
ɩоɲɤоɞɢло  ɣоɝо  ɮɭɧɞɚɦеɧɬ,  ɩɿɲлɢ ɬɪɿɳɢɧɢ… Ɋɿɞɧɚ 
ɍɤɪɚʀɧɚ ɧе ɡɚɯоɬɿлɚ ɛɪɚɬɢ ɧɚ ɫеɛе ɭɬɪɢɦɚɧɧя ɦɭɡеɸ Ɉɫ-
ɬɚɩɚ ȼɢɲɧɿ, ɬоɦɭ ɣоɝо ɜɧɭчɤɚ ɜɢɦɭɲеɧɚ ɛɭлɚ ɬɭ ɤɜɚɪɬɢ-
ɪɭ ɩɪоɞɚɬɢ16. 

Ɉɫɶ ɬɚɤɚ ɫɭɦɧɚ ɿɫɬоɪɿя ɧеɩеɪеɜеɪɲеɧоɝо ɝɭɦоɪɢɫ-
ɬɚ, ɜ ɬɜоɪɚɯ яɤоɝо ɫɦɿєɬɶɫя ɫɚɦ ɧɚɪоɞ. ɑɚɫоɦ ɰеɣ ɫɦɿɯ 
ɞɡɜɿɧɤɢɣ ɿ ɡɚлɢɜɢɫɬɢɣ, чɚɫоɦ ɿɪоɧɿчɧɢɣ ɣ ɜɢɤɪɢɜɚлɶɧɢɣ, 
ɚ, ɡɚɡɜɢчɚɣ, – ɫɦɿɯ ɤɪɿɡɶ ɫлɶоɡɢ. Ɍоɦɭ ɳо ɞоля ɣ ɛɿоɝɪɚ-
ɮɿя Ɉɫɬɚɩɚ ȼɢɲɧɿ ɬɚɤ ɞо ɛолɸ ɫɯоɠɿ ɧɚ ɞолɿ ɫоɬɧɿ ɭɤɪɚʀ-
ɧɫɶɤɢɯ ɦɢɬɰɿɜ (ɣ ɧɚ ɿɫɬоɪɿʀ ɡ ɠɢɬɬя ɦɿлɶɣоɧɿɜ ɪеɩɪеɫоɜɚ-
ɧɢɯ, ɡɚɤɚɬоɜɚɧɢɯ чɢ ɞоɜеɞеɧɢɯ ɞо ɫɦеɪɬɿ ɭɤɪɚʀɧɰɿɜ), 
яɤɢɣ ɡɠеɪлɚ ɬоɬɚлɿɬɚɪɧɚ ɡɜɿɪɢɧɚ ɩɚɳɚ.  

Ʌоɝɿчɧɢɦ ɡɚɤɿɧчеɧɧяɦ ɧɚɲоɝо ɞоɫлɿɞɠеɧɧя ɦоɠɭɬɶ 
ɛɭɬɢ ɫлоɜɚ ɫɚɦоɝо ɠ ȼɢɲɧɿ: „ɉоɲлɢ ɦеɧɿ, ɞоле, ɫɢлɢ, 
ɭɦɿɧɧя, ɬɚлɚɧɬɭ, чоɝо ɯочеɲ, – ɬɿлɶɤɢ, ɳоɛ я ɯоч ɳо-

ɧеɛɭɞɶ ɡɪоɛɢɜ ɬɚɤе, ɳоɛ ɧɚɪоɞ ɦɿɣ ɭ ɫɜоʀɦ ɬɢɬɚɧɿчɧɿɦ 
ɬɪɭɞɿ, ɭ ɫɜоʀɯ ɩечɚляɯ, ɝоɪеɫɬяɯ, ɪоɡɞɭɦɚɯ, ɜɚɝɚɧɧяɯ, - 

ɳоɛ ɧɚɪоɞ ɭɫɦɿɯɧɭɜɫя! Щоɛ ɯоч ɧе ɧɚ ɩоɜɧɿ ɝɪɭɞɢ, ɚ 
ɳоɛ ɯоч оɞɧɚ ɡɦоɪɲɤɚ ɣоɝо ɬɪɭɞоɜоɝо, ɡɚɞɭɦлɢɜоɝо 
лɢɰя, – ɳоɛ ɯоч оɞɧɚ ɡɦоɪɲɤɚ оɬɚ ɪоɡɝлɚɞɢлɚɫя! Щоɛ 
очɿ ɦоɝо ɧɚɪоɞɭ, ɤолɢ ɜоɧɢ чɚɫоɦ ɩечɚлɶɧɿ ɬɚ ɫɭɦоɦ 
оɩоɜɢɬɿ, – ɳоɛ ɜоɧɢ ɯоч оɬɚɤɭɧɶɤɢɦ ɲɦɚɬочɤоɦ ɪɚɞоɫɬɿ 
ɡɚɫɜɿɬɢлɢɫя. І ɤолɢ ɡɚ ɜɫɸ ɦоɸ ɪоɛоɬɭ, ɡɚ ɜɫе ɬе ɬяɠɤе, 
ɳо ɩеɪеɠɢɜ я, ɦеɧɿ ɩоɳɚɫɬɢло ɯоч ɪɚɡочоɤ, ɯоч ɧɚ ɯɜɢ-
лɶɤɭ, ɧɚ ɦɢɬɶ ɪоɡɝлɚɞɢɬɢ ɡɦоɪɲɤɢ ɧɚ чолɿ ɧɚɪоɞɭ ɦоɝо, 
ɜеɫело ɡɚɿɫɤɪɢɬɢ ɫɭɦɧɿ ɣоɝо очɿ, – ɧɿяɤоɝо ɛɿлɶɲе 
„ɝоɧоɪɚɪɭ” ɦеɧɿ ɧе ɬɪеɛɚ. ə – ɫлɭɝɚ ɧɚɪоɞɧɢɣ! І я ɡ ɬоɝо 
ɝоɪɞɢɣ, я ɡ ɬоɝо ɳɚɫлɢɜɢɣ!”17. І ɞоля ɬɚɤɢ ɩɿɫлɚлɚ ɝɭɦо-
ɪɢɫɬɭ ɬе, ɳо ɜɿɧ ɩɪоɫɢɜ, ɬоɦɭ ɳо Ɉɫɬɚɩ ȼɢɲɧя ɫɬɚɜ 
ɫɩɪɚɜɠɧɿɦ ɭлɸɛлеɧɰеɦ ɫɜоɝо ɧɚɪоɞɭ, ɧеɜɿɞʼєɦɧоɸ чɚɫ-
ɬɢɧоɸ ɭɤɪɚʀɧɫɶɤоʀ ɞɭɲɿ, яɤɚ ɤɪɿɡɶ ɫлɶоɡɢ ɩоɧеɜолеɧɧя ɿ 
ɬоɪɬɭɪ ɜɦɿє ɫɦɿяɬɢɫɶ.  

 

Sluhenska R. Sentenced to death: hard lines of the Ukrain-

ian humor in life of Ostap Vyshnia. The article is a logical conti-

nuation of the research that reviewed the childhood and adole-

scence of the outstanding Ukrainian humorist Ostap Vyshnia in the 

previous magazine volume. The study is about the hard lot of the 

artist, who was condemned by the Soviet authorities for parti-

cipating in mythical pro-Ukrainian organization (union). We colle-

cted and analyzed the facts of the author's mature life, his vision of 

the events at the time, and memories of friends and family. 

This period has defined the way everything happened in 

writer's life until his death. The totalitarian machine launched the 

terrible extermination mechanism of the Ukrainian intelligence and 

the elite. The artist was part of that target. Ukrainianization 

"revealed" all Ukrainian oriented intellectuals, "the upper crust". 

The authorities undertook to destroy Ukrainian nation. 

This period marked Vyshnia's establishment as an artist and 
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formation of a set of specific only to him writer's qualities. To 

better understand the resonance of the times mentioned in the re-

research, one should know that Ostap Vyshnia's name was the 

second by importance after Taras Shevchenko for Ukrainian peasa-

peasantry of that time. Certainly, this could only cause dissa-

dissatisfaction of the government, that arrested the writer in the 

mourning year for Ukraine, 1933. December 25, 1933 the humorist 

was charged with counterrevolutionary activity and terrorism, in-

including attempt to attack comrade Postyshev during the October 

demonstration, and was illegally repressed. December 26 1933 

Ostap Vyshnia was arrested; February 23, 1934 the court has deter-

determined the sentence - the execution, and on March 3rd the 

decision has been changed to a decade of imprisonment. Only in 

1955 (a year before his death) Ostap Vyshnia was officially rehab-

rehabilitated by the judicial authorities. Camps significantly under-

undermined the writer's health, but he did not leave literary work 

until the last days of his life. 

Key words: Ostap Vyshnia, humor, Soviet authorities , mythi-

mythical pro-Ukrainian organization,  totalitarian machine. 
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ɋɥуɯɟɧɫьɤа Ɋуɫɥаɧа – ɤɚɧɞɢɞɚɬ ɩɟɞɚɝɨɝɿɱɧɢɯ ɧɚɭɤ, ɜɢɤɥɚ-
ɞɚɱ ɤɚɮɟɞɪɢ ɜɧɭɬɪɿɲɧьɨʀ ɦɟɞɢɰɢɧɢ, ɮɿɡɢɱɧɨʀ ɪɟɚɛɿɥɿɬɚɰɿʀ ɬɚ 
ɫɩɨɪɬɢɜɧɨʀ ɦɟɞɢɰɢɧɢ Вɢщɨɝɨ ɞɟɪɠɚɜɧɨɝɨ ɧɚɜɱɚɥьɧɨɝɨ ɡɚɤɥɚɞɭ 
ɍɤɪɚʀɧɢ „Ȼɭɤɨɜɢɧɫьɤɢɣ ɞɟɪɠɚɜɧɢɣ ɦɟɞɢɱɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ”. 
Кɨɥɨ ɧɚɭɤɨɜɢɯ ɿɧɬɟɪɟɫɿɜ: ɩɟɞɚɝɨɝɿɤɚ ɜɢщɨʀ ɲɤɨɥɢ, ɮɿɥɨɥɨɝɿɹ. 
Аɜɬɨɪ ɛɿɥьɲɟ 20 ɧɚɭɤɨɜɢɯ ɫɬɚɬɟɣ.  
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Ɍɤач Аɥɥа, əɪеɦчɭɤ Иваɧɧа. Ȼɨɝ, Ȼиɛɥиɹ и ɍɤɪаиɧа в ɬвɨɪчеɫɬве веɥиɤɨɝɨ Ʉɨɛɡаɪɹ. ɉɪоɛлеɦɚ ɪелɢ-
ɝɢоɡɧоɫɬɢ Ɍɚɪɚɫɚ Ƚɪɢɝоɪɶеɜɢчɚ, ɤɚɤ ɢ ɜɫя еɝо ɠɢɡɧɶ ɢ ɬɜоɪчеɫɬɜо, ɛɵлɚ, еɫɬɶ ɢ ɛɭɞеɬ ɚɤɬɭɚлɶɧоɣ, оɫоɛеɧɧо ɜ 
ɫоɜɪеɦеɧɧоɣ ɍɤɪɚɢɧе, ɤоɝɞɚ „ɩɪоɪочеɫɤое ɫлоɜо” ɒеɜчеɧɤɚ ɩɪɢоɛɪеɬɚеɬ ɡɧɚчеɧɢе ɢ ɧеɩɪеоɞолɢɦɭɸ ɫɢлɭ, 
ɩɪоɛɭɠɞɚеɬ ɫɬɪеɦлеɧɢе ɛɵɬɶ ɧɚɰɢеɣ, ɚ ɧе ɝɪɭɩɩоɣ лɸɞеɣ, ɫɬɢɦɭлɢɪɭеɬ ɞɭɯоɜɧо ɢ ɫоɡɧɚɬелɶɧо ɪɚɫɬɢ.  

ȼ ɫɬɚɬɶе ɢɫɫлеɞɭɸɬɫя ɫɜоеоɛɪɚɡɧɵе ɢɧɬеɪɩɪеɬɚɰɢɢ, ɮɢлоɫоɮɫɤое ɦɵɲлеɧɢе ɢ ɬɪɚɤɬоɜɤɢ ɭɤɪɚɢɧɫɤɢɦ ɝеɧɢ-
еɦ ɛɢɛлеɣɫɤɢɯ ɢɫɬɢɧ, ɪɚɫɫɦɚɬɪɢɜɚеɬɫя ɚɤɬɭɚлɶɧоɫɬɶ еɝо ɩɢɫɶɦɚ, ɜоɫɩɢɬɚɬелɶɧɵɣ ɢ ɮоɪɦоɬɜоɪчеɫɤɢɣ ɩоɬеɧɰɢ-
ɚл еɝо ɧɚɫлеɞɢя. 

Ʉɥючевые ɫɥɨва: Ɍаɪаɫ ɒɟɜɱɟɧɤɨ, ȼɟɥɢɤɢɣ Кɨɛɡаɪь, ɯɪɢɫтɢаɧɫɤɨɟ ɦɢɪɨɜɨɡɡɪɟɧɢɟ, Ȼɨɝ, Ȼɢɛɥɢя, ɍɤɪаɢɧа, 
ɪɟɥɢɝɢɨɡɧɵɣ аɫɩɟɤт, ɯɪɢɫтɢаɧɫɤɨ-ɷтɢɱɟɫɤɢɟ ɦɨтɢɜɵ. 

Ɍɚɪɚɫ Ƚɪɢɝоɪоɜɢч ɒеɜчеɧɤо – ɝоɪɞɿɫɬɶ ɭɤɪɚʀɧɫɶɤоɝо 
ɧɚɪоɞɭ, ɫɜɿɬоч ɭɤɪɚʀɧɫɶɤоʀ ɬɚ ɡɚɪɭɛɿɠɧоʀ ɤɭлɶɬɭɪɢ. Ƀоɝо 
ɫлоɜо ɫɬɚло ɧɚ ɡɚɯɢɫɬ ɫɩлɸɧɞɪоɜɚɧоʀ ɧɚɰɿоɧɚлɶɧоʀ ɿ 
лɸɞɫɶɤоʀ ɝɿɞɧоɫɬɿ, ɩɿɞɲɬоɜɯɧɭло ɫɭɫɩɿлɶɫɬɜо ɞо ɜɿɞɪо-
ɞɠеɧɧя ɬɚ ɫɚɦоɜɢɡɧɚчеɧɧя, ɞо ɭɬɜеɪɞɠеɧɧя ɭɤɪɚʀɧɫɬɜɚ 
яɤ ɧɚɰɿʀ. ɉɪоɬе ɒеɜчеɧɤоɜɚ ɫɭɬɧɿɫɬɶ, ɧɚ ɧɚɲɭ ɞɭɦɤɭ,  
ɧɚɣяɫɤɪɚɜɿɲе ɿ ɧɚɣɦоɝɭɬɧɿɲе ɜɢяɜɢлɚ ɫеɛе ɭ ɩоɲɭɤɚɯ 
ɿɫɬɢɧɢ, ɲляɯɿɜ єɞɧɚɧɧя лɸɞɢɧɢ ɣ ɠɢɬɬя ɜɿчɧоɝо. ɋоɰɿɚ-
лɶɧе ɩоɧеɜолеɧɧя ɿ ɧɚɰɿоɧɚлɶɧе ɪоɡɬлɿɧɧя ɧɚɪоɞɠɭɜɚлɢ 
ɬɜоɪɢ, ɭ яɤɢɯ ɩеɪеɩлɿɬɚлɢɫя ɧɚɰɿоɧɚлɶɧо-ɿɫɬоɪɢчɧɚ еɩо-
ɯɚ, ɞɭɯоɜɧо-ɦоɪɚлɶɧɿ ɰɿɧɧоɫɬɿ, ɯɪɢɫɬɢяɧɫɶɤо-еɬɢчɧɿ 
ɤɚɧоɧɢ ɭɤɪɚʀɧɰɿɜ. ɒɢɪочɿɧɶ ɣоɝо ɞɭɯоɜɧоɝо ȼɫеɫɜɿɬɭ, 
ɬɜоɪчɿ ɡлеɬɢ ɞɭɦоɤ ɿ ɩочɭɬɬɿɜ, ɫɜоєɪɿɞɧɿɫɬɶ ɫɜɿɬоɫɩɪɢɣ-
ɦɚɧɧя ɬɚ ɫɜɿɬоɪоɡɭɦɿɧɧя ɦɚɬеɪɿɚлɿɡɭɜɚлɢɫɶ ɭ ɩɪоɪочɢɯ 
ɪяɞɤɚɯ: „ȼоɡɜелɢчɭ // Ɇɚлɢɯ оɬɢɯ ɪɚɛɿɜ ɧɿɦɢɯ! // ə ɧɚ 
ɫɬоɪоɠɿ ɤоло ʀɯ // ɉоɫɬɚɜлɸ ɫлоɜо…”1. Ȼо, „ɡɧɚɬɶ, оɞ 
Ȼоɝɚ // І ɝолоɫ ɬоɣ, ɿ ɬɿ ɫлоɜɚ // Іɞɭɬɶ ɦɿɠ лɸɞɢ”2. 

ɋɜоєɪɿɞɧɿ ɿɧɬеɪɩɪеɬɚɰɿʀ, ɮɿлоɫоɮɫɶɤе оɫɦɢɫлеɧɧя ɣ 
ɬɪɚɤɬɭɜɚɧɧя Ɍ. ɒеɜчеɧɤоɦ ɛɿɛлɿɣɧɢɯ ɿɫɬɢɧ ɞоɫлɿɞɠɭɜɚ-
лɢɫя ɛɚɝɚɬɶɦɚ ɧɚɭɤоɜɰяɦɢ (І. Ɉɝɿєɧɤо, Ȼ. Ʌеɩɤɢɣ, Є. 
ɋɜеɪɫɬɸɤ, Д. ɋɬеɩоɜɢɤ,   І. Дɡɸɛɚ, Ɇ. ɀɭлɢɧɫɶɤɢɣ, Ɉ. 
Зɚɛɭɠɤо, Ʌ. ɉлɸɳ ɬɚ ɿɧ.). Ɏеɧоɦеɧɭ ɒеɜчеɧɤоɜоɝо 
ɩɪоɪоɰɬɜɚ ɩɪɢɫɜячеɧо ґɪɭɧɬоɜɧɿ ɪоɡɜɿɞɤɢ ȼ. Ȼɚɪɤɢ, Є. 
ɋɜеɪɫɬɸɤɚ, Д. ɋɬеɩоɜɢɤɚ, І. Дɡɸɛɢ, ȼ. ɉɚɯɚɪеɧɤɚ, Ʌ. 
ɉлɸɳɚ, Ƚ. Дɦɢɬɪеɧɤо, Ʌ. Ɍɪеɬяɤ. Ɉɞɧɚɤ ɩɪоɛлеɦɚ ɪелɿ-
ɝɿɣɧоɫɬɿ Ɍɚɪɚɫɚ Ƚɪɢɝоɪоɜɢчɚ, яɤ ɿ ɜɫе ɣоɝо ɠɢɬɬя ɿ ɬɜоɪ-
чɿɫɬɶ, ɛɭлɚ, є ɿ ɡɚлɢɲɚɬɢɦеɬɶɫя ɚɤɬɭɚлɶɧоɸ, оɫоɛлɢɜо ɜ 
ɫɭчɚɫɧɿɣ ɍɤɪɚʀɧɿ, ɤолɢ „ɩɪоɪоче ɫлоɜо” ɒеɜчеɧɤɚ ɧɚɛɭ-
ɜɚє ɜɚɝɢ ɿ ɧеɡɞолɚɧɧоʀ ɫɢлɢ, ɩɪоɛɭɞɠɭє ɩɪɚɝɧеɧɧя ɛɭɬɢ 
ɧɚɰɿєɸ, ɚ ɧе ɤɭɩɤоɸ лɸɞеɣ, ɫɬɢɦɭлɸє ɞɭɯоɜɧо ɣ ɫɜɿɞо-

ɦо ɡɪоɫɬɚɬɢ: „ɉолɸɛɿɬе ɳɢɪɢɦ ɫеɪɰеɦ // ȼелɢɤɭ ɪɭʀ-
ɧɭ! // Ɋоɡɤɭɣɬеɫя, ɛɪɚɬɚɣɬеɫя! // <…> І оɠɢɜе ɞоɛɪɚ ɫлɚ-
ɜɚ, // ɋлɚɜɚ ɍɤɪɚʀɧɢ… // Ɉɛɧɿɦɿɬɶɫя ɠ, ɛɪɚɬɢ ɦоʀ, // Ɇо-
лɸ ɜɚɫ, ɛлɚɝɚɸ!”3. ɇɚ ɞɭɦɤɭ Є. ɋɜеɪɫɬɸɤɚ, ɜ ɬɚɤоɦɭ 
„ɦолɢɬоɜɧоɦɭ ɤлɸчɿ – ɜɿчɧɚ ɬɚєɦɧɢɰя ɩоеɡɿʀ Коɛɡɚɪя, 
ɫɭɦɿɪɧоɝо ɡ лɚɞоɦ ɧɚɪоɞɧоʀ ɞɭɲɿ, ɫɩɪɚɝлоʀ лɸɛоɜɿ, ɩɪɚɜ-
ɞɢ ɿ ɞоɛɪɚ”4. Ɉɛɪɚɡ ɒеɜчеɧɤɚ-ɩɪоɪоɤɚ ɡɚɫɜɿɞчɭє ɿ ɦɢɬ-
ɪоɩолɢɬ Ілɚɪɿоɧ: „Ɍɚɤ, ɒеɜчеɧɤо ɛɭɜ ɩɪоɩоɜɿɞɧɢɤоɦ ɿ 
ɜɦɿɜ ɧɢɦ ɛɭɬɢ. ȼɿɧ ɩоɫɬɿɣɧо ɧɚɜчɚɜ ɬɚɤ, ɧɿɛɢ ɝоɜоɪɢɜ ɭ 
ɰеɪɤɜɿ… ɒеɜчеɧɤо, яɤ ɩɪоɩоɜɿɞɧɢɤ ɿ оɛоɪоɧеɰɶ ɩɪɚɜɞɢ 
Ȼоɠоʀ, ɛɭɜ  ɭɫе ɠɢɬɬя ɩоɫлɿɞоɜɧɢɣ ɿ ɧеɡɦɿɧɧɢɣ. І ɡɚ 
ɫɜоɸ оɛоɪоɧɭ ɩɪɚɜɞɢ Ȼоɠоʀ ɿ ɠɢɬɬя ɫɜоє ɜɿɞɞɚɜ!”5. 

Іɧɬеɪеɫ Ɍ. ɒеɜчеɧɤɚ ɞо ɋɜяɬоɝо ɉɢɫɶɦɚ ɡɭɦоɜлеɧɢɣ 
оɫоɛлɢɜɢɦ ɡɦɿɫɬоɦ ɣоɝо ɪелɿɝɿɣɧоɫɬɿ. ɏɪɢɫɬɢяɧɫɶɤɿ ɦо-
ɬɢɜɢ ɣ ɫɸɠеɬɢ ɜɢɦɚлɶоɜɭɜɚлɢɫя ɳе ɡ ɞɢɬɢɧɫɬɜɚ, ɤолɢ 
ɦɚлɢɣ Ɍɚɪɚɫ оɩɚɧоɜɭɜɚɜ ɰеɪɤоɜɧоɫлоɜ’яɧɫɶɤɿ Ƚɪɚɦɚɬɢ-
ɤɭ ɿ ɑɚɫоɫлоɜ, ɚ ɉɫɚлɬɢɪ ɿɡ ɡɛɿɪɤɢ Ƚɪɢɝоɪɿя ɋɤоɜоɪоɞɢ 
ɡɧɚɜ ɧɚɩɚɦ’яɬɶ. ɍ ɞоɪоɫлоɦɭ ɠɢɬɬɿ ɦоɪɚлɶɧо-еɬɢчɧɢɣ 
ɬɚ еɫɬеɬɢчɧɢɣ ɞоɫɜɿɞ ɿ ɛɚɝɚɬоɝɪɚɧɧɿɫɬɶ ɒеɜчеɧɤоɜоʀ 
ɬɜоɪчоɫɬɿ ɮоɪɦɭɜɚлɚ Кɧɢɝɚ Кɧɢɝ – Ȼɿɛлɿя. ɇɚɜчɚɸчɢɫɶ ɜ 
Аɤɚɞеɦɿʀ ɦɢɫɬеɰɬɜ ɭ ɉеɬеɪɛɭɪɡɿ, ɯɭɞоɠɧɢɤ ɩоɝлɢɛлеɧо 
ɫɬɭɞɿɸɜɚɜ ɋɜяɬе ɉɢɫɶɦо, ɩɪоɧɢɤɚɸчɢ ɭ ɫɜɿɬ ɪелɿɝɿɣɧɢɯ 
оɛɪɚɡɿɜ ɿ ɫɸɠеɬɿɜ, ɫɬɜоɪеɧɢɯ ɜɢɞɚɬɧɢɦɢ єɜɪоɩеɣɫɶɤɢɦɢ 
ɦɚɣɫɬɪɚɦɢ ɩеɧɡля.  

