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Mapkyask Jlapuca. B3aumootHomenusi B cepe uckycctsa Huxonas Jlbicenko m Mogecta MeHIMHCKOTO
MOCPEACTBOM IMHCTOJASAPHs. B craree mpoaHaIM3MPOBaHEI B3aMMOOTHOILIECHHS B c(hepe MCKYCCTBA JABYX BBIJAOIIUXCS
YKpauHCKUX fesartenelt KyabTypbl — Hukonas JIsicenko u Moaecra MeHUMHCKOTO MOCPENCTBOM SIHUCTOJIIpUsi. ABTOp Jiena-
€T BBIBOJIBI, YTO OTH SMHCTOJLSIPHBIC JUANOTH HACHIIICHBI PAa3HOOOpPA3HBIMU TeMaMH. 3]IeCh MOXKHA BCTPETHTh CTPOUKH,
KOTOPBIE KacaloTcs JIMIHBIX mpobieM, ¢ kotopbiMu H. JIbIceHKO TOHKO AenmTcsi co CBOMM ajpecatoM. OmHAKO, CaMbIMU
Ba)XHBIMU TEMaMH B 3MIMCTOJISIPHN MBI HAXOJUM OOIIEyKpPaWHCKUE KyJIbTypOJIOTHIECKHE BOMIPOCHI, aKTYalIbHBIE  CETOIHI.

KunroueBble ciioBa: snucmonapuil, snucmosapHslil ouanoe, ouospapus, Kyivmypa, 63auMoomHoweHUs 6 cghepe uc-
Kyccmed, oesimenu Kyavmypbl, meopyecKuil NOmeHyua, 00ujecmeeHHo-noaumu4ecKas JdCU3Hs, KyibmypHoe npocmpancm-

60.

IocTanoBKa npodJieMH Ta il 3B SI30K 3 BaKJIMBUMU
HAYKOBHMU 3aBJaHHSAAMHU. EmicTonspiid BiToOMUX KYJBTYp-
HHUX JAif9iB — ¢ TaKUH yHIBEpCaIbHUH XKAHp, MEpex SKHM
CTHPAIOThCS BCULAKI KOpHOHH. TH Have mepeMinryemcs B
9aci i MUMOBOJII CTA€II CHiBPO3MOBHHKOM, YYaCHUKOM YCiX
HOMIH, 10 AKUX HA4eOTO W TH mpuueTHHH. TH BeTymaem y
JUCKYCIIO, CIIBIEPE)KUBAEII 1 pajaollaM, 1 TparemisiM —
YCBOMY TOMY, IO Ba)KJIMBE B XKHUTTI aBTOpa JMCTiB. OnHa i3
SCKPaBUX JOCIIIHUKIB emicTossipHOTO XaHpy M. Korro-
OMHCBKA CIYINHO 3a3Havae: “JIMCTH BHABJIAIOTH — CIIOHTAH-
HO, HE3aIUIAaHOBAHO, B YHCTOMY BUIIIANI — CHPaBXHIO CYTh
JIFOJTITHH, 30KpeMa JIFOUHH TBOPYOi — MACEMEHHNKA, MUTIIS.
BusiBnsioTs Horo ynomo6anHs, HOro CBSTOILI, HE IPUXOBY-
I0YH BIATIHKIB, BHYTPIIIHIX CyIepedHOCTeH, HabaraTto mos-
HiOle ¥ aBTEHTHWYHIIIE, HDK IHIII BHSABH JTEpaTypHO-
MyOMIIUCTUYIHOTO BHCIOBIIOBAHHS, 3HAYHO OUIBIIOID Mi-
pOIO MiJBNANHI CHTYallii, YMOBHOCTSM, Taly, 3yMOBICHI
TIEBHUMU 3aBJIaHHSAMH TOmO™ .

AHaJti3 oCTaHHIX AOCTiIKeHb i myOaikauiii, y AKux
3aM04YaTKOBAHO PO3B’sI3aHHSA MPo0JeMu. 3 OrNsAqy Ha Te,
mo YkpaiHa He Mana CBO€1 Aep KaBHOCTI, IO iCHYBaJlo 0e3-
79 3a00poH y BHITIANI PI3SHOMAHITHHX YKa3iB Ta IUPKY-
JSpiB, came “B JIHCTaxX YKPAalHCBKHUX Mis4iB IOPYIIyBaBCS
HA/3BUYAIHO [IMPOKHHA CIIEKTP CYCIIBHO-TIONITHYHUX
npo6ieM (MOJEKYIU BIATICHSIOUH Ha 3aHIl TIaH MOMEHTH
ocobucri), amxe OpakyBano TpUOYHU Ui BHUCJIOBIECHHS 1
BUTBHOTO 00TOBOpeHHS 1X”. JIMCTH MisTdiB YKpaTHCBKOT KYJIb-
TypH K. XIX —mo4. XX CT. CTAaHOBIIATH “IyXe pernpe3eHTa-
TUBHI 1 3MICTOBHI eNiCTONSAPHI MacuBH, 0e3 sIKUX roJii 30ar-
HYTH YKpaiHCBKHH iCTOPHKO-JIITepaTypHHUI Tporiec, iHTele-
KTyasIbHi i MHCTelbKi oOpii ykpainchkoi KynsTypu™. Tum

BaXJIUBIIIAM € ChOTOJHI ITHUTAHHS MOBEPHEHHS CHICTOJISP-
HOT CIAJIIIMHU MUTIB Y CYYaCHUHN KyJIbTYPHUI MPOCTIp.
EmnicTomsipii nisaiB ykpaiHCBKOI KyIBTYPH CTalIH Hpes-
METOM 3alliKaBJICHHS] HE OJHOTO ITOKOJIIHHS JIiTepaTypo3Ha-
BI[iB, MOBO3HABIIiB, KyJbTypoJsioTiB. Haj mpo6iiemoro Teopii
STICTOJIIPHOTO XAaHPY MPaIoOBaIN 3apyODKHI Ta BITIM3HAHI
BUEHI, 30kpeMa, bprorren B., ['mankwuii B., €mictparosa A.,
Kysemenko B., Kyxapcekuii I'., Jlotman lO., Jlixosa K.,
MamaxoBa A., Mipomnanuenko JI., Ckapunnceka C., Tka-
yiBchkui B. JIoCHiZHUKH PO3TIISAAIOTH JIUCTH 1 K TPOBIiI-
HHH 3aci0 KOMYyHIKaIil, 1 K [PKeperno iCTOPUKO-KYJIBTYpHOT
iHpopmamii. AKTUBHUMH HayKOBHMH TIOIIYKaMHU B Il ma-
puni BuOKpemitoeTbesi M. KorroOuHCbKa, siIka CUCTEMHO i
TIOCJIITOBHO HaMarajach HMPOCTESKUTH JTHHAMIKY JHCTYBaH-
HsI YKpATHCBKUX MICBMEHHHUKIB, Jif4iB KyJIBTYPH, 30CEpPEIH-
Jla yBary Ha HAWBaKJIMBIMINX MUTaHHAX, IKi MOPYIIyBaIUCs
B CHICTOJLIPil, BM3HAYWIA JOMIHAHTHI PHCH EMiCTOJIPHOT
CHaJIIMHU 0araTb0X MUCbMEHHUKIB. Kpim 11poro, nocminaum-
I OIyOITiKyBajla YAMaNy KiJIbKiCTh MAJO3HAHUX IHCHEMEH-
HUIBKHX JIUCTIB, IO CJIYTYIOTH 1IFOCTPALIEI0 HE JHUIIE 0CO-
O6uCTOrO XKUTTA IX aBTOPIB, ajie ¥ JArOTh KIIFOY IO PO3YMiH-
HS KYJIBTYPHO-ICTOPHYHOI €TOXH, B Ky JKUB TOM UM TOH
aapecadt. [Ipo JiagorigHICTh MiCTOMSIPII0 3HAXOUMO IIiKa-
Bl MipKyBaHHS y IIpansixX BiTOMOTO MOBO3HABIII Ta JITEPaTy-
posHasus 1O. IlleBenboBa, sIKMil NEepEKOHAHUM B TOMY, IO
JIMCT 3a CBOEIO MPHUPOJIOIO € “aBTONOPTPETOM aBTOpa”.
MeTo10 Haloi HAYKOBOI PO3BIIKH € OCMHUCICHHS €ITi-
CTOJSIPHMX JiaOTiB BU3HAYHMX IMOCTaTeH B icTOpiil yKpaiH-
cbKoi KynbTypu Mukonu JIucenka ta Monecta MeHIMHCh-
KOTO, aJKe caMe JICTH BHCTYIAIOTh I[IHHUM JUKEPEJIoM JUIs
mIMOIIOr0 BUBUEHHS JKUTTEMUCY MHUTLIB, (IKCYIOTh MHUCTE-

'Kocjubyns'ka Myhajlyna. Lysty i ljudy: Rozdumy pro epistoljarnu tvorchist' [Reflections on creativity], K.: Duh i litera, 2009, P. 57.

?Ibid., P. 26.

AxmyanvHi numarHs cycnibHUX HayK ma icmopii meouyuru., CninbHuil YKpaiHCbKO-PYMYHCbKULL HAYKOBULL HCYPHAL.
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Mapxynsix JI. Mucmeywki ézaemunu Mukonu Jlucenka ma Mooecma Menyuncokozo ...

LbKi 300YTKH 1 BTpATH, 3JIETH 1 HaJiHHSL.

Bukiaaax ocHOBHOrO Marepiajly  /10CJiI:KeHHS.
M. B. JIucenko — O6aucKyduii KOMIIO3UTOP, MaHICT Ta TUPH-
TeHT, OCHOBOTIOJIOKHUK YKPAiHCHKOT POdeCiiiHOT MY3UKH —
HIKOJIM He OOMEeXyBaBcs JIMIIE BIOCKOHaJeHHAM (haxoBoi
MaiictepHOCTi. [IJii HBOTO HAA3BHYANHO BaXKIHUBO OYIO
MIPEICTAaBUTHU HE JIUILIEe YKpaiHChKe MY3MYHE MUCTELTBO, a i
BECh HANIOHAJIBHHUHA PI3HOKAHPOBHH KYJIBTYPHO-
MECTEIBKHI TIacT B eBporeiicbkuii mpoctip. Llifi cnpasi
KOMITO3UTOP HPHCBITHUB yCIO CBOIO MY3HYHY, NEJaroriuxy,
TPOMAJICbKy JAisUTbHICTB. EmicTonspHa K  cHaaniuHa
M. Jlucenka 1ie pa3 TOCBimUye, SK MepeidMaBCs MHTEIb
YKpaTHCBKOIO KyJBTYPOIO, BICBHEHO HAJIATOKYBAaB 3B’ A3KH
MDK KyJbTYpHUMU Aistaamu HapmHinpsiaebkoi Ta Hamawict-
psaHcbkoi Ykpainu. 3pernroro, Mukona JIMCeHKO € Ti€ro
0COOHCTICTIO, SIKa BCIEI0O CBOEIO TBOPYICTIO (30CiOHA i emi-
CTOJIPHOIO) Ta KYJIBTYPHO-MPOCBITHUIBKOI MisIbHICTIO
yIBepIKyBana inero cobopHocTi Ykpainu. Kommosutop
CTBOPMB CBOEPIMHUI MpeNeneHT y Hamliil KymbTypi (ifioro
BEJIMKMM IONEPETHUKOM Y IIbOMY CTaB, Oe3nepeuHo, Tapac
[IleBuenko!): BUBIB yKpaiHChKE MHCTENTBO 1033 MEXi CBO-
€1, He cBo€l OAaTHKIBIIMHW, OTPHSBHHUBIIN IIJIOMY CBITOBI
caMOOYTHICTh HApOJHOTO MEJIOCY, a TAKOX OaraTioli MOX-
JIMBOCTI 3 SBH 1 BXOJDKCHHS YKPaiHCBKOTO MOJICPHOTO MHC-
TENTBa B €BPONEHCHKHUI KyIbTypHHUI npocTip. L{poMy cipu-
STM BEJNMYE3HUIl TalaHT, a TAKOX CAMOBiAJaHA Mpars He
JWIIe Ha TepeHI My3WYHOTO MHCTENTBa, ajie W MIoJCHHA
KPOIITKA MiSIBHICTH y TPOMAJACBKOMY JKHUTTi Ha claBy H
3BUTSATY YKPaiHCBKOI CIIPaBHU.

M. JIuceHKO BHOPOJOBXK CBOIO KHTTS JIUCTYBaBCS 3
OaraTpMa BH3HAQUHAMH OCOOHCTOCTSMH, cepel SKHX —
I. ®pasko, M. Komwbuncekuii, @. Komecca,
M. Crapuupkuid, O. OronoBcbkuii, . Mapkesuu,
M. Canoserkuii, @. Kpacunpkuii Ta 6araTo iHIINX My3HKa-
HTiB, THCbMEHHUKIB, XYJI0KHHUKIB, TPOMAJCHKUX JisT9iB, SKi
CBO€I0 aKTUBHOIO CIIOABIDKHHUIIBKOIO Mpalelo, HallioHalb-
HOIO TIO3UINEI0 CIPHUSIN MOMIHUPEHHIO YKPATHCHKOI KYJIBTY-
pu maieko 3a Mexi Pociiickkoi Ta ABCTpo-YTOPCHKOI iMITe-
piil. Yci Oe3 BuHATKY emicToisipHi miamorn M. Jlucenka,
NOainMBo 3i0paHi y IOBUICHHOMY BUIaHHI, “‘CIIOBHEHI HETIO-
BTOPHOTO apoMary (ernoxu, CepefoBHIla, JIOACHKOT 1HIANBI-
NyalbHOCTI), OaraTo3HauHi, HemepeadadyBaHi, SIK KOXKHE
noJTi( yHKIIOHAJTBHE MEXOBE SBUIIE, IO )KUBUTHCS BiJ pi3-
HHUX JDKepen i BHOOpIOE CBO€ — OciOHe — Miclie B IapHHi
JIFOJICBKOTO ayxy”3 .

VY crarti M. Prunscpkoro “Tlpo et Muxosn JluceH-
Ka”, BKIIIOYEHIH YMOPSITHUKAMHU 10 IOBUICHHOTO BHIAHHS
“Mukona Jlucenko. Jluctu”, moeT 3ayBakuB, MmO
JMCTYBaHHS TaKuX Jionel, sik JIlmceHko, Mae icTopuuHy i
TPOMaJACHKY Bary. Mu 3arasioM He0araTi Ha MEMOpialbHy Ta
eMICTONIAPHY JiTeparypy... He omHa cTopiHka MUHYIOTO,
IO TPO HBOTO 0araTto XTO Mae€ JIMII 3arajibHe i HE 3aBXKIU
SCHE YSBIICHHS, PO3KPHEThCA B Hill KHU3I, MaTepial sKoi
n6ano 3i0paB cuH BeJMKOro Kommo3utopa Ocran Mukosa-
roBuu Jlucenko. Ilepen okoM uwuTadiB... ycTaHe, SK JKUBa
MOCTaTh TOPOTOro BciM HaM Mukoinu BitaniioBuda, BUHUK-
HYThb KapTHHH MHHYJOTO, fKe Tpeba 3HaTH KOXXHOMY, XTO
GopeThcs 3a MaitbyTHe”!. ABTOp CcTaTTi G€3yMOBHO Mae pa-
I1if0, KOJIM TOBOPHTH IIPO BEIMUYE3HY iCTOPUYHY Ta TpoMa-
CBKY LIHHICTb JIOACHKHMX JOKYMEHTIB, OJAHHUX Y Il KHH-

31,

Oco0nuBe Miciie y 3arajipHii KopecroHaeHii Mukoiu
Jlucenka mocimaroTe JHCTH 10 Moaecta MeHIMHCEKOTO —
YKpaiHCBKOTO ONEPHOTO CIiBaka 3i CBITOBUM iMeHeM. Bu-
3HAYHUN KOMIIO3UTOp Ta My3HKo3HaBels Cranicnas Jlron-
KeBUY y crioragax mpo Mozgecta MEHIIMHCEKOTO 3a3HAYMB:
“Hemae cymMHIBY B TOMY, IIO Cepel IpaMaTHYHHX TEHOPiB,
K1 OyIb-KOJIM iCHYBaJIM Ha YKpaiHi i 3a 11 MexkaMH, sKi Bpa-
KaJM CYyJacCHHKIB CBOIM BHCOKHM MHCTEUTBOM, MOJeCTOBI
MeHIMHCHKOMY HaJIeKUTh OJIHE 3 MEePIINX Micup”®.

Mozect MeHIMHCEKHH HapomuBcs B c. HoBocimkm
IMepemunuibebkoro moBiTy (HuHI — Besnki HoBocinku Moc-
TUCBHKOTO paiioHy JIbBiBChKOi 007acTi) B POJMHI CBSIICHH-
ka. OcBity 3m00yBaB crioyatky B JIporoOwipkiii, a depe3
nricth pokiB — y CaM0ipcebkiii TiMHa3il. Y 1896 p. roHak cTae
cTynerroM Teosorii JIbBIBChKOI AyXOBHOI ceMiHapii, mpoTe
Yyepe3 3aM00NICHICTh Y MY3HKY TCIIS TPETHOTO KypCy 3allu-
mae HaB4aHHA. [louMHAETBCS HOBHII eTam y HOTo JKHTTI,
[IIKOBUTO TIOB’si3aHUI 3 My3uKkoro. CrioyaTky 1e 0yno Ha-
BUaHHA y KoHcepBatopii ®PpaHkdypra-Ha-Maiini, e BiH
OpaB ypoKH BOKaIly y Bimomoro mnenarora, nmpogecopa FOmi-
yca IlIrokraysena. Ilicnsi HaBYaHHS TOYaBCS ONUCKY4IUi
3J€T WOro BOKaJILHOIO BHKOHABCHLKOTO mucrenrsa. 3 1904
no 1910 pp. M. MenuuHCcEKHH npanioe comictom [IBencs-
xoi Kopomnisecekoi Onepu B CrokronsMi, a 3 1910 mo 1926
pp. — mocriiinuM comictom Omnepu B KpompHi. Y neit
<3OJIOTHA Yac» CBOTO MHCTEIFKOTO YTBEP/DKEHHS CIIiBaK
JQyXe 06arato racTpoioBaB €BpOIOIO0, HA CBOIX KOHIEPTaX
MOCTIfHO BUKOHYBaB YKpaiHCBKY My3uKy. llepmmii My3ud-
HUH 3ByKo3anuc TiMHY «llle He BMepua...» OyB 3poOieHuit
cmiBakoM y M. KeoibH B 1910 pomi.