Ще оɞɧɢɦ ɫɬɢɦɭлоɦ ɞеɬɚлɶɧоɝо оɫɦɢɫлеɧɧя ɯɪɢɫɬɢ-
яɧɫɶɤо-еɬɢчɧɢɯ ɦоɬɢɜɿɜ ɛɭло ɡɧɚɣоɦɫɬɜо Ɍɚɪɚɫɚ ɒеɜче-
ɧɤɚ ɭ 1843 ɪоɰɿ ɡ ɮɚɧɚɬɢчɧо ɜɿɪɭɸчоɸ ȼɚɪɜɚɪоɸ Ɋєɩɿ-
ɧоɸ, яɤɚ ɩоɞɚɪɭɜɚлɚ ɣоɦɭ Ȼɿɛлɿɸ. ɉоеɦɚ „Ɍɪɢɡɧɚ” –
ɩеɪɲɢɣ ɬɜɿɪ ɩоеɬɚ, еɩɿɝɪɚɮоɦ ɞо яɤоɝо ɜɡяɬо ɫлоɜɚ ɚɩоɫ-
ɬолɚ ɉеɬɪɚ, ɞе ɜɢɪɚɡɧо ɜɢɫлоɜлеɧо ɿ ɫɜоʀ ɡɚɩоɜɿɞɿ – ɛɪɚ- 

1 Shevchenko T. Kobzar Yuvilejne vidannya do 200-richchya vid dnya narodzhennya [Kobzar Anniversary edition for the 200th annive-

rsary of the birth], Harkiv, VD Shkola, 2014, 576 p. 
2 Ibid., P. 314. 
3 Ibid., P. 198, 202. 
4 Sverstyuk Ye. O. Bog u Shevchenkovomu zhitti i slovi [God in Shevchenko`s life and works], Divoslovo, 2013, P. 34. 
5 Ogiyenko I. Religijnist' Tarasa Shevchenka [Religiosity of Taras Shevchenko], (Mitropolit Ilarion), K., Nasha kul'tura i nauka, 2003, P. 

171. 
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Ɍɤаɱ Ⱥ.,əɪɟɦɱɭɤ І. Ȼɨɝ, Ȼіɛɥія ɣ ɍɤɪаʀɧа...  

ɬолɸɛɫɬɜо ɣ ɜɿɪɭ ɜ Ȼоɝɚ.  
ɋɚɦе ɚɪɯɿɬɢɩɢ ɞɢɬɢɧɫɬɜɚ, ɬоɝочɚɫɧɚ ɞɿɣɫɧɿɫɬɶ, ɫɬɢɯɿя 

ɧɚɪоɞɧоʀ ɧɚɛоɠɧоɫɬɿ, ɫеɪеɞоɜɢɳе, ɜ яɤоɦɭ ɧɚɪоɞɢɜɫя ɿ 
ɠɢɜ Ɍɚɪɚɫ Ƚɪɢɝоɪоɜɢч, ɮоɪɦɭɜɚлɢ оɫоɛлɢɜоɫɬɿ ɯɪɢɫɬɢ-
яɧɫɶɤоɝо ɫɜɿɬоɝляɞɭ ȼелɢɤоɝо Коɛɡɚɪя. ȼɿɧ ɲɭɤɚɜ ɫɜоɝо 
„ɜелɢɤоɝо Ȼоɝɚ”, ɠɢɜ „ɭ ɩоɫɬɿɣɧоɦɭ ɞɿɚлоɡɿ ɡ Ȼоɝоɦ”6, ɿ 
ɩɪоɰеɫ ɬɢɯ ɫɤлɚɞɧɢɯ ɿ ɛолɸчɢɯ ɩоɲɭɤɿɜ ȼɫеɜɢɲɧɶоɝо, 
ɜɧɭɬɪɿɲɧɿɯ ɦоɧолоɝɿɜ ɿ ɞɢɫɤɭɫɿɣ ɩоɪоɞɠɭɜɚлɢ ɧе лɢɲе 
ɩоɤлоɧɿɧɧя ɿ ɜɞячɧɿɫɬɶ, ɚ ɣ ɫɭɦɧɿɜ, ɞоɤɿɪ, ɛоɝоɛоɪɫɬɜо, 
ɛо ɡɚɦɿɫɬɶ ɩɪɚɜɞɢ ɩоеɬ ɛɚчɢɜ ɫɤɪɿɡɶ лɢɲе „ɤɪɢɜɚɜɿʀ ɪɿ-
ɤɢ”. 

ɍ ɬɜоɪчоɫɬɿ Ɍ. ɒеɜчеɧɤɚ ɩɪоɫɬеɠɭɸɬɶɫя ɬɪɢ ɦоɪɚлɶ-
ɧо-еɬɢчɧɿ ɤɚɧɜɢ – ɩɪɢчɢɧɢ ɫɭɩеɪечɤɢ ɦɢɬɰя ɡ Ȼоɝоɦ. 

ɉеɪɲɚ – ɰе ɧɚɪɿɤɚɧɧя ɧɚ Ƚоɫɩоɞɚ, ɜɢɤлɢɤɚɧе ɫоɰɿɚ-
лɶɧоɸ ɧеɩɪɚɜɞоɸ ɿ ɩоɧеɜолеɧɧяɦ ɭɤɪɚʀɧɫɶɤоɝо ɧɚɪоɞɭ. 
Ɍɚɪɚɫ ɒеɜчеɧɤо оɫɭɞɠɭє Ƚоɫɩоɞɧɸ ɬеɪɩлячɿɫɬɶ  („ɇе 
ɝɪɿє ɫоɧɰе ɧɚ чɭɠɢɧɿ …”): 

 

ɇɚɳо ɜɠе ɣ Ȼоɝɚ ɬɭɪɛɭɜɚɬɶ, 
Колɢ ɩо-ɧɚɲоɦɭ ɧе ɛɭɞе!7 

ɍ ɤоɦеɞɿʀ „ɋоɧ” ɚɜɬоɪ ɰɢɬɭє ɋɜяɬе ɉɢɫɶɦо: „Дɭɯ 
ɩɪɚɜɞɢ, ɤоɬɪоɝо ɫɜɿɬ ɧе ɦоɠе ɩɪɢɣɧяɬɢ, ɛо ɧе ɛɚчɢɬɶ 
ɣоɝо, ɚɧɿ ɡɧɚє ɣоɝо” (Іоɚɧ, ɝл. ɏІV, ɫɬ. 17) ɿ ɜеɞе ɚɤɬɢɜ-
ɧɢɣ ɞɿɚлоɝ ɡ Ȼоɝоɦ. Ɍо ɡ ɝɧɿɜоɦ ɿ ɛеɡɧɚɞɿєɸ: 

ɑɢ Ȼоɝ ɛɚчɢɬɶ ɿɡ-ɡɚ ɯɦɚɪɢ 

ɇɚɲɿ ɫлɶоɡɢ, ɝоɪе?8, 

 

…ȼɫеɞеɪɠɢɬелɶ … ɚ, ɦоɠе, ɳе  
Ƀ ȼɿɧ ɧеɞоɛɚчɚє!9; 

* * * * * * 

Ɉ Ȼоɠе ɦɿɣ ɦɢлоɫеɪɞɧɢɣ! 
Ɉ ɰɚɪɸ ɩоɝɚɧɢɣ! 

ɐɚɪɸ ɩɪоɤляɬɢɣ, лɭɤɚɜɢɣ, 
Ƚɚɫɩɢɞе ɧеɫɢɬɢɣ!10.. 

Ɍо ɡ ɪоɡɩɚчɭ ɿ ɜɿɞчɚɸ ɡɚɩɢɬɭє ɩɪо ɫеɛе: 
Зɚ ɳо ɠ ɤɚɪɚ? 

Зɚ ɳо ɦеɧɿ ɦɭɤɢ? 

Коɦɭ я ɳо ɡɚɩоɞɿяɜ? 

ɑɢʀ ɬяɠɤɿ ɪɭɤɢ  
ȼ ɬɿлɿ ɞɭɲɭ ɡɚɤɭɜɚлɢ, 

ɋеɪɰе ɡɚɩɚлɢлɢ?..  
 

Зɚ ɳо, ɧе ɡɧɚɸ, ɚ ɤɚɪɚɸɫɶ, 
І ɬяɠɤо ɤɚɪɚɸɫɶ! 

А ɤолɢ я ɫɩоɤɭɬɭɸ? 

Колɢ ɞɿɠɞɭ ɤɪɚɸ?11 

Ɍо ɡɜеɪɬɚєɬɶɫя ɡ ɩɪоɯɚɧɧяɦ:  
…Ȼоɠе ɦɢлɢɣ! 

Зɠɚлɶɫя, Ȼоɠе ɦɢлɢɣ!12 

Ɍɚɤɿ ɠ ɩочɭɬɬя оɯоɩлɸɸɬɶ ɩоеɬɚ ɭ ɩоеɦɿ „Кɧяɠɧɚ”:  
Ȼоɠе, Ȼоɠе! Дɚєɲ ɜолɸ 

І ɪоɡɭɦ ɧɚ ɫɜɿɬɿ, 

Кɪɚɫɭ ɞɚєɲ, ɫеɪɰе чɢɫɬе… 

Ɍɚ ɧе ɞɚєɲ ɠɢɬɢ! 
ɇе ɞɚєɲ ɧɚ ɪɚɣ ɜеɫелɢɣ, 

ɇɚ ɫɜɿɬ Ɍɜɿɣ ɜелɢɤɢɣ 

ɇɚɞɢɜɢɬɢɫɶ, ɧɚɦолɢɬɢɫɶ 

І ɡɚɫɧɭɬɶ ɧɚɜɿɤɢ!13 

* * * * * * 

ɑɢ Ȼоɝ ɬеє ɡɧɚє? Ȼо ɫе ɛɭло ɛ ɞɢɜо, 
Щоɛ чɭɬɢ ɿ ɛɚчɢɬɶ – ɿ ɧе ɩоɤɚɪɚɬɶ! 

Аɛо ɜɠе ɚɠ ɧɚɞɬо ɞоɜɝоɬеɪɩелɢɜɢɣ!.14. 

ɍ ɩоеɦɿ „Кɚɜɤɚɡ” ɚɜɬоɪ ɠоɪɫɬоɤо ɤɪɢɬɢɤɭє ɪоɫɿɣɫɶɤɭ 
ɰеɪɤɜɭ ɡɚ ɫɩɿɜɭчɚɫɬɶ ɭ ɡɚɝɚɪɛɧɢɰɶɤɢɯ ɜɿɣɧɚɯ, ɚле ɜоɞɧо-
чɚɫ ɡ ɝлɢɛоɤɢɦ ɳеɦоɦ ɭ ɫеɪɰɿ ɡɜеɪɬɚєɬɶɫя ɞо Іɫɭɫɚ ɏɪɢ-
ɫɬɚ, ɭɫɜɿɞоɦлɸɸчɢ, ɳо ɫɜяɬɚ ɤɪоɜ ɩɪолɢлɚɫя ɡɚ ɜɫе 

лɸɞɫɬɜо, ɿ ɧе ɤоɠеɧ ɡɛɚɝɧɭɜ ɬɚɤɭ ɜелɢɤɭ ɠеɪɬɜɭ Ƚоɫɩоɞ-
ɧɶоɝо ɋɢɧɚ: 

Зɚ ɤоɝо ɠ Ɍɢ ɪоɡɩɢɧɚɜɫя, 
ɏɪɢɫɬе, ɋɢɧе Ȼоɠɢɣ? 

Зɚ ɧɚɫ, ɞоɛɪɢɯ, чɢ ɡɚ ɫлоɜо 

Іɫɬɢɧɢ? ɑɢ, ɦоɠе, 
Щоɛ ɦɢ ɡ Ɍеɛе ɩоɫɦɿялɢɫɶ? 

ȼоɧо ɠ ɬɚɤ ɿ ɫɬɚлоɫɶ!15 

Ɍɚɤе ɡɜеɪɬɚɧɧя – ɞоɤɿɪ лɸɞяɦ, ɭɫɿɦ ɧɚɦ, ɯɬо ɠɢɜе ɧе 
ɡɚ Ȼоɠɢɦɢ ɡɚɩоɜɿɞяɦɢ, ɯɬо ɡɚɪɚɞɢ ɤоɪɢɫɬɿ, ɦɚɬеɪɿɚлɶɧɢɯ 
ɛлɚɝ „оɫɤɜеɪɧяє ɫɜоɸ ɞɭɲɭ”, ɩеɪеɫɬɭɩɚє ɦеɠɭ ɦоɪɚлɶ-
ɧɢɯ ɰɿɧɧоɫɬеɣ. 

Ɍ. ɒеɜчеɧɤо ɪоɡɭɦɿє ɿ ɫɯɜɚлɸє ɩɪɚɝɧеɧɧя ɧɚɪоɞɿɜ 
Кɚɜɤɚɡɭ ɛɭɬɢ ɧеɡɚлеɠɧɢɦɢ:  

Ȼоɪɿɬеɫя – ɩоɛоɪеɬе: 
ȼɚɦ Ȼоɝ ɩоɦɚɝɚє; 

Зɚ ɜɚɫ ɫɢлɚ, ɡɚ ɜɚɫ ɜоля, 
І ɩɪɚɜɞɚ ɫɜяɬɚя!16 

ɍ ɰɶоɦɭ ɩолɭɦ’яɧоɦɭ ɡɚɤлɢɤɭ ɪоɡɤɪɢɜɚєɬɶɫя ɫɭɬ-
ɧɿɫɬɶ ɝеɧɿɚлɶɧоɝо ɩоеɬɚ ɍɤɪɚʀɧɢ ɬɚ ɣоɝо ɝлɢɛоɤɚ ɩоɜɚɝɚ 
ɞо ɧеɡлɚɦɧоɝо ɧɚɪоɞɭ, яɤɢɣ ɫɬолɿɬɬяɦɢ ɜɢɛоɪɸɜɚɜ ɩɪɚ-
ɜо ɧɚ ɜолɸ ɿ ɧеɡɚлеɠɧɿɫɬɶ. 

Дɪɭɝɢɣ ɦоɦеɧɬ – ɩɪоɬеɫɬ, ɬе, ɳо ɜ ɪɚɞяɧɫɶɤɿ чɚɫɢ 
ɧɚɡɢɜɚлɢ „ɛоɝоɛоɪɫɬɜоɦ” ɒеɜчеɧɤɚ. Ȼеɡ ɫɭɦɧɿɜɭ, ɛоɝо-
ɛоɪɫɬɜо Коɛɡɚɪя ɡɚɜɠɞɢ ɠеɪɬоɜɧе, ɜоɧо, ɧɚ ɞɭɦɤɭ ɲеɜ-
чеɧɤоɡɧɚɜɰɿɜ,  ɧɚɝɚɞɭє ɧɚɦ Ɇоɣɫея, яɤɢɣ ɜɫɬɭɩɢɜ ɭ ɞɢɫ-
ɤɭɫɿɸ  ɡ Єɝоɜоɸ, ɳоɛ ɜɿɞɫɬояɬɢ ɿɧɬеɪеɫɢ ɫɜоɝо ɧɚɪоɞɭ, 
ɞоɛɪе ɪоɡɭɦɿɸчɢ, ɳо ɪɢɡɢɤɭє ɠɢɬɬяɦ ɿ ɛɭɞе ɩоɤɚɪɚɧɢɣ 
ɡɚ ɬɚɤɭ ɡɭɯɜɚлɿɫɬɶ. Для ɩɿɞɬɜеɪɞɠеɧɧя ɧɚɜеɞеɦо ɜɿɞоɦɿ 
ɪяɞɤɢ „Зɚɩоɜɿɬɭ”: 

 
əɤ ɩоɬече ɡ ɍɤɪɚʀɧɢ  

ɍ ɫɢɧєє ɦоɪе 

Кɪоɜ ɜоɪоɠɚ, – оɬоɞɿ я  
І лɚɧɢ, ɿ ɝоɪɢ –  

ȼɫе ɩоɤɢɧɭ ɿ ɩолɢɧɭ 

До ɫɚɦоɝо Ȼоɝɚ 

Ɇолɢɬɢɫя…, ɚ ɩоɤɢ ɳо… 

6 Sverstyuk Ye. O. Bludni sini Ukrayini [Prodigal sons of Ukraine], uporyad. T. Marusik, Kyiv, 1993, 256 p. 
7 Shevchenko T. Kobzar (Yuvilejne vidannya do 200-richchya vid dnya narodzhennya T. G. Shevchenka) [Kobzar (Anniversary edition for 

the 200th anniversary of Taras Shevchenko)], Harkiv, VD Shkola, 2014, 576 p.. 
8 Ibid., P. 137. 
9 Ibid., P. 138. 
10 Ibid., P. 142. 
11 Ibid., P. 138. 
12 Ibid., P. 142. 
13 Ibid., P. 251. 
14 Ibid., P. 253. 
15 Ibid., P. 196. 
16 Ibid., P. 195. 
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ə ɧе ɡɧɚɸ…17. 

Ɍɚɤɢɣ ɜɢɤлɢɤ ȼɫеɜɢɲɧɶоɦɭ ɡɜɭчɢɬɶ ɿ ɜ ɩоеɡɿʀ 
„ɋоɧ” („Ƚоɪɢ ɦоʀ ɜɢɫоɤɿʀ...”): 

ə ɬɚɤ ʀʀ, я ɬɚɤ лɸɛлɸ 

Ɇоɸ ɍɤɪɚʀɧɭ ɭɛоɝɭ, 
Що ɩɪоɤлеɧɭ ɫɜяɬоɝо Ȼоɝɚ, 

Зɚ ɧеʀ ɞɭɲɭ ɩоɝɭɛлɸ!18 

ɀеɪɬоɜɧɿɫɬɶ Ɍ. ɒеɜчеɧɤɚ ɞля ɜоɫɤɪеɫɿɧɧя ɍɤɪɚʀɧɢ 
ɛɿлɶɲɿɫɬɶ ɞоɫлɿɞɧɢɤɿɜ ɫɩɪɚɜеɞлɢɜо  ɜɜɚɠɚɸɬɶ ɿɞеɣɧо-

ɬеɦɚɬɢчɧоɸ оɫɧоɜоɸ ɣоɝо ɛɚɝɚɬɸɳоʀ ɬɜоɪчоɫɬɿ. 
Ɍɪеɬɿɣ ɦоɦеɧɬ ɬɪɚɤɬɭєɬɶɫя ɡ ɩоɡɢɰɿʀ ɩɪоɪоɰɬɜɚ. Ɍɚɤ, 

ɩоеɡɿя „ɋɜɿɬе яɫɧɢɣ, ɫɜɿɬе ɬɢɯɢɣ” (1860) є ɫɜоєɪɿɞɧɢɦ 
ɩеɪеɫɩɿɜоɦ ɰеɪɤоɜɧоɝо ɬɜоɪɭ „ɋɜɿɬе ɬɢɯɢɣ, ɫɜяɬɢя ɫлɚ-
ɜɢ, ɛеɡɫɦеɪɬɧоɝо Ɉɬɰя ɧеɛеɫɧоɝо, ɫɜяɬоɝо ɛлɚɠеɧɧоɝо, 
Іɫɭɫе ɏɪɢɫɬе…”. ɋɬɜоɪеɧɚ ɩоеɬоɦ ɤɚɪɬɢɧɚ ɡɧɚɣɲлɚ ɜɿɞ-
ɞɡеɪɤɚлеɧɧя ɜ ɿɫɬоɪɢчɧɢɯ ɩоɞɿяɯ 20 – 30 ɪɪ. ɏɏ ɫɬ., ɤо-
лɢ ɜ ɍɤɪɚʀɧɿ ɛɿлɶɲоɜɢɤɢ ɫɩɚлɸɜɚлɢ ɯɪɚɦɢ, ɧɢɳɢлɢ ɿɤо-
ɧоɫɬɚɫ ɿ ɰеɪɤоɜɧɿ ɯоɪɭɝɜɢ, ɫɭɜоɪо ɡɚɛоɪоɧялɢ ɜɢɞɚɜɚɬɢ ɿ 
ɪоɡɩоɜɫɸɞɠɭɜɚɬɢ  лɿɬеɪɚɬɭɪɭ  ɛоɝоɫлоɜɫɶɤо-

ɞɢɞɚɤɬɢчɧоɝо ɫɬɢлɸ.  
ɍ ɬеɦɚɬɢчɧоɦɭ ɫɩеɤɬɪɿ ɦолɢɬоɜɧɢɯ ɬɜоɪɿɜ Ɍ. ɒеɜче-

ɧɤɚ („Іɫɚɿя. Ƚлɚɜɚ 35”, „Ɉɫɿя. Ƚлɚɜɚ 14”, „ɉɫɚлɦɢ Дɚɜɢ-
ɞоɜɿ”, „ɉоɞɪɚɠɚɧɿє 11 ɩɫɚлɦɭ”, ɿɧ.) ɧеɪɿɞɤо оɛ’єɤɬоɦ 
ɡɜеɪɧеɧɶ ɫɬɚє Ȼоɝ ɿ ɍɤɪɚʀɧɚ ɜоɞɧочɚɫ, ɧɚɩɪ.: 

 

Ɉ ɦɢлɢɣ Ȼоɠе ɍɤɪɚʀɧɢ! 
ɇе ɞɚɣ ɩɪоɩɚɫɬɢ ɧɚ чɭɠɢɧɿ, 
ȼ ɧеɜолɿ ɜолɶɧɢɦ ɤоɡɚɤɚɦ!19  

ɍ „ɉоɞɪɚɠɚɧɿʀ Іɫɚɿʀ (ɪоɡɞɿл 35)” ɪеɩɪеɡеɧɬоɜɚɧо ɩое-
ɬɢчɧе ɩеɪеоɫɦɢɫлеɧɧя ɩɫɚлɦɿɜ ɛɿɛлɿɣɧоɝо ɩɪоɪоɤɚ Іɫɚɿʀ, 
яɤɢɣ ɩеɪеɞɛɚчɚɜ ɧоɜе ɩɪɢɲеɫɬя Іɫɭɫɚ ɏɪɢɫɬɚ ɜ ɫɭɫɩɿлɶɫ-
ɬɜɿ, ɭ яɤоɦɭ ɧе ɛɭɞе ɧɿ ɩоɧеɜолеɧɧя, ɧɿ ɧɚɰɿоɧɚлɶɧоɝо 
ɝɧоɛлеɧɧя,  ɞе лɸɞɢ ɫɩоɜɿɞɭɜɚɬɢɦɭɬɶ Ȼоɠɿ ɡɚɩоɜɿɞɿ ɿ 
ɡɚɫлɭɝоɜɭɜɚɬɢɦɭɬɶ ɧɚ ɞоɜɝоочɿɤɭɜɚɧе ɫоɰɿɚлɶɧе ɳɚɫɬя: 

І ɫɩочɢɧɭɬɶ ɧеɜолɶɧɢчɿ 
ɍɬоɦлеɧɿ ɪɭɤɢ. 

І ɤолɿɧɚ оɞɩочɢɧɭɬɶ, 
Кɚɣɞɚɧɚɦɢ ɤɭɬɿ … 

ɋе Ȼоɝ ɫɭɞɢɬɶ, ɜɢɡɜоляє  

Доɜɝоɬеɪɩелɢɜɢɯ …20 

Ƚлɢɛоɤɭ ɿɞеɣɧо-ɯɭɞоɠɧɸ ɫɢлɭ ɦɚє ɬɜɿɪ „Ɉɫɿя. Ƚлɚɜɚ 
14”, ɜ яɤɿɣ Ɍɚɪɚɫ Ƚɪɢɝоɪоɜɢч ɧɚɝɚɞɭє ɤɪɢɜɞɧɢɤɚɦ ɭɤɪɚʀ-
ɧɫɶɤоɝо ɧɚɪоɞɭ ɩɪо ɦɚɣɛɭɬɧɸ ɫɩɪɚɜеɞлɢɜɭ ɤɚɪɭ ɡɚ ɡɪɚ-
ɞɭ ɫоɰɿɚлɶɧɢɯ ɬɚ ɧɚɰɿоɧɚлɶɧɢɯ ɿɧɬеɪеɫɿɜ ɭɫɶоɝо ɭɤɪɚʀɧɫ-
ɬɜɚ: 

… ɧе ɜɬечеɬе 

І ɧе ɫɯоɜɚєɬеɫя! ȼɫɸɞɢ 

ȼɚɫ ɧɚɣɞе ɩɪɚɜɞɚ-ɦɫɬɚ, ɚ лɸɞɢ 

· · · · · · · · · · · · · · · · · · · · · · · · · · ·  
І ɧɚ ɯɪеɫɬɿ оɬɿɦ, ɛеɡ ɤɚɬɚ 

І ɛеɡ ɰɚɪя ɜɚɫ, ɛɿɫɧɭɜɚɬɢɯ, 
Ɋоɡɬɧɭɬɶ, ɪоɡɿɪɜɭɬɶ, ɪоɡɿɩɧɭɬɶ21. 

Ɉɫоɛлɢɜо ɚɤɬɭɚлɶɧо ɧɢɧɿ ɡɜɭчɚɬɶ ɪяɞɤɢ: 
ɉоɝɢɛɧеɲ, ɡɝɢɧеɲ, ɍɤɪɚʀɧо! 

ɇе ɫɬɚɧе ɡɧɚɤɭ ɧɚ ɡеɦлɿ! 

А ɬɢ ɩɢɲɚлɚɫя ɤолɢɫɶ 

ȼ ɞоɛɪɿ ɿ ɪоɡɤоɲɿ! ȼɤɪɚʀɧо! 
· · · · · · · · · · · · · · · · · · · · · · · · · · 

ɋɚɦɚ ɪоɡɿɩɧеɲɫя! ȼо ɡлоɛɿ 
ɋɢɧɢ ɬɜоʀ ɬеɛе ɭɛ’ɸɬɶ …22 

Але ɫлоɜɚ ɜɿɪɢ ɣ ɧɚɞɿʀ ɧе ɩолɢɲɚɸɬɶ ɩоеɬɚ: 
ɋɤɚɠɢ, ɳо ɩɪɚɜɞɚ оɠɢɜе, 
ɇɚɬɯɧе, ɧɚɤлɢче, ɧɚɠеɧе 

ɇе ɜеɬɯеє, ɧе ɞɪеɜлє ɫлоɜо  

Ɋоɡɬлɿɧɧеє, ɚ ɫлоɜо ɧоɜе … 

І лɸɞ оɤɪɚɞеɧɢɣ ɫɩɚɫе23. 

ɍ ɬɜоɪɿ „ɉɪоɪоɤ” (1848) Ɍ. ɒеɜчеɧɤо ɧеɳɚɞɧо ɜɢ-
ɫɦɿɸє ɬɢɯ, ɯɬо ɧɢɰо ɠɢɜе: 

…Ʌɸɞɢ, ɪоɞ лɭɤɚɜɢɣ, 
Ƚоɫɩоɞɧɸɸ ɫɜяɬɭɸ ɫлɚɜɭ  

Ɋоɡɬлɢлɢ…24, 

ɜɢɩɪɚɜɞоɜɭɸчɢ ɤɚɪɭ ɧеɛеɫɧɭ: 
І ɩɪɚɜеɞɧо Ƚоɫɩоɞɶ ɜелɢɤɢɣ  

ɇɚ ɜɚɫ, ɧɚ лɸɬɢɯ, ɧɚ ɜɚɫ, ɞɢɤɢɯ,  
Кɚɣɞɚɧɢ ɩоɜелɿɜ ɤɭɜɚɬɶ, 

Ƚлɢɛоɤɿ ɬɸɪɦɢ ɦɭɪɭɜɚɬɶ, 
І – ɪоɞе лɠɢɜɢɣ ɿ ɠеɫɬоɤɢɣ!.25. 

До ɠɚɧɪɭ ɩоɫлɚɧɧя Ɍ. ɒеɜчеɧɤо ɡɜеɪɧɭɜɫя, ɳоɛ 
чеɪеɡ ɩеɪеɫɬоɪоɝɭ, ɧɚɜɿɬɶ ɩɪоɤляɬɬя, ɤɪɢɬɢɤɭ ɣ ɩɪоɯɚɧ-
ɧя ɩɪоɛɭɞɢɬɢ ɜ ɭɤɪɚʀɧɰɿɜ ɩочɭɬɬя ɧɚɰɿоɧɚлɶɧоʀ ɝɿɞɧоɫɬɿ 
ɣ чеɫɬɿ. ɇɚɩɪɢɤлɚɞ, ɭ ɩоеɦɿ-ɩоɫлɚɧɧɿ „І ɦеɪɬɜɢɦ, ɿ ɠɢ-
ɜɢɦ, ɿ ɧеɧɚɪоɞɠеɧɢɦ …” ɚɜɬоɪ ɡɜеɪɬɚєɬɶɫя ɧе ɬɿлɶɤɢ ɞо 
ɫɜоʀɯ ɫɭчɚɫɧɢɤɿɜ, ɚ ɣ ɞо „ɧеɧɚɪоɞɠеɧɢɯ ɡеɦляɤɿɜ”, ɬоɛɬо 
ɞо ɧɚɫɬɭɩɧɢɯ ɩоɤолɿɧɶ – оɬɠе, ɣ ɞо ɧɚɫ. ȼɿɧ ɜчɢɬɶ, ɳо 
ɧɚɲ ɩоɪяɬɭɧоɤ – ɜ єɞɧоɫɬɿ ɜɫɿєʀ ɧɚɰɿʀ. ȿɩɿɝɪɚɮоɦ ɞо ɬɜо-
ɪɭ ɩоɫлɭɠɢлɢ ɫлоɜɚ ɿɡ Ȼɿɛлɿʀ: „əɤɳо ɯɬо ɤɚɠе, ɳо лɸɛ-
лɸ, ɦоɜляɜ, Ȼоɝɚ, ɚ ɛɪɚɬɚ ɫɜоɝо ɧеɧɚɜɢɞɢɬɶ, ɬо – ɰе ɛɪе-
ɯɧя” (ɋоɛоɪɧе ɩоɫлɚɧɿє ɚɩоɫɬолɚ Іоɚɧɚ, ɝл. ІV, ɫɬ. 20). 
ɋɚɦе ɬɚɤ ɩоеɬ ɩоɪɭɲɭє ɩɪоɛлеɦɭ лɢɰеɦɿɪɫɬɜɚ, ɮɚлɶɲɢ-
ɜоɝо ɩɚɬɪɿоɬɢɡɦɭ, ɳо ɡɝоɞоɦ ɩɪɢɡɜоɞяɬɶ ɞо ɡɪɚɞɢ, ɜɬɪɚ-
ɬɢ ɫɜоєʀ ɧɚɰɿоɧɚлɶɧоʀ ɫɜɿɞоɦоɫɬɿ.  

Ɉɛɪɚɡ ɚɜɬоɪɚ ɜ ɰɿɣ ɩоеɦɿ є ɞоɫɢɬɶ ɧеоɞɧоɡɧɚчɧɢɦ: 
ɜɿɧ ɡ’яɜляєɬɶɫя ɩеɪеɞ чɢɬɚчеɦ ɬо ɡ оɛлɢччяɦ ɸɪоɞɢɜоɝо 
(„Ɍɿлɶɤɢ я, ɦоɜ оɤɚяɧɧɢɣ, // І ɞеɧɶ ɿ ɧɿч (ɩлɚчɭ …)”, ɬо 
ɩɪоɪоɤɚ („ɋɯɚɦеɧɿɬɶɫя! Ȼɭɞɶɬе лɸɞɢ, // Ȼо лɢɯо ɜɚɦ 
ɛɭɞе!”; Ɉɬɰɭɪɚєɬɶɫя ɛɪɚɬ ɛɪɚɬɚ // І ɞɢɬɢɧɢ ɦɚɬɢ”), ɬо 
ɚɩоɫɬолɚ-ɩɪоɩоɜɿɞɧɢɤɚ („ɍчɿɬеɫя, ɛɪɚɬɢ ɦоʀ, // Дɭɦɚɣɬе, 
чɢɬɚɣɬе, // І чɭɠоɦɭ ɧɚɭчɚɣɬеɫɶ, //  Ƀ ɫɜоɝо ɧе ɰɭɪɚɣ-
ɬеɫɶ…” // Ɉɛɧɿɦɿɬɶɫя ɠ, ɛɪɚɬɢ ɦоʀ, // Ɇолɸ ɜɚɫ, ɛлɚ-
ɝɚɸ!”)26. Коɠɧɚ ɡ ɿɩоɫɬɚɫеɣ Ɍ. ɒеɜчеɧɤɚ ɫɬɜоɪɸє оɪеол 
ɫɤоɪɛоɬɢ, ɩоɝɪоɡɢ, ɿɪоɧɿʀ ɬɚ ɫɚɪɤɚɡɦɭ, лɸɛоɜɿ, ɜɿɪɢ ɣ 
ɧɚɞɿʀ.  

ɍ ɡɜеɪɧеɧɧɿ ɒеɜчеɧɤɚ ɞо „Дɚɜɢɞоɜɢɯ ɩɫɚлɦɿɜ” (ɚ ʀɯ 
ɭ Ȼɿɛлɿʀ 150, ɡ ɧɢɯ 73 ɧɚлеɠɚɬɶ Дɚɜɢɞоɜɿ) ɩɪɢɯоɜɚɧɢɣ 
ɜелɢɤɢɣ ɫɢɦɜолɿчɧɢɣ ɡɦɿɫɬ. ɋɬɚɪоɞɚɜɧɿɣ Єɪɭɫɚлɢɦ є 
ɭоɫоɛлеɧɧяɦ ɍɤɪɚʀɧɢ, яɤɭ ɜɿɧ ɧɿɤолɢ ɧе ɡɚɛɭɞе ɧɚ чɭɠɢ-
ɧɿ, ɚ ɫɜоɸ ɬеɪɧɢɫɬɭ Ƚолɝоɮɭ ɩеɪеɞчɭɜɚє, ɩеɪеɞɛɚчɚє ɿ 
ɪоɡɭɦɿє: 

  

Ȼоɠе! ɋɩɚɫɢ, ɫɭɞɢ ɦеɧе 

17 Ibid., P. 215. 
18 Ibid., P. 264. 
19 Ibid., P. 122. 
20 Ibid., P. 448. 
21 Ibid., P. 469. 
22 Ibid., P. 468. 
23 Ibid., P. 469. 
24 Ibid., P. 328. 
25 Ibid., P. 328. 
26 Ibid., P. 198-202. 
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Ɍɤаɱ Ⱥ.,əɪɟɦɱɭɤ І. Ȼɨɝ, Ȼіɛɥія ɣ ɍɤɪаʀɧа...  

Ɍɢ ɩо ɋɜоʀɣ ɜолɿ!27 

* * * * * * 

І ɤолɢ ɬеɛе ɡɚɛɭɞɭ,  
Ієɪɭɫɚлɢɦе, – 

Зɚɛɜеɧ ɛɭɞɭ, ɩоɤɢɧɭɬɢɣ, 
Ɋɚɛоɦ ɧɚ чɭɠɢɧɿ! 
І яɡɢɤ ɦɿɣ оɧɿɦɿє, 

ȼɢɫоɯɧе, лɭɤɚɜɢɣ …28 

ȼɿɞɬɜоɪɸɸчɢ ɩɚɮоɫ „ɉɫɚлɦɿɜ Дɚɜɢɞоɜɢɯ”, ɒеɜчеɧɤо 
ɩо-ɫɜоєɦɭ ɪоɡɦоɜляє ɡ Ƚоɫɩоɞоɦ, ɡɚɤлɢɤɚє ɣоɝо ɡɜеɪɧɭ-
ɬɢ ɫɜɿɣ ɩоɝляɞ ɧɚ ɝɧоɛлеɧɢɣ лɸɞ: 

ɋɦɢɪɢлɚɫɶ ɞɭɲɚ ɧɚɲɚ,  
Ɍяɠɤо ɠɢɬɶ ɜ оɤоɜɚɯ! 

ȼɫɬɚɧɶ ɠе, Ȼоɠе, – ɩоɦоɠɢ ɧɚɦ 

ȼɫɬɚɬɶ ɧɚ ɤɚɬɚ ɡɧоɜɭ!29. 

ɒеɜчеɧɤо-ɩɚɬɪɿоɬ ɭɩɪоɞоɜɠ ɭɫɶоɝо ɫɜоɝо ɠɢɬɬя ɧе ɜɬо-
ɦлɸєɬɶɫя ɛлɚɝɚɬɢ: 

Доɛɪоɫеɪɞɢɦ, ɦɚлɢɦ, 
Ɍɢɯолɸɛɰяɦ ɫɜяɬɢɦ, 
Ɍɜоɪче ɧеɛɚ ɣ ɡеɦлɿ!  

Долɝоɞеɧɫɬɜɿє ʀɦ 

ɇɚ ɫɿɦ ɫɜɿɬɿ; ɧɚ ɬɿɦ… 

Ɋɚɣ ɧеɛеɫɧɢɣ ɩоɲлɢ!30 

І ɫɜяɬо ɜɿɪɢɬɶ:   
Ƚоɫɩоɞɶ лɸɛɢɬɶ ɫɜоʀ лɸɞɢ, 

Ʌɸɛɢɬɶ, ɧе оɫɬɚɜɢɬɶ… 

…ɛɪɚɬɿɜ ɛлɚɝɢɯ ɫɜоʀɯ 

Ƚоɫɩоɞɶ ɧе ɡɚɛɭɞе – 

ȼоɰɚɪɢɬɶɫя ɜ ɞоɦɭ ɬɢɯɿɦ, 
ȼ ɫɿɦ’ʀ ɬɿɣ ɜелɢɤɿɣ, 

І ɩоɲле ʀɦ ɞоɛɪɭ ɞолɸ  
Ɉɞ ɜɿɤɭ ɞо ɜɿɤɭ31. 

Аɜɬоɪ ɦолɢɬɜɢ ɩɪɚɝɧе ɠɢɬɢ ɡɚ ɏɪɢɫɬоɜɢɦɢ ɡɚɩоɜɿɞяɦɢ: 
Де є ɞоɛɪɿ лɸɞɢ, 

Ɍɚɦ ɿ ɩɪɚɜɞɚ ɛɭɞе, 
А ɞе ɤɪɢɜɞɚ ɛɭɞе, 

Ɍɚɦ ɞоɛɪɚ ɧе ɛɭɞе32, 

* * * * * * 

Дɿлɚ ɞоɛɪɢɯ оɧоɜляɬɶɫя, 
Дɿлɚ ɡлɢɯ ɡɚɝɢɧɭɬɶ33. 

 əɤ ɛɚчɢɦо, ɩоеɬ ɧɚɜɚɠɭɜɚɜɫя ɫɤɚɡɚɬɢ ȼɫеɜɢɞɰɸ ɜɫе, 
ɳо ɦɭчɢло ɣоɝо ɫɭɦлɿɧɧя, ɳо ɡɛɭɪɸɜɚло ɣоɝо ɯɜɢлɸ-
ɜɚɧɧя, ɤлɢɤɚɜ Ȼоɝɚ „ɧɚ ɩɪɸ”… . І ɰе – ɧе ɛоɝоɯɭлɶɫɬɜо, 
ɧе ɛоɝоɡɧеɜɚɝɚ. ɐе – ɳɢɪɿɫɬɶ ɿ ɩɚɮоɫ ɛɿɛлɿɣɧɢɯ ɩɪоɪо-
ɤɿɜ. Ɍɚɪɚɫ ɒеɜчеɧɤо ɬо ɬеɪɩелɢɜо, ɬо ɡɭɯɜɚло, ɬо ɳɢɪо, 
ɬо ɡ ɝɿɪɤоɬоɸ ɣ оɛɪɚɡоɸ ɝоɜоɪɢɜ ɡɿ ɋɩɚɫɢɬелеɦ, ɬо ɩɪо-
ɫɢɜ, ɬо ɜɢɦɚɝɚɜ… . „ɍ ɝɧɿɜɿ ɜɿɧ яɤ ɩɪоɪоɤ, ɜ ɩоɤɿɪлɢɜоɫ-
ɬɿ яɤ ɚɩоɫɬол; ɣоɝо лɚɫɤɚ ɩеɪеɯоɞɢɬɶ ɭ ɦолɢɬɜɭ, ɣоɝо 
лɚɝɿɞɧɿɫɬɶ – ɭ ɩоɞɜɢɝ лɸɛоɜɿ ɿ ɩɪоɳеɧɧя: ɤоɠɧе ɩочɭɬɬя 
ɜɿɧ ɞоɜоɞɢɬɶ ɞо ɩɚɮоɫɭ ɿ ɪелɿɝɿɣɧɢɣ ɭ ɤоɠɧоɦɭ ɫɜоєɦɭ 
ɫлоɜɿ: ɿɧɲɢɦ ɿ ɧе ɦоɠе ɛɭɬɢ ɜелɢɤɢɣ ɧɚɰɿоɧɚлɶɧɢɣ ɩоеɬ, 
ɠɪеɰɶ ɿ ɠеɪɬɜɚ ɫɜоɝо ɧɚɪоɞɭ”34, – ɫɩɪɚɜеɞлɢɜо ɡɚɡɧɚчɚɜ 
К. ɑɭɤоɜɫɶɤɢɣ. 

 
Tkach A., Yaremchuk I. God, the Bible and Ukraine in 

creativity of the Great Kobzar. Taras Shevchenko - the pride of 

the Ukrainian people, torch of the Ukrainian and foreign culture. 

His creative word was devastated to protect the national dignity 

and pushed society to recovery and self-assertion to Ukrainians as a 
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ruption of nation were turn him to works that have intertwined 
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pretation T. Shevchenko Biblical truths studied by many scientists 

(I. Ohiyenko, B. Lepkyj, Y. Sverstyuk, D. Stepovyk, I. Dziuba, 
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Stepovyk, I. Dziuba, V. Pakharenko, D. Dmytrenko, L. Tretiak. 

But the problem of Shevchenko religious was as his life and work 

will remain relevant, especially in nowadays. Ukraine as "prophetic 

word" for Shevchenko  had an impotent meaning and irresistible 

force, awakens the desire to be a real nation, and promotes spiritual 

and conscious development. 

Poet use to say to God all his global ideas, his excitement. And 

thiswas not a profanity, not a blasphemy. That was the sincerity 

and enthusiasm of the biblical heralds. Taras Shevchenko said 

patiently, defiantly, frankly, with bitterness and insult the Savior, 

then asked, then demanded with such words: "In anger he becomes 

a prophet, in humility transforms into as an apostle; it just goes to 

prayer, his humility holds in a feat of love and forgiveness, every 

feeling he brings to the religious fervor and in his every word. Let 

it be for the great national poet, priest and victim of its people", - 

wrote K. Chukovski . 
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Ɍɤаɱ Ⱥɥɥа – ɤаɧдɢдат ɮіɥɨɥɨɝіɱɧɢɯ ɧаɭɤ, дɨɰɟɧт ɤаɮɟдɪɢ 
ɫɭɫɩіɥьɧɢɯ ɧаɭɤ та ɭɤɪаʀɧɨɡɧаɜɫтɜа ȼɢщɨɝɨ дɟɪɠаɜɧɨɝɨ ɧа-
ɜɱаɥьɧɨɝɨ ɡаɤɥадɭ ɍɤɪаʀɧɢ „Ȼɭɤɨɜɢɧɫьɤɢɣ дɟɪɠаɜɧɢɣ ɦɟдɢɱ-
ɧɢɣ ɭɧіɜɟɪɫɢтɟт”. Ⱥɜтɨɪ та ɫɩіɜаɜтɨɪ ɛɥɢɡьɤɨ 100 ɧаɭɤɨɜɢɯ 
та ɧаɜɱаɥьɧɨ-ɦɟтɨдɢɱɧɢɯ ɩɪаɰь, ɡ-ɩɨɦіɠ яɤɢɯ 3 ɦɨɧɨɝɪаɮіʀ, 5 
ɧаɜɱаɥьɧɢɯ та ɧаɜɱаɥьɧɨ-ɦɟтɨдɢɱɧɢɯ ɩɨɫіɛɧɢɤіɜ ɡ ɝɪɢɮɨɦ 
ɆɈɇ та ɆɈɁ ɍɤɪаʀɧɢ. ɇаɭɤɨɜі іɧтɟɪɟɫɢ: ɫɭɱаɫɧа ɭɤɪаʀɧɫьɤа 
ɦɟдɢɱɧа тɟɪɦіɧɨɥɨɝія; ɦɟтɨдɢɤа ɜɢɤɥадаɧɧя ɭɤɪаʀɧɫьɤɨʀ ɦɨɜɢ 
яɤ ɮаɯɨɜɨʀ ɭ ɜɢщіɣ ɲɤɨɥі; ɤɭɥьтɭɪа ɦɨɜɥɟɧɧя ɦɟдɢɱɧɨɝɨ ɩɪа-
ɰіɜɧɢɤа. 
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The current issues and their connection with the 

most important topics of research. As it has been proved 

in the last century in remarkable studies of ethnology and 

folklore (we ought to mention: Ovid Densusianu – Folklore. 

How it must be understood, Pavel Ruxăndoiu – The literary 

folklore within the context of popular Romanian culture, 

Giuseppe Cocchiara – The history of European folkloristics. 

Europe in pursuit of itself, Constantin Eretescu – The liter-

ary folklore of the Romanians. A contemporary view), eve-

rything that pertains to traditional culture (oral literature 

implicitly) represents a live phenomenon in a continuous 

transformation and shaping, concomitantly with the evolu-

tion of society.   

 Some of the aspects, as the one of interpreting fairy-

tales and popular stories (the fairytale/story being one of the 

most important species of folkloric epics) from the perspec-

tive of modern thinking, were widely overlooked by the 

specialists and that is why we consider that this could be a 

challenge. New hypotheses and new decoding and decipher-

ing systems of the folkloric texts in a modern spirit as well 

as the universe of symbols contained in them can create 

interesting perspectives of interdisciplinary and transdisci-

plinary research. As Giuseppe Cocchiara opines, in his no-

torious study The history of European folkloristics. Europe 

in pursuit of itself, “in folklore, the substantive intervention 
of various disciplines is required by the very nature of folk-

lore (…)”.  
The analysis of the latest research and publications 

where the exhibition of the issue can be found. Except for 

the study of the fairytale Youthfulness devoid of caducity 

and life devoid of death that opens Petre Ispirescu’s anthol-

ogy of fairytales, a study elaborated by Adrian alui Gheor-

ghe (Youthfulness devoid of caducity and the tragic feeling 

of time) and Val Cordun’s (Time against the grain. An at-

tempt on anamnesis in fairytale) to which add up the fore-

words that have been written in the collections published in 

the last decades, we cannot speak about analyzes applied to 

the said literary species.  

 Despite the fact that the habit of storytelling is an an-

cient one and it has been practiced almost by all the peoples 

of the world throughout centuries and even after the 2nd 

World War, the preoccupation of the specialists in interpret-

ing fairytales from a mythological, historical, philological, 

compared or comparative perspective has been situated and 

it still is situated in a cone of shadow. Naturally, even the 

popular stories collected in the 19th century by the literary 

historian and folklorist I.G. Sbiera, who had been a reputa-

ble professor at the “Yurii Fedkovich” University from 
Chernivtsi, got the attention they deserved only in the Pref-

ace to the anthology I.G. Sbiera – Tales and Poems, Mi-

nerva Publishing House, Bucharest, 1971, signed by Pavel 

ğugui1. 
 The objective of the article. Mentioned less and less 

in the specialty bibliographies and read by a limited number 

of readers, the stories that have been collected and proc-

essed by I.G. Sbiera lure the attention of the aficionados and 

those passionate about folklore through their esthetic va-

lences, their mythic-symbolical valences and the accuracy 

of the “telling”, through originality and authenticity.  
 The aim of our paper is to highlight these qualities and 

undoubtable values of the fairytales from I.G. Sbiera’s col-
lection2 in order to attract the attention of the specialists 
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 Кɨɫɬɢɧ Кɥɚɭɞɢɹ. Кɨɥɥɟɤɰɢɹ «ɪɭɦɵɧɫɤɢɯ ɧɚɪɨɞɧɵɯ ɫɤɚɡɨɤ», ɫɨɛɪɚɧɧɵɯ ɂ.Ƚ.Cɛɢɟɪɨɸ.   «Ɋɭɦɵɧɫɤɢɟ ɧɚɪɨɞ-

ɧɵɟ ɫɤɚɡɤɢ», ɤɨɬɨɪɵɟ ɛɵɥɢ ɫɨɛɪɚɧɵ ɂ. Ƚ. Cɛɢɟɪɨɸ ɜ Юɠɧɨɣ Ȼɭɤɨɜɢɧɟ (ɋɭɱɚɜɫɤɢɣ ɭɟɡɞ) ɜ XIX ɜɟɤɟ, ɨɬɥɢɱɚɸɬɫɹ ɨɬ 
ɞɪɭɝɢɯ ɪɭɦɵɧɫɤɢɯ ɧɚɪɨɞɧɵɯ ɫɤɚɡɨɤ ɩɥɚɫɬɢɤɨɣ ɪɟɱɢ, ɢɫɤɭɫɧɨ ɨɛɪɚɛɨɬɚɧɧɵɦ ɫɬɢɥɟɦ, ɚ ɬɚɤɠɟ ɨɪɢɝɢɧɚɥɶɧɨɫɬɶɸ ɢ 
ɚɜɬɨɯɬɨɧɧɨɫɬɶ. 

 Ⱦɚɠɟ ɱɟɪɟɡ ɩɨɥɬɨɪɚ ɜɟɤɚ ɫ ɬɟɯ ɩɨɪ, ɤɚɤ ɨɧɢ ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ, ɫɤɚɡɤɢ ɹɜɥɹɟɬɫɹ ɨɬɪɚɠɟɧɢɟɦ ɞɭɯɨɜɧɨɫɬɢ 
ɬɪɚɞɢɰɢɨɧɧɨɝɨ ɨɛɳɟɫɬɜɚ, ɨɫɨɛɟɧɧɨɫɬɟɣ ɞɭɲɢ ɧɚɪɨɞɚ ɢ ɟɝɨ ɢɞɟɧɬɢɱɧɨɫɬɢ. Ⱦɨɤɚɡɚɬɟɥɶɫɬɜɨɦ ɷɬɨɣ ɝɥɭɛɨɤɨ 
ɚɭɬɟɧɬɢɱɧɨɣ ɨɫɨɛɟɧɧɨɫɬɢ ɢ ɫɭɳɧɨɫɬɢ ɞɢɫɤɭɪɫɚ, ɨɫɨɛɟɧɧɨ ɜɫɬɭɩɢɬɟɥɶɧɵɟ ɱɚɫɬɢ ɢ ɤɨɧɟɱɧɨɫɬɢ ɧɟɤɨɬɨɪɵɯ ɫɤɚɡɨɤ, ɤɚɤ: 
Fata Rumpe-haine şi Fătul-babei, Fata Ciudei, Vântul, Bruma şi Gerul. Ɍɚɤɠɟ ɧɭɠɧɨ ɨɬɦɟɬɢɬɶ ɢ ɬɨɧɤɭɸ ɢ 
ɢɧɞɢɜɢɞɭɚɥɶɧɭɸ ɥɸɛɨɜɶ ɪɭɦɵɧ ɤ ɸɦɨɪɭ, ɢɯ ɠɢɜɨɣ, ɤɪɢɬɢɱɟɫɤɢɣ ɞɭɯ, ɫɨɩɪɨɜɨɠɞɚɟɦɵɣ ɨɫɬɪɨɣ ɢɪɨɧɢɟɣ ɜ 
ɨɬɧɨɲɟɧɢɢ ɧɟɤɨɬɨɪɵɯ ɧɟɞɨɫɬɚɬɤɨɜ ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɫɭɳɟɫɬɜɚ.   ɇɟɫɨɦɧɟɧɧɨ, ɱɬɨ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɫɨɜɪɟɦɟɧɧɨɫɬɢ, 
ɢɦɟɧɧɨ ɬɚɤɢɟ ɥɢɬɟɪɚɬɭɪɧɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɦɨɝɥɢ ɛɵ ɫɨɫɬɚɜɢɬɶ ɨɫɧɨɜɭ ɢɫɫɥɟɞɨɜɚɧɢɣ ɞɭɯɨɜɧɨɝɨ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ 
ɫɨɤɪɨɜɢɳɚ ɞɥɹ ɧɵɧɟɲɧɢɯ ɫɩɟɰɢɚɥɢɫɬɨɜ ɜ ɨɛɥɚɫɬɢ ɷɬɧɨɥɨɝɢɢ ɢ ɮɨɥɶɤɥɨɪɚ. ɂ, ɧɚɜɟɪɧɨɟ, ɬɚɤɚɹ ɩɨɬɪɟɛɧɨɫɬɶ ɜɨɡɧɢɤɚɟɬ 
ɟɳɟ ɢ ɩɨɬɨɦɭ, ɱɬɨ ɞɨ ɫɢɯ ɩɨɪ ɷɬɢ ɩɪɨɢɡɜɟɞɟɧɢɹ ɧɟ ɛɵɥɢ ɩɪɟɞɦɟɬɨɦ ɧɚɭɱɧɨɝɨ ɢɧɬɟɪɟɫɚ ɫɪɟɞɢ ɫɩɟɰɢɚɥɢɫɬɨɜ, ɜɟɞɶ ɜ 
ɬɚɤɨɦ ɩɨɬɪɟɛɢɬɟɥɶɫɤɨɦ ɨɛɳɟɫɬɜɟ, ɤɨɬɨɪɨɟ ɧɚɯɨɞɢɬɫɹ ɜ ɷɪɟ ɬɟɯɧɨɥɨɝɢɱɟɫɤɨɝɨ ɪɚɡɜɢɬɢɹ «ɦɢɮɨɥɨɝɢɱɟɫɤɢɣ ɝɨɪɢɡɨɧɬ» 

ɤɚɠɟɬɫɹ ɫɤɚɡɨɱɧɵɦ.  
Кɥɸɱɟɜɵɟ ɫɥɨɜɚ: Пɨɞɥɢɧɧɨɫɬь, ɞɢɫɤɭɪɫ, ɪɚɫɫɤɚɡɱɢɤ, ɬɪɚɞɢɰɢɨɧɧɵɣ. 