JlucryBanns Muxonu Jlucenka 3 Mogectom MeHIMH-
cekuM TpuBaio 3 1903 mo 1911 pp. Bixke B cBoeMy nepiiomy
JHMCTI A0 CmiBaka, naroBaHomy 9 rpymHs 1903 p.,
M. JIuceHKO BUCIOBIIOE BASIHICTH 3a y4acTh B IOBUICHHHUX
3axo0/1ax, SAKi OyJIM 3iHilIHOBaHI JIbBIBCHKOK TPOMAJICEKICTIO
3 HaroaW 35-TMTHBOI TBOPYOi MISLTBHOCTI KOMITO3UTODA.
Ockinpku caM 10BUISp OYyB BiACYTHII Ha KOHIEPTI, TO IIKO-
nye, 10 “He masé Hazoou ocobucmo nizwamu Bac, Bucoxo-
nosaoictozo Jobpoois, (M. Menyuncvkoeo — JI. M.) makoeo
6EIUK020, 3HAMEHUMO2O CRIGYS-MUMYs, aKum yseusiw Bac 3
PO36i00K 3emuakie, wo manu Hazody wymu Bac”’. 1lano6-
JIMBHIT TOH I[BOTO JIMCTA BHKA3ye CeplieuHe, TEIUIe CTABIICH-
HsI KOMIIO3UTOpa 10 M. MeHIMHCEKOTO0, PO TBOPUi 3100yT-
ku sikoro M. JIuceHko Ii3HAaBaBCS IMEPEBAKHO 3 PeleH3ill Ta
BinrykiB y npeci. Kommnosurop Mae Haxito Ha ocoOucTe 3Ha-
HOMCTBO 3i cTiBaKoM, 3ampoirye Woro no Kuesa, “na Bxpai-
Hy uu 3aeanom 6 Pocio”.

Jly’xe ITIHAM JUTSl IXHIX JTUCTOBHUX JiaJIOTiB BHSIBHB-
cs1 1904 pik, ynponopx skoro M. JluceHko nwuie AeKinbka
nuctiB 10 Moaecta MenuHcbkoro. Le muctu, B skux Mu-
KoJia BiTanifioBud mocrae sk JIIOAWHA, 1[0 BOOJIBA€E 3a YKpa-
fHCBKY cnpaBy. Llinkom mpHpPOIHO, IO CBOIM JMCTOBHUM
BizaBi M. Jlucenko oOupae came M. MeHIIMHCBKOTO, axKe
CIiBaK Mpomarye yKkpaiHCbKe MHCTeUTBO B €Bpomi. Jlucr
M. Jlucenka, natoBanuit 7 tpaBHs 1904 poxy, HamucaHo y
UYepHIBLAX, al)Ke KOMIO3UTOp NepedyBaB TYT Kijibka THIB
Ha 3anpouieHHs: “bykoBuHcbkoro bosHa”. BykoBuna Biia-
HOByBana 35-JNTHIH TBOpYMH FOBiNIEH Kommo3uropa, i M.
JluceHko AUMTBCS CBOIMU Bpa)XEHHSMH Bil PEIETUIIH 10

3Ibid., P. 12.

4 Ryl's'’kyj Maksym. Pro lysty Mykoly Lysenka [About lists of M. Lysenko], K.: Muzychna Ukrai'na, 2004, P. 11.

bid., P 14.

8 judkevych Stanislav. Jomu nalezhyt' odne z pershyh misc' [He is one of the best], Kyi'v: Vydavnyctvo “Rada”, 1995, P. 46.
"Lysenko Mykola. Lysty, Mykola Lysenko [Lists of Mykola Lysenko], Kyi'v: Muzychna Ukrai'na, 2004, P. 379.
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KOHLIEPTY. 3arajioM 3aJ0BOJIEHUI MiATOTOBKOIO A0 YpOUHC-
TOCTEH, MUTEIb YCe K KPUTUKYE BIHCHKOBHUN OPKECTp, AKUN
MaB OM BHKOHYBATH pOJIb CHM(OHIHOTO. 3a cioBamu M.
Jlucenka, BiH “He sumpumye docooHoi kpumuku”’. Y JIUCTI
3HAXOJAMMO TaKOX MOASYHI PSAIKH 3a Te, 10 M. MeHIMHCh-
K peknamye B nanekiii HimewuwmHi BoxanbHI TBopH M.
Jlucenka, 30kpema conocmiB Ha Bipmi Tapaca IlleBuenka
“I'erbManu, reTbMaHn”. KOMIO3UTOP IIKaBHTBCS, “SK dce
nimyi npuiinanu my3uxy? Yu eonu it emamum? 5.V mpomy
K JHCTI mpocTexxyemo OaxanHs M. Jlucenka pasom 3 M.
MeHUMHCBKUM “‘6Kyni iHmepnpemysamu yKpaiHCoKi meopu,
Koau 6, npumipom, y Bioni 0ogenocs demoncmpysamu xopu
it conocnigu”’. e GaxxaHHsI, Ha KaJlb, 3ATHIIAIOCS HE BTi-
JIEHUM.

Konuepryrouu ["annunnoro, M. MeHUIMHCHKUN 3aBKIH
BHKOHYBaB TBopu M. Jlucenka. IIpo Ge3moranHe iXHE MpoO-
YHTaHHS Ta IHTEpHpeTalilo y cBoix cmoragax 3ramye C.
JIronkeBud: «...10 MeHIMHCHKOTO y Hac B ['anmumHi HIXTO
He BMIB BHKOHYyBaTH TBOpH Jlmcenka. Lle mosicHioBamocs
HacaMIiepe]] BIICYTHICTIO Y CMiBaKiB BiIMOBIAHO HIMELBKOT
LIKOJIH, SIKOX0 BOJIOAIB JIncenko... JInme Mogect MeHiuH-
CBKMH TIOKa3aB HaM, SIK CJiJ] BUKOHYBaTH poMaHCH JluceH-
Ka»'?, IIkoxa, ane y BukoHaHHI M. MEHLIMHCBHKOTO CBOi
BOKabHI TBOpH M. JIMCeHKOBI He IOBenocs MOYYTH: BiH
Ji3HAaBaBCS MPO TBOPUi ycmixu M.MeHIMHCHKOTO 3 perieH-
3iif Ha BHCTYIH, a TaKOX 3 OCOOMCTUX BpPaKCHb 3HAMOMUX,
KOTPHM ITOIACTHIIO ITOOYBaTH Ha KOHIIEPTaX CITiBaKa.

Ile omuH THCT KOMMO3UTOpA A0 CIHiBAKa HAIMCAHUIN
gepe3 OAMHAALMTH JHIB ICHSA NONEpeAHBOTro, 18 TpaBHA
1904 poxy, Texx y UYepHiBusx, B rocmoai mpodecopa C.
Cmans-Cronpkoro. Jli3HaBIINCH PO yCHimHI racTpori M.
MeHIIHCBKOT0 €BPOIIOIO, i Yac SKUX CIIBaK BUKOHYBAaB
YKpaiHChKi HApOIHi MICHI, a TakoX TBOpHU camoro M. Jluce-
HKa, KOMIIO3UTOP BHCJIOBIIOE BISYHICTH 32 “HATPIOTHIHUH
BUMHOK”, ajpke “Bu ceped uyacozo n10dy nponazyeme Hauli
HAYIOHAIbHI CNIBU | MO0 NOYACMU MEOPUICb Vi

3 nucta poBimyemocs, mo M. JluceHko rimOOKO ma-
HyBaB TaJaHT CIiBaka i MpifB BiABIJaTH HOTO KOHIEPTH:
“30aemvcs 6, 3a comku MunbL OU NOIUHYS, AOU NOYYMU UY-
0o6e sukonanns poounnux menodiil..”’"?. Y mpomy x mucri
M. JluceHKo MOBiIOMIISE CBOTO JUCTOBHOTO Bi3aBi MpO
cmepts M. Crapuiupkoro, a 1e, Ha OyMKY KOMIIO3UTODA,
“empama 0 Hawoi ykpaincekoi aimepamypu, Ode u 0e3
mozo obmanw a0oell, Heomipnal. Monooux cun nemae, a
cmapi cxodamo 3 kony...“"?. 3 MUX pAAKiB BUAHO, K TIepeii-
MaBCsl KOMITO3UTOP PI3HUMH TPaHAMH JIITEPaTypHOTO JKUT-
T4, IK TOHKO BiT4yBaB yci mpoOiaeMu yKpaiHChKOI FpOMan.

B3aemue nuctyBaHHS 000X MUTIIB — KOMIO3UTOpA Ta
CHiBaka — 3acBif4ye HeOaiyxe CTaBICHHS 10 YKPaiHCHKOT
JmiTepaTypH, 30KkpeMa 1o mepekmagy. Came mepekiam, Ha
TBEpJE NEePEKOHAHHS KOMIO3UTOpa 1 Horo agpecara, MOXe
CTaTH MICTKOM MDK PI3HUMH KyJIbTYpaMH, CBOEPITHUM MPO-
MaryBaHHAM CBO€I, YKpaiHCHKOI KyIbTypH. Taki MOKIHBOC-

Ti y Monecra MeHUMHCBKOTO OyiH, aJpke BiH Ha TOM yac
BUCTyNaB noctiiHuM comictoM LlBeacekoi KopoumiBepkoi
Orrepn B CTOKTOJIBMI, 9acTO 37iHCHIOBAaB TacTPOJIBHI O3/~
k1 €Bpornoro. M. JIuceHko 006cTor0e HeOOXiAHICTh NpoMary-
BaHHS yKpaiHChKOi KynbTypu Ha 3axomi. Y JHCTI Bifg
16.Y1.1904 p. 1mo CBOTO JMCTOBHOTO Bi3aBi KOMIIO3HUTOP
3a3Hayvae, mWo “‘nponazanda 6 €sponi i 6 Cnos anwuni ykpa-
fncokoi meopuocmi € piy Oydce-0ydice 8adxcka, i 015 HAC,
Mmanoi, npuenobrenoi nayii, éenomu xopucua’'?. Jlopydatu
III0 BOXKJIMBY MICifo, Ha TyMKy M. JIuceHka, MOXKHa TUIBKU
CIpaBXHIM JliTepaTopam: “B cnpasi nponazanou ceped wiui-
poxoi nybaiynocmi y Bioui, npumipom, s yinkom nooiisio
Baw noenao: nepexnad mexcmis yKpaiHcoKux naw 0OKmop
lean @panro 3pobus bu 3namenumo, ane s 4u ioomo Bam,
wo 6 Pocii 3axon 1876 p. 3aboponsic nepekiaou 3 ykpainco-
K020 Ha 8Ci MONCIUGI MOBU, 011 MO20 | dudamu yi nepexia-
ou 6 Pocii nemooicnuso . Tn6oko po3yMmiroun raHeGHy
CYTHICTB cIleIiaJbHOrO yKa3y (EMCBKOTO), 3TimHO SIKOTO
3a00POHSIHCS TIEPEKIIAAN 3 YKpaiHCHKOI MOBH 1 Ha yKpaiH-
CbKy, y Jucti Bin 18 tpaBus 1904 poky kommnosurop 3 60-
JIeM 3a3Havae: “...koau O YKpaiucwbKi cnigu Oyau nepexiade-
Hi HA €8PONELCbKI MOBU, O 60HU MATU 6 NOWUDEHHS Ul V3-
HaHHA, 8iON0GioOHe ix eéapmocmi. Ane dic y yil eapeapcuKiii
(Pociticokitt imnepii — JI. M.) Oeporcasi He 6inbHO HCOOHUX
nepekaadis 3 YKkpaincobkoz2o il Ha ykpaincoke pooumu. Cneyi-
anvhutl 3akon 1876 poxy 3aboponus ycaxi nepexnaou. Lle
3po6IeHo, 36UYALIHO, 8 Memi OYWUMU U 3A0YUUmuy npooyK-
Yito YKpaiucoKy aimepamyphy, 00 Ul HAUOCBIYeHIWUXx HaApo-
0ig nimepamypu He BUIICUBAIOMb 3 CAMUX OPUSTHATLHUX
MeOpIs, MUULEHb YEPRAIOMb JHCUMMS 3 CYCIOHIX Jimepamyp.
s moeo 1 3axon 1876 p. eudanutl, wob yKpaincoka aime-
pamypa e Jcusomina, a 3aduxanacs nogoni”'®. Sk BUAHO 3
mucta, M. JluceHko 100pe po3yMi€ BaKJIMBICTh TEPEKIAIiB
TBOPIB YKpaiHCBKOI JITEpaTypH IHIIMMH €BPONCHCHKUMHU
MoBamH. J[o pedi, I TyMKa KOMITO3UTOpa BHSBUJIACH JICHT-
MOTHBOM ILiijioro ykcra 0 IBana @panka Bixg 14 >KOBTHS
1904 p., B IKOMy KOMIO3HUTOP MiIKpecTroe BOOIiBaHHA M.
MeHIUHCHKOTO 3a Te, IO “Hawia nicHA, Hauid Mmeopuicmy
MY3UKATIbHA He MOJiCe 8 €8PONElCHLKIM CYCRiibemel domu
WUPUMUCL U NPONAzy8amucs, OOKU MeKcmu 00 My3uKu He
0y0yms nepexnadeni Ha HiMeyvKy, Ppanyy3vKy U uH4i MO8U
u euoami 6 yux moeax “'’. JIMCT TOTBEpIKYe, HACKIIBKH
BOKJIMBOIO UL 000X MHTIIB — KOMIO3UTOpPA Ta CITiBaKa —
Oyna 114 TeMa, aJke 0 Hel BOHH MOBEPTAIUCS B €MICTOIAP-
HUX Jliajlorax He OJIUH Pa3, i TOMY “8 00UH 2010C iUuucs
Ha Bawomy (mobmo ®pamnxosomy — JI. M.) mucmeymei
4Y0080 NEePeKIacmu Ha HIMeYbKy MO8y MEOPU BOKANbHI XOU
ou do mexcmy Illeguenkogozo, na sKi y MeHe nepesaicHo U
komnonogana myszurxa’'®. KoMIo3HTOp TepekoHaHu# y To-
My, IO Taka Hpans “Hazio nHompibHa O HAW020 NPoouUm-
ms na ecmpadu ceponeiicoki . Ha mepmuii mormsia Buma-
€TBCS IOCUTH JUBHHM, IO B JINCTAaX JIBOX MY3UKaHTIB 00r0-
BOPIOIOTECS JIiTepaTypHi nutanHs. Hacripasni x me He cyTo

8 bid., P. 383.
°Ibid., P. 383.

L judkevych Stanislav. Jomu nalezhyt' odne z pershyh misc ..., op. cit., P. 45.

! Lysenko Mykola. Lysty, Mykola Lysenko ..., op. cit., P. 383.
2 1bid., P. 384.

B bid., P. 84.

“Ibid., P. 386.

5bid., P. 386.

16 Lysenko Mykola. Lysty, Mykola Lysenko ..., op. cit., P. 386
71bid., P. 390.

"® Ibid., P. 390.

¥ Ibid., P. 390.
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Mapxynsix JI. Mucmeywki ézaemunu Mukonu Jlucenka ma Mooecma Menyuncokozo ...

JitepaTypHi, paxoBi HUTAHHS: 116 TUTaHHS BUBEIEHHS YKpa-
{HCHKOT KYJIBTYpH 3 TEHET HAlllOHAJIBLHOT'O CaMOJIOOYyBaHHS
Ta XyTOPSHCHKOT 0OMEKEHOCTI.

Jo mnocrati T. IlleByeHka y nuCTyBaHHI 31 CHiBaKOM
KOMIIO3UTOP 3BEPTAETHCS M TOMI, KOJH MeperMaeThes Miaro-
TOBKOIO JIO NPOBEACHHS yPOUYHCTOTO Big3HaueHHS 50-X po-
koBUH cMepTi Kob3aps. B mucri Bin 29 auctonmana 1910 p.
qutaemo: “Ha yeii konyepm maioms npubymu 2ocmi it Oeny-
mayii 3 Fanwuunu i opyeux Cnos ’aucokux semens. Yepes me
6 KOHYyepmi CbOMy MyCsAmb SUCTHYRAMU HAUKPAW CUTU M)-
3UyHi, GOKAbHI | Opamamuuni. Komimem, wo ckuascs 3
unenie Kuigcokoco Yxpainucvkoeo Kny6y, zeepmacmovcsi 0o
Bac, Benvmuwanosnuii JJoopodito, 6 yiti cnpagi 3 YKIiHHUM
npoxamHAM — ckpacumu Bawow yuacmio yeu ypouucmuil
KoHyepm 20, Ileit JUCT YK HE €TUHHIA B KOPECIOHACHIIIT 10
M. MeHIHMHCHKOTO, SIKHH HE € CYTO OCOOMCTHM, a paslie
ninoBuM. IpoTe, X0u JHCT mignucanui, kpim M. Jlucenka,
me BickMoMa wieHaMu KuiBcbkoro YkpaiHcekoro KiyOy,
CTHJIb HOTO BUKa3ye, 1m0 Horo apropom € M. Jlucenko. Ilpo-
pociiicbka mpeca ApyKyBana aOCyplHi MOBIJOMJICHHS IpPO
HIOWNTO MIATOTOBKY Hamaxy aBCTPIHCBKOTO Bilichka Ha Po-
ciro, mo0 BindOuTH YkpaiHy, a pi3HOMaHITHI YKpaiHCBKi 3a-
xoau 1upoMy crpustumyth’. Tomy KuiBcekuit Ykpainch-
kuii Kimy® BimMoBmBCs Bin mpoBeneHHs llleB4eHKIBCHKOTO
CBATA.

Bnanae B oko BMiHHS Mukonu JIluceHka moegHyBaTH
0CcoOHMCTI BpayKeHHS BiJl MaliCTEpPHOTO BUKOHAHHS Pi3HOXKAH-
POBUX MY3UYHHUX TBOPIB CIiBAKOM, J0OOPY penepTyapy A
BUKOHAHHS 13 3araJIbHOYKPAaiHCHKMMHU BaXKJTMBUMU MTUTAHHS-
MH, SKAMH KOMIIO3HTOpP TOCTiifHO mepeiimaBcs. Hacamme-
pen, Le BUBEIEHHS YKPAaiHCBKOI KyJIbTYPHU B €BPONEHCHKUN
npocTip. 3 BIAaCTHBOI0 HOMY IUITXETHICTIO aBTOp JHCTA
MiIKPecitoe TBOpYHi moTeHian Mogecta MeHIMHCBKOTO,
SKAH MOXeE CTAaTH MOTY)KHHM apCeHAJIOM JUIS NPOIAraHAH
YKpaTHCBKOT My3U4YHOI KyJIbTYpH B €BpOIi Ta B LLIOMY CBi-
Ti. Ilpu 1poMy BiH paguTh CIIiBaKOBI pa3oM “3 apmucmuu-
HOO OISLILHICIIO 37YHUMU | RAMPIOMUYHY NPONA2andy xoua
0 nouacmu, 0e MONCIUBO, NPUCTYea mas 0Y1a 6elbMlU BUCO-
ka”*. KOMIO3UTOp CIYIIHO 3ayBaxye, INO YKpaiHIi He
BMIIOTE ce0e pempe3eHTyBaTH B CBITI: “Mu ymiemo cebe
samoeuamu, a euceimumu 1>

Kopecnonpenniss M. JluceHka moKa3ye, HAaCKiTbKH
KOMITO3HTOD TIIIUTBCA 3 YCIIXiB cllaBeTHOTO 3eMisika. Cte-
’KauM 33 KOHLEPTHOIO TisUTBHICTIO CITiBaKa, MUTELb Maibke B
KOKHOMY JIUCTi 10 M. MeHIIMHCBKOTO Muilie mpo 11e. 30Kpe-
Ma, y JcTi Bix 12/25 Bepecus 1904 p. 3HAXOIUMO pSAKH:
“...im’a Bawe cnague i na nHogim Komy 3000y0e gucoxa ap-
mucmuyne y3HAuHA 0Nl HAWOI CRIIbHOI C1a8U 68 NAHMeOoHI
DYCLKO-YKpaincukux 0isuie — myoicie ucoxoi wimyku %, Sk
6a4rMo, yCIiXu OKpEeMOTo MUTIA, Ha TyMKy Muxonu Jluce-
HKa, € 3arajJbHOYKpaiHCBKUM  ycmixoM (“pychKo-
YKpalHCBKUM’), aJpKe TBOPYICTH HABITH OJHOTO CITIBAKa,
Biomoro B €Bpori, MOXXe 3aIiKaBUTH KYJIbTYPOIO ITOHEBO-
JIEHO1 Halii, sIKOI0 Ha ToW yac Oyna ykpaiHCbKa, BUBECTH i
Ha piB€Hb PO3BUHEHHUX KyJIbTYp. Taki TyMKH, 3akapOoOBaHi B
JIMCTi CTO POKIB TOMy, HaOYBarOTh aKTyaJbHOCTI W y HaIl
qac, aJpke Oy)Ke JOBro YuUMajo iMEH KYJIbTYPHHUX [isuiB
BXOJIUJIO B PEECTP 3a00POHEHUX, TOMY IXHS MOIMYJIApHU3aList
OyIa mpocTO HEMOJKIIHBA.