1 Sbiera, Ion G., PШveşti şi pШezii, Prefaţă de Pavel ğugui, Editura Minerva, Bucureşti, 1971.  
2 Sbiera, Ion G., Basmele rШmâЧilШr, vol.7, Editura Curtea Veche, Bucureşti, 2010.  
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over them, as well as that of younger researchers, doctoral 

students, so that they condone analyzes from 

interdisciplinary and comparative perspectives.  

The exposition of the main material of the research. 

I.G.Sbiera, the historian of Bucovina, the historian of the old 

Romanian literature and the folklorist born in the legendary 

space of Suceava belongs to that category of scholars to 

whom history and literary critique are still indebted, 

because, apart from the monograph that was made by Alis 

Niculică (Ion G. Sbiera. The life and work, Suceava, 20053), 

the pages dedicated by Grigore and Lora Bostan in the 

anthology Pages of Romanian literature. Bucovina, the 

Chernivtsi region, 1775-2000 (Chernivtsi, 2000) or by Emil 

Satco in The Encyclopedia of Bucovina (Iaşi, 20044) and the 

articles signed by Pavel ğugui, his work was largely 

overlooked by the specialists in the field.  

 The literary historian, memoirist and professor at the 

University from Chernivtsi is not rooted in today’s public 
conscience not even as a collector of the folkloric fact from 

the area of Suceava.  

 Unjustly, the cloak of oblivion descended over the 

name of I.G. Sbiera, although his contribution in the domain 

of old literature and folklore basked in appreciation since 

the era he lived in, the critical considerations he formulated 

on the topics of the texts from the Romanian Middle Age 

and the folkloric creations he collected from his native area 

representing „the most important and durable component of 
his work” (Pavel ğugui).  

 His obvious esthetic conception which permeates his 

entire work and the vision on existence and the world are 

undoubtedly fed by the folkloric creation he knew so well 

and treasured so much, because it represents ”the most solid 
foundation on which a clean national sense and the written 

literature of the educated classes could develop”.  
 It is known that at the advice of his professor, Aron 

Pumnul, I.G. Sbiera collected folkloric works between 1855

-1857 and he even put together a collection of stories, 

poems, folk songs and riddles from which, after a careful 

and  methodical  textual  revision,  he  will  publish,  three 

decades later, in 1886, Romanian Folktales, “as they are 
spoken, both language-wise and structure-wise”. The texts 
that were included in the volume were collected by I.G. 

Sbiera from the villages within Suceava: Horodnicul de Jos, 

Voitinel, Vicovul de Sus, Ciudei, Opăiţeni, Cireş, even if his 

initial intention was to insert “certain treasures not from just 
one region or country, but from all of them, from wherever 

Romanians still tread”, these treasures being the mirror that 
reflects the spiritual valences that are specific to the nation, 

the indwelling thesaurus and its identity and continuity in a 

cultural space5.   

 Irrespective of whether the anthologies of folkloric 

texts  published  previously  (E.B.  Stănescu-Arădanul  – 

Popular Prose: 1860, I.C. Fundescu – Popular literature. 

Fairytales, orations and riddles: 1872-1874, 1876-1882, 

I.H. Hinţescu – Păcală’s bygШЧes: 1876, D. Stăncescu – 

Fairytales: 1885) served as models for I.G. Sbiera or not, he 

respected  the  parameters  of  popular  speech  and  he 

manifested  a  remarkable  consideration  in  keeping and 

valorizing local authenticity, because all of these augmented 

the oral character of the stories and conferred originality to 

his initiative, which must be seen as a constructive one, 

because, beyond the act of recording folkloric facts – with 

the inchoate means that existed amidst the 19 th century -, the 

“collaboration” with the anonymous narrator generates a 
coefficient of creativity in transcribing and spreading the 

folk work “at large, in the world”.    
 Any lover of traditional culture that reads the folktales 

from I.G.  Sbiera’s anthology carefully cannot  help  but 
observe the rustic speech, of an extraordinary plasticity, that 

endows  the  discourse  with  authenticity  and  a  plus  of 

expressivity: “They said they were, for it they wouldn’t have 
been, no story would be told. They said that once upon a 

time there was a rich boyar that didn’t even know the extent 
of his richness. Even though he was so rich, he only had one 

girl. This girl was very beautiful and comely. Anyone who 

saw her immediately held her dear. Her parents still loved 

her a great deal and cared for her more than they cared for 

their own eyes. They never  said “no” to her  and they 
fulfilled any desire she had, that’s how dear she was to 
them. After she grew up and started to go out in the world, 

she was seen by some and by some other ones, and anyone 

who laid eyes on her was astonished by her beauty. The 

news of her beauty were widespread. Bachelors especially 

were staying in line to see her and talk to her. But as fast as 

they met her and she was face to face with them, the girl 

stole their minds and their hearts, so that the poor bachelors 

had no peace and no respite! Poor them! They walked as if 

drunk and nothing enticed them! The only thoughts they had 

were what to do and how to woo her, maybe they would get 

her as wife!” (The tear-clШthes Girl aЧd the crШЧe’s bШy). 

This introduction into the fabulous, miraculous universe of 

the fairytale reveals the vision of the anonymous author 

from the surrounding areas of Bucovina and, at the same 

time, the vision of the folklore collector, whose implication 

is obvious in a narration that situates the event on the 

coordinate  of the  reality that belongs to  contemporary 

Romanian  village  in  which,  however,  the  existential 

dimension of the archaic Romanian village is to be found.  

The powerfully authentic note and the radiant gist of the 

discourse are much more evident in the ending of some 

fairytales. For example, the ending of the fairytale “EЧvy’s 
girl, the WiЧd, the HШar aЧd the FrШst” – “And I got in the 
saddle and told you thus the story! – Now pay it! – May 

God repay it with gШШd, with peace aЧd with health!” – 

reveals in its subsidiary the apotropaic function of the story, 

the effort and the importance of the act of recounting 

(narrating) which, according to the collective traditional 

mentality, deserves to be rewarded, but not in a common 

fashion and not by anyone, but by the divinity with whom 

he, the Storyteller, is in an intimate coalescence. Another 

ending, somewhat atypical, masterful, like the one from 

“Curly-Mint, Basil and Chestnut-Skirt”, presents the world 
of the fairytale as “upside-down”, the word “against the 
grain”, “the placing of the event in a very special way” (Val 
Cordun): “I chanced to be at Chestnut-Skirt’s 
weddingmyself. Alas! What exquisite meals were at that 

table, all just stakes and roasted meat, like those you would 

have swallowed with your eyes, too! But those wines! You 

would have drank them all without fearing dizziness! My 

favorite was a kind of roasted duck; I ate from it until I 

couldn’t eat anymore and because I liked it so much, I 
slipped a drumstick in my pocket, to have it as food on the 

road when I would go back home. When I was returning 

home, halfway there, I was starving and I started to chew on 

that drumstick. And just when the meat was at its sweetest, I 

met a wise man who told me he had learned from all the 

3 Niculica, Alis, Ion G. Sbiera: viaţa şi opera, Suceava, Editura Biblioteca Bucovinei „I.G.Sbiera”, 2005.  
4 Satco, Emil, Enciclopedia Bucovinei, vol.I-II, Iaşi, Editura Princeps Edit, 2004. 
5 Sbiera, Ion G., Familiea Sbiera după tradiţiune şi istorie şi amintiri din viiaţa autorului, Cernăuţi, Tipografiea universita ră a lui R. 

Eckhardt, 1899. 
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scholars of the world, and he kept on begging me to give 

him something to eat, for he was starved. And as he kept on 

asking, I got angry and I threw him that drumstick. He, the 

poor guy, instead of catching it with his hands, he kept them 

in his pockets. The drumstick didn’t enter his pocket, but hit 
him so hard on the leg that he limps to his day. If you don’t 
believe me, look at that certain scholar and you can see him 

limp to this day because of that!” This return in the profane 
time and space, a return to his own identity is a deliverance 

from the captivity of the miraculous and of the “masterful” 
discourse of the fairytale.  

 The themes and the motifs that exist, in general, in the 

fairytales and the stories from the Romanian space receive 

different nuances in I.G. Sbiera’s anthology, and the 
characters often have symbolical names that reveal the 

creator/ collector’s rich imaginary and inventive spirit 
(Swinging-Linden, Curly-Mint, Chestnut-Skirt, World’s 
envy, Whirligig); they behave in concordance to the norms 

and structure characteristic of the collectivity to which the 

one that communicates the narration belongs to. Beyond 

what is narrated by the informer, the collector undoubtedly 

affords to color, to emphasize the attitude of the heroes there 

where he considers that is necessary to underline moral 

senses, emotions, human valences, following faithfully the 

coordinates that are specific to the popular narrative art. An 

eloquent story in this sense is “The priest’s daughter aЧd the 
captaiЧ withШut ЧШse”. After the heroine, a “clever”, 
“robust” and “sapient” girl, cuts off the nose of the captain 
of thieves that befell her parents’ house one night and after 
he asks for her hand in order to kill her, the two halt in a 

forest together with the 24 thieves. In this moment of the 

event the mood of the two central characters and the girl’s 
feelings are captured, but these remarks are not 

characteristic of the act of popular storytelling: “As they 
walked, they talked about various things, until the captain 

got so sleepy that he had to lay on the grass and sleep. As he 

prepared to sleep, he asked her to look in his head. She 

complied and started looking in his head. He fell asleep 

immediately; and she was stricken with a horrendous grief 

and started to cry bitterly. “Alas!” - she said to herself: - 

“how could my parents give me on the hands of such a 
tyrant like him! He is about to kill me exactly when I would 

live more dearly”. As she cried, one of her tears fell on the 
captain’s face and it burned so bad that he jumped on his 
feet and asked her, quite sternly, why was she crying so 

hard? She answered that it was because of her bitterness, 

because she had been parted with the house of her parents, 

away from her sisters and parents! He mused: “Don’t worry, 
you won’t be bitter much longer!” and they started to walk 
again”. The inner monologue of the characters requires 
some attention because, usually, the folk narrator is 

preoccupied with the dialectics of the action and the 

characters’ deeds, but not as much with their interior 
tribulations.  

 The dynamics of the scenes and the elements of rough 

humor that increase the charm and beauty of the text are 

also relevant. We have something conclusive in this sense: 

the dialogue between a rustic character, “A poor Whirligig, 
poor, but with a houseful on children” and one of the 
brothers of the dragon, with whom he becomes “brothers”, 
because, after a lengthy and inexplicable – for them – wait, 

he goes into the garden to see why the man isn’t bringing 
the cabbage he had to bring back from the garden, as he was 

given the task: “The dragons are waiting for him to return 
with the cabbage and he doesn’t; they wait for him to come 

and he doesn’t. At one time, it already seemed like too long 
and they sent one of them to see what Whirligig was doing 

in the garden. When the dragon got there, he found 

Whirligig digging around the garden and asked him:  

 - Whirligig, what are you digging around here, why 

won’t you bring the cabbage home already?  

Whirligig, quite affected by the dragon’s words, 
answered: 

 - What? What am I digging? I’m not a hen!  
 - Then what are you doing? – the dragon continues.  

 - I know you don’t have wax-cherries on your eyes! 

You can see that I’m digging the garden to bring it home in 
one piece; where I’m from, people make their gardens for 
vegetables around the house – so close that you can get what 

you need through the window – not like you, so far away 

from home!”  
The “Short fables” (Pavel ğugui) from I.G. Sbiera’s 

collection emphasize a certain “voluptuousness of humor” 
and a vivid critical spirit, joined by a scourging irony 

directed towards some defects of the human being. 

Feminine characters like the adulterous wife of the priest 

from The Droll Servant, the widowed crone who wants to 

marry with a “young bachelor” from The Crone Bride, the 

barmaid – young woman – who schemes the assassination 

of her husband and puts the blame on a boyar from The Man 

with Three Coins, the clever, hardworking and beautiful 

maid that “no one could ever beat at talking” (The Girl No-

one could beat at talking) or masculine characters like the 

naïve priest (The Droll Servant), the greedy priest (Pepelea), 

the thieves that after becoming proper householders in 

Chernivtsi and Suceava go back to their old hobby (The 

Three Thieves), the peasant that borrows the devil’s flour 
and then is saved from slavery by precisely the devil (The 

Red Hill) are all “flesh and blood” people from the village in 
Bucovina, but they become symbolical images of the 

traditional Romanian world, the performers of the folkloric 

text (anonymous author and collector), inviting us to 

penetrate beyond the contingences, towards the essences, 

the general or/ and particular elements of identity, towards a 

behavioral/ characteristic code of the world both as it is and 

as it should be.  

 The conclusions and the teachings that detach are in 

conformity with the “elder views of the folk” (I.G. Sbiera), 
whose mores sanctions drastically – via discourse – the 

deviation from customs, from well-defined, established 

ethical principles. For example, the ending of the story The 

Droll Servant: “But the poor priestess remembered how 
many pies she ate from the priest’s hand, she remembered 
forever how love outside of marriage was and how delicious 

the roasted cockerel and wolfish love were! She was the 

most faithful woman after that”.  

 The Romanian Folktales anthologized by I.G. Sbiera 

are engaging readings, with a unique discursive charm that 

is completed by the spectacular, whose message illustrates 

the intrinsic spiritual dimension of the Romanian, his warm 

and generous humanity, a specific forma mentis. The 

incontestable merit of the collector is that of respecting the 

spirit, the system of thinking conversant of the folkloric 

creation from the area of Bucovina, which confers a 

veritable originality to the texts in his collection among so 

many other collections of fairytales that have been compiled 

in our cultural space throughout the years.  

 Conclusion: The popular tales collected by I.G. Sbiera 

from the villages around Southern Bucovina, original and 

authentic, are, like all popular fairytales, quintessential 
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mythic and archaic texts in which the idea of sacredness is 

sometimes presented as they reflect the spiritual and 

emotional structure of a people, of a human community.  

The prognosis of future research. This paper is meant 

to be just the beginning of the research on I.G. Sbiera’s 
folkloric texts. In the future, we shall pursue their 

interpretation from the perspective of the mythical elements 

and the symbolical valences, with applications on a wider 

corpus of texts and to subsequently finish the research with 

a comparative analysis of fairytales from I.G.Sbiera’s 
anthology with the fairytales of the nations from the 

proximate area: Eastern Europe and South-Eastern Europe, 

in order to prove that, undoubtedly, the anonymous 

storytellers, completed by versed fairytale-collectors have 

created a genuine “mythology as esthetic support”.  
Synopsis. The Romanian Folktales collected by the 

philologist I.G.Sbiera in the 19th century from the area of 

Southern Bucovina (Suceava County) distinguish 

themselves within the pale of similar folkloric species from 

the anthologies of other folklore aficionados in the 

Romanian landscape through the plasticity of the language, 

through the discourse processed with “craftsmanship” and 
through authenticity and originality.  

After a century and a half since their publication, the 

tales are the mirror that reflects the spiritual valences 

specific to the traditional society, as well as the 

characteristic spirituality and identity.  

There is no doubt that I.G. Sbiera modulated the texts 

because, beyond the act of recording the folkloric facts, the 

modern, initiated reader feels that “collaboration” of the 
collector with the folk story-teller. The influence of the 

philologist, who has been a great lover of traditional culture 

and literature can only be beneficial, given that it increases 

and reinforces the coefficient of literacy and the undeniable 

esthetic valences of the tales that have been collected from 

the villages around Suceava.  

We are convinced of it by the strongly authentic note 

and the radiant essence of the discourse, particularly that in 

the introduction and the ending of fairytales like The tear-

clШthes girl aЧd the crШЧe’s bШy and EЧvy’s girl, the WiЧd, 
the Hoar and the Frost. We also notice the fine and 

unmistakable “voluptuousness of Romanian humor”, the 
vivid critical spirit, accompanied by the scourging irony 

towards the defects of the human being.  

The characters are live, “flesh and blood” people of the 
traditional Romanian world, symbol-images of a continuous 

present.  

The folktales collected and processed by I.G. Sbiera 

invite us to go beyond contingencies, towards the essences, 

towards a behavioral and characterological code of the 

world. A world as it were and as it should be.  

Without a doubt, for the specialists in ethnology and 

folklore of this age, these literary creations are a support for 

the research - from a modern perspective - of a spiritual and 

artistic thesaurus. And it might happen that this perspective 

enforces itself, all-the-more that the tales were not given 

much attention by specialists until now, because in a 

consumerist society, in a full-fledged technological era, the 

“mythic horizon” pertains to the universe of the fairytale.  
 
Кɨɫɬіɧ Кɥɚɭɞіɹ. ȼɫɟɫɜіɬ «Ɋɭɦɭɧɫɶɤɢɯ ɧɚɪɨɞɧɢɯ ɤɚɡɨɤ», 

ɡіɛɪɚɧɢɯ І.Ƚ. ɋɛієɪɨɸ. «Ɋɭɦɭɧɫɶɤɿ ɧɚɪɨɞɧɿ ɤɚɡɤɢ», ɹɤɿ ɛɭɥɢ 
ɡɿɛɪɚɧɿ І. Ƚ. Cɛɿєɪɨɸ ɭ ɉɿɜɞɟɧɧɿɣ Ȼɭɤɨɜɢɧɿ (ɋɭɱɚɜɫɶɤɢɣ ɩɨɜɿɬ) 
ɭ ХІХ ɫɬɨɥɿɬɬɿ, ɜɿɞɪɿɡɧɹɸɬɶɫɹ ɡ-ɩɨɦɿɠ ɿɧɲɢɯ ɪɭɦɭɧɫɶɤɢɯ 
ɧɚɪɨɞɧɢɯ ɤɚɡɨɤ ɩɥɚɫɬɢɤɨɸ ɦɨɜɥɟɧɧɹ, ɦɚɣɫɬɟɪɧɨ 
ɨɩɪɚɰɶɨɜɚɧɢɦ ɞɢɫɤɭɪɫɨɦ, ɚ ɬɚɤɨɠ ɨɪɢɝɿɧɚɥɶɧɿɫɬɸ ɣ 

ɚɜɬɨɯɬɨɧɧɿɫɬɸ.  

ɇɚɜɿɬɶ ɱɟɪɟɡ ɩɿɜɬɨɪɚ ɫɬɨɥɿɬɬɹ ɡ ɬɨɝɨ ɱɚɫɭ, ɹɤ ʀɯ ɛɭɥɨ 
ɨɩɭɛɥɿɤɨɜɚɧɨ, ɤɚɡɤɢ є ɜɿɞɞɡɟɪɤɚɥɟɧɧɹɦ ɞɭɯɨɜɧɨɫɬɿ 
ɬɪɚɞɢɰɿɣɧɨɝɨ ɫɭɫɩɿɥɶɫɬɜɚ, ɨɫɨɛɥɢɜɨɫɬɟɣ ɞɭɲɿ ɧɚɪɨɞɭ ɬɚ ɣɨɝɨ 
ɿɞɟɧɬɢɱɧɨɫɬɿ.        

Ȼɟɡ ɫɭɦɧɿɜɭ, І. Ƚ. Cɛɿєɪɚ ɩɪɚɰɸɜɚɜ ɧɚɞ ɬɟɤɫɬɚɦɢ ɤɚɡɨɤ, ɿ 
ɬɨɦɭ ɫɭɱɚɫɧɢɣ ɩɿɞɝɨɬɨɜɥɟɧɢɣ ɱɢɬɚɱ, ɹɤɢɣ ɧɟ ɦɚє ɫɬɨɫɭɧɤɭ ɞɨ 
ɡɚɩɢɫɭ ɮɨɥɶɤɥɨɪɧɢɯ ɹɜɢɳ, ɜɿɞɱɭɜɚє „ɫɩɿɜɩɪɚɰɸ” ɦɿɠ ɡɛɢɪɚɱɟɦ 
ɤɚɡɨɤ ɬɚ ɧɚɪɨɞɧɢɦ ɨɩɨɜɿɞɚɱɟɦ. ȼɬɪɭɱɚɧɧɹ ɮɿɥɨɥɨɝɚ, ɹɤɢɣ 
ɜɿɞɱɭɜɚɜ ɜɟɥɢɤɭ ɥɸɛɨɜ ɞɨ ɬɪɚɞɢɰɿɣɧɨʀ ɤɭɥɶɬɭɪɢ ɬɚ ɥɿɬɟɪɚɬɭɪɢ, 
ɦɨɝɥɨ ɦɚɬɢ ɥɢɲɟ ɩɨɡɢɬɢɜɧɢɣ ɯɚɪɚɤɬɟɪ, ɩɿɞɜɢɳɭɸɱɢ 
ɤɨɟɮɿɰɿєɧɬ ɥɿɬɟɪɚɬɭɪɧɨɫɬɿ, ɛɟɡɫɭɦɧɿɜɧɭ ɟɫɬɟɬɢɱɧɭ ɫɭɬɧɿɫɬɶ 
ɤɚɡɨɤ, ɡɚɩɢɫɚɧɢɯ ɜ ɫɟɥɚɯ ɋɭɱɚɜɳɢɧɢ.   

Ⱦɨɤɚɡɨɦ ɰɿєʀ ɝɥɢɛɨɤɨ ɚɜɬɟɧɬɢɱɧɨʀ ɨɫɨɛɥɢɜɨɫɬɿ ɬɚ ɫɭɬɧɨɫɬɿ 
ɞɢɫɤɭɪɫɭ, є ɨɫɨɛɥɢɜɨ ɜɫɬɭɩɧɿ ɱɚɫɬɢɧɢ ɬɚ ɤɿɧɰɿɜɤɢ ɞɟɹɤɢɯ 
ɤɚɡɨɤ, ɹɤ: Fata Rumpe-haiЧe şi Fătul-babei, Fata Ciudei, VâЧtul, 
Bruma şi Gerul. Ɍɚɤɨɠ ɩɨɬɪɿɛɧɨ ɜɿɞɡɧɚɱɢɬɢ ɣ ɬɨɧɤɭ ɬɚ 
ɿɧɞɢɜɿɞɭɚɥɶɧɭ ɥɸɛɨɜ ɪɭɦɭɧɿɜ ɞɨ ɝɭɦɨɪɭ, ʀɯ ɠɢɜɢɣ, ɤɪɢɬɢɱɧɢɣ 
ɞɭɯ, ɫɭɩɪɨɜɨɞɠɟɧɢɣ ɝɨɫɬɪɨɸ ɿɪɨɧɿєɸ ɳɨɞɨ ɞɟɹɤɢɯ ɧɟɞɨɥɿɤɿɜ 
ɥɸɞɫɶɤɨʀ ɿɫɬɨɬɢ.   

ɉɟɪɫɨɧɚɠɿ – ɰɟ ɠɢɜɿ ɥɸɞɢ ɬɪɚɞɢɰɿɣɧɨɝɨ ɪɭɦɭɧɫɶɤɨɝɨ 
ɫɜɿɬɭ, ɨɛɪɚɡɢ-ɫɢɦɜɨɥɢ ɛɟɡɩɟɪɟɪɜɧɨɝɨ ɫɶɨɝɨɞɟɧɧɹ. 

Ɂɿɛɪɚɧɿ ɬɚ ɨɩɪɚɰɶɨɜɚɧɿ І. Ƚ. ɋɛɿєɪɨɸ ɧɚɪɨɞɧɿ ɤɚɡɤɢ 
ɡɚɩɪɨɲɭɸɬɶ ɧɚɫ ɩɨɪɢɧɭɬɢ ɡɚ ɦɟɠɚɦɢ ɜɢɩɚɞɤɨɜɨɫɬɿ, ɜ ɫɭɬɧɿɫɬɶ, 
ɭ ɯɚɪɚɤɬɟɪɨɥɨɝɿɱɧɢɣ ɬɚ ɩɨɜɟɞɿɧɤɨɜɢɣ ɤɨɞ ɫɜɿɬɭ, ɬɨɝɨ ɛɭɜɚɥɨɝɨ 
ɫɜɿɬɭ, ɚɥɟ ɜ ɬɨɣ ɠɟ ɱɚɫ ɫɚɦɟ ɬɚɤɨɝɨ ɫɜɿɬɭ, ɹɤɢɦ ɜɿɧ ɩɨɜɢɧɟɧ 
ɛɭɬɢ. 

Ȼɟɡ ɫɭɦɧɿɜɭ, ɳɨ ɡ ɩɨɝɥɹɞɭ ɫɭɱɚɫɧɨɫɬɿ, ɫɚɦɟ ɬɚɤɿ ɥɿɬɟɪɚɬɭɪɧɿ 
ɬɜɨɪɢ ɦɨɝɥɢ ɛ ɫɤɥɚɫɬɢ ɨɫɧɨɜɭ ɞɨɫɥɿɞɠɟɧɶ ɞɭɯɨɜɧɨɝɨ ɬɚ 
ɯɭɞɨɠɧɶɨɝɨ ɫɤɚɪɛɭ ɞɥɹ ɬɟɩɟɪɿɲɧɿɯ ɮɚɯɿɜɰɿɜ ɭ ɝɚɥɭɡɿ ɟɬɧɨɥɨɝɿʀ 
ɬɚ ɮɨɥɶɤɥɨɪɭ. І, ɧɚɩɟɜɧɨ, ɬɚɤɚ ɩɨɬɪɟɛɚ ɜɢɧɢɤɚє ɳɟ ɣ ɬɨɦɭ, ɳɨ 
ɞɨɬɟɩɟɪ ɰɿ ɬɜɨɪɢ ɧɟ ɛɭɥɢ ɩɪɟɞɦɟɬɨɦ ɧɚɭɤɨɜɨɝɨ ɿɧɬɟɪɟɫɭ ɫɟɪɟɞ 
ɮɚɯɿɜɰɿɜ, ɚɞɠɟ ɜ ɬɚɤɨɦɭ ɫɩɨɠɢɜɱɨɦɭ ɫɭɫɩɿɥɶɫɬɜɿ, ɹɤɟ 
ɩɟɪɟɛɭɜɚє ɜ ɟɪɿ ɬɟɯɧɨɥɨɝɿɱɧɨɝɨ ɪɨɡɜɢɬɤɭ, „ɦɿɮɨɥɨɝɿɱɧɢɣ 
ɝɨɪɢɡɨɧɬ” ɡɞɚєɬɶɫɹ ɤɚɡɤɨɜɢɦ. 

Кɥɸɱɨɜі ɫɥɨɜɚ: ɫɩɪɚɜɠɧɿɫɬɶ, ɞɢɫɤɭɪɫ, ɨɩɨɜɿɞɚɱ, 

ɬɪɚɞɢɰɿɣɧɢɣ. 
 

Ʉɥауɞɿɹ Ʉɨɫɬɿɧ – ɞɨɤɬɨɪ ɮɿɥɨɫɨɮɿʀ, ɞɨɰɟɧɬ, ɞɟɤɚɧ 
ɮɚɤɭɥьɬɟɬɭ ɦɨɜɢ ɿ ɪɭɦɭɧɫьɤɨʀ ɦɨɜɢ ɿ ɥɿɬɟɪɚɬɭɪɢ ɬɚ ɧɚɭɤɨɜɢɯ 
ɤɨɦɭɧɿɤɚɰɿɣ Сɭɱɚɜɫьɤɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ ɿɦɟɧɿ «ɒɬɟɮɚɧɚ ɱɟɥ 
Ɇɚɪɟ», (ɡ 2008 ɪ.).   Аɜɬɨɪ ɤɧɢɝ «Ɇɿɮɿɱɧɿ ɫɬɪɭɤɬɭɪɢ ɿ 
ɞɨɦɿɧɭɸɱɿ ɫɢɦɜɨɥɢ ɜ ɫɩɟɤɬɚɤɥɹɯ Ʌɭɱɿɚɧɚ Ȼɥɚɝɚ» (əɫɫɢ, 2003 
ɪ.), «Ɉɫɧɨɜɧɿ ɦɨɦɟɧɬɢ ɜ ɿɫɬɨɪɿʀ ɫɟɪɟɞɧьɨɜɿɱɧɨʀ ɪɭɦɭɧɫьɤɨʀ 
ɥɿɬɟɪɚɬɭɪɢ. Чɚɫɬɢɧɚ I» (Suceava 2005 ɪ.), «Ɋɭɦɭɧɫьɤɢɣ 
ɥɿɬɟɪɚɬɭɪɧɢɣ ɮɨɥьɤɥɨɪ» (əɫɫɢ, 2007ɪ.). Чɢɬɚɥɚ ɥɟɤɰɿʀ ɜ 
ɭɧɿɜɟɪɫɢɬɟɬɿ Аɥɿɤɚɧɬɟ, Іɫɩɚɧɿɹ (2009), ɭɧɿɜɟɪɫɢɬɟɬɿ ɿɦ. ɘɪɿɹ 
Ɏɟɞьɤɨɜɢɱɚ, ɍɤɪɚʀɧɚ (2012, 2013, 2015) ɬɚ ɭɧɿɜɟɪɫɢɬɟɬɿ 
Ƚɪɚɧɚɞɢ, Іɫɩɚɧɿɹ (2011, 2013, 2014 ɪɪ.).   Ȼɪɚɥɚ ɭɱɚɫɬь ɭ 
ɦɿɠɧɚɪɨɞɧɢɯ ɫɟɦɿɧɚɪɚɯ ɿ ɤɨɧɮɟɪɟɧɰɿɹɯ Іɫɩɚɧɿʀ, Іɬɚɥɿʀ, Ȼɟɥьɝɿʀ, 
ɍɤɪɚʀɧɢ, ɍɝɨɪщɢɧɢ, Ɇɚɪɨɤɤɨ.   Кɨɨɪɞɢɧɚɬɨɪ Ɇɿɠɧɚɪɨɞɧɨɝɨ 
ɤɨɥɨɤɜɿɭɦɭ «Ʌɸɞɢɧɚ ɿ ɦɿɮ», (Сɭɱɚɜɚ). Кɨɥɨ ɧɚɭɤɨɜɢɯ ɿɧɬɟɪɟɫɿɜ: 
ɟɬɧɨɥɨɝɿɹ ɿ ɮɨɥьɤɥɨɪ, ɦɿɮɨɥɨɝɿɹ ɪɭɦɭɧɫьɤɚ, ɪɭɦɭɧɫьɤɚ 
ɥɿɬɟɪɚɬɭɪɚ (ɫɟɪɟɞɧьɨɜɿɱɧɚ ɟɩɨɯɚ ɿ ɦɿɠɜɨєɧɧɢɣ ɩɟɪɿɨɞ).  
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Ɏеɧоɦеɧ ɦɚґɪɢɛɫɶɤоʀ ɮɪɚɧɤоɦоɜɧоʀ лɿɬеɪɚɬɭɪɢ ɜɢ-
ɫɜɿɬлеɧо ɭ ɰɿлɿɣ ɧɢɡɰɿ ɪоɛɿɬ єɜɪоɩеɣɫɶɤɢɯ, ɚɦеɪɢɤɚɧɫɶ-
ɤɢɯ, ɤɚɧɚɞɿɣɫɶɤɢɯ ɞоɫлɿɞɧɢɤɿɜ ɿ ɤɪɢɬɢɤɿɜ: ȿ. Аɤɚɞ,  
А. Доɧɚɞеɣ, Ɇ. Ɇɿлɞɪеɞ, ɏ. Ȼɝɚɛɝɚ, ɬоɳо. ɋɩеɰɢɮɿч-
ɧɿɫɬɶ ɰɶоɝо ɩɢɫɶɦеɧɫɬɜɚ ɩояɫɧɸєɬɶɫя  ɩеɪɲ ɡɚ ɜɫе ɫɩо-
ɫоɛоɦ ɣоɝо ɜɯоɞɠеɧɧя ɜ ɫɢɫɬеɦɭ ɧɚɰɿоɧɚлɶɧɢɯ лɿɬеɪɚ-
ɬɭɪ, ɚ ɬɚɤоɠ – ɯɚɪɚɤɬеɪоɦ ɣоɝо ɞɢɮеɪеɧɰɿɚɰɿʀ ɜ ɡɚɝɚлɶɧо 
ɮɪɚɧɰɭɡɶɤоɦɭ лɿɬеɪɚɬɭɪɧоɦɭ ɚɪеɚлɿ. Але ɭɫɜɿɞоɦɢɬɢ ɿ 
ɰɿ ɩеɪɲɿ ɫɩɪоɛɢ, ɿ ɜеɫɶ ɩоɞɚлɶɲɢɣ ɪоɡɜɢɬоɤ ɰɶоɝо ɬɢɩɭ 
ɫлоɜеɫɧоɫɬɿ – ɜ ɰɿлоɦɭ ɧоɜоɝо, ɯочɚ ɣ ɡɚɤоɧоɦɿɪɧоɝо 
ɮеɧоɦеɧɭ ɚɪɚɛо-ɛеɪɛеɪɫɶɤоʀ ɤɭлɶɬɭɪɢ ɰɶоɝо ɪеɝɿоɧɭ, 
ɫɩɪɢɣɦɚɬɢ ɰе яɜɢɳе яɤ ɜлɚɫɧе ɦɚґɪɢɛɫɶɤе, ɫɩеɰɢɮɿчɧо 
ɧɚɰɿоɧɚлɶɧе, ɚ ɧе лɢɲе яɤ ɩоɯɿɞɧе ɜɿɞ ɮɪɚɧɰɭɡɶɤоɝо – 

ɜɧɚɫлɿɞоɤ ɤолоɧɿɚлɶɧоɝо présence française ɧɚ ɬеɪɢɬоɪɿʀ 
ɉɿɜɧɿчɧоʀ Аɮɪɢɤɢ, ɜɢяɜɢлоɫɶ ɝоɫɬɪоɸ ɧеоɛɯɿɞɧɿɫɬɸ.  

Ɇɚґɪɢɛɫɶɤɚ лɿɬеɪɚɬɭɪɚ ɩоєɞɧɭє ɜ ɫоɛɿ ɫɩеɰɢɮɿчɧɿ 
ɪɢɫɢ ɬɪɶоɯ ɤɭлɶɬɭɪ – ɚɪɚɛɫɶɤоʀ, ɛеɪɛеɪɫɶɤоʀ ɬɚ ɮɪɚɧɰɭ-
ɡɶɤоʀ. Колоɧɿɡɚɰɿя Ɇɚґɪɢɛɭ ɮɪɚɧɰɭɡɶɤоɸ ɤɭлɶɬɭɪоɸ ɬɚ 
ɪɭɯ оɩоɪɭ ɤолоɧɿɡоɜɚɧɢɯ ɩɪɢɡɜелɢ ɞо лɿɬеɪɚɬɭɪɧоɝо 
ɛɿлɿɧɝɜɿɡɦɭ Алɠɢɪɭ, Ɍɭɧɿɫɭ ɬɚ Ɇɚɪоɤɤо. Дɚɧе ɝеоɝɪɚɮɿ-
чɧе ɩоɧяɬɬя ɡɧɚɦеɧɭє ɫоɛоɸ ɞɜɿ оɤɪеɦɿ „ɦеɧɬɚлɶɧɿ” 
ɤɪɚʀɧɢ: оɞɧɭ ɡ ɚɮɪɢɤɚɧɫɶɤɢɦɢ ɜɢɬоɤɚɦɢ, ɿɡ ɜɬɪɚчеɧоɸ 
ɿɧɞɢɜɿɞɭɚлɶɧɿɫɬɸ, ɫɚɦоɬɧɶо ɩеɪеɠɢɬɢɦ ɠɚɯлɢɜɢɦ ɦɢɧɭ-
лɢɦ, ɳо ɜɿɞɬɜоɪɸєɬɶɫя ɩɢɫɶɦеɧɧɢɤɚɦɢ ɣ ɭ ɏɏ ɫɬолɿɬɬɿ, 
ɬɚ ɿɧɲɭ – ɡ ɩоɲɦɚɬоɜɚɧоɝо ɩолɿɬɢчɧɢɦɢ ɬɚ ɫоɰɿɚлɶɧɢɦɢ 
ɩɪоɬɢɪɿччяɦɢ ɫɶоɝоɞеɧɧя. Ɍɚɤɢɦ чɢɧоɦ, ɦоɠɧɚ ɫɬɜеɪ-
ɞɠɭɜɚɬɢ ɩɪо ɚɜɬоɧоɦɧе ɿɫɧɭɜɚɧɧя ɦɚɪоɤɤɚɧɫɶɤоʀ, ɚл-
ɠɢɪɫɶɤоʀ ɿ ɬɭɧɿɫɶɤоʀ ɮɪɚɧɤоɦоɜɧɢɯ лɿɬеɪɚɬɭɪ.  

Зоɤɪеɦɚ, яɫɤɪɚɜо ɩɪеɡеɧɬɭɸɬɶ ɬɚɤ ɡɜɚɧɭ ɠɿɧочɭ ɮɪɚ-

ɧɤоɮоɧɧɭ ɩɪоɡɭ Ɇɚґɪɢɛɭ ɫɶоɝоɞɧɿ ɿɦеɧɚ ɚлɠɢɪɤɢ Аcɫɿʀ 
Дɠеɛɚɪ (лɿɬеɪɚɬɭɪɧɢɣ ɩɫеɜɞоɧɿɦ Ɏɚɬɿɦɢ-Зоɯɪɢ Іɦɚ-
леɣєɧ, 1936 ɪ.ɧ.) ɬɚ ɮɪɚɧɰɭɠеɧɤɢ ɛɶоɪɫɶɤоɝо ɩоɯоɞɠеɧ-
ɧя Ʌеɣлɢ ɋеɛɛɚɪ (1941 ɪ.ɧ.). ɐɿ ɩɢɫɶɦеɧɧɢɰɿ ɜɢɤоɪɢɫɬо-
ɜɭɸɬɶ ɬɪɚɧɫɮоɪɦɚɬɢɜɧɭ ɿ ɡоɛɪɚɠɭɜɚлɶɧɭ ɫɢлɭ ɦоɜɢ ɿ 
ɧɚɪɚɬɢɜɧɿ ɫɬɪɚɬеɝɿʀ, ɩоɡɢчеɧɿ ɭ ɤɭлɶɬɭɪ Зɚɯоɞɭ. З ɦеɬоɸ 
ɜɿɞоɛɪɚɠеɧɧя ɪеɝɿоɧɚлɶɧɢɯ ɤɭлɶɬɭɪɧɢɯ ɪеɚлɿɣ лɿɬеɪɚɬо-
ɪɤɢ ɡɚɫɬоɫоɜɭɸɬɶ ɜɿɞɩоɜɿɞɧɿ ɬеɯɧɿɤɢ, ɜ яɤɢɯ ɝɪоɬеɫɤɧо 

ɩеɪеɩлɿɬɚɸɬɶɫя ɦоɜɢ ɿ ɬɪɚɞɢɰɿʀ. Ɍе, яɤ ɜоɧɢ ɡɦɚлɶоɜɭ-
ɸɬɶ ɩеɪɫоɧɚɠɿɜ, ɡɦɿɧɸє ɛɚчеɧɧя ɪеɚлɿɣ ʀɯ ɜлɚɫɧɢɯ ɫɜɿ-
ɬɿɜ, ɜɩлɢɜɚє ɧɚ ɫɩɪɢɣɧяɬɬя чɢɬɚчɿɜ, яɤɿ ɧе ɡɧɚɣоɦɿ ɡ ɰɢɦ 
ɪеɝɿоɧоɦ ɿ ɤɭлɶɬɭɪоɸ. Ȳɯɧɿ ɬɜоɪɢ ɪеɜɿɡɭɸɬɶ ɤоɧɰеɩɬ 
ɝɭɦɚɧɿɡɦɭ – ɬеɪɦɿɧɭ, яɤɢɣ лɿɬеɪɚɬɭɪоɡɧɚɜɰɿ ɮеɦɿɧɿɫɬɢч-
ɧɢɯ ɩоɝляɞɿɜ ɜɿɞɪоɞɠɭɸɬɶ яɤ ɮеɦɿɝɭɦɚɧɿɡɦ, ɧеɫеɩɚɪɚɬɢ-
ɫɬɫɶɤɢɣ ɮеɦɿɧɿɡɦ. Ɉɫɬɚɧɧɿɣ ɦɚє ɧɚ ɦеɬɿ ɜɩɪоɜɚɞɠеɧɧя 
ɩлɸɪɚлɿɫɬɢчɧоɝо ɫɭɫɩɿлɶɫɬɜɚ, ɡɚɫɧоɜɚɧоɝо ɧɚ ɜɿɞɦоɜɿ 
ɜɿɞ ɫɬɚɬеɜоɝо ɝɧоɛлеɧɧя ɿ ɞоɦɿɧɭɜɚɧɧя, ɝлоɛɚлɶɧоɝо чɢ 
лоɤɚлɶɧоɝо. ɍ ɰɶоɦɭ ɡɧɚчеɧɧɿ ɩоɫɬɚɬɶ ɤоɠɧоʀ ɡ ɰɢɯ ɩɢ-
ɫɶɦеɧɧɢɰɶ ɭ лɿɬеɪɚɬɭɪɧоɦɭ ɩɪоɰеɫɿ ɫɭчɚɫɧоɫɬɿ є ɞоɫɢɬɶ 
ɩɪеɡеɧɬɚɬɢɜɧоɸ.  

Ɍɚɤ, оɤɪеɫлɸɸчɢ ɞоɫɜɿɞ ɦɚɝɪɢɛɫɶɤоʀ ɩɢɫɶɦеɧɧɢɰɿ  
Ⱥ. Ⱦɠɟɛаɪ, ɧɚɝолоɫɢɦо, ɳо ʀʀ ɬɜоɪчɿɫɬɶ ɡɚɡɧɚлɚ ɫɭɬɬєɜоʀ 
еɜолɸɰɿʀ ɜɿɞ ɦелоɞɪɚɦɚɬɢчɧɢɯ ɪоɦɚɧɿɜ ɤɿɧɰя 60-ɯ – 70-ɯ 
ɪɪ: „ɋɩɪɚɝɚ”, „ɇеɬеɪɩлячɿ”, ɞе ɚɤɰеɧɬɭɸɬɶɫя оɫоɛɢɫɬɿ 
ɠɿɧочɿ ɩɪоɛлеɦɢ, ɞо ɪоɦɚɧɿɜ оɫɬɚɧɧɿɯ ɞеɫяɬɢлɿɬɶ „Дɿɬɢ 
ɧоɜоɝо ɫɜɿɬɭ”, „ɀɿɧɤɢ Алɠɢɪɭ ɜ ɫɜоʀɯ ɤɜɚɪɬɢɪɚɯ”, 
ɬеɬɪɚлоɝɿʀ „Алɠɢɪɫɶɤɢɣ ɤɜɚɪɬеɬ”; ɬɭɬ ɠɿɧочɿ ɯɚɪɚɤɬеɪɢ 
ɜɠе ɲɭɤɚɸɬɶ ɜɢɪɿɲеɧɧя ɫɜоʀɯ ɩɪоɛлеɦ ɭ ɜлɚɫɧоɦɭ ɜɧɭ-
ɬɪɿɲɧɶоɦɭ ɫɜɿɬɿ. əɞɪоɦ ɪоɦɚɧɿɜ ɩɢɫɶɦеɧɧɢɰɿ ɡɚɜɠɞɢ є 
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Ʌɨɝвиɧɨв И. ɉɪɨɛɥеɦаɬиɤа ɦиɝɪаɰиɨɧɧых ɩɪɨɰеɫɫɨв в ɦаɝɪиɛɫɤɨɦ ɥиɬеɪаɬɭɪɧɨɦ ɤɨɧɬеɤɫɬе. Кɚɤ 
ɩɪоɞɭɤɬ ɫеɜеɪоɚɮɪɢɤɚɧɫɤоɝо ɪеɝɢоɧɚ, ɦɚɝɪɢɛɫɤɢɣ лɢɬеɪɚɬɭɪɧɵɣ ɮеɧоɦеɧ ɫочеɬɚеɬ ɜ ɫеɛе ɫɩеɰɢɮɢчеɫɤɢе 
чеɪɬɵ ɬɪеɯ ɤɭлɶɬɭɪ - ɚɪɚɛɫɤоɣ, ɛеɪɛеɪɫɤоɣ ɢ ɮɪɚɧɰɭɡɫɤоɣ ɢ ɫеɝоɞɧя ɡɚɧɢɦɚеɬ оɫоɛое ɦеɫɬо ɜ ɦɢɪоɜоɣ лɢɬеɪɚ-
ɬɭɪе. Колоɧɢɡɚɰɢя Ɇɚɝɪɢɛɚ, ɷɤɫɩɚɧɫɢя ɮɪɚɧɰɭɡɫɤоɣ ɤɭлɶɬɭɪɵ, ɩолɢɬɢɤɚ ɚɫɫɢɦɢляɰɢɢ ɢ ɚɤɤɭлɶɬɭɪɚɰɢɢ, ɞɜɢ-
ɠеɧɢе ɫоɩɪоɬɢɜлеɧɢя ɤолоɧɢɡɢɪоɜɚɧɧɵɯ ɧɚɪоɞоɜ ɩɪɢɜелɢ ɤ лɢɬеɪɚɬɭɪɧоɦɭ ɛɢлɢɧɝɜɢɡɦɚ Алɠɢɪɚ, Ɍɭɧɢɫɚ, 
Ɇɚɪоɤɤо, чɬо ɫɩеɰɢɮɢчеɫɤɢɦ оɛɪɚɡоɦ ɚɤɬɢɜɢɡɢɪоɜɚло лɢɬеɪɚɬɭɪɧɵɣ ɩɪоɰеɫɫ оɩɪеɞелеɧɧоɝо ɪеɝɢоɧɚ. Ɏɪɚɧ-
ɤояɡɵчɧɚя ɦɚɝɪɢɛɫɤɚя лɢɬеɪɚɬɭɪɚ ɤоɧɫɬɢɬɭɢɪоɜɚлɚɫɶ еɳе ɜ ɩяɬɢɞеɫяɬɵе ɝоɞɵ ɩɪоɲлоɝо ɜеɤɚ, ɧо ɬолɶɤо ɜ 60-

ɯ, ɛлɚɝоɞɚɪя ɬɪɭɞɚɦ А.Ɇеɦɦɢ ɢ А.Кɚɬɢɛɢ, ɛɵлɚ ɩɪɢɡɧɚɧɚ оɬɞелɶɧɵɦ ɧɚɩɪɚɜлеɧɢеɦ ɜ ɦɢɪоɜоɣ лɢɬеɪɚɬɭɪе. 
Ɏɭɧɞɚɦеɧɬɚлɶɧɚя ɫɜяɡɶ ɦеɠɞɭ ɦɚɝɪɢɛɫɤоɣ ɮɪɚɧɤояɡɵчɧоɣ лɢɬеɪɚɬɭɪоɣ ɢ ɢɫɬоɪɢɤо-ɤɭлɶɬɭɪɧɵɦ ɤоɧɬеɤɫɬоɦ 
ɜɵɞеляеɬ ее ɢɡ ɦɚɫɫɵ, ɬɚɤ ɧɚɡɵɜɚеɦоɣ ɤолоɧɢɚлɶɧоɣ лɢɬеɪɚɬɭɪɵ. Ɏɪɚɧɤояɡɵчɧɵе ɦɚɝɪɢɛɫɤɢе ɩɢɫɚɬелɢ, оɫɜе-
ɳɚɸɳɢе ɩɪоɛлеɦɵ ɫɚɦоɢɞеɧɬɢɮɢɤɚɰɢɢ ɢ ɧɚɰɢоɧɚлɶɧоɣ ɩɪɢɧɚɞлеɠɧоɫɬɢ, ɜоɡɪоɠɞеɧɢя лɢчɧоɫɬɢ ɢ ɛɭɧɬɚ, 
ɩоɬеɪɢ ɢɞеɧɬɢчɧоɫɬɢ ɢ ɢɡɝɧɚɧɢе, ɚ ɬɚɤɠе ɠеɧɫɤоɣ ɷɦɚɧɫɢɩɚɰɢɢ, оɩɪеɞеляɸɬ ɫɩеɰɢɮɢчɧоɫɬɶ ɷɬоɝо лɢɬеɪɚɬɭɪ-
ɧоɝо ɧɚɩɪɚɜлеɧɢя. ɋɚɦɵɦɢ ɢɡɜеɫɬɧɵɦɢ ɩɪеɞɫɬɚɜɢɬеляɦɢ ɮɪɚɧɤояɡɵчɧоɣ ɦɚɝɪɢɛɫɤоɣ лɢɬеɪɚɬɭɪɵ ɧɚ ɞɚɧɧɵɣ 
ɦоɦеɧɬ ɩɪɢɡɧɚɸɬɫя А.Дɠеɛɚɪ, Ɇ.Дɢɛ, А.Ɇеɦɦɢ, Ɇ.Ɏеɪɚɭɧ, К.əɫɢɧ ɞɚлее. Ɍɜоɪчеɫɬɜо ɷɬɢɯ ɩɢɫɚɬелеɣ оɩɪе-
ɞелɢло ɧоɜɵɣ ɬɢɩ лɢɬеɪɚɬɭɪɵ d'expression française, ɧɚɰɢоɧɚлɶɧо-ɫɩеɰɢɮɢчеɫɤое ɞля ɤɚɠɞоɣ оɬɞелɶɧо ɜɡяɬоɣ 
ɢɡ ɷɬɢɯ ɫɬɪɚɧ. 