[IpuHarigHo Xo0o4YeMO 3BEpHYTH YyBary Ha
“oOpamMJyIeHHs” B JIMCTaX: HAa 3BEpTaHHS Ta KiHIIBKHU. Bci
BOHHM HAJ3BHYAMHO TEIN, TyT 3HAXOAWMO HUISXETHI NPHBi-
TaHHs, mMpi nobaxanna. Tak, muct Bix 18 TpaBus 1904
POKY aBTOp 3aBepIIye TakK: “3 8eruKuM 3a0080NEHHIM PO3-
mosugcs 3 Bamu. Ilyoice, dyorce emiwamucy 6y0y, Koy 3H08
nouyro Bawy cnagy, a pas i Hauly 3a2aivbhy, PO NOUUPEH-
H Hawol RicHi, CNigi6, 3HAYHUX BOKAILHUX peyell cepeo
ceimaoi’ nyGuiunocmi eeponeticokoi”. BaunMo, HACKITBKH
neperieTeHe 0cobucTe i3 3aranbHOyKpaiHchkuM. Lle momo-
Marae BUMaJIOBaTH He JIMIIE “‘aBrornopTpetr apropa” (FOpii
[epex), anme Takox i HOro JUCTOBHOTO Bi3aBi. BuaHo, Ha-
CKUTBKH JIOPOTOIO 1 BAYKIMBOIO JIIOAUHOIO € aiist M. Jlucenka
MEHIIMHCBK U, 3 TKAM, Ha TIPEBEIMKHI Kajb, Y dKHUTTI HOMY
TakK i He JI0BEJIOCS 3YCTPITHUCh.

BucHOBKM ii mepcHeKTHBH MOAAJBIIMX PO3BiTOK.
Sk ©6aunMo, B emicTOIApHUX B3aeMuHaxX M. Jlucenka Ta M.
MEHIITHCBKOTO BUSBIICH] ()aKTHYHO BCi TEMATHYHI aCTIeKTH
BEJIMUE3HOTO CITCTOIPHOTO MacWBy Komro3uropa. TyT
MOYKHA 3HAHTH PSAKH, SKi CTOCYIOTBCS OCOOMCTHUX MPOOIICM,
3 SIKUMH BiH JISTIKaTHO TUTHTHCS 31 CBOIM aapecarom. [Ipote
HaHO1JIbIIIe CTOPIHOK B JIUCTAX, IO PSCHIIOTH yOOTiBaHHIMHA
3a yKpaiHCbKy KynbTypy. M. JIuceHko He IpocTo 3arocTproe
CBIIf NMJIBHUH MOTIIAN HA TOMY 9M TOMY acHeKTi, aie i Ha-
MaraeTbCs JaTH Ha HUX BIMNOBIAb, a Oy)Xe YacTO HaBiTh
3HAXOJUTh IUIAXM BHPINICHHS 34aBajocs O Hama3BUYANHO
BOKKMX 3aBHaHb. llepeq HaMH TOCTae JIOAWHA, HadiJIcHA
aHaNITHYHEM po3yMoM. LlikaBo cmocTepertu, mo aapecar
KOMITO3UTOPA IUIKOM TIEPEHMAaEThCSl TUMHU NMUTAHHAMH, SIKi
minaivae M. JluceHko. MokeMo 3pOOUTH BHCHOBOK, IIIO
JIUCTH KOMIO3UTOpa 10 M. MEHIIMHCHKOTO — sIBUILIE HE BU-
nmajgkoBe. X04 iXHE OYHE 3HAMOMCTBO TakK i He BimOymocs,
MPOTE 3 JIMCTYBaHHS CTAa€ 3PO3YMIIMM, HACKIIBKH IIi JBi
MUCTEIBKI Ay criopigaeni. B oco6i Moaecra MeHIHCH-
koro Mukona JluceHko 3HailmoB “cBOro” aapecara, IKOMY
6e33acTepekHO 3BipsAB yci HaOomigl COKpoBeHHI AYMKH. |
X04Ya B )KHUTT1 KOMIIO3UTOPOBI 1 CIIIBAKOBI TaK 1 HE JOBEIOCS
3yCTpPITHCh, IXHI JIICTOBHI JIiaJIOTH HACHYEHI TaKUM TIIHO0-
KM, Pi3HOOApBHHUM, MOMI(DOHIYHUM 3MICTOM, IO iHOAI B
JKIBOMY CIHIJIKYBaHHI IIbOTO JOCSTHYTH HeMOoimBo. lle
VHIKaJbHUH BUIAIOK CIMICTOJIIPHUX B3a€EMUH JBOX BEJIUKUX
YKpaiHIiB, K1 HaA3BUUAHHO MOAOANM PO CIaBy YKpaiHCh-
KOT MY3WKH B CBITI, 30araTii €BpoIly My3WYHOIO KYJIbTY-
POIO CBOTO HAapoOAy.

Markuliak Larysa. Artistic Relations Between Mykola
Lysenko and Modest Mencinsky Through a Prism of Episto-
lary. The article analyzes the artistic relations of two outstanding
Ukrainian cultural figures — Mykola Lysenko and Modest Mencin-
sky — through the prism of their correspondence. The author con-
cludes that the epistolary dialogues full of different topics. Here
you can find lines that relate to personal problems, with which
M. Lysenko delicately shares with his addressee. However, the
most important topics in the correspondence turned out to be all-
Ukrainian cultural issues, which are still relevant today. However,
more pages in the letters are full of emotions for Ukrainian culture.
N. Lysenko not only sharpens his gaze on this or that aspect, but
also tries to give an answer to them, and very often even finds ways
to solve seemingly extremely difficult tasks. We are facing a man
endowed with an analytical mind. It is interesting to observe that
the addressee of the composer is completely imbued with these

2 1bid., P. 444.
2 Tbid., P. 452.
22 Ibid., P. 386.
2 bid., P. 386.
21bid., P. 389.
Z1bid., P. 384.
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questions, which M. Lysenko raises. We can conclude that the
letters to the composer M. Mencinsky — the phenomenon is not
accidental. Although their personal acquaintance did not happen,
however, it becomes clear from correspondence how much these
two artistic souls are related. In the person of Modest Mentsinsky,
Nikolai Lysenko found his "own" addressee, who unconditionally
checked all the sore inner thoughts. And although the composer
and the singer never had to meet in life, their written dialogues are
full of such deep, colourful, polyphonic content, sometimes it is
impossible to achieve this in live communication. This is a unique
case of the epistolary relations of two great Ukrainian ones, who
took great care of the glory of Ukrainian music in the world, en-
riched Europe with the musical culture of their nation.

Key words: epistolary, epistolary dialogue, biography, cul-
ture, artistic relations, cultural figures, creative potential, socio-
political life, cultural space.
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AHuCTpaTeHKO AHTOHHHA, Moiiceii AHTOHMIA. [IyTemecTBHe BO BpeMEeHH KaK 0Tr0J10COK PUTYaJILHOM IJ1ACTH-
KH (poJIbKIOPHBIX 00pPSIIOB B XyA0:KecTBeHHOH npo3e. Xya0KeCTBEHHAs IUTEPaTypa KaK BUA HCKYCCTBAa HPOUCTEKAET
13 QONILKIOPHO TPAJULIMH H, ITy0Xke, B MUCTHYECKHX BEPOBAHMAX, UTO e Ipe/iecTBoBaM. [lyTeniecTBue BO BpeMeHN
Kak IPUEM B XyAO0KECTBEHHOH JIMTEpaType, MO HAIleMy MHEHHIO, UIMEET ropasfo Oojee TiTy0oKHe KOPHH M OTHOCHTCS K
Hayajy HepHoJia TOCHOACTBa MU(OIOrHIECKOr0 MUPOBO33peHUs. B TaHHOM cTaThe MBI MOMBITAEMCSI OCBETUTH OCOOCHHO-
CTH, XapakTep U crocod 3aMMCTBOBAHUS MPpUEMa My TENIECTBUS BO BpeMEHH U3 (OJIBKIOPHOI Iu1acTHYECKOH 0OPSITHOCTH B
XYHO0KECTBEHHOM Ipo3¢ Ha MaTepHane COBPEMEHHON yKpaHHCKOM JuTepatypsl. [ peanus3aliy aHaIu3a aBTOPaMH B3SITHI
32 OCHOBY 00pa3ibl COBPEMEHHBIX pOMAaHOB C HCIOJB30BaHMEM IyTemiecTBusi Bo BpemeHu: B. Koxemnsnko
«JbxeHoctpagamycy, B. IleneBun «Generation Iy, FO. Illepbak «Bpems cMepTOXpHCTOB» M HCTOPHKO-3THOTpadUIecKue
HCCIIeIOBAaHMs!, OCHOBAHHEIE Ha ITOJIEBOM MaTepHalle, B T. YHACJIE IUTACTHIECKUX U IPaMaTHIECKUX 00psSI0B YKPAUHIIEB.

KiroueBble c1oBa: nymeutecmsue 60 6pemenu, CoO8peMeHHas npo3a, NapooutiHOCMy, YCI106HOCHb, XP OHOMON.

Betyn. XynoxHs mitepaTypa SK pi3HOBHI MHCTENTBa
Oepe cBilf Mo9aTOK y OIBKIIOPHIH TpaguIii Ta, rudie, - y
MICTUYHHMX BIpYBaHHAX, IO 1 TepemyBaiud. AKTHBHUI
BIUIMB Ha TBOPEHHS i ()OPMyBaHHS JiTepaTypHOI TpamuIlii
YKpaTHCBKOTO HAPOJY BHUSBHIJIA TPAAUIIHHO-TTOOYTOBA KYyIIb-
Typa, CTepPEOTUIN MUCJICHHS, MOPaJbHO-CTHYHI HOPMH MO-
BeIHKM Y HUX 3aKJajJeHi. Yci 3rajafi acrekTu nepedysa-
I0Th Y TICHOMY KOJIOBOPOTi Midy, BiATak 1o3a 4acOBUMH
MoudiKaIisIMHU.

PeTtpocniekTnBHMIT aHAJI3 Ta clpoON BIUIMHYTH Ha TO-
nii y MUHYJIOMY Ta Mail0yTHROMY TOXOJATH came i3 mido-
LUEHTPUIHOTO CBITOTJSIAY, alKe i3 4acoM MaHyBaHHS iCTO-
PHUYHOT CBIZIOMOCTI Ta aBTOPUTETY icTopiorpadii B Cycmiibe-
TBI B KapTHUHYy CBITy BOYJOBY€ThCSA IUIMHHA KOOPAMHATA
Jacy, o BeJe CBilf BiIJIik 3 MUHYJIOTO y MaOyTHE, epeTu-
HAalOYM MOMEHT 4acy TemepimHboro. [lomopox y daci sk
HOpUHOM y XyHOXKHIH JiTepaTypi, Ha HAITy AyMKY, Ma€ 3Ha4-
HO TIMOIIe KOPiHHS, HDK ICTOPUYHO 3aKJIajJieHa yKpalHChKa
YH HAaBITh CBITOBA JIiTepaTypHi Tpamuilii. BoHa oYeBUIHO
MOXOJIUTH 3 YABJICHHS MO CBITOOYHOBY, KOJI Yac HE SBIA-
€TBCS JIIHIHHOIO BEKTOPHOIO BEIMYUHOIO, & € TIOBTOPIOBA-
HHM, XO4a 1 3MIHHHUM, Ha Py, HaBiTh, 13 HOTO JUCKPETHHUM
BUpakeHHAM. O4eBHIHO, TaKe ySBIIEHHS IIPO Jac XapakTep-
He 1uig MidodoriyHoro ceirorisaay. OTxe, y NpOIoHOBaHii
CTaTTi MU cHpOOYyeEMO BHUCBITIUTH OCOOJIMBOCTI, XapakTep
Ta CIIoci0 3armo3MdeHHs IPUHOMY TTOJIOPOXKi B Haci 3 GOIIbK-
JIOPHO1 IIACTMYHOT OOPSITOBOCTI 10 XyAOXKHBOI NMPO3H Ha
Marepiali cygacHOI yKpaiHCHKOT JIiTepaTypH.

Ictopiorpagis nmurannsa. Yac y nmirepatypHOMy TBOpI
Bilirpae KOHIENTYaJbHE 3HAYEHHS AJIsl TeHOJIOTTYHOTO HOTO
MapKyBaHHsA. ToMy NpoOJIeMH XpOHOTOIHOI iHBepCii B MO-
JIEPHICTCHKIN JiTepaTypi, BUABIB YacCOIPOCTOPY XYIOKHBO-

TO TBOPY, IOXOMIKCHHS €JIEMEHTIB 9aCOBOCTI HEOTHOPA30BO
CTaBaJll TPEIMETOM IIJIBHOTO JIOCIHIKEHHS JITepaTypo3-
HaBliB. OJHI€IO 3 KpaIUX IPUKJIAJHUX Hpalb 010 3raja-
HOi Temu € MoHorpadis B. danunenka «Jlicopy0 y mycre-
Ji», Ie Jac JITepaTypHOTO TBOPY PO3TIANAETHCSA HE JIHIIE
KOHLICNITYaJJbHO Ta TEHOJIOT1YHO, aje W cTae NperIMeToM
HETIPSMO{ AUCKYCil y CydacHOMY BITYH3HSIHOMY JIITEpaTypo-
3HaBcTBI y cdepi reneanoriunid. I[llogo TeopeTnaHmx
npalb, SKi aKyMyJIIOI0Th HAWMOIIUpEHili KOHUEnii yacy B
JiTepaTypi, 4acy B KyJIbTypi Ta IMBiI3amifHOMY (GopMmy-
BaHHI Oe3MepevyHo, 3AIUIIAIOTBCS aKTyalbHUMHU Tpari
«Crpykrypa xynoxsHboro Tekcty» 0. Jlormana, «@opmu
gacy B XpoHOTOI pomany» M. baxrina, «Xponotomn» JI.
TloroTimsimi, «XpOHOTON SIK aCHEKT BHBYCHHS CIOB’SIHCH-
koro pomantTsMy» H. Kommctsacskoi, «Kareropii cepen-
HBOBIYHOT KynbTypu» A. I'ypeBuua, mpami A. [[ropkraiima,
B. Kabo Tomo.

IHocTanoBka npodaemu. Ilonpu BenuKky yBary HayKo-
BI[iB TyMaHITapHOI c(epy 0 IHOTO MATAHHS, Y MPHUKIATHO-
MY JIITepaTypO3HABCTBI He3 ICOBAHUM 3aJIHIIAETHCSA CIIOCO
(hopMyBaHHS OKPEeMHUX KOHIICNTIB Yacy, TAKUX, IO MPOIYK-
TUBHO BHUKOPHUCTOBYIOTbCSI MUCBMEHHHUKAMU UISl JOCATHEH-
HSI KOHKPETHOI METH: CTBOPEHHS IO3HTHBHOTO XPOHOTOILY,
KaTalizyBaHHA nepediry ¢padypu TBOPY, aKTHBI3aLlisl KOJi3ii
91 PO3B’S3KH, PETPOCIEKTHBHA M (YTYpUCTHUYHA NEMOH-
cTpamis Ta iH. Takok He BIamocs BUSBUTH HAYKOBHX PO3Bi-
JIOK IIOAO IMOXO/PKEHHS TaKWX EJEMEHTIB AK MOAOPOXKi B
gaci Ta yac ixHpoi (ikcamii B icTopii mirepatypu. Binrak,
METOI0 HAIIOI CTATTI € 3’sICyBaHHS MMOXO/KEHHS Ta CIIOCO-
Oy mepemadi Takoro MpHHOMY AK IOJOPOXK y daci 3 MIacTU-
9HOI ()OJILKIIOPHOT OOPSIOBOCTI 0 XyJOKHBOI JITEpATypH.
JKepenbHOI 0a3010 Ipalli € 3pa3Kl CY4acHUX POMaHIB i3

AxmyanvHi numarHs cycnibHUX HayK ma icmopii meouyuru., CninbHuil YKpaiHCbKO-PYMYHCbKULL HAYKOBULL HCYPHAL.

(ATICHIM), 2017, Ne 3 (15), P. 109-115
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Moticeii A., Anicmpamenxo A. 3acmocysanmst no0opodici 6 Haci y Xy00ucHil npo3i...

BUKOPUCTaHHAM TMoaOpoxi B 4yaci: B. Koxensuko
«JbxeHoctpanamyc», B. IleneBin «Generation II», 0. Ile-
pbak «Yac cMepTOXpHCTiB» Ta iICTOPHKO-eTHOTpadivHi CTY-
i, 3aCHOBaHI Ha TOJBOBOMY MaTepialli, MO0 IIACTUIHHUX
Ta ApaMaTUYHUX OOPSIiB YKpaiHIIiB.

OcHOBHA 4YacTHMHA. Y arpapHOMY CYCIIIBCTBI dYac
peryioBaBCs NPUPOJHUMHE IIMKJIaMH, 110 BH3HAYAIHA TAKOXK
crenudigHy CTPYKTYpY CBIIOMOCTI JIOAWHH. Y TPUPOII
HEMa€e OJHOCIPSMOBAHOTO PO3BUTKY, NMPUHAWMHI BiH TpH-
xoBaHu#. JIroqu BOauanu B IMPOCTOPI JHMILE PETyIspHE II0-
BTOpEHHS i, 3a A. ['ypeBrdeM, He CIIpoMOoskHi Oy moroma-
TH THPaHIiIo il pUTMIYHOTO PyXy Mo Koiy. Ile BiuHE BigHOB-
JICHHSI CTAJIO CTPW)KHEM JTYXOBHOTO JKUTTS 1 B @aHTUYHOCTI, 1
B CEpeIHbOBIYYi. ApXalyHe CYCHUIBCTBO, Ha HOTO IyMKY,
3amnepeyyBajo IHAUBIAYaTbHICTh 1 HOBATOPCHKY TMOBEIIHKY.
Hopwmoro 1 HaBiTh 3aCIyTr0I0 BBaXKAJIOCs MOBOJUTHCH SIK yCi,
TaK, SIK YNHWIM JFOIU OJBiYHO. JIvie 15 TpaaumiiiHa moBe-
JIHKA MaJia MOpaIbHy ChTy. [I0BTOpPEHHS JIFOJbMH BYHHKIB,
SIKi TIOXO/IWIIH BiJl HEOECHOTO, 00YKOTO MPOTOTHUILY, TIOB’ SI3YE
ix i3 OokecTBOM, Hajae iM 1 iXHIH MOBEAIHII PEabHOCTI.
Bcst nmismpHICTE HaOyBae 3MICTy, OCKUIBKM TpPHYETHA 10
cakpanbHOoTOo. TOMY MHPCBHKUIA Yac, 030aBICHUI caMOIliH-
HOCTI ¥ aBTOHOMHOCTI, JIOMHA MPOEKTye Ha MidoJoriu-
HU#. OCOOJIMBO 1€ CIOCTEPIrajioch y TMepioJi CBITKYBaHb,
YPOUHCTOCTEH, SIKI BCTAHOBJIIOBAJN NPSIMUI 3B’ 30K 13 Mi-
¢om, 110 BTiMIOBaB y co0i B3ipers moBeainku. Mid He mpoc-
TO TepeKa3yBaBcs, BiH PO3IrpyBaBCs SK pUTyaslbHA Jpama i
BIITIOBIZIHO TIEPEKUBABCS Y BCiil CBOIH BHINi peambHOCTI 1
Hamnpy3i. Bukonanus midy, 3a A. I'ypeBuueM, BiIKII09aio
MHpCBKHIT 9ac i BiTHOBIIIOBAJIO Yac Mipoorianmii'.