Ʉɥючевые ɫɥɨва: ɥɢтɟɪатɭɪɧɵɣ ɛɢɥɢɧɝɜɢɡɦ, ɩɨтɟɪя ɢдɟɧтɢɱɧɨɫтɢ, аɜтɨɯтɨɧɧɨɫть, ɤɭɥьтɭɪɧая ɢɡɨɥяɰɢя. 
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Ʌɨɝɜіɧɨɜ І. Пɪɨɛɥɟɦатɢɤа ɦіɝɪаɰіɣɧɢɯ...    

ɡɦɚлɶоɜɭɜɚɧɧя ɠɢɬɬя ɝеɪоʀɧɶ ɭ ɩлоɳɢɧɿ ɫɬоɫɭɧɤɿɜ ɦɿɠ 
оɫоɛɢɫɬɿɫɬɸ ɿ ɫɭɫɩɿлɶɫɬɜоɦ, ɜ ɭɫɜɿɞоɦлеɧɧɿ ɫɬɚɬɭɫɭ 
ɠɿɧоɤ ɿ ɜɿɞчɭɬɬɿ ɿɫɬоɪɿʀ. ȼɚɪɬо ɡɚɭɜɚɠɢɬɢ, ɳо ɫɩɪɚɜɞɿ 
ɜɢɞɚɬɧоɸ є ɪоɛоɬɚ А. Дɠеɛɚɪ ɡ ɦоɜоɸ. Аɪɚɛɫɶɤɿ ɫлоɜɚ ɭ 
ʀʀ ɮɪɚɧɤоɦоɜɧɢɯ ɬɜоɪɚɯ, ɩɿɞɤɪеɫлɸɸчɢ елеɦеɧɬ 
ɩоєɞɧɚɧɧя ɤɭлɶɬɭ, ɭɬɜоɪɸɸɬɶ ɛɚɝɚɬоɦоɜɧɢɣ 
ɩɚлɿɦɩɫеɫɬ1. ɋɬɜоɪеɧɿ ɧеɸ ɩоɫɬɤолоɧɿɚлɶɧɿ оɛɪɚɡɢ – 

ɛɚɝɚɬоɦоɜɧɿ ɿ ɦɭлɶɬɢɤɭлɶɬɭɪɧɿ ɡɚ ɪɚɯɭɧоɤ ɪɚɞɢɤɚлɶɧоɝо 
ɛɿлɿɧɝɜɿɡɦɭ. Ɋоɦɚɧɢ ɩɢɫɶɦеɧɧɢɰɿ оɫɬɚɧɧɶоɝо 
ɞеɫяɬɢлɿɬɬя ɦɢɧɭлоɝо ɫɬоɪɿччя „Дɚлеɤо ɜɿɞ Ɇеɞɿɧɢ”, 
„Ȼɿлɢɣ ɤолɿɪ Алɠɢɪɭ” ɫлɭɝɭɸɬɶ ɫɜоєɪɿɞɧɢɦ ɚɤɬоɦ 
ɫɩоɤɭɬɢ, ɬɭɬ ɜоɧɚ ɜɿɞɞɚє ɧɚлеɠɧе ɫɜоєɦɭ ɧɚɪоɞоɜɿ, 
ɩеɪɜɿɫɧɿ ɜɿɪɭɜɚɧɧя яɤоɝо ɛɭлɢ ɩоɧɿɜечеɧɿ ɧеɝɭɦɚɧɧоɸ 
ɩолɿɬɢɤоɸ ɚɪɚɛɿɡɚɰɿʀ ɿ ɧе ɦеɧɲ ɠоɪɫɬоɤɢɦ ɩɪоɰеɫɫоɦ 
ɝлоɛɚлɶɧоʀ ɿɫлɚɦɿɡɚɰɿʀ. ɋɜоєɸ ɬɜоɪчɿɫɬɸ ɜоɧɚ ɩɪɚɝɧе 
ɜɪяɬɭɜɚɬɢ ɡɧеɯɬɭɜɚɧе ɚɛо ɡɚɦоɜчɭɜɚɧе ɦɭлɶɬɢ- 

ɤɭлɶɬɭɪɧе, ɛɚɝɚɬоеɬɧɿчɧе, ɛɚɝɚɬоɝолоɫе ɦɢɧɭле Алɠɢɪɭ.  
ɇɚɪɿɜɧɿ ɡ А. Дɠеɛɚɪ, ɩɢɫɶɦеɧɧɢɰя Ʌ. Сɟɛɛаɪ ɬɚɤоɠ 

ɡɚɣɦɚє ɝɿɞɧе ʀɣ ɦɿɫɰе ɭ ɮɪɚɧɤоɮоɧɧɿɣɦɚґɪɢɛɫɶɤɿɣ 
лɿɬеɪɚɬɭɪɿ. ȼоɧɚ ɩɢɲе ɩɪо ɦɚґɪɢɛɫɶɤɭ ɿɦɦɿɝɪɚɧɬɫɶɤɭ 
ɫɩɿлɶɧоɬɭ ɭ Ɏɪɚɧɰɿʀ, ɜɢɡɧɚчɚɸчɢ ɫеɛе яɤ croisée, 

ɩɨɥɭɤɪɨɜɤɨɸ ɧɚ ɩеɪеɬɢɧɿ ɡɚɯɿɞɧоʀ ɿ ɫɯɿɞɧоʀ ɤɭлɶɬɭɪ. ɐя 
ɚɜɬоɪɤɚ ɜɢɤоɪɢɫɬоɜɭє ɩɢɫɶɦеɧɫɬɜо яɤ ɭɦоɜɭ ɠɢɬɬя, яɤ 
ɫɜɿɠɢɣ ɩоɞɢɯ ɭ ɡɚɦɤɧеɧоɦɭ ɫɜɿɬɿ ɿɦɦɿɝɪɚɧɬɿɜ, ɳоɛ 
ɡɦеɧɲɢɬɢ ɫɜоє ɜлɚɫɧе ɜɿɞчɭɬɬя „еɤɡɢлɸ”. ɉɪɚɝɧɭчɢ 
ɩоєɞɧɚɬɢ ɭ ɫоɛɿ ɤолɢɲɧє ɬɚ ɦɚɣɛɭɬɧє ɫɭɫɩɿлɶɫɬɜɚ, 
ɲɭɤɚɸчɢ „ɩɪɚɳɭɪɿɜ ɿ ɧɚɳɚɞɤɿɜ”, ɜоɧɚ ɪоɡɬɚɲоɜɭє ɫеɛе ɿ 
ɫɜоʀɯ лɿɬеɪɚɬɭɪɧɢɯ ɩɪоɬɚɝоɧɿɫɬɿɜ ɭ ɫеɪеɞ - 

ɡеɦɧоɦоɪɫɶɤоɦɭ ɝеоɝɪɚɮɿчɧоɦɭ ɿ ɤɭлɶɬɭɪɧоɦɭ 
ɤоɧɬеɤɫɬɿ. Зоɤɪеɦɚ, ɭ ʀʀ ɪоɦɚɧɿ „Ɇоɜчɚɧɧя ɛеɪеɝɿɜ” 
ɡɦɚлɶоɜɭєɬɶɫя, яɤ леɝɿɬɢɦɧɿɫɬɶ ɮɪɚɧɰɭɡɶɤоʀ 
ɤолоɧɿɚлɶɧоʀ ɚɜɚɧɬɸɪɢ ɩɪɢɡɜоɞɢɬɶ ɞо ɮɿɡɢчɧоɝо 
ɩеɪеɦɿɳеɧɧя, еɦɿɝɪɚɰɿʀ ɭ Ɏɪɚɧɰɿɸ еɤоɧоɦɿчɧо 
ɧеɡɚɯɢɳеɧɢɯ ɦɚґɪɢɛɰɿɜ: ɰе, ɜ ɫɜоɸ чеɪɝɭ, ɜɢɤлɢɤɚє 
ɩɫɢɯолоɝɿчɧе ɩеɪеɦɿɳеɧɧя, ɫɩоɬɜоɪеɧɭ ɦɚґɪɢɛɫɶɤɭ 
ɿɞеɧɬɢчɧɿɫɬɶ, ɳо ɮоɪɦɭєɬɶɫя ɡɚɜɞяɤɢ ɤɭлɶɬɭɪɧɿɣ 
ɿɡоляɰɿʀ ɧɚ чɭɠɢɧɿ. Ɍɜоɪчɚ ɪоɡɪоɛɤɚ ɩɢɫɶɦеɧɧɢɰеɸ ɬеɦɢ 
ɿɦɦɿɝɪɚɧɬɿɜ ɫɬɚɜɢɬɶ ɩɿɞ ɫɭɦɧɿɜ ʀʀ ɮɪɚɧɰɭɡɶɤɭ ɤɭлɶɬɭɪɧɭ 
ɿɞеɧɬɢчɧɿɫɬɶ2. Кɢɞɚɸчɢ ɜɢɤлɢɤ ɿɞеʀ francisé, Ʌ. ɋеɛɛɚɪ 
ɡɦɭɲɭє чɢɬɚчɿɜ ɩеɪеɝляɧɭɬɢ лɿɧɝɜɿɫɬɢчɧɿ ɣ ɿɞеолоɝɿчɧɿ 
ɤɪɢɬеɪɿʀ лɿɬеɪɚɬɭɪɧоʀ ɦоɜɢ (яɤ ɮɪɚɧɰɭɡɶɤɿ, ɬɚɤ ɿ 
ɮɪɚɧɤоɮоɧɧɿ). ɉɪɢɦɿɪоɦ, ɭ ɬɪɢлоɝɿʀ „ɒеɪɚɡɚɞе, 
ɛɪɸɧеɬɤɚ, ɤɭчеɪяɜɚ, ɡелеɧооɤɚ” (1982), „Щоɞеɧɧɢɤɢ 
ɒеɪɚɡɚɞе”(1985) ɿ „Ȼоɠеɜɿлɶɧɿ ɿɫɬоɪɿʀ ɒеɪɚɡɚɞе” (1991) 
ɜɢяɜляєɬɶɫя, ɳо, ɧеɡɜɚɠɚɸчɢ ɧɚ ɜɢɤоɪɢɫɬɚɧɧя ɬеɦ, яɤɿ 
ɫɬɚɜляɬɶ ɚɜɬоɪɤɭ ɜ оɞɢɧ ɪяɞ ɡ ɮɪɚɧɤоɦоɜɧɢɦɢ 
ɩɢɫɶɦеɧɧɢɤɚɦɢ (ɿɫɬоɪɢчɧɚ ɚɦɧеɡɿя, ɫɬɚɧоɜɢɳе 
ɡɦɭɲеɧɢɯ ɦоɜчɚɬɢ ɠɿɧоɤ, ʀɯɧє ɩоɜɫɬɚɧɧя ɩɪоɬɢ 
ɫоɰɿɚлɶɧɢɯ ɬоɪɬɭɪ), ɜоɧɚ ɧе оɛɦеɠɭєɬɶɫя лɢɲе ɫɜɿɬоɦ 
ɩɿɜɧɿчɧо-ɚɮɪɢɤɚɧɫɶɤɢɯ ɿɦɦɿɝɪɚɧɬɿɜ, ɚ ɜɿɞɬɜоɪɸє 
ɲɢɪоɤɢɣ ɫɩеɤɬɪ ɿɧɲɢɯ ɦɚɪґɿɧɚлɶɧɢɯ ɬɢɩɚɠɿɜ ɿ 
еɬɧɿчɧоɫɬеɣ, яɤɿ ɮеɪɦеɧɬɭɸɬɶ ɫɭчɚɫɧе ɮɪɚɧɰɭɡɶɤе 
ɫɭɫɩɿлɶɫɬɜо. ɍ ɪоɦɚɧɿ „Зелеɧɢɣ ɤɢɬɚєɰɶ ɡ Аɮɪɢɤɢ” ɜоɧɚ 
ɩоɪɭɲɭє ɩɢɬɚɧɧя ɩɪо ɩɚɦ’яɬɶ ɬɚ ɿɞеɧɬɢчɧɿɫɬɶ, ɩɪɚɝɧе 
ɡɚɤɚɪɛɭɜɚɬɢ ɭɦоɜɢ еɤɡɢлɸ, ɡɦɚлɸɜɚɬɢ ɤочɭɜɚɧɧя ɬɚ 
ɮоɪɦɭ ɛɚɝɚɬоɤɭлɶɬɭɪɧоʀ ɿɞеɧɬɢчɧоɫɬɿ, ɳо ɜ ɰɿлоɦɭ 
ɜɿɞɛɢɜɚɸɬɶ ɫɭчɚɫɧɭ ɝлоɛɚлɶɧɭ ɫɢɬɭɚɰɿɸ. ɍ ɩоеɬɢɰɿ 

ɜɢɝɧɚɧɧя ɩɢɫɶɦеɧɧɢɰɶɤɚ ɬеɯɧɿɤɚ Ʌ. ɋеɛɛɚɪ ɬɚɤоɠ 
ɩоɫɿɞɚє ɧɚлеɠɧе ʀɣ ɦɿɫɰе. Зɚɜɞяɤɢ ɡоɛɪɚɠеɧɧɸ ɧеɸ 
ɿɦɦɿɝɪɚɧɬɫɶɤоɝо ɞоɫɜɿɞɭ ɜ ɩоɫɬɤолоɧɿɚлɶɧɢɯ 
ɫɭɫɩɿлɶɫɬɜɚɯ, ɡɚɜɞяɤɢ ɚɤɰеɧɬɚɦ ɧɚ ɜɡɚєɦɢɧɚɯ ʀʀ ɝеɪоʀɜ ɡ 
ɦɢɧɭлɢɦ, ɧɚ ɫɬоɫɭɧɤɚɯ, яɤɿ ɫɬɚлɢ ɞɭɠе ɩɪо- 

ɛлеɦɚɬɢчɧɢɦɢ ɡɚ чɚɫɿɜ ɩоɫɬɦоɞеɪɧɿɡɦɭ, ɜоɧɚ ɡɛɚɝɚчɭє 
лɿɬеɪɚɬɭɪɭ яɤɿɫɧо ɧоɜɢɦɢ оɡɧɚɤɚɦɢ. ɋеɪеɞ ɞоɦɿɧɚɧɬɧɢɯ 
ɪɢɫ ɬɭɬ ɜɢоɤɪеɦлɸɸɬɶ ɩлɸɪɚлɿɡɦ, ɛɚɝɚɬоɜɢɦɿɪɧɿɫɬɶ, 
ɜɿɞɦоɜɭ ɜɿɞ ɫɢɫɬеɦɢ ɮɿɤɫоɜɚɧɢɯ ɡɧɚчеɧɶ ɿ ɭɧɿɜеɪɫɚлɶɧɢɯ 
ɿɫɬɢɧ, ɜɿɞ ɬɪɚɞɢɰɿɣɧɢɯ ɮɿлоɫоɮɫɶɤɢɯ, еɬɢчɧɢɯ ɬɚ ɿɧɲɢɯ 
оɩоɡɢɰɿɣ, оɫоɛлɢɜе ɡɚɝоɫɬɪеɧɧя ɭɜɚɝɢ ɞо ɮеɧоɦеɧɿɜ 
ɦɚɪґɿɧɚлɭ3. 

ɇɚɪɚɡɿ, ɦоɜɚ ɩɿɞе ɩɪо ɪоɦɚɧ „Ɇоɜчɚɧɧя 
ɛеɪеɝɿɜ” (1993) яɤ ɫɤлɚɞоɜɭ ɤɭлɶɬɭɪɧо-лɿɬеɪɚɬɭɪɧоɝо 
ɩɪоɰеɫɭ, ɩɪеɞɫɬɚɜɧɢɰеɸ яɤоɝо є ɲɢɪоɤоɜɿɞоɦɚ 
ɩɪеɞɫɬɚɜɧɢɰя ɜɢɳеɡɝɚɞɚɧоʀ лɿɬеɪɚɬɭɪɢ, ɪоɦɚɧɿɫɬɤɚ ɬɚ 
ɧоɜелɿɫɬɤɚ Ʌеɣлɚ ɋеɛɛɚɪ.  

Ɍɜɿɪ, ɧɚɩɢɫɚɧɢɣ ɳе 20 ɪоɤɿɜ ɬоɦɭ, ɜɫе ɳе 
ɚɤɬɭɚлɶɧɢɣ, оɫɤɿлɶɤɢ ɬоɪɤɚєɬɶɫя ɿ ɪоɡɤɪɢɜɚє ɡлоɛоɞеɧɧɿ 
ɬеɦɢ ɫɭчɚɫɧоɫɬɿ. Ɉɩɢɫɭɸчɢ оɫɬɚɧɧɿɣ ɞеɧɶ ɠɢɬɬя 
ɦɚґɪɢɛɫɶɤоɝо еɦɿɝɪɚɧɬɚ ɭ Ɏɪɚɧɰɿʀ, ɚɜɬоɪɤɚ ɞоɫлɿɞɠɭє 
ɫɶоɝоɞɧɿɲɧɿɣ ɫɜɿɬ ɿ ɦɢɧɭлɿ ɫɩоɝɚɞɢ чолоɜɿɤɚ, чɢє ɠɢɬɬя 
ɪеɜелɸє ɧеɡɞɿɣɫɧеɧɧɿ ɦɪɿʀ ɿ ɩоɪɭɲеɧɿ оɛɿɰяɧɤɢ. 
ɉеɪеɬɧɭɜɲɢ ɋеɪеɞɡеɦɧе ɦоɪе ɳе ɦолоɞɢɦ чолоɜɿɤоɦ, 
ɳоɛ ɩɪɚɰɸɜɚɬɢ ɭ Ɏɪɚɧɰɿʀ, оɞɪɭɠɢɜɲɢɫɶ ɡ 
ɮɪɚɧɰɭɠеɧɤоɸ ɿ ɡɚлɢɲɢɜɲɢɫɶ ɧɚ „ɿɧɲоɦɭ ɛеɪеɡɿ”, ɜɿɧ 
ɩоɪɭɲɭє оɛɿɰяɧɤɭ, яɤɭ ɞɚɜ ɦɚɬеɪɿ – ɩоɜеɪɧɭɬɢɫɶ 
ɞоɞоɦɭ. ɉɪоɬɚɝоɧɿɫɬ ɜɿɞчɭɜɚє ɛлɢɡɶɤɭ ɫɦеɪɬɶ ɿ ɛоʀɬɶɫя, 
ɳо ɡɚɡɧɚє ɧɚɣɜɢɳоʀ ɮоɪɦɢ еɤɡɢлɸ – ɩоɦɪе ɧɚ ɫɚɦоɬɿ, 
ɛеɡ ɠоɞɧоɝо ɦɭɫɭлɶɦɚɧɢɧɚ, яɤɢɣ ɩɪоɲеɩоче ɬɪɚɞɢɰɿɣɧɭ 
ɦолɢɬɜɭ ɜ ɣоɝо оɫɬɚɧɧɿ ɝоɞɢɧɢ. 

Ɇɿɧɿɦɚлɿɫɬɫɶɤɿɣ ɫɬɢлɶ Ʌ. ɋеɛɛɚɪ ɩɿɞɤɪеɫлɸє 
ɩɪоɫɬоɬɭ ɳоɞеɧɧоɝо ɠɢɬɬя ɧɚ оɛоɯ ɛеɪеɝɚɯ 
ɋеɪеɞɡеɦɧоɝо ɦоɪя – ɩɿɜɞеɧɧоʀ Ɏɪɚɧɰɿʀ, ɞе ɠɢɜе 
ɝолоɜɧɢɣ ɝеɪоɣ, ɬɚ Алɠɢɪɭ, яɤɢɣ ɜɿɧ ɩɚɦ’яɬɚє. ɑеɪеɡ 
ɫеɪɿɸ ɦоɧолоɝɿɜ, ɩоɜ’яɡɚɧɢɯ ɚɫоɰɿɚɬɢɜɧɢɦɢ ɫɩоɝɚɞɚɦɢ, 
ɧɚɪɚɬоɪɤɚ ɜɢɜоɞɢɬɶ ɧɚ ɩеɪеɞɧɿɣ ɩлɚɧ ɮɪɚɝɦеɧɬɚɰɿɸ ɿ 
ɜɿɞчɭɬɬя ɪоɡɪɢɜɭ ɭ ɛɭɞеɧɧɿɣ ɪɭɬɢɧɿ ɿɦɦɿɝɪɚɧɬɚ, 
ɞеɦоɧɫɬɪɭɸчɢ ɪɿɡɧɿ оɛлɢччя ɜɢɝɧɚɧɧя ɿ ɪолɶ ɫɩоɝɚɞɿɜ ɭ 
ɩолеɝɲеɧɧɿ ɛолɸ. ɋɩоɝɚɞɢ ɫɬɚɸɬɶ ɩеɪеɞɭɦоɜоɸ 
ɜɿɞɬɜоɪеɧɧя ɦɢɧɭлɢɯ ɞɭɦоɤ, ɩочɭɬɬɿɜ. Дɭɯоɜɧɢɣ ɿ 
ɮɿɡɢчɧɢɣ еɤɡɢлɶ ɩɪоɬɚɝоɧɿɫɬɚ Ʌ. ɋеɛɛɚɪ ɧɚɝɚɞɭє 
ɩɫɢɯолоɝɿчɧɢɣ ɫɬɚɧ ɩеɪɫоɧɚɠɿɜ ɡɛɿɪɤɢ оɩоɜɿɞɚɧɶ 
„ȼɢɝɧɚɧɧя ɿ ɰɚɪɫɬɜо” А. Кɚɦɸ – „ɜɫɿ ɜоɧɢ – ɦеɲɤɚɧɰɿ 
ɠɢɬɬєɜоɝо „ɜɢɝɧɚɧɧя”, ɠеɪɬɜɢ яɤоʀɫɶ ɧеɜɿɞоɦоʀ ɧɚɩɚɫɬɿ, 
лɢɯоʀ ɞолɿ…”4, яɤɿ ɧɚɦɚɝɚɸɬɶɫя ɡɧɚɣɬɢ ɫɜоє „ɰɚɪɫɬɜо”, ɞо 
яɤоɝо ɜоɧɢ ɩɪɚɝɧɭɬɶ, ɿɧоɞɿ ɧɚɜɿɬɶ ɧе ɭɫɜɿɞоɦлɸɸчɢ, ɞе ɜоɧо ɿ 
яɤе ɜоɧо. 

ɑɢɬɚч ɫɭɩɪоɜоɞɠɭє ɝеɪоя ɜ ɣоɝо ɜɧɭɬɪɿɲɧɿɯ 
ɩоɲɭɤɚɯ ɿ ɩоɞоɪоɠɚɯ ɧɚяɜɭ, ɪɭɯɚɸчɢɫɶ ɜɿɞ 
ɜɧɭɬɪɿɲɧɶоɝо ɦоɧолоɝɭ ɞо ɜɿлɶɧоɝо ɧеɩɪяɦоɝо ɞɢɫɤɭɪɫɭ 
ɿ ɧɚɜɩɚɤɢ, ɦɚɧɞɪɭɸчɢ ɜ чɚɫɿ ɬɚ ɩɪоɫɬоɪɿ ɡ ɝолоɜɧɢɦ 
ɩеɪɫоɧɚɠеɦ ɭ ɩеɪɲɢɣ ɞеɧɶ лɿɬɚ – ɣоɝо оɫɬɚɧɧɿɣ – ɧɚ 
„ɿɧɲоɦɭ ɛеɪеɡɿ”. Ɍɜɿɪ ɜɢяɜляє „ɬяɠɿɧɧя ɞо ɜɿɞɧоɜлеɧɧя 
лɚɧɰɸɠɤɚ ɩоɞɿɣ, ɠоɞɧɚ ɡ яɤɢɯ ɧе ɦоɠе ɛɭɬɢ ɧɚɡɜɚɧɚ 
ɤɭлɶɦɿɧɚɰɿɣɧоɸ, ɞо ɞеɬɚлɶɧоɝо ɞоɫлɿɞɠеɧɧя 
ɜɧɭɬɪɿɲɧɶоɝо ɫɜɿɬɭ ɝеɪоя. Дɭɯоɜɧɚ ɤɪɢɡɚ чɚɫɬо ɧе 

1 Lionnet Françoise. Logiques métisses: cultural appropriation and postcolonial representations. Postcolonial subjects: Francophone 

women writers. Ed. Mary Jane Green etal. Minneapolis. U of Minnesota, 1996. P. 321-343. Sam-Long, Jean-Francois. Creolie: Les 

premiers problemes. Expressions: Revue culturelle reunionaise 1 (Octobre 1988), P. 11-24. 
2 Amselle, Jean-Louis. Logiques metisses: Anthropologie de l'identite en Afrique et ailleurs. Paris: Payot, 1990, 257 p.  
3 Sam-Long, Jean-Francois. Creolie: Les premiers problemes. Expressions: Revue culturelle reunionaise 1 (Octobre 1988), P. 11-24. Sobel 

Mechal. The World They Made Together: Black and White Values in Eighteenth Century Virginia. Princeton: Princeton UP, 1988. 388 p. 
4 Velikovskii S.I. Grani „neschastnogo soznaniia”. Teatr, proza, filosofiia, esseistika, estetika [The aspects of “miserable mind”.Theatre, 

prose, philosophy, essays, esthetics], Ɇoscow: Iskusstvo, 1973, P. 85. 
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ɩоɜ’яɡɚɧɚ ɛеɡɩоɫеɪеɞɧɶо ɡ ɚɧɚлɿɡоɜɚɧɢɦ яɜɢɳеɦ, 
ɜɢɧɢɤɚє яɤ ɜɢɩɚɞоɤ, ɡоɜɧɿɲɧɶо ɦɚлоɩоɦɿɬɧɢɣ. 
ɋɤлɚɞɧɿɲоɸ ɫɬɚє ɫɢɫɬеɦɚ оɩоɫеɪеɞɤоɜɚɧɢɯ ɡɜ’яɡɤɿɜ ɦɿɠ 
ɡоɜɧɿɲɧɿɦ ɫɜɿɬоɦ ɿ ɫɜɿɞоɦɿɫɬɸ ɿɧɞɢɜɿɞɭɭɦɚ”5. 

Щоɞо ɝеɪоʀɜ ɪоɦɚɧɭ Ʌ. ɋеɛɛɚɪ„ Ɇоɜчɚɧɧя ɛеɪеɝɿɜ”, 
ɬо ɜоɧɢ – ɛеɡɿɦеɧɧɿ. ɉɪоɬɚɝоɧɿɫɬɚ ɜоɧɚ ɧɚɡɢɜɚє Х’hШmme 

– чолоɜɿɤоɦ, ɿɧɲɿ ɞɿɣоɜɿ оɫоɛɢ ɬɜоɪɭ – ɞɢɬɢɧɚ, ɦɚɬɢ, ɬɪɢ 
ɫеɫɬɪɢ. ɉɪɢ ɩеɪеɤлɚɞɿ, ɞеɩеɪɫоɧɚлɿɡɚɰɿя „ɜɿɞɿɝɪɚє 
ɜɚɠлɢɜɭ ɪолɶ ɭ ɫɬɜоɪеɧɧɿ оɫоɛлɢɜоɝо ɩɪоɫɬоɪɭ <…>: ɭ 
ɪеɡɭлɶɬɚɬɿ ɡɚɦɿɧɢ ɿɦеɧɿ ɩеɪɫоɧɚɠɭ ɧɚ ɡɚɣɦеɧɧɢɤоɜɭ 
ɮоɪɦɭ ɡɪɭɣɧɭɜɚлɚɫя ɦеɠɚ, ɳо ɜɿɞɞɿляє ɫɜɿɬ ɩеɪɫоɧɚɠɚ 
ɜɿɞ ɫɜɿɬɭ ɪеɚлɶɧоɝо чɢɬɚчɚ, ɡɦеɧɲɢлɚɫя ɜɿɞɫɬɚɧɶ, ɳо ʀɯ 
ɜɿɞɞɿляє, ɿ чɢɬɚч <…> ɜɢяɜɢɜɫя ɧɚ ɛлɢɠчɿɣ ɜɿɞɫɬɚɧɿ ɞо 
ɬоɝо, ɯɬо ɪоɡɩоɜɿɞɚє”6. 

Ɍɚɤɚ ɬеɯɧɿɤɚ ɚɧоɧɿɦɧоɫɬɿ ɧе лɢɲе ɞоɞɚє ɧɚɪɚɰɿʀ 
ɡɚɝɚɞɤоɜоɫɬɿ ɿ ɜɿɞчɭɬɬя ɩоɡɚчɚɫоɜоɫɬɿ, ɚле ɣ ɬɪɚɧɫɮоɪɦɭє 
ɪоɡɩоɜɿɞɶ ɿɧɞɢɜɿɞɭɭɦɚ ɜ ɩɪɢɬчɭ ɩɪо ɜɢɝɧɚɧɫɬɜо ɿ 
ɯɢɛɧɿɫɬɶ оɛɪɚɧоɝо ɲляɯɭ. Аɧоɧɿɦɧɢɣ ɜ еɤɡɢлɿ, чолоɜɿɤ 
ɧе ɦɚє ɚɧɿ ɿɦеɧɿ, яɤе ɧɚɞɚло ɛ ɣоɦɭ ɿɧɞɢɜɿɞɭɚлɶɧоɫɬɿ, ɚɧɿ 
ɩɪɿɡɜɢɳɚ, яɤе ɛ ɩɪɢɜ’яɡɭɜɚло ɣоɝо ɞо ɩɪеɞɤɿɜ; ɧе ɦɚɸчɢ 
ɿɞеɧɬɢчɧоɫɬɿ, ɜɿɧ, ɧɚɫɩɪɚɜɞɿ, Ȼɭɞɶ-ɯɬо. Ƀоɝо оɛɪɚɡ 
ɧɚɝɚɞɭє ɚɧоɧɿɦɧоɝо ɝеɪоя Ɇ. Дɿɛɚ, яɤɢɣ ɜɢɝɭɤɭє ɭ 
ɪоɡɩɚчɿ: „ȼɚɲ ɫɜɿɬ ɦеɧɿ оɝɢɞɧɢɣ. Ʌɸɞɢ ɜ ɧɶоɦɭ ɡɚɧɚɞɬо 
ɫɬɪɚɠɞɚɸɬɶ. Кɪɚɳе ɛɭло ɛ ɡɧɢɳɢɬɢ ɧɚɫ”7. ɍ ɰɶоɦɭ 
ɫеɧɫɿ ɜɿɧ ɞɭɠе ɜɿɞɪɿɡɧяєɬɶɫя ɜɿɞ ɒеɪɚɡɚɞе, ɝолоɜɧоʀ 
ɝеɪоʀɧɿ ɡ ɬɪɢлоɝɿʀ ɩɢɫɶɦеɧɧɢɰɿ, яɤɚ ɧоɫɢɬɶ ɿɦ’я 
леɝеɧɞɚɪɧоʀ оɩоɜɿɞɚчɤɢ ɿ, ɬɚɤɢɦ чɢɧоɦ, ɤɢɞɚє ɜɢɤлɢɤ 
ɞɢɫɤɭɪɫɭ єɜɪоɩеɣɫɶɤоɝо оɪɿєɧɬɚлɿɡɦɭ.  

Зɛеɪɿɝɚɸчɢ ɜɿɪɧɿɫɬɶ ɪɿɞɧɿɣ ɞоɦɿɜɰɿ ɜ ɠɢɬɬɿ ɿ ɫɦеɪɬɿ, 
ɦɚɬɿɪ ɞɚє ɞеɬɚлɶɧɿ ɿɧɫɬɪɭɤɰɿʀ ɫɿɦ’ʀ ɫɬоɫоɜɧо ɫɜоɝо 
ɩоɯоɜɚɧɧя ɧɚ ɫɿлɶɫɶɤоɦɭ ɤлɚɞоɜɢɳɿ. Ȳʀ ɠ ɫɢɧ ɜɢɫлоɜлɸє 
ɛɚɠɚɧɧя, ɳоɛ ɩɿɫля ɫɦеɪɬɿ ɣоɝо ɬɿло ɤɢɧɭлɢ ɜ ɦоɪе. 
Ɍɚɤɢɦ чɢɧоɦ, ɭ ɫɦеɪɬɿ, ɬɚɤ ɫɚɦо яɤ ɿ ɡɚ ɠɢɬɬя, ɜоɧɚ 
ɞоɬɪɢɦɭєɬɶɫя ɫɩоɤоɧɜɿчɧɢɯ ɬɪɚɞɢɰɿɣ, ɡɜɢчɚʀɜ, 
ɪелɿɝɿɣɧɢɯ ɩеɪеɤоɧɚɧɶ, ɧɚ ɜɿɞɦɿɧɭ ɜɿɞ ɧɶоɝо. Ɉɫɬɚɧɧє 
ɛɚɠɚɧɧя ɫɢɧɚ, оɞɧɚɤ, ɡɚлɢɲɚєɬɶɫя ɚɦɛɿɜɚлеɧɬɧɢɦ. 
ȼɤɚɡɿɜɤɭ – ɜɿɞɞɚɬɢ ɣоɝо ɬɿло ɦоɪɸ, „ɬɚɦ, ɞе ɪɿчɤɚ ɿ ɦоɪе 
ɩеɪеɬɢɧɚɸɬɶɫя”8 – ɦоɠɧɚ ɪоɡɝляɞɚɬɢ яɤ ɩоɛɚɠɚɧɧя 
ɩоɜеɪɧɭɬɢɫɶ ɞоɞоɦɭ, ɡɧоɜɭ ɩеɪеɬɧɭɬɢ ɋеɪеɞɡеɦɧе ɦоɪе, 
ɩɪɢɧɚɣɦɧɿ, ɫɢɦɜолɿчɧо, ɚɛо, ɦоɠлɢɜо, яɤ ɧɚɦɿɪ 
ɡɧɢɤɧɭɬɢ ɜ ɩɪоɫɬоɪɿ ɦɿɠ ɞɜоɦɚ ɛеɪеɝɚɦɢ, ɬоɦɭ ɳо ɜɿɧ, 
ɿɦоɜɿɪɧо, ɜɬɪɚчеɧɢɣ ɞля оɛоɯ. Ɋоɦɚɧɿɫɬɤɚ, ɧɚ ɧɚɲɭ 
ɞɭɦɤɭ, ɜɢɤоɪɢɫɬоɜɭє ɭ ɰɶоɦɭ еɩɿɡоɞɿ ɩɪɢɣоɦ 
ɩɫɢɯɨɥɨɝіɱɧɨɝɨ ɩаɪаɥɟɥіɡɦɭ9, ɩоɪɿɜɧɸɸчɢ ɩɪоɬɚɝоɧɿɫɬɚ ɡ 
ɪɿɤоɸ, яɤɚ, яɤ ɿ ɝолоɜɧɢɣ ɝеɪоɣ, ɧе ɡɧɚє, яɤɢɣ ɛеɪеɝ ʀɣ 
ɪɿɞɧɿɲɢɣ, ɬɚ ɞо яɤоɝо ʀɣ ɩɪɢɫɬɚɬɢ.  

ɉɪоɛлеɦɢ ɿɦɦɿɝɪɚɰɿʀ ɬɚ ʀʀ ɜɩлɢɜ ɧɚ оɫоɛɢɫɬɿɫɬɶ ɜ 
ɿɫɬоɪɢчɧоɦɭ ɬɚ ɫоɰɿо-ɤɭлɶɬɭɪɧоɦɭ ɚɫɩеɤɬɚɯ, ɜɬɪɚɬɚ ɬɚ 
ɩоɲɭɤ ɿɞеɧɬɢчɧоɫɬɿ є ɧɚɫɭɳɧɢɦɢ ɧе лɢɲе ɞля ɞɭɯоɜɧɢɯ 
ɦɚɪɝɿɧɚлɿɜ ɭɫɶоɝо ɫɜɿɬɭ, ɚле ɣ ɞля ɭɤɪɚʀɧɫɶɤɢɯ 
ɿɦɦɿɝɪɚɧɬɿɜ.  
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ɥітɟɪатɭɪа Ɇаґɪɢɛɭ. 

Logvinov Igor  - Candidate of Sciences (Foreign Literature), 

Associate Professor of the Department of Modern Foreign 

Languages and Translation of the Faculty of History, Political 

Science and International Studies of Yuriy Fedkovych Chernivtsi 

National University. In the scientific heritage of the author - 22 

published works. Research interests: Translation, female 

Francophone literature of Maghreb. 

 

Received: 22-01-2017  

Advance Access Published: April, 2017 

_________________________ 

© I. Logvinov, 2017  

 

 

5 Balashova Ɍ. Frantsuzskii roman 60h godov [The French novel of the 60s]. Ɇ.: Vysshaia shkola, 1965, P. 100. 
6 Kornienko А.А. Sovremennaia frantsuzskaia novella v poiskah novyh form [Modern French essay in the search of new forms], Piati-

gorsk: Gos. lingv. un., 2000, P. 119-120. 
7 Dib M. V kafe. Rasskazy [In the café. Short stories], Moscow: Inostr. lit., 1958, P.17. 
8 Sebbar Leila. Le silence des rives, Paris: Stock, 1993, P.115. 
9 Veselovskii А.N. Istoricheskaia poetika [Historical Poetics], Ɇoscow: Vyssh. shk., 1989, P.101. 

 



                                                                                                                                                                                            138                                      

                 

 

 
 APSNIM, 2017, №:1 (13)  

ɊЕɐЕɇɁІə ɇА ɆɈɇɈȽɊАɎІЮ: АɇІɋɌɊАɌЕɇɄɈ А. В.  
АɅЬɌЕɊɇАɌИВɇА ІɋɌɈɊІə В ɍɄɊАȲɇɋЬɄІɃ ɅІɌЕɊАɌɍɊІ.  
ɆɈɇɈȽɊАɎІə / АɇɌɈɇІɇА АɇІɋɌɊАɌЕɇɄɈ. –  

ɑЕɊɇІВɐІ, 2016. – 212 ɋ. 
Юɥіɹ ɊɍɋɇАɄ, 
ȼДɇЗ ɍɤɪɚʀɧɢ «Ȼɭɤоɜɢɧɫɶɤɢɣ ɞеɪɠɚɜɧɢɣ  
ɦеɞɢчɧɢɣ ɭɧɿɜеɪɫɢɬеɬ»,  ɑеɪɧɿɜɰɿ (ɍɤɪɚʀɧɚ) 
julijarusnak@rambler.ru 

 

REVIEW OF MONOGRAPH: ANISTRATENKO A.  

ALTERNATIVE HISTORY IN UKRAINIAN LITERATURE.  

MONOGRAPH / ANTONINA ANISTRATENKO. -  

CHERNIVTSI, 2016. - 212 P. 

Yulia RUSNAK, 

Higher State Educational Establishment of                                                 

Ukraine  „Bukovinian State Medical                                                   
University“ Chernivtsi (Ukraine)                                             
Researcher ID :    S-8544-2016 

ORCID  0000-0001-9941-4411  

 

  

 

ISSN: 2411-6181(on-line); ISSN: 2311-9896 (print)  
Current issues of social studies and history of medɿcine. Joint 

Ukrainian-RШmaЧiaЧ scieЧtific УШurЧaХ, 2017, №:1(13), P. 138-139  

 

 
Reviews  

Ɋɟɰɟɧɡɿʀ  

Аɤɬɭаɥьɧɿ ɩɢɬаɧɧя ɫɭɫɩɿɥьɧɢɯ ɧаɭɤ ɬа ɿɫɬɨɪɿʀ ɦɟɞɢɰɢɧɢ. Сɩɿɥьɧɢɣ ɭɤɪаʀɧɫьɤɨ-ɪɭɦɭɧɫьɤɢɣ ɧаɭɤɨвɢɣ ɠɭɪɧаɥ. 
(АПСɇІɆ), 2017,  № 1 (13), P. 138-139                                                                                                                                 

 Ɋɭɫɧаɤ Юɥиɹ. Ɋеɰеɧɡиɹ ɧа ɦɨɧɨɝɪаɮию: Ⱥɧиɫɬɪаɬɟɧɤɨ Ⱥ. ȼ. Ⱥɥьɬɟɪɧаɬиɜɧаɹ иɫɬɨɪиɹ ɜ уɤɪаиɧɫɤɨɣ 
ɥиɬɟɪаɬуɪɟ. Ɇɨɧɨɝɪаɮиɹ, ɑеɪɧɨвɰы, 2016. - 212 ɫ. Ɋеɰеɧɡɢя ɧɚ ɦоɧоɝɪɚɮɢɸ о ɮɭɧɤɰɢоɧɚлɶɧоɦ ɢ ɤоɦɩɚɪɚɬɢ-
ɜɢɫɬɫɤоɦ ɢɫɫлеɞоɜɚɧɢɢ ɭɤɪɚɢɧɫɤоɝо ɫоɜɪеɦеɧɧоɝо ɪоɦɚɧɚ. Аɧɚлɢɡ ɩɪоɜеɞеɧ ɧɚ ɦɚɬеɪɢɚле ɪоɦɚɧɧоɣ ɢ ɦɚлоɣ 
ɩɪоɡɵ ɢɡɜеɫɬɧоɝо ɭɤɪɚɢɧɫɤоɝо ɩɢɫɚɬеля, оɫɧоɜɚɬеля ɠɚɧɪɚ ɚлɶɬеɪɧɚɬɢɜɧоɣ ɢɫɬоɪɢɢ ɍɤɪɚɢɧɵ ȼɚɫɢлɢя Коɠеляɧ-
ɤо. Ɇоɧоɝɪɚɮɢя ɦоɠеɬ ɛɵɬɶ ɩолеɡɧɚ ɞля ɮɢлолоɝоɜ, ɩɪеɠɞе ɜɫеɝо лɢɬеɪɚɬɭɪоɜеɞоɜ, ɚɫɩɢɪɚɧɬоɜ ɢ ɫɬɭɞеɧɬоɜ 
ɝɭɦɚɧɢɬɚɪɧɵɯ ɫɩеɰɢɚлɶɧоɫɬеɣ.  

Ʉɥючевые ɫɥɨва: ȼ. Кɨɠɟɥяɧɤɨ, ɥɢɬɟɪаɬɭɪɨвɟɞɟɧɢɟ, аɥьɬɟɪɧаɬɢвɧая ɢɫɬɨɪɢя, ɫɨвɪɟɦɟɧɧɵɣ ɪɨɦаɧ.  

Іɫɬоɪɢчɧɿ ɧɚɭɤɢ ɜ ɫɶоɝоɞɧɿɲɧɿɣ ɝɭɦɚɧɿɬɚɪɢɫɬɢɰɿ ɡɚɣ-
ɦɚɸɬɶ ɜɫе ɲɢɪɲɢɣ ɧɚɭɤоɜɢɣ ɩɪоɫɬɿɪ. Іɫɬоɪɿоɝɪɚɮɿя ɡ 
ɧɚɭɤоɜоɝо ɦеɬоɞɭ ɫɬɚє ɦɿɠɞɢɫɰɢɩлɿɧɚɪɧɢɦ ɤолоɦ ɫɬɭ-
ɞɿɣ ɿ ɧɚɛɢɪɚє ɧоɜɢɯ оɛɪɢɫɿɜ ɭ ɿɫɬоɪɢчɧɢɯ ɧɚɭɤɚɯ, ɭɤɪɚʀ-
ɧɿɫɬɢɰɿ, ɭɤɪɚʀɧɫɶɤоɦɭ лɿɬеɪɚɬɭɪоɡɧɚɜɫɬɜɿ ɬɚ ɤоɦɩɚɪɚɬɢ-
ɜɿɫɬɢɰɿ. 

Іɫɬоɪɿя ɜ ɫɭчɚɫɧоɦɭ ɭɤɪɚʀɧɫɶɤоɦɭ ɪоɦɚɧɿ ɦɚє ɪɿɡɧɿ 
ɜɢяɜɢ, яɤ-оɬ: ɿɫɬоɪɢчɧɢɣ ɦеɬоɞ ɩɿɡɧɚɧɧя, ɿɫɬоɪɿоɝɪɚɮɿч-
ɧɢɣ ɫɩоɫɿɛ  ɯɪоɧɿɡɚɰɿʀ ɩоɞɿɣ, ɿɫɬоɪɿоɝɪɚɮɿя яɤ ɪеɬɪоɫɩеɤ-
ɰɿя ɞоɫɜɿɞɭ ɚɜɬоɪɚ, «ɿɫɬоɪɿя ɿɫɬоɪɿʀ» ɜ ɪоɦɚɧɿ ɬоɳо. 

ɇɚɭɤоɜɚ ɦоɧоɝɪɚɮɿя, ɩɿɞɝоɬоɜлеɧɚ А. ȼ. Аɧɿɫɬɪɚɬеɧ-
ɤо, є ɩеɪɲɢɦ лɿɬеɪɚɬɭɪоɡɧɚɜчɢɦ ɞоɫлɿɞɠеɧɧяɦ ɚлɶɬеɪ-
ɧɚɬɢɜɧоʀ ɿɫɬоɪɿʀ ɜ ɭɤɪɚʀɧɫɶɤɿɣ лɿɬеɪɚɬɭɪɿ.  

Алɶɬеɪɧɚɬɢɜɧɚ ɿɫɬоɪɿя – ɰе ɦɿɠɝɚлɭɡеɜɢɣ ɬеɪɦɿɧ, ɳо 
ɩоɡɧɚчɚє ɦеɬɚɠɚɧɪ ɿ ɩоɲɭɤоɜɢɣ ɧɚɩɪяɦ ɭ ɝɭɦɚɧɿɬɚɪɧɢɯ 
ɧɚɭɤɚɯ, яɤɿ ɩоɫлɭɝоɜɭɸɬɶɫя ɿɫɬоɪɢчɧɢɦ ɦеɬоɞоɦ. 
ɇɚɬоɦɿɫɬɶ ɭ ɜɭɠчоɦɭ ɡɧɚчеɧɧɿ, ɚлɶɬеɪɧɚɬɢɜɧɚ ɿɫɬоɪɿя 
ɩоɡɧɚчɚє ɠɚɧɪ ɯɭɞоɠɧɶоʀ лɿɬеɪɚɬɭɪɢ (ɩеɪеɞоɜɫɿɦ, ɩɪо-
ɡоɜоɝо ɜɢɞɭ). ɑɢɫɬɢɣ ɪɿɡɧоɜɢɞ ɬɜоɪɿɜ ɚлɶɬеɪɧɚɬɢɜɧоʀ 
ɿɫɬоɪɿʀ ɦɚɪɤɭɸɬɶɫя яɤ alternative history i alternative 

story, ɡɚлеɠɧо ɜɿɞ ɜɢɞɭ еɩɿчɧоɫɬɿ ɬеɤɫɬɭ.  
ɉоɪяɞ ɡ ɬɜоɪɚɦɢ, яɤɿ ɬочɧо ɜɤлɚɞɚɸɬɶɫя ɜ ɦɚɬɪɢɰɸ 

ɰɶоɝо ɠɚɧɪɭ, ɿɫɧɭє ɜелɢɤɚ ɤɿлɶɤɿɫɬɶ ɞоɬɢчɧɢɯ чɢ 
ɫɭɦɿɠɧɢɯ ɬɜоɪɿɜ. Ȳɯ ɦоɠɧɚ ɭɦоɜɧо ɩоɞɿлɢɬɢ ɧɚ ɬɚɤɿ ɬɢ-
ɩɢ: ɪоɦɚɧ ɩолɿɬɢчɧɚ ɭɬоɩɿя (political fiction), 

ɤɪɢɩɬоɿɫɬоɪɿя, ɩɫеɜɞоɚлɶɬеɪɧɚɬɢɜɧɚ ɿɫɬоɪɿя, ɦеɬɚɿɫɬоɪɿя, 
ɬɜоɪɢ ɿɧɲɢɯ ɠɚɧɪоɜɢɯ ɞоɦɿɧɚɧɬ ɡ елеɦеɧɬоɦ 
ɚлɶɬеɪɧɚɬɢɜɧоʀ ɿɫɬоɪɿʀ, ɚлɶɬеɪɧɚɬɢɜɧɚ ɮɚɧɬɚɫɬɢɤɚ 
(ɿɫɬоɪɢчɧе ɮеɧɬеɡɿ), ɚлɶɬеɪɧɚɬɢɜɧɚ ɿɫɬоɪɿоɝɪɚɮɿя 
(alternativ Historik). 

Доɫлɿɞɠеɧɧя ɩɪоɜеɞеɧо ɧɚ ɦɚɬеɪɿɚлɿ ɪоɦɚɧɧоʀ ɬɚ 
ɦɚлоʀ ɩɪоɡɢ ɜɿɞоɦоɝо ɭɤɪɚʀɧɫɶɤоɝо ɩɢɫɶɦеɧɧɢɤɚ, ɡɚɫɧо-
ɜɧɢɤɚ ɠɚɧɪɭ ɚлɶɬеɪɧɚɬɢɜɧоʀ ɿɫɬоɪɿʀ ɍɤɪɚʀɧɢ ȼɚɫɢ-
ля Коɠеляɧɤɚ. ɍ ɧɚɭɤоɜɿɣ ɪоɡɜɿɞɰɿ ɭ ɤоɧɬеɤɫɬɭɚлɶɧоɦɭ 
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Ɋоɡɝляɧɭɜɲɢ ɜ ɩеɪɲоɦɭ ɪоɡɞɿлɿ ɬеоɪеɬɢчɧɿ оɫɧоɜɢ 
ɞоɫлɿɞɠеɧɧя ɬɚ ɣоɝо ɦеɬоɞɢчɧо-ɤлɚɫɢɮɿɤɚɰɿɣɧе 
ɩɿɞґɪɭɧɬя, ɭ ɞɪɭɝоɦɭ ɪоɡɞɿлɿ ɡ’яɫоɜɭɜɚлɢ ɫɬɢлɶоɜɿ ɪɢɫɢ 
ɩɪоɡɢ ɚɧɚлɿɡоɜɚɧоɝо ɩɢɫɶɦеɧɧɢɤɚ ɡɚɝɚлоɦ ɬɚ 
оɫоɛлɢɜоɫɬɿ ɪоɦɚɧɿɜ ɭ ɠɚɧɪɿ ɚлɶɬеɪɧɚɬɢɜɧоʀ ɿɫɬоɪɿʀ – 

ɬɪɢлоɝɿʀ ɞɟɮɿɥяɞɧɨʀ ɫеɪɿʀ ‑ ɡоɤɪеɦɚ. 
ɍ ɩеɪɲоɦɭ ɪоɡɞɿлɿ «Алɶɬеɪɧɚɬɢɜɧɚ ɿɫɬоɪɿя яɤ 

ɦеɬɚɠɚɧɪ: ɩоɯоɞɠеɧɧя ɿ ɪоɡɜɢɬоɤ» ɜɢɫɜɿɬлеɧо 
ɬеоɪеɬɢчɧɿ ɩɢɬɚɧɧя ɚлɶɬеɪɧɚɬɢɜɧоʀ ɿɫɬоɪɿʀ.  