Iepexin Bim S3UYHHUITBA [0 XPUCTUSHCTBA CYMPOBO-
JOKYBaBCSI CYTTEBOIO IEpeOyIOBOIO BCi€l CTPYKTYpH daco-
BUX VABICHb Yy CepeIHbOBIUHIA €Bpomi. Ane apxaiuHe
CIPUITHATTS Yacy He 3HUKIIO — BOHO JIMIIEHb BiICTYNHJIO HA
3aHifl IUTaH, TaK OM MOBUTH Y «HWKYHID» IUIACT HAPOTHOT
CBIIOMOCTI. SI3WYHMLBKHEI KaJeHaap, SKWUH BimoOpakas
TPUPOHI pUTMH, OyB IPHCTOCOBAaHUH 10 MOTPed XPHUCTH-
sHCBKOT JiTyprii. Kareropis 005keCTBEHHOTO apXeTHITy, Ka
BU3Havasa MOBEIIHKY 1 CBIIOMICTb JIFOJIeH B apXaiuHUX CyC-
MUIBCTBAX, 3aUIIAETHCS IIEHTPAIHHOIO Y CBITOCTIDHHHATTI 1
CepEeIHBOBIYHOTO XPUCTHUSIHCTRA.

3a A. I'ypeBuuem, NOPUBAIOYY 3 HUKII3MOM S3UYHH-
IIFKOTO CBITOTJIANY, XPHCTUSHCTBO HepedHsuio 3i Craporo
3aBiTy pO3yMiHHS 4yacy sIK e€CXaTOJIOTiYHOTO Mpolecy, Ha-
IPYXKEHOTO OYIKYBaHHS BEIHUKOI IOJIl, IO BHUpiNIye icTo-
pito, — mpuxig Mecii. OmHakK, TMOIUISIOYH CTapO3aBITHUH
€CXaTOoJIOTi3M, HOBO3aBiTHE BUCHHS IEPEPOOMIIO Ie ySIBICH-
HS 1 BUCYHYJIO 30BCIM HOBE IOHSTTS 9acy. Y XPUCTHUSIHCHKO-
MY CBITOCHIPHUUHSATTI MOHATTS 4Yacy OyJio BIAIIJICHO BiJ MO-
HATTS BIYHOCTI, fKa B IHIIMX JaBHIX CBITOTISIHHMX CHCTE-
Max MOTJIMHAJA 1 MANOPsIIKOBYBada cobi 3eMHui yac. Biu-
HICTh — HEBUMIpHA YaCOBUMH Bipi3kaMu. BidHicTh — aTpu-
Oyt bora, gac >xe CTBOpPEeHHMIl, Ma€ TIOYAaTOK i KiHelb, BiH
oOMesxye BiK JOJCHKOT icTOpii.

Ha BigmiHy BiA AaBHIX, CydacHi JIOAW CHiBBIAHOCSTD
cebe 3 iCTOpi€ro 1 BUKIIIOYHO 3 Heto. JKUTTS B icTopii BinMiH-
HE Bil KOCMIYHOTO crioco0y icHyBaHHS. [isSIbHICTH y TOTO-
i yacy nepeTBOPIOE KOXKHHUN KPOK HAa HEMOBTOPHUM 1 BUpi-
MIaTbHAH, 1 e HAaKIaJa€ Ha CydacHy JIIOAWHY HEJIeTKHH
TATap BIANOBIZANBHOCTI, ajle BOJAHOYAC Ja€ i 3MOTy Mmouy-
BaTHUCH TBOPIIEM ICTOPIi.

Bonnouac y cucreMmi JiTepaTypO3HaBCTBa, PO3MOBH Ta
enaTakHi JUCKyCil PO MOCTMOAEPHI3M SK HampsM B yKpai-
HCBKOMY MHCTEITBI Ta K aKTyaJIbHUH JHCKYPC COLiaJIbHO-
HOJIITUYHOTO # KyJIBTYPHOTO JKHTTSI CKOHLICHTPYBAJINCH B
OCTaHHi JAECATUIITTS Ha MpoOJieMi XPOHOTOMY Ta BiAMIHHO-
CTSIX HOTO BHSBY B MOJEPHICTCBKIH JiTepaTypi Ta TiH, mo
BBAXAETHCS MOCTMOJICPHICTCHKO0.. SIKIIO TOBOPHUTH IIPO
caM JHCKYpC MOCTMOJEPHI3MY, TO HOTO OTPAIfOBAHHS Mae
JIBa piBHI Ta, BIAMOBITHO, JBi JIAHKH JUCKYTYBaJbHUKIB. [10
-Tiepiire, e HayKoBHil piBeHb, 1¢ B. Areesa, C. AHnpycis,
JI. Tepacumuyk, T. I'yamoposa, O. 3a0yxko, B. [Taxapenko,
I. CrapoBOHT BIpaBIAIOTECS Y BUIPABAAHHI UM 3allepeUcH-
Hi iCHyBaHHS IOCTMOJEPHI3MYy B YKpaiHi, ke CBO€IO dep-
TOK0 CYNPOTH BCIiX JUCKYCI BXKE BIICBATKYBAJO CBiil 30J10-
TU# oBUIel. TUM YacoM Ha JAPYyromy piBHI — JITEPaTypO3-
HAaBI[i, KPUTUKH, TOOTO MiATOTOBIECHI YWTadi, ¥ cami MHChH-
MenHuku (€. bapan, . bormap-Tepemenko, O. Comnoseii,
O. VupsareHko, O. SIpoBuii Ta iH.) JIOTIYHO PO3CYIMIH, IO
KOJIM TIPO TIOCTMOJIEPHI3M CTiJIbKH TOBOPSATH, TO, BOYSBUI,
BiH €, 1, BIATAK, Y3JHCh BU3HAYaTH HOTro pHCH, 0COOIUBOC-
Ti, 300YTKH, TIPOOJIEMH Ta ICTOPil0 BUHUKHEHHS HA IPYHTI
HaIliOHABHOT KyNbTypH. OCHOBHOIO O3HAKOIO ITOCTMOIEP-
HICTCBHKMX TBOPIB BU3HAYAIOTh LUKJIIYHUNA a00 AMCKpETHUI
XPOHOTOTI. MPUTAMaHHUH Mi(OJIOTIUHII KapTHHI CBITY.

Ocpb mo mume npo 1e O. ConoBel, pegakTop TOHEIb-
KOTO JITepaTypHOTO XypHalny Kaasmiioc: «...] ToBOpSYU
Npo cydacHy YKpaiHCBKY JTeparypy, 30Kpema i mpo IocT-
MOJIEpHICTCBKUH quckypc [...] mTopeuHo Oymo 6 roBoputu
npo 06i aimepamypu Hawoi 0oOu, TUMIAIOYH 1032 YBATO0
BCIO 1HIIY Makynarypy. OToxX, IBi JiTepaTypu — HOCTMO/ie-
PHICTCBKA Ta, YMOBHO KaXKy4M, HEOMOJEPHICTCHKA, fKa €
3HAYHO CTPOKATIIIOO 3a MEPIIy, [0, CBOEIO YePTor0, TAKOK
HE € YUMOCH OJTHOPIIHUM Ta 3'SICOBAaHUM 0 KiHI[A [...]»2.

3amryTaHe MOSCHEHHS eceicTa, OJHAK, MOXKEMO BBa-
JKaTH ~ CIpaBeUIMBAM 1 TaKUM, MO Ja€ IIiJICTaBU
KiIacu(ikyBaTH JpYKOBaHy TMPOAYKIIO 3a O3HAKOIO if
HAJEeXKHOCTI 10 TOCTMOJEPHICTCEKOTO KaHOHY (X04
MOCTMOJIEPHI3M caM IMo co0i sKpa3 KaHOH 3amepedye): yce,
1[0 HANKCAHO MICIIsl MOSBH MOCTMOJICPHI3MY H HE HAJIEXKUTh
JI0 HBOTO, KBaNi(iKyeThCS K TBOPH HEOMOAEpHi3MY. IHmra
pid, 10 3aBISKM TaKOMY MiIXOAy, MOXE CKJIACTHCh XHOHE
BpaXXEHHS, L0 HEOMOJCPHICTCHKI TBOpHW JiTeparypu 3a
’KaHPOBHAM Ta CTWIBOBHM MapKyBaHHSM HE MiTXOIATBH ITiJ
O3HAaKM TOCTMOJEPHICTCHKHX. I[IpoTe, BaXKIMBO PO3yMiTH
JiaeKTUYHUH 3B'SI30K MOIU(IKOBAHUX XYIOKHIX HANPSMiB
3 MOJEpHI3MOM: HEOMOJEPHI3M BHOYIOBYe €CTETHYHI
KOHIIETIII] Ha ySBHOMY MaJiMIICECTi imed MOAEpHI3My Ta
MIAaIITOBYe Tix 3MiHEHI YMOBH CHCTEMY JKaHpIiB
MOZEpPHI3MY, a IMOCTMOJEPHI3M, 3alepedyloull eCTeTHUHI
Hag0aHHA MOJEPHI3MY Ta PO3MAITICTB i CTPYKTypy HOTO
JKAHPOBUX YTBOPEHb, HEOIMIHHO napasumyec Ha KaHOHI
MozepHi3My. OnHaK, I1i 03HaK¥ TBOPYHX HaIIPsIMiB HE BapTO
BB@KATH MO3UTHBHUMH UM HETAaTUBHAMHU — BOHH JIEMOHCT-
PYIOTh MOTEHLIHHI MOKIMBOCTI HAIIPSIMY UM KOHLETIL.

[ToBepTarounch 10 pO3TISILY IMOCTMOJCPHI3ZMY
YKpalHCBKOTO 3pa3Ka, 3BEpHIMO yBary Ha pOJO-BHIOBI
PI3HOBHIM TBOPIB, SIKi JOMIHYIOTH Y IIOJIi LILOTO HANpsMY.
Besnepeuno, 1m0 HaWmoBHIilIIe peadi3oBaHa mporpaMa
MIOCTMOJICPHI3MY B YKpaiHCBKiH moesii, mpore, y mpo3i Ta-
KOX MA€eMO JAEsKi JAOCSATHEHHS, 30KpeMa Y >KaHpi poMaHy:
«[...] 3HaYHa YacTMHA PE30HAHCHHUX 1 MOYKIIUBO ETaIlHHUX

"Hurevych A. Katehoryy srednevekovoy kul'tury. Yzbrannye Trudy [Categories of medieval culture. Selected works], Moskva, 1999, T.

2,P.312.

2 Solovey O. “Feniks, abo svyato bezsmertnoho Enka” [Phoenix, or the feast of immortal Enko], Kalmiyus, 2001, N. 1-2 (13—14), URL:

www.kalmiyus.hl.ru/nomer6/polemic/solo.shtml (12.09.2013).
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TBOPIB Cy4acHOi YKpaiHCBHKOI JTepaTypH HaJleXaTh came
IUCKYpCy mocTMozepHiaMy. Lle pomanun AHapyxoBuya i
IBopuka, mosicti T. Ilpoxacbka, ApyKOBaHI ABa pPOMaHH
B. Koxensnka Tomo»’.

PomanicTaMm Hainepiie iMIIOHYE B IOCTMOJEPHICTCh-
Kilf ipaxTHIli cB0OOIa (hOPMAIBHO—3MICTOBHX PAMOK TBOPY
Ta eCTETHKA TPH, SIKi pa30M JJ03BOJLIIOTH CKCIIEPEMEHTYBATH
3 (popManbHUMU Ta 3MICTOBHMU JIETAISAMH, 30KpeMa, 3MiHi-
Mi3yBaTH (aKTHIHY POOOTY HaJ TBOPOM, 3MEHIIHTH HOTO
o0csr i mpuminuTH yBary reposiM, HmepcoHaxaM, obpazaMm.
Takoxx Opak TYMOPHUCTHYHHX TBODIB y €IOXY MOJCPHI3MY
CTBOPIOE HUHI YHTAILKUHN IONUT Ha ipOHIYHUI pOMaH, po-
MaH-aHEKA0T, Npu3aldyTuil (eHIeTOH, KOMEII0 XapaKTepiB
Ta 1il.

Omxe, 0a4MMO, OKPIM HECTAOINBHOTO 1 HEBEKTOPHOTO
JacOBOTO BUSBY II€ ¥ CTIOPIAHEHICTH 3 0OPSITOBOIO IPAMOIO.
VY HapoAHOMY KaJleHAapi HaHOILIBIIOK OJMHHIICIO BUMIPY pid-
HOTO 9acy € Topa poKy (ce30H). 3TiqHO 3 HAPOJHOIO TPAMUILIEIO,
MDKCE30HHI MeXi HEUITKi, BOHH BIIPI3HSIOTHCS Y PI3HUX PETiOHaX.
Ha BykoBuHi 1ie y apyriit nosoButi XIX cT. BecHa, 32 HAPOIHU-
MH YSBICHHSMH, PO3MOYHMHATACS a00 3 IIEPIIOro IHS OepesHs,
abo 1o 3aBepreHH!o JHIB 6abu Omoxii, a came Ha cB. Onekcis (17
6epesns)* i Tpupana 10 s cB. Ouydpist (12 uepsns). Jlito TpuBsa-
710 Bizx ¢B. Onydpist mo aus dpyroi Boropomwmi (8 BepecHs) abo
1o cB. [NapackeBu. 3a HapOJHUMH YSBICHHSIMHE, <JITO ¥e JI0
oceni» Bin nus IManrenis-mannpisauka (Pintelei-caldtorul) — 27
s, OciHb TourHaeThes Bin Jdpyroi Boropomwri i TpuBae 10
¢B. Mukonas (6 / 19 I‘pyILH)I)6. 3umMa HacTae 3 JHd ¢B. MuKoas,
abo 3 OBineHiif un pizgesHOro mocty (4Ap6.C., Bam.M. C., Kan.
C., HuxcB. C). Tak BUpaXaeThCsl IMKIIYHAN MOBTOPIOBAHHIA
KaJleHIapHIH Jac. 3ay1s 3AIHCHeHHS TTIOAOPOXKi B HHOMY BUKOPH-
CTOBYBAJIMCh 3aMOBIITHHS Ta PUTYaTbHI i 3 TeBHIMH IpeMeTa-
MU, HATpPUKIIaJ BHIITHEBA UM sI0JTyHEBa Tajly3Ka, [0 30epiramacs,
3ipBaHa y TepioJl IBITIHHS 1 MOIVIA BIUIMHYTH Ha MIBUIKICTH IUTH-
Hy 3WMH 1 IPUXiJ BECHH.

KoxHa 3 X CE30HHUX 3MiH MICTHTL crieiudiuHi 00-
PSIU INTACTHYHOTO XapaKTepy: PUTYyalbHi 1ii, TaHMi, IpaMa-
THUYHI 00pAH 31 crieIm() ITHUME ITepCOHAXKAMH. 3 TIPHXOI0M
XPHUCTHUSHCTBA, a Mi3HIIIE — 3 TEXHOKPATU3aIlIi€I0 CYCILIbCT-
Ba IIi OOPAMOMIl MOCTYIOBO BIIMHPAIOTH 1 3aJHIIAIOTHCS
BIITOJIOCKAMH Yy XYJOXKHIH JiTepaTypi B *aHpi mapoxii Ta
TyMOpYy.

Tpeba cka3aTn, He3aJOBOJICHUH MTONTUT HAa TYMOPHCTH-
9HI Ta JpaMaTH4Hi TBOpU y €Bpomi mepMaHeHTHHH: «Die
Kraft einer humoristischen Natur, die uns durch ein Au-
genzwinckern in eine Welt des Frohsinns versetzte — so tief
hat sie nie in der Zeit gewurzelt, wie dieTechnik des tanzen-
den Kommiis [...] Es war der Augenblick, da man das kolos-
sale Definiz an Humor, das die moderne Salonoperette be-
lastet, als einen Uberschluss an Psychologie zu deuten be-
gann [...]»'— nucas HespiBHanHMil eceict K. Kpayc® me Ha
MOYaTKy MHHYJIOTO CTOJITTS MPO PimHy HOMY aBCTpPIiHCBKY

Ta 3arajJoM HiMelbKOMOBHY Jiteparypy lllono nireparypu
yKpaiHCBKO1, 30kpeMa, pomanicTuku B. KoxxensHka, 1o y
CTIEKTpi TTOCTMOAEPHICTCBKUX TBOPIB aBTOpa (hrarMaHoOM
Oyze ipoHiuHui moctMoepHuit poman «JbkeNostradamusy.
Iponiuna ckmamoBa TBOpPY 0a3zyeThCsl Ha CHiBBiIHOLICHHI
CBITOBOT KyJIBTYpH, IO SAKOi B IIOBMY acIeKTi BIIHOCHMO
KyJIbTYPY YKpaiHCBKy, Ta pocificbkoi KynpTypu. OcTaHHS
CTIIpUHMAETBCS IPOHIYHO, IO TOTO X, B YCBMY ONHCAHOMY
4acOBOMY po3pi3i: Bil MOCKOBCHKOT'O KHS3IBCTBA JIO CHOTO-
JeHHs. Takox 3ayBakKHMO, IO TEPMIH KYibimypa BUKOPHUC-
TOBYEMO y IIUPOKOMY 3HAYCHHI, K€ HAOIIKAETHCS 10 JIO-
KaJbHOTO CEHCY TepMIiHY yusinizayis. OTOX, ipOHIEI0 TPO-
CSIKHYTHH BECh MacUB MOCKOGWUHY W pocitiwunu. Onparo-
BaHH icTOpH4HOTO Marepiany B. KoxxesstHKOM - BUHATKOBO
KOIITKE, X0Y BJIACHE iCTOpWYHI (pakTH 3aliMaroTh (OHOBE
Mmicrie B pomadi. Ilinxin mmceMeHHHWKa Haragye TOW, IO
suxopuctaB O. BoprapaT B kuu3i “/IBi kynsTypn”’. Po3ris-
Jaroun icTopuaHui po3ain “Excrmosmmisa curyarii” y mpami
BitoMoro icropuka KynsTypH, eceicta O. boprapara, 6a4n-
MO, L0 B pasi yKpaiHChKOi icTopii, 0co0auBO y i1 3BSIBKY 3
icTopi€ero pociiicbkoro, odimiiiHa icTOpist BUTIIsIAa€ HABITH HE
AIBTEPHATHBHOIO, a IIJIKOM HayKOBO—()aHTaCTHYHOIO BepCi-
€10.