 ɍ ɞɪɭɝоɦɭ ɪоɡɞɿлɿ «ɀɚɧɪоɜɚ ɩɚлɿɬɪɚ ɜ ɞɿʀ: ɩолоɬɧɚ 
ɚлɶɬеɪɧɚɬɢɜɧо ɿɫɬоɪɢчɧоʀ ɩɪоɡɢ» ɡɞɿɣɫɧеɧо 
ɮɭɧɤɰɿоɧɚлɶɧɢɣ ɚɧɚлɿɡ ɬɜоɪɿɜ ɚлɶɬеɪɧɚɬɢɜɧоʀ ɿɫɬоɪɿʀ, 
яɤɢɣ ɧɚɤлɚɞɚєɬɶɫя ɧɚ ɠɚɧɪоɜɭ ɦɚɬɪɢɰɸ ɬɚ ɦɿɫɬɢɬɶ ɜɫɿ 
ɜɢɡɧɚчɚлɶɧɿ ɦɚɪɤеɪɢ ɚɧɚлɿɡоɜɚɧоɝо ɦеɬɚɠɚɧɪɭ. 

ɍ ɬɪеɬɶоɦɭ ɪоɡɞɿлɿ «Алɶɬеɪɧɚɬɢɜɧɚ ɿɫɬоɪɿя ɭ 
ɞɢɫɤɭɪɫɿ ɠɚɧɪоɜоɝо ɩлɸɪɚлɿɡɦɭ» ɡоɫеɪеɞɠеɧо ɭɜɚɝɭ ɧɚ 
ɜɢɡɧɚчɚлɶɧɢɯ ɪɢɫɚɯ ɠɚɧɪɭ ɚлɶɬеɪɧɚɬɢɜɧоʀ ɩɪоɡɢ. Ɍɭɬ 
оɩɢɫɚɧɿ ɤоɦɩɚɪɚɬɢɜɿɫɬɫɶɤɿ ɫɬɭɞɿʀ, ɜ ɩолɿ ɡоɪɭ яɤɢɯ 
ɩеɪеɛɭɜɚɸɬɶ ɫɭчɚɫɧɿ ɪоɦɚɧɢ, ɳо ɦɿɫɬяɬɶ оɡɧɚɤɢ ɠɚɧɪɭ 
ɚлɶɬеɪɧɚɬɢɜɧоʀ ɿɫɬоɪɿʀ ɫеɪеɞ ɿɧɲɢɯ ɠɚɧɪоɜɢɯ ɦɚɪɤɭɜɚɧɶ. 

Ɉɫɬɚɧɧɿɣ, чеɬɜеɪɬɢɣ ɪоɡɞɿл, «Ɇɚлɚ ɩɪоɡɚ яɤ ɫɩоɫɿɛ 
ɮɿɤɫɚɰɿʀ ɬеɩеɪɿɲɧɶоɝо ɯɪоɧоɬоɩɭ: ɚлɶɬеɪɧɚɬɢɜɚ ɜ 
ɚлɶɬеɪɧɚɬɢɜɿ» ɩɪɢɫɜячеɧо ɯɚɪɚɤɬеɪɢɫɬɢɰɿ ɬɜоɪɿɜ ɦɚлоʀ 
ɩɪоɡɢ, яɤɿ ɦɿɫɬяɬɶ оɡɧɚɤɢ ɠɚɧɪɭ ɚлɶɬеɪɧɚɬɢɜɧоʀ ɿɫɬоɪɿʀ 
ɍɤɪɚʀɧɢ. Ɍоɠ, ɭ ɩɪоɩоɧоɜɚɧɿɣ ɩɪɚɰɿ чɢɬɚч ɦоɠе 
оɡɧɚɣоɦɢɬɢɫя ɡ ɚɧɝлоɦоɜɧɢɦɢ ɬɚ ɧɿɦеɰɶɤоɦоɜɧɢɦɢ 
ɧɚɪɢɫɚɦɢ ɳоɞо ɚлɶɬеɪɧɚɬɢɜɧоʀ ɿɫɬоɪɿʀ яɤ ɠɚɧɪɭ ɩɪоɡɢ ɜ 
ɭɤɪɚʀɧɫɶɤɿɣ лɿɬеɪɚɬɭɪɿ ɬɚ ɿɧɲɢɦɢ ɦɚɬеɪɿɚлɚɦɢ, яɤɿ 
ɩоɤлɢɤɚɧɿ ɞоɩоɦоɝɬɢ ɭ ɤоɦɩлеɤɫɧоɦɭ ɚɧɚлɿɬɢчɧоɦɭ 
ɫɩɪɢɣɧяɬɬɿ ɰɶоɝо ɯɭɞоɠɧɶоɝо ɠɚɧɪɭ.  

До ɩоɡɢɬɢɜɧɢɯ ɚɫɩеɤɬɿɜ ɦоɧоɝɪɚɮɿʀ ɜɿɞɧоɫɢɦо 
ɫɢɫɬеɦɧɿɫɬɶ ɿ ɩоɫлɿɞоɜɧɿɫɬɶ ɜɢɤлɚɞɭ, ɞоɰɿлɶɧɢɯ ɩеɪеɯɿɞ 
ɜɿɞ ɿɫɬоɪɢчɧɢɯ ɚɫɩеɤɬɿɜ ɞо лɿɬеɪɚɬɭɪоɡɧɚɜчоɝо ɚɧɚлɿɡɭ. 
Доɜолɿ ɜелɢɤɚ ɤɿлɶɤɿɫɬɶ ɿɧɲоɦоɜɧɢɯ ɞɠеɪел ɬɚ 
ɩɪоɚɧɚлɿɡоɜɚɧɢɯ ɬɜоɪɿɜ ɦоɠе ɫлɭɝɭɜɚɬɢ ɞоɞɚɬɤоɜɢɦ 
ɦɚɬеɪɿɚлоɦ ɞля ɮɚɯɿɜɰɿɜ ɭ ɝɚлɭɡɿ ɡɚɪɭɛɿɠɧɢɯ лɿɬеɪɚɬɭɪ: 
ɩолɶɫɶɤоʀ, ɧɿɦеɰɶɤоʀ, ɚɜɫɬɪɿɣɫɶɤоʀ, ɲɜеɞɫɶɤоʀ, 
ɪоɫɿɣɫɶɤоʀ. 

Щоɛ ɩɪоɫɬеɠɢɬɢ ɜɢяɜɢ ɬɚ ɪолɶ ɯɭɞоɠɧɿɯ ɡɚɫоɛɿɜ 
ɩоɫɬɦоɞеɪɧɿɡɦɭ (ɿɪоɧɿя, чɚɫоɜɚ ɿɧɜеɪɫɿя чɢ ɡɫɭɜ, ɚлɸɡɿʀ 
ɧɚ ɬɜоɪɢ ɭɤɪɚʀɧɫɶɤоʀ ɬɚ ɫɜɿɬоɜоʀ ɤлɚɫɢɤɢ, ɫɩеɰɢɮɿчɧɢɣ 
лɿɬеɪɚɬɭɪɧо-ɯɭɞоɠɧɿɣ оɧоɦɚɫɬɢɤоɧ, ɧɚɲɚɪɭɜɚɧɧя 
ɬеɤɫɬоɜɢɯ ɭɬɜоɪеɧɶ ɪɿɡɧɢɯ ɠɚɧɪоɜɢɯ, ɜɢɞоɜɢɯ ɮоɪɦ ɬɚ 
ɿɧ.) ɿ ɧеоɦоɞеɪɧɿɡɦɭ (ɡɜ’яɡоɤ ɡ еɫɬеɬɢɤоɸ єɜɪоɩеɣɫɶɤоɝо 
ɦоɞеɪɧɿɡɦɭ, ɡɜеɪɧеɧɧя ɞо ɦɿɮолоɝɿʀ, ɮолɶɤлоɪɭ ɬɚ 
ɿɫɬоɪɿʀ,  оɩɢɫоɜɢɣ ɧɚɬɭɪɚлɿɡɦ, ɤɚɧоɧɿɡɭɜɚɧɧя ɮɚɤɬɢчɧɢɯ 
ɡɦɿɧ ɭ ɞɿʀ ɪоɦɚɧɭ ɬоɳо), ɭ ɦоɧоɝɪɚɮɿʀ ɛɭлɢ ɡɿɫɬɚɜлеɧɿ 
ɬɜоɪɢ ȼ. Коɠеляɧɤɚ, яɤɿ ɜɢɯоɞяɬɶ ɡɚ ɦеɠɿ ɠɚɧɪɭ 
ɚлɶɬеɪɧɚɬɢɜɧоʀ ɿɫɬоɪɿʀ ɣ ɦɚɸɬɶ ɪɢɫɢ ɩоɫɬɦо- 

ɞеɪɧɿɫɬɫɶɤɢɯ ɬɜоɪɿɜ. 
ɉɪɢ ɡɚɫɬоɫɭɜɚɧɧɿ ɬɚɤɢɯ ɫɬɭɞɿɣ ɛɭло ɜɪɚɯоɜɚɧо ɬɪɢ 

ɤоɦɩоɧеɧɬɢ ɩɪоɛлеɦɢ. ɉо–ɩеɪɲе, ɜоɧɚ ɦɿɫɬɢɬɶ ɩɪяɦɢɣ 
ɡɜ’яɡоɤ ɿɡ ɩɚɦ’яɬɬɸ ɧɚɪоɞɭ, ɪоɞɭ, ɪоɞɢɧɢ, ɡоɤɪеɦɚ ɣ 
ɤɚɧоɧɿчɧоɸ ɩɚɦ’яɬɬɸ, ɳо ɧе є  ɚɧɬɢɧоɦɿєɸ ɞо ɡɚɛɭɬɬя. 
ɉо–ɞɪɭɝе, ɜоɧɚ ɤеɪɭєɬɶɫя ɡɧɚчеɧɧяɦ ɿ ɡɜ’яɡɤɚɦɢ 
ɚɪɯеɬɢɩɧɢɯ ɫɬɪɭɤɬɭɪ (ɚɪɯеɬɢɩɢ ɝеɪоя, ɜоɪоɝɚ, ɧɚɪоɞɭ, 
ɜɢɝɧɚɧɰя, ɧеɜɞɚɯɢ, ɫɦеɪɬɿ, ɜелɢчɿ, ɯɚɬɢ, ɠɿɧɤɢ–
ɛеɪеɝɢɧɿ). ɉо–ɬɪеɬє, ɩоɫɬɤолоɧɿɚлɶɧɿ ɫɬɭɞɿʀ ɜɤлɚɞɚɸɬɶ ɜ 
ɫɢɫɬеɦɭ ɧɚɰɿоɧɚлɶɧо-еɬɢчɧɿ ɡɦɿɧɢ, яɤɿ ɫɩоɫɬеɪɿɝɚɸɬɶ ɿ 
ɮɿɤɫɭɸɬɶ ɿɫɬоɪɢɤɢ, ɩɫɢɯолоɝɢ ɬɚ лɿɬеɪɚɬɭɪоɡɧɚɜɰɿ.  

Доɫлɿɞɠеɧɧя ɡ ɭɤɪɚʀɧɿɫɬɢɤɢ ɜ ɫɭчɚɫɧоɦɭ 
ɝеоɩолɿɬɢчɧоɦɭ ɬɚ ɫɭɫɩɿлɶɧо-ɿɫɬоɪɢчɧоɦɭ ɞɢɫɤɭɪɫɿ 
ɩоɫɿɞɚɸɬɶ ɜɚɠлɢɜе ɦɿɫɰе ɞля ɩɪеɡеɧɬɭɜɚɧɧя ɍɤɪɚʀɧɢ ɧɚ 
ɦɿɠɧɚɪоɞɧоɦɭ ɪɿɜɧɿ. Ɏɿлолоɝɿчɧɿ ɞɢɫɰɢɩлɿɧɢ ɜ 
ɫɶоɝоɞɧɿɲɧɿɣ ɝɭɦɚɧɿɬɚɪɢɫɬɢɰɿ ɫɬɚɧоɜляɬɶ ɧɚɭɤоɜɢɣ 

ɿɧɬеɪеɫ.  
Ɉɬɠе, ɦоɧоɝɪɚɮɿя ɦоɠе ɛɭɬɢ ɤоɪɢɫɧɚ ɞля ɮɿлолоɝɿɜ, 

ɩеɪеɞоɜɫɿɦ  лɿɬеɪɚɬɭɪоɡɧɚɜɰɿɜ, ɚɫɩɿɪɚɧɬɿɜ ɿ ɫɬɭɞеɧɬɿɜ 
ɝɭɦɚɧɿɬɚɪɧɢɯ ɫɩеɰɿɚлɶɧоɫɬеɣ, ɜɢɤлɚɞɚчɿɜ ɬɚ ɭɫɿɯ, ɯɬо 
ɰɿɤɚɜɢɬɶɫя ɩɢɬɚɧɧяɦɢ ɭɤɪɚʀɧɫɶɤоɝо лɿɬеɪɚɬɭɪɧоɝо 
ɩɪоɰеɫɭ ɬɚ ɿɫɬоɪɢчɧоɝо ɦеɬоɞɭ ɜ ɝɭɦɚɧɿɬɚɪɢɫɬɢɰɿ.  
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ȼɂɆɈȽɂ ȾɈ ɈɎɈɊɆɅȿɇɇЯ ɋɌАɌȿɃ 
(Requirements for the articles) 

 
Ɋɭɤɨɩɢɫɢ ɞɥɹ ɩɭɛɥɿɤɚɰɿʀ ɭ ɠɭɪɧɚɥɿ ɩɪɢɣɦɚɸɬьɫɹ ɜ 

ɟɥɟɤɬɪɨɧɧɨɦɭ ɜɚɪɿɚɧɬɿ. Ɇɚɬɟɪɿɚɥɢ ɧɟ ɩɨɜɢɧɧɿ 
ɩɟɪɟɜɢɳɭɜɚɬɢ 16 ɫɬɨɪ. ɮɨɪɦɚɬɭ Ⱥ-4, ɲɪɢɮɬɨɦ Times 

New Roman, 14 ɤɟɝɥɟɦ, ɱɟɪɟɡ 1,5 ɿɧɬɟɪɜɚɥɢ; ɜɟɪɯɧє ɿ 
ɧɢɠɧє ɩɨɥɹ – 2 ɫɦ., ɥɿɜɟ – 3 ɫɦ., ɩɪɚɜɟ – 1,5 (20.000 – 

30.000 ɞɪɭɤ. ɡɧɚɤɿɜ ɛɟɡ ɪɟɡɸɦɟ ɬɚ ɤɥɸɱɨɜɢɯ ɫɥɿɜ). 
Ɏɨɪɦɚɬ ɮɚɣɥɿɜ – doc ɚɛɨ rtf. 

Ɋɭɤɨɩɢɫɢ ɩɪɢɣɦɚɸɬьɫɹ ɭɤɪɚʀɧɫьɤɨɸ, ɪɨɫɿɣɫьɤɨɸ, 
ɚɧɝɥɿɣɫьɤɨɸ ɬɚ ɮɪɚɧɰɭɡьɤɨɸ ɦɨɜɚɦɢ. 

1. ɍ ɩɟɪɲɨɦɭ ɪɹɞɤɭ ɥɿɜɨɪɭɱ ɜɤɚɡɭɸɬь ɿɧɞɟɤɫ ɍДК 
(ɠɢɪɧɢɣ ɩɪɹɦɢɣ) – ɬɿɥьɤɢ ɞɥɹ ɭɤɪɚʀɧɫьɤɢɯ ɚɜɬɨɪɿɜ. 

2. ɍ ɧɚɫɬɭɩɧɢɯ ɪɹɞɤɚɯ ɜɤɚɡɭɸɬь ɭɤɪɚʀɧɫьɤɨɸ ɬɚ 
ɚɧɝɥɿɣɫьɤɨɸ ɦɨɜɚɦɢ: ɉɪɿɡɜɢɳɟ, ɿɦ’ɹ, ɧɚɭɤɨɜɢɣ ɫɬɭɩɿɧь, 
ɭɱɟɧɟ ɡɜɚɧɧɹ, ɩɨɫɚɞɚ, ɦɿɫɰɟ ɪɨɛɨɬɢ ɚɜɬɨɪɚ (ɛɟɡ 
ɫɤɨɪɨɱɟɧь); ɹɤɳɨ ɚɜɬɨɪɿɜ ɞɟɤɿɥьɤɚ, ɜɿɞɨɦɨɫɬɿ ɩɪɨ 
ɤɨɠɧɨɝɨ ɩɨɞɚɸɬьɫɹ ɨɤɪɟɦɢɦɢ ɪɹɞɤɚɦɢ; ɜɫɿ ɚɜɬɨɪɢ 
ɩɨɜɢɧɧɿ ɜɤɚɡɚɬɢ ɫɜɨʀ ɦɿɠɧɚɪɨɞɧɿ ɿɞɟɧɬɢɮɿɤɚɬɨɪɢ ORCID 

ID (http://orcid.org) ɬɚ Researcher ID 

(http://www.researcherid.com). ɇɚɡɜɚ ɫɬɚɬɬɿ ɩɨɞɚєɬьɫɹ 

ɭɤɪɚʀɧɫьɤɨɸ ɬɚ ɚɧɝɥɿɣɫьɤɨɸ ɦɨɜɚɦɢ. 
3. Ⱥɧɨɬɚɰɿɹ ɬɚ ɪɟɡɸɦɟ:  
Ⱥɧɨɬɚɰɿɹ ɭɤɪɚʀɧɫьɤɨɸ ɦɨɜɨɸ – ɨɛ’єɦ 600-800 ɡɧɚɤɿɜ 

ɡ ɩɪɨɛɿɥɚɦɢ; ɤɥɸɱɨɜɿ ɫɥɨɜɚ – 5-10. Ɋɟɡɸɦɟ ɚɧɝɥɿɣɫьɤɨɸ 
ɦɨɜɨɸ – 100-250 ɫɥɿɜ / 1 ɫɬɨɪɿɧɤɚ (ɧɚɡɜɚ ɫɬɚɬɬɿ, ɩɪɿɡɜɢɳɚ 
ɬɚ ɿɧɿɰɿɚɥɢ ɚɜɬɨɪɿɜ, ɬɟɤɫɬ ɪɟɡɸɦɟ); ɤɥɸɱɨɜɿ ɫɥɨɜɚ – 5-10. 

Ɏɪɚɧɰɭɡьɤɨɸ ɦɨɜɨɸ ɩɨɞɚєɬьɫɹ ɧɚɡɜɚ ɫɬɚɬɬɿ, ɩɪɿɡɜɢɳɚ ɬɚ 
ɿɧɿɰɿɚɥɢ ɚɜɬɨɪɿɜ. Ɋɟɡɸɦɟ ɪɨɫɿɣɫьɤɨɸ ɦɨɜɨɸ – ɞɨ 800 
ɡɧɚɤɿɜ ɡ ɩɪɨɛɿɥɚɦɢ (ɧɚɡɜɚ ɫɬɚɬɬɿ, ɉІȻ, ɬɟɤɫɬ ɪɟɡɸɦɟ, 

ɤɥɸɱɨɜɿ ɫɥɨɜɚ).  

4. Ɍɟɤɫɬ ɫɬɚɬɬɿ ɩɨɜɢɧɟɧ ɦɚɬɢ ɧɚɫɬɭɩɧɿ ɟɥɟɦɟɧɬɢ:  
4.1 ɩɨɫɬɚɧɨɜɤɚ ɩɪɨɛɥɟɦɢ ɭ ɡɚɝɚɥьɧɨɦɭ ɜɢɝɥɹɞɿ ɬɚ ʀʀ 

ɡɜ’ɹɡɨɤ ɿɡ ɜɚɠɥɢɜɢɦɢ ɧɚɭɤɨɜɢɦɢ ɱɢ ɩɪɚɤɬɢɱɧɢɦɢ 
ɡɚɜɞɚɧɧɹɦɢ;  

4.2 ɚɧɚɥɿɡ ɨɫɬɚɧɧɿɯ ɞɨɫɥɿɞɠɟɧь ɿ ɩɭɛɥɿɤɚɰɿɣ, ɧɚ ɹɤɿ 
ɫɩɢɪɚєɬьɫɹ ɚɜɬɨɪ; ɜɢɞɿɥɟɧɧɹ ɧɟɜɢɪɿɲɟɧɢɯ ɪɚɧɿɲɟ ɱɚɫɬɢɧ 
ɡɚɝɚɥьɧɨʀ ɩɪɨɛɥɟɦɢ, ɹɤɢɦ ɩɪɢɫɜɹɱɭєɬьɫɹ ɫɬɚɬɬɹ; 

4.3 ɮɨɪɦɭɥɸɜɚɧɧɹ ɦɟɬɢ ɫɬɚɬɬɿ; 
4.4 ɜɢɤɥɚɞ ɨɫɧɨɜɧɨɝɨ ɦɚɬɟɪɿɚɥɭ ɞɨɫɥɿɞɠɟɧɧɹ; 
4.5 ɜɢɫɧɨɜɤɢ ɬɚ ɩɟɪɫɩɟɤɬɢɜɢ ɩɨɞɚɥьɲɢɯ ɞɨɫɥɿɞɠɟɧь. 

4.6 ɫɩɢɫɨɤ ɥɿɬɟɪɚɬɭɪɢ (11 ɤɟɝɥь). 
4.7 ɤɚɪɬɢ, ɫɯɟɦɢ, ɬɚɛɥɢɰɿ, ɮɨɬɨɝɪɚɮɿʀ. 
Ɉɫɬɚɧɧɿɣ ɩɿɞɩɭɧɤɬ ɧɟ є ɨɛɨɜ’ɹɡɤɨɜɢɦ.  
Ɋɢɫɭɧɤɢ ɬɚ ɝɪɚɮɿɤɢ ɭ ɫɬɚɬɬɸ ɜɫɬɚɜɥɹɸɬь ɜ ɨɞɧɨɦɭ ɡ 

ɮɨɪɦɚɬɿɜ (УpОР, bmp, tТП) ɡ ɪɨɡɞɿɥьɧɨɸ ɡɞɚɬɧɿɫɬɸ ɧɟ 
ɦɟɧɲɟ ɧɿɠ 300 НpТ (ɩɨɞɚɜɚɬɢ ɹɤɿɫɧɿ ɨɪɢɝɿɧɚɥɢ).  

Ɍɚɛɥɢɰɿ ɩɨɞɚɸɬь ɹɤ ɨɤɪɟɦɿ ɨɛ'єɤɬɢ ɭ ɮɨɪɦɚɬɿ Word. 

Ɉɫɧɨɜɧɢɣ ɤɟɝɥь ɬɚɛɥɢɰɿ 11, ɡɚɝɨɥɨɜɨɤ 12. 
5. ɉɨɫɢɥɚɧɧɹ ɜ ɬɟɤɫɬɿ ɩɨɞɚɸɬьɫɹ ɜɧɢɡɭ ɫɬɨɪɿɧɤɢ 

(ɩɨɫɬɨɪɿɧɤɨɜɨ), ɧɭɦɟɪɭɸɬьɫɹ ɩɨɫɬɭɩɨɜɨ, ɜɿɞɩɨɜɿɞɧɨ ɞɨ 
ɩɨɪɹɞɤɭ ʀɯ ɰɢɬɭɜɚɧɧɹ ɜ ɬɟɤɫɬɿ. ɇɟ ɩɨɬɪɿɛɧɨ ɩɨɱɢɧɚɬɢ 
ɧɨɜɭ ɧɭɦɟɪɚɰɿɸ ɜɧɢɡɭ ɤɨɠɧɨʀ ɫɬɨɪɿɧɤɢ.  

ɉɟɪɟɥɿɤ ɩɨɫɢɥɚɧь ɨɮɨɪɦɥɹєɬьɫɹ ɡɝɿɞɧɨ ɡ ɜɢɦɨɝɚɦɢ 
ȾɋɌɍ 8302:2015 «Іɧɮɨɪɦɚɰɿɹ ɬɚ ɞɨɤɭɦɟɧɬɚɰɿɹ. 
Ȼɿɛɥɿɨɝɪɚɮɿɱɧɟ ɩɨɫɢɥɚɧɧɹ. Зɚɝɚɥьɧɿ ɩɨɥɨɠɟɧɧɹ ɬɚ 
ɩɪɚɜɢɥɚ ɫɤɥɚɞɚɧɧɹ» (http://lib.pu.if.ua/files/dstu-8302-

2015.pdf) ɬɚ MLA Style ɨɮɨɪɦɥɟɧɧɹ ɛɿɛɥɿɨɝɪɚɮɿɱɧɢɯ 
ɩɨɫɢɥɚɧь, ɪɨɡɪɨɛɥɟɧɢɣ Ⱥɫɨɰɿɚɰɿєɸ ɫɭɱɚɫɧɢɯ ɦɨɜ 
Ⱥɦɟɪɢɤɢ (https://owl.english.purdue.edu/owl/resource/747/06).  
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ɉɨɫɢɥɚɧɧɹ ɩɨɞɚɸɬьɫɹ ɬɿɥьɤɢ ɥɚɬɢɧɢɰɟɸ. ɉɪɿɡɜɢɳɚ 
ɚɜɬɨɪɿɜ ɿ ɧɚɡɜɢ ɥɿɬɟɪɚɬɭɪɧɢɯ ɞɠɟɪɟɥ-ɩɨɫɢɥɚɧь 
ɩɨɞɚɸɬьɫɹ ɬɪɚɧɫɥɿɬɟɪɚɰɿєɸ ɤɢɪɢɥɢɰɿ, ɧɚɡɜɢ ɞɠɟɪɟɥ-

ɩɨɫɢɥɚɧь ɬɚɤɨɠ ɩɨɞɚɸɬьɫɹ ɚɧɝɥɿɣɫьɤɨɸ ɦɨɜɨɸ ɜ 
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