3-mix mepa O. Boprapara BuxoanTs MoHoTpadist mpo
BTOPHHHICTH POCIHCBKOI KYNBTYpH, 3aCBITUCHY THM, IO IS
KyIbTypa 3poOneHa uyowcumu pykamu: «€ TBOpUI TIOOH,
HapOJDKEeHi, Ha CBOE HEIIACTs, B IMIIEpii, aje He PHHAICKHI
JI0 TaHiBHOT Haiii. ;s TakuX, SIKIIO BOHU 30€periii BIACHY
MOBY # KyIbTypy, HCOAMIHHO BHHUKA€ anbTepHATHBA. Bo-
Ha, KOJIM HIeThCs PO TBOPYY IHAUBIAYaIbHICTh, 3BOIUTHCS
JI0  TOro, B skiii KyaeTypi TBOpHTH?»'’. 'V  Takiii
aNbTepHATHBHIA CHUTyamii ONWHSIOTHCS HE TUTBKU Il
HOKOJIIHHS YKpaiHCBKMX ITHUCBMEHHHUKIB, aJle TaKoX MHepen
AIBTEPHATHBOIO BHOOPY IepebyBaroTh MEePCOHAXI 0ararbox
TBOpIB  YKpPAiHCBKOTO peali3My, CEHTHMEHTAli3My,
MOJEpPHI3MY Ta HEOMOJEpHI3MY, 30KpeMa TaKOX 1 repoi
pomany «JxeNostradamusy Kmmm Crapoir.

Y ckpyTHOMY (IHAHCOBOMY Ta  COI[iaIbBHOMY
CTaHOBUILI BiH MOBHHEH OOHMpAaTH CTOPOHY, AKIM CIYXKHUTH-
Me: pocistHaM, (paHiry3aM, MoJisIKaM 49d yKpaiHigM. Bubip
HEOJHO3HAUHUH, ajyKe MOJSKH Ta (paHly3d — MiACTYIHI,
pOCiIHM — Henaleki Ta MaJlOKyJbTypHi, a ykpaiHumi -—
He3po3ymini, a Kimmm Haifbinsime obepirae ocodoucty cBobo-
ny: «YKpaiHa MoBOJI MOYajia 3MaraTuch 3a CBOIO CBOOOY, i
KM, BupaxysaBiy, o y He3aJexHill aepxkasi ffomy mner-
nie Oyzie BiICTOSTH CBOIO OCOOHCTY CBOOOJIY, BKJIIIOUUBCS B
npouec [...] KimmM xoanB Ha neMoHcTparii, HOCUB CHHBO-
JKOBTI Mpanopu Ha 6aMOyKOBHUX ByIKaX, OMBCS HA MITHHTax
3 ncamu coyianizmy, PO3KICIOBaB JHCTIBKH, BO3HB CaMBH-
nae 3 Tlpubantuxu [...] T mepemir [...]»'". TIpote, myxe
IIBUAKO Iepoif poMaHy BTPAaTHB MEHTAJIbHUHN 3B'I30K 31 COIM
HapoaoM. | 3HOBY, sSK 1 CIOpIAHEHICT, Ha TEBHHM dYac,

3 Ibid.
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2001, Vol. I, P. 72.

SMarian S. Fl. Sarbatorile la romani..., op.cit, P.72; Diaconu V. Etnografie si folclor pe Suha Bucovineani. Obiceiuri si credinte
[Ethnography and folklore on Suha Bucovina. Habits and beliefs], lasi: Unirea, 2002, P.369.

®Marian S. F1. Sarbitorile la romani.. ., op.cit, P.72.

"Kraus K. Grimassen [The Grimassen], Ausgewahlte Werke (1902 — 1914), Berlin: Volk und Welt, 1977, B. 1. — S. 204-205.
8 [Ipuponua cua ryMopy, IO IEPEHOCHTh HAC BMHTb Y CBIT 6aIbOpOCTi, - He 3aKOpiHMIACS O HIKONM B HALIOMY 4Yaci, AKGM He KOMiuHa
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BIIUY)KEHHsI NpUHLIO dYepe3 po3yMiHHSA cBoboau: «f...]
cBobonu ctano Habararo Ounbiie, Kimum Big Toro amyxke
MigHICCSA JyXOM, a HapoJa HAaBINAKH — PO3TyOHBCS, TMOTIM
3aHeNaB MOPAJIbHO, a HAPELIT ripko 3aTyxwus [...] Jnsa Knu-
Ma Taka TOBEIiHKa HOro Hapody He cKa3aTu, 1o Oyia
HECIIO/iBaHKOIO [...] aste mo6 Tak GosTHCh cBoGOIM? ! » !,

IleBHa mulacTMYHA iHILAIsl XapakTepHa TaKOX IS
HapOJHUX OOPSIiB IOCBIYCHHS y HOBI COIliabHI POJTi, KON
XJIONEb X AiBYMHA 3 JUTHHCTBA IEPEXOATH IO CXOJANHKH
JopocnimanHs. [IpuroryBaHHS 10 PHUTyanbHOTO MAiHCTBa
MOYHMHAJIOCS TIiJT YaC 3MMOBHX CBST, KOJIM MapyOoIlbKa Tpo-
MaJia OpraHi3oByBajia 3UMOBI JpaMaTH4Hi oOpsau. Tak, y
Marani «BUCTaBISHHS MOTOPUUY» (IIOCBSYEHHS XJIOMIIB y
napyOKkH) BimOyBanocs y cyooTy abo Hemumo mia yac Pi3n-
BSTHOTO TOCTY y 3a3JaJIeTilb BU3HAUYCHOMY MICIi, JI¢ PO3IIO-
TUTSITUCS PO, BiAOYyBaIUCS PENeTHIlIT TPaIUIiHHUX HAPOI-
HHUX BUCTaB: XOMIHHS 3 Mananxoio, Ipooom, sipkoio. Ilpudo-
My, Y ApaMaTHYHUX OOpsAax MOIIM OpaTH ydacTh JIMILE
XJIOMII, SIKi «BUCTABHIIMCS» — B TAKUH cTI0CiO IX MpuiMann
IO HOBOTO COIIIATBHOTO CTaHy — napy61<iBl3.

ChiBBiHECEHHSI OJMHMYHOIO Ta MHOXXHHHOTO, 4YacT-
KOBOTO Ta 3arajlbHOTO, XapakTepiB MEepCcOHaXiB Ta
MEHTaJIbHOT XapaKTEePUCTUKH HAPOIY B 300pakyBaHHX CIIC-
Hax (¢abymu pomany «JbkeNostradamusy mnpsmye 0
3icraBneHHs. Are, TpeOa 3ayBaKHTH, 3iCTaBICHHS HE Ips-
MOT0, a 3aCHOBAaHOTO Ha MPUHIUIMAX XYIO0XKXHbOI yMOBHOCTI
Ta MapoaiiHOCTI. TakuM, 30KpeMa, CTa€ 3iCTaBJICHHS TOJI0B-
HOTO Tepos 3 aOCTpakTHMM yKpaiHIleM Ta MHi3Hima
eKCTPAIoJIAIis YMOBHOTO 00pasy.

Jlo peaiizanii mogopoxi B 4aci B XyJ0KHbOMY TBOPI
HAJIeXKUTh TAKOXX YMOBHICTH, IO BUKJIMKA€E 3CYyB YaCOBUX
miomuH. Crioci6 ¢ixcarii yMOBHOCTI B XyJOXHII Jlitepary-
pi, mo OyB 3a0e3neyYeHut MOOYTYBAaHHAM MaridHHUX IIaCTH-
YHHX PUTYaJIiB, KOJIU Mar MPOBOASTIH OOPSAMOMAII0 BHKIHKAE
pearmizaliro 4u MaTepiajl3aliio 3aJyMaHOTO M03a YacOM.
Biz ixei 1o CTBOPEHHS HE MHHA€E JKOJHOTO MPOMIKKY Yacy,
AK IIe IPUHHSTO B iICTOPNYHOMY IUIMHI 9acoBocTi. BinOysa-
€TBCS TAaKe 32 PaxXyHOK OTOTOXKHEHHS. Y TpPaKTyBaHHI NPH-
ponu marii b. ManuHoBcekuil BUIiMUB GhopMyiy, oOpsin Ta
CTaH BHWKOHABIlM. Y KOXXKHOMY aKTi YaKJIyHCTBa, 3a HOTO
JIOTIKOK, PUTYyall 30CEPEKYETHCS HABKOJIO BUIOJIOIICHHS
3aknuHaHHsA. OOpsAn 1 CIPOMOJKHICTP BUKOHABLS € BCHOTO
yvmre 00yMOBITIOIOYUMH (DaKTOpPaMH, SIKi CIYT'YIOTh aBTEH-
TUYHOMY 30€PEKCHHIO 1 BUTOJIONICHHIO 3aKIMHAHHA. 3 Li€I0
TE3010 BXOAWTH Yy CYyNEpedHicTh rimoreza M. Mocca mono
poJi BHKOHABIM. BiH BBaxkae, IO 3B’A30K Mara 3 JyXOM
9aCcTO MEPEXOANTH y MOBHY TOTOXHICTH. Lle 3/muTTs Kpaie
BiZIOyBA€ETHCS TOJII, KOJIM Mar i yX MaloTh OJHe iM’s (Y Ha-
IIOMY BHIIAJKy II€é CTOCYEThCS, MaOyTh, coiomoHaps —
A.M.). 3a fioro ciioBamu, 1€ SIBUILE CIIOCTEPIracThesl HACTi-
JBKH 9aCTO, 10 IPAKTUYHO CTA€ IPAaBUIOM, SKE HE IOTpe-
Oye TpoBemeHHS pO3MEXKyBaHb. THM camMuM, Kaxe M.
Mocc, MoxHA TOOAYNTH, HACKUIBKY Mar iCHye 1103a 3BHYHO-
ro KoJa pedel, 0coONMBO KOJNM HOro Aymia MOKWAAE TiO,

TOOTO KONM BiH Ai€. Y AIMCTBI Mar HaJle)KWTh, CKOpIII 3a
BCE, CBITOBI JyXiB, HIK CBITY moneii'?, TOMY 4ac JAJs HbOTO
3YIUHAETHCA.

XyIoXHSI yMOBHICTh y IIPp031 Habupae Tak camo BUpa-
JKaJIbHOT MHOXXMHHOCTI, Ha YOMY HaroJjiourye B MoHorpadii
A. MuxaiuoBa: «BapTo BiA3HAYHUTH, 1O [...] 3HUICHHS
00pa3oTBOPUOCTI HiBENIOE i YMOBHICTb. MU TOBOPUMO Y MO-
61O, KOJH BITi3HAEMO, 10 306paxeHo [...]»"°. Ockinpku 30-
OpaXyBaJIbHUI JIAHIIOT Y POMaHi - HAWJOBIIUH 3-TIOMIXK
eMiYHUX TBOPIB, TO JAiala30H yMOBHUX €JIEMEHTIB Ta HaAOy-
noB Gadynu 3poctae. Koy 1ieii iporiec 6pyHbKy8ans yMO-
BHOCTEH JOXOJUTH MEBHOT 3alpOrpaMOBaHOT MEX1 JUIsl KOH-
KPETHOTO TBOPY, TO BiOyBa€ThCSI CTBOPEHHSI HOBUX OJUHH-
YHHUX pedeld 3 MHOXMHHM YMOBHHX: «[...] HoBe onmuHnmuse,
HOBY TMpPEIMETHY IUTICHICTh JIOAMHA TBOPUTH HA OCHOBI
MI3HAHOTO HEI0 00 €KTY BiAOOpakeHHS, CIpUiiMaiodn HOTo
HE JIMIIe B IHIMBIAYaTbHOCTI, ajie 1 B HAJIEXKHOCTI 10 BCce3a-
ranbHOTO, B HOTro 3B’s3KaX i BigHomrenmsx [...]»'°. Tak, B
noctMoxnepHoMy pomaHi «JDxeNostradamus»
B. KoxelsiHKO HaliapoBye MHOXKHHH YMOBHHX peueii, y3a-
TaJbHCHUX OOpa3sHHUX CTPYKTYpP Ta OAWHWYHUX, aKIIEHTOBA-
HUX KOMITOHEHTIB. 3aco0aMu TOETHAHHS wapié € CIOKETHI
OCHOBHM KOMIUIEKTalii TBOPY, XyIHOXHS Mapojis, ajro3is,
XPOHOTOIIHA iHBEPCis.

HaiiniikaBime BHsABJICHAa Mapodis y poOMaHi
«/DiceNostradamusy, ToMy pO3IIITHEMO DiBHI ii BIIIMBY B
TekcTi. Ockinbku «[laponiss — 1e KOMIYHUE 00pa3 TBOPY,
CTHITIO, KaHPY»'/, TO Haiifepure MOTPiGHO BU3HAYMTH pi-
BEHb TBOPY, B AKOMY IapoXis € aKTHUBHAM TBOPYHM UHHHH-
KOM. 31 3'ICyBaHHsI, IPOAHATIZYEMO IPOHIYHHUI TTOCTMO-
nepHuil poman B. Koxensnka «JbxeNostradamusy 'S, suii
BUMIIOB y BuaaBHUNTBI Kanesapisa 2001 poky Ta
B. Ilenesina “Generation «II»”'°, HampykoBaHOro y Moc-
KOBCBKOMY BHAABHHITBI Jxcmo y 2005 pori.

Iponiurmii moctmomepHmit poman B. Koxemnsmka
«JIxeNostradamus» LiIKOM HaJEXHUTb 10
MOCTKOJIOHIAJIFHOT JTiTepaTypu. 3 KOXKHAM PO3IIJIOM MH BCEe
OimbIlle 3HAXOJAMMO aHAJIOTIB OMHMCAHWM aJIETOPHIHUM 00-
paszam y pilicHoMy cBiTi. sl migcUIeHHsS acoUiaTUBHHUX
MicTkiB, B. KoXeIIHKO BHKOPHCTOBYE OCHOBHHMII NpHHOM
MOCTMOJIEPHICTCHKOT €CTETUKH — HEMapKOBaHI LUTYBaHHS
BIIOMUX, KAHOHI3068aHUX TBOPIB YKpPAiHCHKOI Ta 3apyOibKHOT
mitepatypu. Tak, 3ycTpidaeMo Ha CTOpiHKax poMaHy OciHHE
nci Kapnam, sxe Oe3nepeyHo BiUTYHIOE OJHUM 3 HaWBinO-
mimmx BipmiB B. I'epacum’toxa (Ociuni ncu Kapnam), au-
TaeMo npo Yomupucma poxie camomuocmu, SKe, O4CBUITHO,
Ma€ BHYIpIIIHIM nepenbadyBaHHil 3B’A30K 3 TBOPOM
I. Mapkeca Cmo pokie camomnocmi. IIpakTUYHO KOXKEH
po3nir poMaHy Mae 0OaraTOKOMIOHEHTHY Ha3By B IUIaHI
BHPAXCHHA. YcCI Wi einepnocunanus po3MUPIOIOTH TEKCT
TBOpY 1 cepu #oro mii. Y posmimi Pyka Mockeu ronosa
yapcmea Mockoecvkozo 3’5COBYe, 10 cka3aB Hoctpagamyc
npo tioeo Pycv: «— A mo tam Takoro HebeszneuHoro? Uu He
Opo MOIO MepeqyacHy cMepTh HammcaB ¢paniy3? / — Hi,

12 Tbid.

13 Ekspedytsiynyy material zibranyy pid kerivnytstvom prof. Moyseya A.A. vid mistsevykh zhyteliv ukrayins'kykh sil Chernivets’ko yi ta
susidnikh oblastey Ukrayiny (1997-2009) [Expeditionary material was collected under the guidance of prof. Moysey A. A. From local
residents of Ukrainian villages in Chernivtsi and neighboring regions of Ukraine (1997-2009)]: Dyhtinets Putil. From: from Kochergan
Mikhail Ivanovich, 1942, Mr. Ivan Tomnuk, Ivan Panthelovich, 1952; From Skidan Paraska Vasilivna, 1931 g. (Record A. Moskal).

14 Moss M. Sotsyal'nye funktsyy svyashchennoho[Social functions of the sacred], Sankt-Peterburh: Evrazyya, 2000, P. 132;

15 Mikhaylova A. O khudozhestvennoy uslovnosti. Monografiya [On the artistic convention. Monograph], Moskva: Mysl', 1966, P. 149.

161bid., P. 120-121.

"Novikov V. Kniga o parodii [ The book about parody], Moskva: Sovetskiy pisatel', 1989, P. 5.

18 Kozhelyanko V. LzheNostradamus. .., op.cit.
9 Pelevin V. Generation ,,P”, Moskva, 1zd—vo ,,Eksmo”, 2005, 352 p-

112



Ukrainian literature

mnpo PyCL>>20. [IpukmeTHoO, 110 X0U LAp, HA4Ye il HEe 3HAB MPO
icHyBaHHsS Takoi Aep:kaBH, 00 ii Majia JaBHO MOTJIUHYTH
JlutBa, ane myxe mepenskascs BilyBaHHA HocTpamamyca, B
skoMy Pyci (Tobto YkpaiHi) mpopoKyBanach BeJHMKa JOJS.
A TOKH Ti IPOpOYi ClIOBa He 30YJHCh, TO AOJEI0 YEPTrOBOTO-
3a2y0neH020 NOKONiHHA OMIKYIOThCS BHIIQJKOBI 0cOOM —
rinmi xoni, Knum Crapoirn Ta mofiOHi A0 HUX O0yX06HI
b6omxnci (BuciB O. 3a0yXKKO).

Taka  mpoOiemMa 3 TeposSMH HOBOTO HAalliOHAIEHOTO
Miy mpocninkoByeTscs i y B. Ilenesina. “Generation «I1»”
— 11e 3aryOmeHe mokoJiHHsA JaciB po3saiy CPCP. IponiuHO
o0irpani 0OCTaBMHM dyX€ 3HAWOMI W HATypaliCTHYHI B
300pakeHHI BHYTPIINIHBOTO CBITY MEIIKAHIIIB MEPEXiIHOTO
qacy. Bapinen TaTapchkuii — TUMOBHI NPEACTABHUK I[OTO
Ipyrorosazybnenozo nokoninns. HaBiTh #oro iM’s «0yio
cKJIaneHo 3i ciiB Bacuniti Axcvonos Ta Bonoodumup Inniy
Jleniny. batbko TaTapchbKOro, HAamEBHO, JIETKO YSBISAB COO1
BIpHOMIIAHOTO JICHIHIIS, SIKUH BISYHO JOCSATAE PO3YMIHHS
MapKCH3My HaJl BiTbHOIO AKCBOHIBCHKOIO CTOPIHKOIO...»".
BunpoOyBaHHs oM, SKAX 3a3Ha€ TaTapChKHil, 34alOThCS
1ab60paTOpHAIM  EKCHepHMEHTOM THCBMEHHWKA, aje
HalKaxJIMBIIIE TE, MIO0 BOHU — JYyXKE€ TMPaBIOIONIOHI s
onucaHoro uacy. | nume rinepOosi3oBaHuH, NeperpaHuit
XapakTep MOMAiH Ta pHUC TepoiB JO3BOJIIE 3aTyIaTH POMaH 10
AIBTEPHATHBHOI ICTOPIii Ta >KaHPY IMOJITUYHOTO POMaHy—
aHekgoTa. Ha cTBopeHOMy Tii eKCTpaBaraHTHHX MOAIN
B. IeneBin He 3ynmuHUBCS. BiH TBOPUTH Il W BIATIOBIIHY,
HaliBipoHIYHY (inocodiro, sxka 6 rogumacs A0 KOHTEKCTY
TBOpY: «BiuHicTh Oynma HOBUIBHOIO — SKOH, CKaXKiMo, HE
Cranin youB Tpolpkoro, a HaBmak, TO il O HaceJsIH
30BCiM  iHmi oco6u...»””. B mpoMy TmaHi ipoHis
B. KoxensHka — Jerkuil TymMop, B NMOPIBHSHHI 3 KHCIHM
cyMm’sttam B. Tlenesina. IlepcoHaxki 0CTaHHBOTO IFOTH ITif
30pero HeBiIBOPOTHOTO (arymy. I xou Ha repoiB 060X aBTO-
piB gekae Bpemrti Cmpawmnuii cyo, y pomani B. IleneBina
YHUTa4 CTA€ CBIIKOM, MOXKE JIHMIIC CHOTSIATH 1 BTpavae
MOXJIHBICTH MOJYMKH HisITH Pa3oM 3 TOJIOBHUM I'€POEM.

Orox, Mu 0aunMMO CIiIBbHI TBOpYi HMpHifoMH, MOIiOHI
inei, mpobneMu, sIKi pO3KPHUBAIOTh aBTOPH Cy4acHOI MPO3HU B
Pocii Ta B VYkpaimi. Ane 3ycTpidaemMo ¥ TpPUHITUIIOBY
PI3HUINIO B KapTHHI CBITYy, PO3TallyBaHHI il KOMIOHEHTIB Y
MOYEProBiil BaXKJIMBOCTI, MICLISl CBOTO «s1» Y BUPi CBITOBHUX
noTpeo.

Ckaximo, mi3HaHHsI MaOyTHROTO ab0 oro Biga3epka-
JIEHHS Yy TeHepillHbOMY 3a JOIOMOTOI0 BOPOXKIHHS, fKE
3MIHIO€ CITiBBIIHOIICHHS Yacy, y (OJIBKIOPHUX OOPSIOIIIX
BiIOYBa€THCS 32 JOMOMOTOI0 PUTYATbHUX MPEAMETIB: JIUCT-
KiB Oe3cMepTHHKA, KabIydku ab0 MEepCTHS, IO CUMBOJI3YE
0e3MEKHICTh Yacy, JA3epKaia, sk iHCTpPYMEHTY 0e34acoBOTO
nepexoay, Tpuriasa abo 3Haka Oe3KOHEUHHKA. BoposkiHHS 3
KiJTedkoM 3aikcoBaHe Y BUKOHAHHI JiBYaT YKPaiHCHKHX CiJI
Bykosunu (Bp. 3cm. Y., HO. Xom. 4.)*. BukoHaBHIs HaOu-
pana poroM 9 pasiB HeOYaTO! BOAM 1 TOBEpPTAIACs TOJIOMY.
ITo mopo3i iii 3a00pOHSIIOCS PO33UPATHCS MO CTOPOHAX Ta 3

KHMOCH PO3MOBIIATH. Y XaTi BOHA KJajia Ba3y Ta JIFOCTEPKO
Ha CTUI 1 3amajroBajia OBl CBIYKHA. PIBHO OmiBHOYI KHaanaa
00pydKy y Ba3y 3 BOJOIO i TPUMAIOUHN JIFOCTEPKO HaJ KiJled-
KOM, BUJIUBISLIACS Y HBOMY OOJIMYYs MailOyTHHOTO Hapeue-
HOTO.

INepenbadeHHss MalfOYTHBHOTO SK Bi3ist HOTO y Temepir-
HBOMY BiZIOyBAa€THCS Y XYAOKHBOMY TBOPi CIIOCOOOM Mapo-
JIHOTO 3CYBY 9YacOBHX IUIOIIMH. Ha croxeTHoMy piBHI
pomany B. IleneBina, MOXeMoO 3pOOWTH BHCHOBOK, IO PO-
Man “Generation «II»” Hanucanwii sk mapozis Ha
TIOKOJIIHHS aBTOPA, 10 HE HAJIGKHUTh CBOEMY 4YacoBi. 3 Tmor-
JSITy Teopii JKaHPIB POMaH € COIIATBHUM, a MapOiiHICTh
BHpa’Ke€Ha Ha MOBHOMY DiBHI Ta JIOTYHO-00pa3Homy. [lapo-
niitHicTh y poMani «JhbkeNostradamus» mpoHuKae TauoIe,
TOOTO 0auMMO TAPOJII0 TAKOX SK MKAHPOBUH Mapkep 1
CTOCi0 TO€JHAHHS IOCTMOAEPHICTCHKOTO HAIIapyBaHHS
JKaHPOBUX Ta CIOKETHHMX INApiB, a/pke Mapojis iCHye He
TUTBKH SIK OKPEMUH JKaHp Ta CTIOCi0 OCMUCIICHHS TIHCHOCTI,
alme TakoXK «[...] YacTo BHSIBISETBCS BCEPEIUHI TBOPY
inmoro xaupy [...]»**.

IponiunMt nocT™MonepHuit poman «JDxeNostradamusy
MICTHUTh TFTEPHATHBHICTH HE TUTHKU ICTOPHIHOTO XapakTe-
pY, alic TAaKOXK CTHJIBOBY Ta JKAHPOBY, IO BHPAXKAIOTHCS Y
MOXIIIBOMY TEpEX0Mi TBOPY B TOIl 4M TOH NOMIiHaHTHHI
JKaHP TpW 3MiHI (QYHKI[OHAJbHUX YHWHHHKIB JKaHPOBO-
CTHJIBOBOTO JETEPMIHI3My pOMaHy: HANPHUKIAJA, BUBEICHHS
OJIHIET 3 CIOXKETHHUX JIIHIA Ha MapriHec, TOJaTKOBHIA PO3BH-
TOK OKpEMHUX [IePCOHaXiB, HABITh 3MiHa MOCIiTOBHOCTI BUK-
Jagy MaTepiamy.

[Micnsa cnpobu B. Koxensaka B “ledinani 8 Mocksi”
3iCTaBUTH Ha JIBOX PIBHSX TEKCTYy KOMIIOHEHTH i XapakTe-
PHUCTHKH MPUTOTHHUI[BKOTO POMAHy 3 adbTePHATUBHOIO iCTO-
pi€ro, Taki NPOrHOCTUYHO-TPHUIOAHUIBKI TBOPH IOYATH
3'IBIATHCH 3—IIi]I Tlepa IHIINX CYYacHHX yKpaiHCBKHX IIPO-
3aikiB. «IlosBa pomanmy [Opis Ilepbaka ‘“Yac
cMepToxpucTiB: Mipaxi 2077 poky” crajga mOJi€l0 B
YKpalHCBKill JiTepaTypi i NpUBEpHYyNIa yBary KPUTHKH 5K
XyIOKHBOI0O HEOPAWHAPHICTIO, TaK 1 TOCTPOTOI0 Ta
AKTYaJIbHICTIO MOPYLICHUX MPoOeM, 1 BaXKKO CKa3aTH, KOT-
pwHit i3 3a3HaYeHHX acneKkTiB BaximBimuil. 1llo mepex namu:
POMAaH-3aCTEPEXKEHHS, POMAH-POPONTBO?»>, — 3amuTye
aBTOpP KOMIIAPATHBICTUYHOI CTaTTi, sIKa BUSBISE CBOEPiI-
HICTH 1 CIHIBBITHOUICHHS >KaHPOBO-CTHJIBOBHX OCOOJIMBOC-
teit pomaniB 0. lep6aka Ta B. Koxensaka. B xoni anami-
3y M. IIbHUIBKUI TOXOAUTH BUCHOBKY, IO pOMaHH 000X
aBTOPIB «[...] 3aCBIOUYyIOTH, [0 CydacHa yKpalHCBKa IMpo3a
IIyKae Pi3sHUX IUIAXiB OCMUCICHHS CKJIATHHX 1 OOMOUMX
npob6reM CcydacHOCTI y pycii cydacHOT
3araJlbHOEBPONENCHKOT  XYMOXXHbOI NPaKTUKH, HE
BIIpUBAIOYHCh BOJHOYAC BiJ HAIIOHAIBHOTO IPYHTY 1
JiTepaTypHOTo mpomnecy. ['ocTpora mpoOIeMaTHKU
HACTUIBKHU TICHO TMOB’s3aHa TYT 13 MOLIYKAMH HOBHX BHpa-
KATBHUX (OPM, IO TBOPHUTH OPTAHIYHY IIIICTh i CTIOHYKa€e
KO’KHOTO YCBIIOMJIFOBaTH 1 MIpy CBOiX MOKJIMBOCTEH, 1

20 Kozhelyanko V. LzheNostradamus..., Op. cit., P. 23.
2! pelevin V. Generation ,,P”..., Op. cit., P. 12.
2 1bid., P. 16.

2 Ekspedytsiynyy material zibranyy pid kerivnytstvom avtora vid mistsevykh zhyteliv ukrayins'’kykh sil Chernivets'’koyi ta susidn ikh
oblastey Ukrayiny (1997-2005 rr.). [Expeditionary material was collected under the direction of the author from local residents of Ukrain-
ian villages of Chernivtsi and neighboring regions of Ukraine (1997-2005).]: Verenchanka Zastavn. Mr. Cherniv Region: Shtefanich Gan-
na Georgievna, 1922 g. (Record V. Shtefanich); Little Khotyn Khotin. Mr. Cherniv Region: from Tkachuk Olga Ivanovna, 1932 g.

(Record by V. Pylyk).
#Novikov V. Kniga o parodii..., op. cit., P. 25.

%3 Shcherbak YU. Chas smertokhrystiv: Mirazhi 2077 roku [Time of Deaths: Mirages of 2077], Kyiv: Yaroslaviv Val, P. 10.
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Mipy cBoOiX HpoBHH [...]».%

Pozpinse 1i TBOpM XpOHOTOIHA MPOEKIIis: ajJbTepHa-
tuBHUH Torysin B. KoskensHka cripsiMOBaHO Ha MHUHYIE abo
cydyacHe (HaBiTh, SIKIIO HOMiHAJIbHO WAETHCS MPO MadyT-
He), a 10. Illep6ak npoexTye MallOyTHE, MPO 10 TPOMOBIISIE
mimzaronoBok  Mipaoxci 2077  poky. Poman  «JDxe-
Nostradamus» 3a XpOHOTONHOIO MOOYAOBOIO  IHIE
CKJIQHIIIHNI: TPOTATOM po3ropTaHHs (adyii poMaHy YH-
Ta4 3aHyPIOETHCSA Y Pi3HI YacOBi Ta MPOCTOPOBI 3pi3H, SKi
3MIHIOIOTECSI PANTOBO Ta TMOETHYIOThCA B LITICHUN CIOXKET
MOJCKY M He30arHEHHO H HEOUiKyBaHO.

Poman «JhxeNostradamusy MOYHHAETHCA KOH(IIKTOM
KOHIIENTY 4Yacy Ta XpoHoTomy. «MwHamu pHi... Adje
HECHOAIBaHO OJVH 3 HUX — HIYMM HE NPUMITHHH, MOKHA
HaBITh CKa3aTH, CIpHi# 1 IINKOM OyIeHHUH NeHb — YOMYCh
HE 3aX0TiB MUHATH. BusaBuB co0i Takuii aHApXi3M, BOJIOH-
Tapu3M BKYIi 3 JpiOHOACTPOHOMIYHHMM IHIHMBIIyaTi3MOM.
3arsBes 1 30yHTYBaBCS, CIOBOM... Y 4acTHHI 0e3MeXHOTO
BCECBiTY, IIO Oylla ONMaHOBaHAa TI€I0 CYOCTaHIIEIO, SKY
KOCMIYHi JIBOHOTI iCTOTH Ha3MBaJM yac, cTajlacsi KaTacTpo-
¢a. Pagme He cranacs, 60 BiIKOJIH 3allileHiB IUTMH Yacy, TO
BKE Hi4OTO HE MOIJIO CTaBaTHCh. 3aCTHITIO BCE...» .
®i3nyHe PO3YMIHHS Yacy B PyXOMii CUCTeMi, SIK KOOpIUHA-
TH TIOJiH, 00irpaHe MHCHMEHHWKOM TPOXH B IpOHIYHOMY
KITIO9i. AJDKe HaBITh PO3YMIHHSA 9acy SK MipH pedeil Mu
3aCTOCOBYEMO TEpPEBAXXHO OO AaHTPOTMOJIOTIYHOTO
po3yMinHsa. KoskensHko ¥Hae nani — BiH PO3IIUPIOE IO
MPOEKIiI0 Ha BCIO JKUBY W HEXMBY NpHUpOAY. «... Boma y
piukax mepecrala TEKTH H o0epTaTH Koyieca BOJSHHUX
MJIMHIB Ta TYpOiHU TiAPOENEKTPOCTAHIIIN... BOTOHb IEpe-
CTaB TOPITH... BiTep HE THYB OiibIIe TOMNOJI, a Ti, IO BXKE
3irHYB, TO # TaK ZANMIIMINCH 3iCHYTHMH...»>. V
MUCBMEHHUIBKIH  CBIIOMOCTI 9acToO  BHSABIIOTHCS
JIECTPYKTUBHI €JEeMEHTH KapTHHH CBiTy. KoXensHko — He
BUHATOK. BUIydeHHS SKOICh CKJIaqoBOT YACTUHH IIIJIKOM
BimoMoi peanii — TyT, 4acompoCTOpYy SIK XapaKTEPUCTHKH
HaIIoi peasbHOCTi, — IPUBOAMUTE A0 YTOIIYHOI peabHOCTI
JiTepaTypHOTO TBOPY. UWTad 3 MOTUBOM 3amuTye cede: Ak
ye icHye npocmip, Koau 3Huk yac?. B 1iil mapagurmi Te, Mo
yac MOXeE 3HHKHYTH BXE HE BHKIHKAE TIPOTECTy B
peluMmieHTa, OTKe BiH, HEXOTSAYH, HIe 3a aBTOpOM B HOTo
HOBOCTBOPEHHUII CBIT.

JlronmuHa, 3a CXINHUMH JYXOBHHMH  BUCHHSMH,
nepeOyBae OIHOUYACHO y yaci i Mikuacci. OToX, cepen Jro-
Jieil BUSBUIIMCH Taki, — Bkazye B. KoxensHko, mo mpoaos-
KYBaJI pyXaTHCh Y IIPOCTOPI, M030aBICHOMY 9acOBOT KOOP-
JIMHATH.

Sk 1 9oMy Tak CTajoCsi — aBTOP MOSCHIOE BXKE B Ha-
CTYIIHOMY PO3[iJli, B IKOMY, ITOTIPH HETUHAMIYHHHA TEMIIO-
pampHUM  KOHIENUT, GMUKAEMbCA  3aKOHOCITYXHSHHUH
JITEpaTypHUI XPOHOTOM, IIO TPHBAE QX A0 3aBEPIICHHS
poMany. PoMaHy, 1o pedi, B IKOMY 3aCTHIJIi YaCOBI MOMEH-
TH TIPOTSTOM MHHYJIOTO, TENepilllHOTO 1 Mai0yTHBOTO,
MOXYTh (YHKUIOHYBaTH sK repoi (Hanp. 32 orcosmus 1999
poky, 24 cepnus 1991 poxy, Tomo), 60 BTpaTHIX 3MiHHICTb,
HATOMICTh OTPHMABIIH XapaKTEePHUCTUKH BIYHOCTI (IKY TYT
MHCHMEHHUK OTOTOXKHIOE 3 aHTUTUHAMI3MOM).

BucHOBKH. ApXIiTEKTOHIYHI Ta KaHPOBO-CTUIIHOBI
3Haxinkn B. KoxensHka He TiMbKH 3akyiaid (yHIAMEHT

foro TBop4oro GIOKY, 30KpeMa, pOMaHy B XaHpi aJbTepHa-
THBHOT iCTOPIiI Ta MPUTOAHUIBKOTO MOCTMOJEPHOTO Ta HEO-
MOJICPHOTO POMaHIB, ane i CKIadN MaiCTepHIO CydacHHX
TBOPYHX 3ac00iB, 30KpeMa MOAOPOXKi B 4aci, 0 MOXOJKEH-
HSIM TIOB’sI3aHa 3 JOXPUCTUSHCHKUMHU BipyBaHHSIMH Ta ILIac-
TUYHUMH | PUTYaITBHUMH 0OpANOMisIMU. 3CYB YaCOBHX ILIO-
IIMH SIK CIOKETHUH eIEMEeHT 1 0OpUC XPOHOTOITy TBOPY BH-
KOPUCTaHMH y TaKHX YKPaiHCBKHX Cy4acHHX poMaHax: Yac
cmepmoxpucmie  YO. Illepbaka, “Ilommua bBembBenepy”
B. Haiinenosoi ta 5. SIHoBckkoro®’. OcranHiil ypOanicTHy-
HHUH pOMaH HaNMCAaHO B OJHIH KyJIBTYPHO-MHUCTEIBKIH Tedil,
o # KoxensukiB “CpiOnuii maByk ”, xoua “Jlonuna benb-
BeJepy” TSDKi€ IO POMaHTHYHOI MPO3H, TaM TPHUCYTHS JeTe-
KTHUBHA IHTPUTa Ta MICBKUH CHIyeT: «ABTOPH BBaKAIOTh
CBill TBip MIHIMaJIICTHYHOIO MPO30t0. BoHM MaiicTepHO Ie-
penanu atmocdepy MuHynoro: IBaHo—®paHKiBCHK/
CranicnaB 1930-x — mouatky 1940—x pokiB 3MaJibOBaHUH
MpaBAOMOIOHO aX JO HOCTaJbrii, TOMY, TOPTAaIOYH
CTOPIHKH poMaHy, Hade i caM 0e3rocepeHbO MPOKHUBAEII
To#l yac. /lyx "acy HONOBHIOIOTH MiCLIEBi JereHau, midu,
OTIOBiAi TIPO (PAHKIBCHKI MiA3EMEII, MOOYT apHCTOKpa-
THYHAX POIVMH Ta TANMIbKi 3BMuai, ommcani y TBOpi»™'. 3
YChOI'O BHUJIHO, 1110 3acTocoBaHui B. KoxxensHkoM npuiiom
MOJOPOXi B 4aci Mae OyTH NMPOAYKTHBHHUM JUIS CYy9acHOTO
YKPalHCBKOTO POMaHy.

IMincymoByI09M pO3MISyBaHI y CTaTTi CIOCOOM Ta
KOHIICTITH 3aIfO3MYeHHS 1 (iKkcamii 3cyBy YaCOBUX IUIOIIMH
ab0 moJopoKi B yaci sIK IPUHOMY XyHO0XKHBOI IIPO3H, BApTO
BHOKPEMH TH TaKi NIPHUHIMIN: HePEKIIIOUCHHS PEIHUITi€HTa 3
JiHIMHOTO Yacy Ha KaJleHJapHUH LMKIIYHUH 9ac, HaJaHHS
nepcoHaxxaM (Hampukmax Kimm Crapoirm 3 pomaHy
«JbxeHoctpagamyc» B. KosxensHka) HaAOIpHUPOAHHX MOXK-
JMBOCTEH, 30KpeMa, BIajaploBaHHS HaJ aOCONIOTHHM 4a-
COM, TIOJTOJIAHHS BiJICTaHi B 4aci BiJl TEMEPITHBOTO IO Maii-
OyTHBOTO (BOPOKIHHS).

Anistratenko Antonina, Moysey Antoniy. A time travel as
plastics aftersound of ritual folk ceremonials in the artistic
prose.The artistic prose as a form of art appear in the folk tradition
and, more deeply, in the mystical beliefs that preceded it. The jou-
rney in time as a reception in fiction has much deeper roots and
comes from the period of domination of the mythological worldv-
iew, in our opinion. In the proposed article we will try to analize
the peculiarities, the nature and method of borrowing from the
folklore plastic rituals into artistic prose on the material of modern
Ukrainian literature. For the analysis result the authors use the
samples of contemporary novels using time travel: the "False Nos-
tradamus" V.V. Kozhelanko, "Generation P" V.Yu.Shrebak, "Time
of Deaths of Christ" and historical and ethnographic materials,
based on field material, on Plastic and dramatic rituals of Ukrain-
ians. The time in the literary work plays a conceptual role for the
genealogical marking. Therefore, is developing the problems of
chronotopic inversion in modernist literature, the manifestations of
the time space of an artistic work, the origin of elements of time
repeatedly became the subject of close study of literary critics.
These are, first and foremost, such works as V. Danilenko's mon-
ograph "The Harvest in the Desert", "The Structure of the Artistic
Text" by Y. Lotman, "The Forms of Time in the Chronotop of the
Novel" by M. Bakhtin, "The Chronotop" by L. Gogotiishvili, "The
Chronotop as an Aspect of the Study of the Slavic Romanticism
"by N. Kopistyanskaya," Categories of Medieval Culture" by
A. Gurevich, works by A. Durkheim, V. Cabo and others.

2 YI'nyts'’kyy M. “Shcho bulo b, yakby?.. Shcho bude, yakshcho?..” [What would it be? .. What will be if?], Literaturna Ukrayina, 2012,

26 sichnya, N. 4 (5433), P. 11.
*"Kozhelyanko V. LzheNostradamus. .., Op. cit., P. 7.
2 Ibid, P. 7-8.

% Naydenova V., Yanovs'kyy YA. Dolyna Bel'vederu [Valley of Belveder], Ivano-Frankivs'k : Misto-NV, 2008, 152 p.
30 Anistratenko A. “Dolyna Bel'vederu” [Belvedere Valley], Druh chytacha, N. 21,2009, P. 4.
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The basis for the realization of travel in time isthere is also
combined with the ceremonial drama, besides the unstable and non
-vectored time manifestation. In the national calendar, the greatest
unit of measurement of the annual time is the season of the season
changes. According to folk tradition, off-season boundaries are
fuzzy, they differ in different regions. This is how cyclical the
recurring calendar time is expressed. In order to make the trip, it
used proclamations and ritual actions with certain objects, for exa-
mple, a cherry or apple tree that was kept, torn during the flowering
period and could affect the speed of the winter and spring arrivals.
Before the realization of the journey in time in the work of art is
also a condition that causes a shift of timeplanes. A way of fixing
the conditionality in fiction, which was secured by the existence of
magical plastic rituals, when the magician conducting ritualism
causes the realization or materialization of the intentioned out of
time. From idea to creation does not pass any time interval, as is
customary in the historical flow of time. This happens due to ident-
tification.

We can conclude that the methods and concepts of borrowing
and fixing the shift of time planes or traveling in time as a way of
accepting artistic prose are considered in the article, it is worth
mentioning the following principles: the switching of the recipient
from linear time to calendar cycle time, providing characters (for
example, Clim Starigl of the novel "False Nostradamus" by V.
Kozhelanko) of supernatural possibilities, in particular, dominating
over absolute time, overcoming the distance in time from the prese-
ent to the future (divination).

Key words: travel in time, modern prose, parody, conven-
tion, chronotope.
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Poman JInnus, Poman Urops. «Ilo33usa» u «uckyccTBO» ncajiMoB B npo3e U. @panko (Ha maTepuase HOBeJl-
abl «Tepen B Hore»). B nepBoit wactu crathu «Il033us» U «uckyccTBO» IcaamoB B npose M. dpaHko» MpeacTaBieH
KOHTEKCTyaJlbHBIH U €KCTpaTeKCTyalbHUN aHaIu3 n3BecTHOM HoBeJuTbl M. ®panko «TepeH B Hore». BriepBble B uctopun
JIUTEPATYPHON KPHUTUKU PACCMOTPEHO mcanoM 31 kak MHTepTeKCT U XpoHoTon HoBelulbl M. ®dpanko «TepeH B Horex.
INToka3aHa aKTyanbHOCTh HK3€TCTHYECKON TPaJULIUHU B Ka4eCTBE KII0Ya IS SKCIUIUKALUK COACPKAHUS CaKpaJIbHBIX 00-
pa3oB U 6ubIEHCKHX MaTEepHaIOB B IPO3aMYECKHX TBOPYECTBA MUCATENS.

KunioueBble caoBa: ncaiom 31 unmepmexcm, xponomon, apxemun, Bildung, Wirkungsgeschihtlishes Bewustsein,

Erleibnis, cepmeneemuxa.

Problem field of the research. The basic problem of
our article is discussion of validity and aims of interpreta-
tion of Biblical materials in the sociocultural contexts of
European literary critics of the XIX-XX centuries and the
hermeneutic dimensions of the Psalms in I. Franko’s prose.
This publication is considered as part of the modern discus-
sions about contextual and extratextual analyses within the
problem of genre interpretation of sacral texts.

The artistic and philosophical maturity of I. Franko’s
novels (such as “Teren u nosi” (“A thorn in foot”), «Jak
Jura Shekmaniuk briv Cheremosh» («As Jura Shekmaniuk
Made His Way Through Cheremoshy» and others) attracts
attention of many literary critics. Yet none of the publica-
tions mentioned the enigma of implicit and explicit presence
of the psalms in the upper mentioned novels by I. Franko.
Our basic purpose is to drive the explorers» attention to the
Psalter as a hermeneutic key for L. Franko’s literary work,
the clue neglected by many explorers in spite of the fact that
the author himself mentioned it for many times.

Our aim is not only to prove the late I. Franko’s inten-
tion of interpreting the Bible materials in concordance with
the exegetic tradition, but also to show the influence of the
German «Bildungy tradition upon the Ukrainian philological
hermeneutics.

For the first time in the literary critics there has been
exposed and explained the importance of Psalm 31 in the
plot, characters and setting of the novel «Teren u nosi» («4
thorn in foot»). Only within the structure of Psalm 31 com-
prising the macro and the micro levels of the plot; the differ-

entiated temporal and social settings of the novel start work-
ing as one whole, communicating a strong message. The
discovery of implicit presence of Psalm 31 in the narrative
and story time of the novel provokes many questions con-
cerning I. Franko’s vision of the Christian Biblical concep-
tual landscapes in Ukrainian and European spiritual proc-
esses. Exploration of exegetic paradigm applied in L
Franko’s mature creativity, gives many answers concerning
his discovery of new intellectual horizons for the future in-
tercultural dialogue.

The methodological enterprise of our exploration is:

to consider new scientific and artistic ways of conextu-
alisation of Bible materials in modern cross cultural commu-
nication;

to rework the hermeneutic laws of interpretation arising
from W. Dilthey»s concept of «Erleibnisy and G.
Gadamer»s « Wirkungsgeschihtlishes Bewustseiny on the
material of I. Franko’s prose.

to suggest a theologically oriented interpretation of the
«exegeticy» «devotional» and «seremonal» meaning of the
sacral symbols, motives and images of 1. Franko’s literary
art.

To meet the challenges of the present intellectual life
the humanities are constantly stimulated for improvement of
the foundational categories and theories, and for selection of
trustworthy scholarship, in order to represent the past in
ways that might promote cross-cultural conversations recog-
nized as useful for the future of mankind. One of the consti-
tuting factors of the cross-cultural frame of the new histori-

AxmyanvHi numarHs cycnibHUX HayK ma icmopii meouyuru., CninbHuil YKpaiHCbKO-PYMYHCbKULL HAYKOBULL HCYPHAL.

(AIICHIM), 2017, Ne 3 (15), P. 116-121
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cal discourse is reconstruction and methodological analyses
of the philosophical and ideological grounds of the national
historiographies. Speaking of the Ukrainian scholarly tradi-
tion one of such philosophical grounds is rooted in the ideals
of German «Bildung» traditions. In case of I Franko we
find many examples of practical realization of the ideals of
“Bildung”, “Geisteswissenschaften”, “Erlebnisse”,
«Wirkungsgeschichtliches Bewusstseiny in his historical,
literary and ethnographical research. Both the authors inten-
tional meaning and the significance of 1. Franko’s texts for
his modern readers induce an uninvestigated potential of
new opportunities for bringing the exegetic hermeneutic
tradition more fully into the contemporary cultural and phi-
losophical dialogue.

The unexpected resonance of I. Franko’s way in eth-
nography with the key concepts of W. Diltheis and
G.Gadamers hermeneutics is most vividly exposed through
of step by step hermeneutic analyses of the famous novel by
L. Franko «Teren u nosi»(«A Thorn in Foot»). As it has been
announced at the beginning of the article the basic innova-
tion of our exploration is using Psalm 31 as a hermeneutic
key for unveiling the implicit meanings of the novel. We
consider the discovery of implicit presence of psalm 31 in
the plot of the novel «Teren u nosi» («A Thorn in Foot») as
an important clue for an adequate interpretation of the reli-
gious motives in the Ukrainian literary process of XX cen-
tury.

Historiography view. The novel «Teren u nosi» («4
Thorn in Footy) attracted attention of many advanced liter-
ary criticists such as A. Kovalchuk', I. Denysiuk?, A. Scoc®,
L. Hayevska, M. Guniak®, Y. Melnyk®. Most of the authors
ascertain the sacral content of Christian character in the
novel, yet none of the explorers mention the structural paral-
lel of the plot of the novel and of Psalm 31. That is why the
first step of our hermeneutic investigation is to expose this
structural parallel before submerging into philological her-
meneutics and conceptual comparative analysis of W.
Diltheis, 1. Franko’s and G. Gadamers approach to historical
ethnographical materials.

As it has been mentioned above, we consider psalm 31
as an important clue for exploration of the intentional mean-
ing of I. Franko’s novel «Teren u nosi» («A Thorn in
Footy). In our investigation of the writer’s interpretation of
psalm 31we considered an important commentary about the
literary rational approach and the allegorical approach pre-
sented in Z. Lanovyk book «Hermeneutica Sacray.
Z. Lanovyk underlines the importance of historical approach
to interpretation of the Bible materials as a means of finding
the intertextual parallels between the books of the Bible, and
in interpretation of symbolic images and of the allegorical
pictures of the Scripture. In this respect Z. Lanovyk mentio-
nes: “As soon as the Bible has been written as a cult text, the
religious aspect is the central one for understanding its cul-

turological context However the religious aspect does not
expire the culturological context and analyses of the biblical
texts. In the process of interpretation, it is important to have
knowledge of every day realities, traditions or customs,
which have not direct connection to the worship practices of
the bible nations”®. The upper mentioned logics of analyses
of the biblical materials, presupposes at least two stages of
investigation in the process of exposing the correlation of
three parallel dimensions of I. Franko’s novel «Teren u
nosi» («A Thorn in Footy): the biblical religious exegetic
meaning, the authors vision of story and his intentional
meaning, the sociocultural context and validity of the sacral
images used in the novel. The first stage is dedicated to
analyses of the religious and conceptual aspect of the Bible
materials used in the novel. The second stage will be dedi-
cated to the problem of genre interpretation of the sacral
texts in I. Franko’s literary art as compared to the methodo-
logical approaches of his time and to contemporary para-
digms.

While investigating the role of psalm 31 in revealing
the implicit meanings of of I. Franko’s novel «Teren u nosi»
it is important to mention that this psalm is written in the
form of lament. According to Grant R. Osborne: “Lament is
the most common type of psalm. More, than sixty laments
are found in the psalter. These include both individual (such
as Ps 3; 5-7; 13; 17; 22; 25-28; 31; 38-40; 42-43; 51; 54-57,
69-71; 120; 139; 142) and corporate (such as Ps 9;12; 44;
58; 60; 74; 79-80; 94; 137) laments in which the person or
nation cries out its anguish to God. David uttered two out-
side the psalms, for Saul and Jonathan (2 Sam 1:17-27) and
for Abner (2 Sam 3:33-34). Such hymns both agonize over
the situation and petition God for help... The value of such
psalms for every believer is obvious. Whether one is ill (Ps
6; 13; 31; 38; 39; 88; 102) beset by enemies (3; 9; 10; 13;
35; 52-57; 62; 69; 86; 109; 120; 139) or aware of sin (25;
38; 39; 41; 51) the lament psalms offer not only encourage-
ment but models for prayer. Many have claimed that one
should pray them directly; I agree but prefer to meditate,
contextualize and then pray these psalms as they reflect
upon my own situation”’.

Although  these  words  were  written by
Grant R. Osborne more than half a century after the publica-
tion of the novel its hermeneutic intention coincides with the
key events of the novel’s narrative. Lament as a prayer of
repentance and as a prayer for God’s help was appropriate
both for the central personage of the novel, for the author at
the time when the novel was written and for the whole Euro-
pean community which was already suffering from the la-
tent running of the illness which was later called First World
War. This intended meaning of the text is expressed through
the story told by three narrators: the implied author, the cen-
tral character of the novel Mykola Kucheraniuk and one of
his neighbors who represents «vox populi» in the scene of

'Koval'chuk A. “Zlochyn ta ochyshchennya: Problema katarsysu v psykholohiyi Frankovykh personazhiv” [Crime and purge: The prob-
lem of catharsis in the psychology of Franko characters], Ukrayins'ka mova y literatura v serednikh shkolakh, himnaziyakh, litseyakh,

2000, Ne 6, P. 23 37.

2 Denysyuk I. “Hutsul's’ki opovidannya Ivana Franka” [Hutsul Stories of Ivan Franko], Ivan Franko, Statti i materialy, L'viv, 1964, Zb.11,

P. 28-38.

3 Scots A. “Do dzherel Frankovoyi "Prytchi pro teren" [“To the sources of Franko's "Parables of the Terrain], Ukrainian Literary Studies,

Ivan Franko, Articles and Materials, Lviv, 1972, Vyp.17, P. 21-27.

4 Hunyak M. Teren u sumlinni: (Opovidannya I.Franka "Teren u nozi" ta odnoymenna poema [Teren in conscience: (I. Franko's story
"Teren in the leg" and the poem of the same name], Humanizm i moral'nist': Ekzystentsiyni vymiry, L'viv, 1997, P. 34.
SMelnik Ya. I. Apocrypha Ivan Franko: the problem of reception and interpretation, the dissertation author's abstract for obtaining a scien-

tific degree of the doctor of philological sciences, Lviv, 2006, 36 p.

®Lennik S. Hermeneutica Sacra, Ternopil: Editorial and Publishing Department, TNPU, 2006, P. 553.
7 Grant R. Osborne The hermeneutical spiral: a comprehensive introduction to biblical interpretation, Inter Varsity Press — Downers Grove,

Nlinois, 1991, P. 182.
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Mychola Kucherianiuk public confession. Thus the
verses of Psalm 31 are parceled between the three narrators,
or rather unite the three different narrations into one arche-
typal dimension providing the non-discrete philosophical
sacral semantic continuum of the narrative.

The first verse of the psalm “Blessed is he whose trans-
gression is forgiven, whose sin is covered” (Ps.31:1) maybe
literally applied to the novel as a summary of the beginning
of the story narrated by the implied author.

The old hutzul felt the approach of his death and sent
his sons for a priest in order to prepare for death and to
make peace with God in accordance with the mountaineers»
religious tradition.

Soon the priest came and Mykola Kucheraniuk after
confession got forgiveness of all of his sins and received the
Holy Communion. Thus from the Hutzul religious point of
view he could be without doubt considered as a blessed per-
son who used the chance of covering all of his\her sins
through the sacrament of Confession and Holy Communion.
The second verse of the psalm (Blessed is the man to whom
the LORD does not impute iniquity, and in whose spirit
there is no deceit. (Ps.31:2)) may surely be considered as
evaluation of inner intellectual and spiritual disposition of
Mykola when he was resolute to find out the answer to the
spiritual questions that gnawed him. The old man does not
lie to himself and to the people surrounding him about his
inner feelings and doubts concerning his life. Because in his
spirit there was no deceit in his search for truth, Mykola
Kucheraniuk decided to make his public confession. This
decision resulted in solvation of his inner psychological
conflict through vox populi, for Mykola’s good friends and
neighbours are belivers in God, the God’s People, who bear
and keep the Gods Law in their everyday life. (Blessed is the
man to whom the LORD does not impute iniquity. (Ps.31:2)).
The next verses of the psalm (Ps.31:3-4) («When I kept si-
lent, my bones grew old through my groaning all the day
long. For day and night Your hand was heavy upon me; my
vitality was turned into the drought of summer. Selahy) are
contextualized through Mykola Kucheraniuk»s story about a
mysterious incident (which happened after he committed a
series of sins). When Mychola was driving his crafts
through the Cheremosch river he saw a hand of a drowning
teenager. Mykola could do nothing for the teenager’s solva-
tion, so the image of the hand of a drowning human became
a symbol of Mykola’s personal tragedy, gnawing him days
and nights. It is not difficult to drive a direct parallel of this
story with the words «For day and night Your hand was
heavy upon me»(Ps.31:4).

Speaking about his feelings of that time, Mykola said:
“And again in Yaseniv I was enveloped by the same wild
anxiety, which could pierce only the worst sinner and it
turned over all of my interior”. This part of Mykola Kecher-
aniuk»s confession gives ground for connecting the plot of
the story with the verse of the psalm (31:3) «When I kept
silent, my bones grew old through my groaning all the day
long.... my vitality was turned into the drought of summer.
Selah»

The next verses of Psalm 31 « acknowledged my sin to
You, and my iniquity I have not hidden. I said, «I will con-
fess my transgressions to the LORD, » And You forgave the
iniquity of my sin. Selah»(Ps.31:5-6) could be surely consid-
ered as a brief summary of Mykola’s long story about his
two pilgrimages to Suchava orthodox monastery and of his
experience of two confessions to different spiritual fathers.

The verses 7 — 8 of the psalm (“For this cause every-

one who is godly shall pray to You in a time when You may
be found; surely in a flood of great waters they shall not
come near him. You are my hiding place; You shall preserve
me from trouble; You shall surround me with songs of deliv-
erance. Selah” (Ps.31:7-8)) are almost literary enumeration
of the events recollected by the third narrator — Mykola’s
good friend Jura. Jura told the peasants a story from his life
when a thorn that stuck in his foot saved his life, while the
rest of children were drowned in a «in a flood of great wa-
tersy(Ps.31:7).

When Yura tries to draw a parallel between the tragic
event of his own life and the tragic incident that gave no
piece to his friend Mykola Kucheraniuk he actually gives
his interpretation of verses 9 and 10 of psalm 31: «/ will
instruct you and teach you in the way you should go; I will
guide you with My eye. Do not be like the horse or like the
mule, which have no understanding, which must be har-
nessed with bit and bridle, else they will not come near
youy (Ps.31:9-10)

In the course of Mykola’s and Yura’s friendly talk,
Mykola confesses that he was an egoistic, bad tempered and
sinful person: “Oh my God! Oh my God! I really was as if
blind and deaf! Oh, really I was like a horse [compare with
« Do not be like the horse or like the mule»(Ps.31:10)] ...
Well, go on speaking, Yura”.

And Yura continues his reflections over the providence
of this mysterious occasion in his and his friend’s life. As a
result, Yura arrives to a conclusion that God has his own
different ways for saving every person, but the problem of
the person is to understand the God’s will and to act in ac-
cordance to his/her consciousness. It is worth mentioning
that in the novel Yura explains the God’s plan of Mykola
Kucheryniuk’s salvation in accordance to the 10-th verse of
the psalm: “Many sorrows shall be to the wicked; But he
who trusts in the LORD, mercy shall surround him” (Ps
31:10). Yura arrives to the conclusion that the mysterious
image of the drowning man’s hand played in Mykola’s life
the same role as the thorn in Yura’s foot: it preserved
Mykola from something worse that might have happened in
his life otherwise. That is to say, the sin committed by
Mykola was a thorn that stuck in his soul keeping his mind
within fear of God and transforming him into a decent man,
and a good believer. It is quite possible that the personage of
Yura, who is representing «vox populi», is a means of ex-
trapolating the sayings of the Bible upon the whole Ukrain-
ian nation or at least the religious Bukovinians who in ac-
cordance to the plot got involved into the sacrament of cen-
tral personage’s confession. The arguments concerning this
hypothesis will be presented and analysed in the next part of
the article by the moment it is important that I.Franko ap-
plies the «poetry» and «art» of psalm 31 for depiction of the
inner conflict which Mykola shared with his neighbors and
for summing up the final decision of the conflict: “Thank
God, Mykola, that He kindly sent you this sign, that He
opened your eyes so that you accepted Him into your soul.
Each of us comes across such signs in our life but not each
of us sees it, and not each one feels the finger of God — that
is why many people fall into the abyss. It is not said in vein
“they have eyes and do not see, have ears and do not hear”.
But you may consider yourself a happy man because you
have foreseen and forehead in the right time”.

Logical ending of psalm 31 coincides with the conclu-
sion expressed at the end of the novel: «Be glad in the
LORD and rejoice, you righteous, and shout for joy, all you
upright in heart!» (Ps.31:11)
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From the exegetic point of view it is important that
L. Franko gives us a clue to correct identification of the nar-
rator’s evangelical understanding of the old Testament in
general and the Psalter in particular. For, in fact Yura is
driving our attention to the evangelists» interpretation of the
prophesy of Isaiah mentioned in the New Testament at least
four times.

“Therefore I speak to them in parables, because seeing
they do not see, and hearing they do not hear, nor do they
understand. And in them the prophecy of Isaiah is fulfilled,
which says: «Hearing you will hear and shall not under-
stand, and seeing you will see and not perceive; for the
hearts of this people have grown dull. Their ears are hard of
hearing, and their eyes they have closed, lest they should see
with their eyes and hear with their ears, lest they should
understand with their hearts and turn, so that I should heal
them. But blessed are your eyes for they see, and your ears
for they hear;” Mathew 13:11-16

Our first step of formal surface analyses presented
above was aimed to expose the implicit correlation of the
plot of the novel «A Thorn in Foot» with psalm 31. Without
taking into consideration this important clue any adequate
evaluation of validity of this text is hardly possible. The
enigma of complex architectonics of the novel’s system of
images has been driving the investigations published before
to all kind of false directions. Surely the detected above
presence of psalm 31 was expected to make the narrative
and symbolic structures of the novel interact in some way:

correlate with the components of theological construc-
tion, such as Scripture, Tradition, Community, theological
experience etc.;

interact with the structures and mechanisms of the po-
tential readers; their ethno cultural traditions, language, psy-
chology etc.;

use the Bile and the liturgic traditions of European peo-
ple for achieving the transcultural level of trantransferring
the author’s message for the next generations.

Here is the time for the second step of our hermeneutic
analyses of the novel «A Thorn in Foot». The important
starting point for this stage of exploration is comparative
analyses Bildung tradition incorporated in ideals and con-
cepts of creative life of L Franko, W. Dilthey and
G. Gadamer.

The starting point for philosophical investigations of
the upper mentioned authors» approach is evaluation of the
great role of Christian foundation in the development of
European humanities. As G. Gadamer wrote “If we consider
the concept of Bildung, whose importance for the human
sciences we have emphasized, we are in a fortunate situa-
tion. Here a previous investigation gives us a fine overview
of the history of the word: its origin in medieval mysticism,
its continuance in the mysticism of the baroque, its religious
spiritualization ...and finally the basic definition Herder
gives it: "rising up to humanity through culture." The cult of
Bildung in the nineteenth century preserved the profounder
dimension of the word, and our notion of Bildung is deter-
mined by it”®.

According to Historisches Worterbuch der Philoso-
phie, ed. J. Ritter., the intellectual context for the word
Bildung dates back to 16th century Pietistic theology. It was
the same period when such concepts as "art," "history,"
"worldview," '"experience," "genius," "external world,"
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"interiority," "expression," "style," "symbol" and other have
been worked out. In G. Gadamer’s interpretation of German
Bildung tradition the evolution of meanings of the concept
«Bildungy itself may serve as an important indicator of the
spiritual evolution of German historical self-consciousness.
On the examples of interpretation of concept «Bildung»
G. Gadamer exposes the ways of German theoretical and
artistic thought from scholastic and enlightment presupposi-
tions to the romantic hermeneutics and Schleiermacher»s
project of a universal hermeneutics. In fact, the interrela-
tions of Buildung and Erlebnis in the aesthetic thought of
German romanticism presented in “Truth and Method” was
a specific way of philosophical turn to the Augustinian con-
cept of «Inner Logos», according to which, the devout
Christian should seek to cultivate his talents and dispositions
according to the image of God, which was innate in his soul.
This becomes evident when G. Gadamer traces back the
sources of Bildung implications for W.Dilthey’s hermeneu-
tic concept of history and historicism. G. Gadamer touches
upon the ideas of Johann Gottfried Herder, that implanted
hermeneutic principles at the very heart of the German
Bildung tradition. Many hermeneutic ideas and principles
are found in his works “To a Philosophy of History for the
Formation of Humanity” (1774), “Ideas for the Philosophy
of History of Humanity” (1784-91) and his “Letters for the
Advancement of Humanity”(1793-1797). G.Herder pro-
foundly influenced such intellectuals as Hegel, J.S. Mill,
W. von Humboldt and W.Dilthey. G.Herder developed fun-
damental ideas about the dependence of thought on lan-
guage that today are regarded through the prism of Wilhelm
von Humboldt’s works. On the one hand, these ideas are
widely viewed as the foundation of modern linguistics, but
at the same time, we should keep in mind that G.Herder also
influenced the methodological foundations for hermeneu-
tics, or the theory of interpretation, that F.Schleiermacher
later built. Both humboldtian concept of the language»s
«Inner Form» and the concept of «Erlebnisy,
«Erlebniskunsty, in Dilthey»s analysis of historical con-
sciousness is evidently interrelated with the Augistinian
concept of «nner Logos». This is approved by conclusion
G. Gadamer expressed concerning the epistemological func-
tion of «Erlebnis» in overcoming the positivistic tendencies
in humanitarian methodology. G. Gadamer notices that W.
Dilthey circumscribes the ideal of constructing knowledge
from atoms of sensation and offers instead a more sharply
defined version of the concept of the given. The unity of
experience (and not the psychic elements into which it can
be analyzed) represents the true unit of what is given. Thus
in the epistemology of the human sciences we find a concept
of life that restricts the mechanistic model””’.

This historical excurse presented above is important for
the third stage of our hermenecutic investigation of the
«poetry» and «arty of the psalms in I. Franko’s mature liter-
ary creations. On the one hand, this is meaningful for tracing
back the reasons and the ways of overcoming positivistic
presuppositions in I. Franko’s scientific and literary activi-
ties. On the other hand, it is important to understand whether
these specific features of I. Franko’s approach so similar to
German Bildung tradition were generated by the «inner lo-
gos» of his ethnographic and literary research or rather it
appears as a result of “adaptation” to the norms and ideals of
the ruling classes of his society. To put it in other words, we

8 Gadamer, Hans-Georg Truth and Method, Second, Revised Edition — New York, Continuum Publishing Group, 2006, P. 9.

°H.-G.Gadamer. Truth and method, London-New York, 2006, P. 57.
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would like to discuss the spiritual roots and ideological
mechanisms of I. Franko’s turn from positivism to the ap-
proach, akin to the post positivist techniques worked out by
the German speaking philosophers.

It is well known that one of the secrets of I. Franko’s
topicality, along with his tremendous literary talent, is
rooted in unique coincidence of different historical circum-
stances of his creative life. Peripetias of the writer’s life give
a vivid example of what V. Dilthey spoke about, when he
insisted that the best way of perceiving history is through
studying biography. A remarkable attempt of this kind of
historiography is J. Hrytsak» monography “A Prophet in His
Motherland”. Although the monography covers only a com-
paratively small period of time, the author manages to ex-
pose some tectonic plates of western Ukrainian culture. Al-
though, J.Hrytsak avoids going deep into theoretical reckon-
ing and concentrates upon the attitudinal and motivational
factors that influenced 1. Franko’s creative activities, his
biographical exploration present some theoretical and practi-
cal ideas which could substantially extend the results of
investigations of such type.

I.Franko’s creative heritage exposes a unique context
of philosophical, ideological and spiritual processes within
the Ukrainian and European societies of the end of XIX-th
beginning of XX-th centuries. The diversity and ambiguity
of ideologies, trends and approaches found in the Ukrainian
intellectual life of that time present different communities
that provided paradigms of comprehension and interpreta-
tion of I. Franko’s literary images, yet, the intentional mean-
ings of his narration of Ukrainian nation are very close to
the ideals and concepts of German Bildung tradition.

To our mind the upper mentioned ideals and principles
were acquired by I. Franko in the course of his investigation
of Old Testament materials within his doctorate program in
the Vienne University. Such prominent authors as
M. Vosniak, O. Barvinskiy, D.Lukianovych, P Bilonizhka,
N.Shumylo, R.Golod, R. Mnich and other contemporary
historians recognize the importance of the period of
LFranko»s habilitation for overcoming positivistic presup-
positions of his creativity. For a long period of time these
epistemological roots of L.Franko’s ethnography have been
unfairly deprived of attention. While in the context of mod-
ern processes of Ukraine’s integration into the European
community it is important to realize the hermeneutic fea-
tures inherited from German Bildung tradition. This may
unveil the inner ethno-cultural mechanisms of Ukrainian
literature and the historically inherited predispositions of
dialogue between different ethnic traditions in the multicul-
tural contexts of Western Ukraine.

In his attempt to meet the challenges of History Educa-
tion and ethnography at Western Ukraine by the end of XIX
beginning of XX centuries 1. Franko worked out his own
approach akin to W.Dilthey’s «Erlebnis» and G.Gadamer»s
«Wirkungsgeschichtliches Bewusstsein» rooted in the
German romantic tradition.

Unfortunately, many Ukrainian and foreign scientific
publications on I.Franko’s historiographic works (such as
publications by M.Vosniak, O.Dey - in presoviet period,
M.Matviychuk, P.Pavlenko, G.Sinchenko - in the soviet

period, F.Kolesa, J.Harasym, V.Davydiuk, LDenysiuk,
P.Kyrchiv, S.Pylypchuk, O.Shutak — in modern historiogra-
phy and critics) do not touch upon the upper mentioned
problem. It should be said that some important commentar-
ies on individual features of I. Franko’s approach to histori-
ography and his reception of the European historiographic
traditions are found in publications by Bendzar B. P., Ben-
kendorf H. D., Donets P. N., Dorothey O. O., Gorac P.,
Hrushevsky M. S., Kosmeda T., Kost S, Koval T., Ostap-
chuk J., Rudnytskiy L., Suprun L. V., Velychko H. — yet
none of these publications cast lite upon the influence of
German Bildung tradition on the writer’s concept of literary
process and his way in ethnography. One of the difficulties
is arising from the variety of styles and complexity of
I.Franko’s way in historiography. The variety of topics and
diversity of approaches exposed in his scientific, publicist
and literary works induce the problem of key concepts of 1.
Franko’s historical research, which could give grounds for
systematization of his ethnographic and historical heritage.
At the same time, it was due to this scientifically and meth-
odologically loaded approach that the writer acquired such a
wide acknowledgement.

The unique situation of I. Franko’s life and creativity is
that he was born in the years of great changes in one of the
epicenters of geopolitical shifts that transformed the Ukrain-
ian cultural and spiritual life. Hence, studying biography of
this outstanding figure in the contexts of Ukrainian culture
may bring us to the core of the ideological and historical
mechanisms of formation of this modern nation.

Of course, writing a detailed biography of this type is
technically wary complex and requiring the expenditure of
much labor, which is greatly exceeding the capacitance of
one publication. In our case, it should be taken into consid-
eration that exploring the influence of German Bildung tra-
dition on L. Franko’s way in historiography we are not
speaking just about the history of Austrian Galicia of his
time — but rather casting light upon the background cultural
mechanisms of transformations which configured the future
perspectives of Ukrainian integration into the European cul-
tural and political life. Analysis of I. Franko’s individual
approach to German historiographical and philosophical
trends makes it possible to clarify the historical relations of
Ukrainian and European traditions. Besides, it contrasts the
explorer’s contribution and specific features of his creativ-
ity.

No serious investigator would deny the influence of
German tradition upon the scientific style and upon the
world outlook of the famous Ukrainian thinker. Germanic
spirit was inherent to his creative work genetically!°.

Even his family name preserved some hints upon glori-
ous records of Germanic tribes of Agles, Saxs, Jutes,
Fraises, Goths and Franks — the tribes providentially placed
in the geopolitical center of Europe. Professor Yaroslav
Hrytsak in his monography “Prophet at his Motherland”
insists that on his father’s side 1. Franko’s ancestors were of
German origin''. I. Franko in his autobiographical works
and in his letters was often telling that he came from a fam-
ily of assimilated German colonists, in this or another man-
ner he himself approved his kinship to the German culture.

10 Zavidnyak B. Franko i hermans'kyy dukh. Ideyno-estetychni pidkhody Ivana Franka u populyaryzatsiyi nimets'’komovnoho pys'menstva
[Franko and the German spirit. Ivan Franko's ideological and aesthetic approaches to popularizing German-language writing], /van Franko
i suchasna Ukrayina: materialy Vseukrayins'koyi naukovoyi konferentsiyi (Nahuyevychi, 1-2 veresnya 2007), Drohobych, Posvit, 2008,

P. 194-221.

"'Yaroslav Hrytsak Prorok u svojij vitchisni. Franko ta joho spilnota [The Prophet in his witches. Franco and his community], K, 2006, P.

50-57.
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For his historically minded consciousness, it was quite
natural to associate the high standards of the European cul-
ture with the important role of cultural and spiritual achieve-
ments of the German speaking intellectuals whose role in
the development of European civilization could hardly be
exaggerated. These facts give a new regard of the influence
of German scholarly tradition upon the content ant the style
of I. Franko’s literary art and scientific investigations. Our
point is that by the beginning of the XX-th century the west-
ern Ukrainian scholars were not so much pressed by the
official ideological and methodological requirements of the
Austrian Empire but rather eager to meet the high standards
of the German speaking scholarly traditions and possessed
by the methodological ideas of the leading German and
Austrian scientists of that time. As W. Dilthey used to say:
"No matter how deeply the strong hand of the state reaches
into the living unity of the individual and lays hold of him,
still the state obligates and subject’s individuals only par-
tially, only relatively; there is something in them which is
only in the hand of God"'2.

Intentional analysis of I. Franko’s texts showed that the
author expected harmonization of the self to be achieved
through a wide variety of historical experiences and chal-
lenges to the individual’s accepted beliefs. Their heuristic
intention was to impact the individual’s mind with historical
facts and symbols, and the writer expected that these chal-
lenges would entail agonizing alienation from one’s “natural
consciousness” that leads to a reunification and develop-
ment of the self, akin to the ideas in Hegel’s writings. Not
only formal and intentional analyses but also numerous 1.
Franko’s expressions and assessments as well as many other
facts give evidence of the strong influence of the German
conception of history upon his ethnographic research and
upon presentation of ethnographic materials in his literary
works. In case of the novel «A Thorn in Foot» this influence
is especially vivid. The first variant of the novel «A Thorn
in Foot» was published in German language in 1904 in the
journal “Die Zeit” and was named “Ein Dorn im Fusse. Eine
Erzalung aus dem Husulenleben”’. The Ukrainian variant of
the novel was published only two years later as a translation
from German to Ukrainian, made by the author himself.

Conclusions. In the context of our investigation it is
important to mention that in the German variant of the novel
the narrator is a village pastor who had been called to com-
mit the sacrament of confession over Mykola Kucheraniuk.
While in the Ukrainian variant the story is told by three nar-
rators. Why was it so important for I. Franko to stress upon
the religious background of the events in the German ver-
sion of the story? And why did he hide the structure of
psalm 31 at the implicit level of the plot of the novel? These
are the questions to be answered in the next part of the arti-
cle which we expect to present in the forthcoming issue of
APSNIM.

Poman Jlinis, Poman Irop. «Iloe3in» i «MucrenTBo» mnca-
JMiB y nposi I. ®panka (Ha matepiaji HoBesm «Tepen y HO3i»).
V nepuiii yactuni ctarti ««lloesis» 1 «MHCTENTBO» MCAIMIB y
npo3i 1. @panka.» pernpe3eHTyETbCsl KOHTEKCTyalbHUH Ta €KCTpa-
TeKCTyaJbHUI aHami3 Bizomoi HoBenu [. Opanka «Tepen y HO3i».
Brepie B icTopii JiTepaTypHOT KPUTHKH PO3MIITHYTO Icajiom 31
SIK IHTepTeKCT 1 XpoHoTom HOoBenu [. dpanka « TepeH y HO31».

IToka3aHO aKTyalNbHICTh EK3EIeTHYHOI Tpamuuil y SKOCTI
KJII0Ya JUIs eKCIUTKamii 3MicTy cakpaJlbHHX o0pasiB i 0i0miHHHX

MaTepiajiiB y MpPO30BHUX TBOPUYOCTI MUCbMEHHHKA. PO3KpHuTO umC-
JIeHHI mpoOyieMoreHHi (GakTopH, sKi NEpelIKoHKAITh BUPOOIICH-
HIO €IMHOT 4ITKOT METOIMKH aHali3y 0i0niHUX MaTepianiB y TBOp-
yocTi I. @panka. Ha ocHoBi komnapaTuBHOro aHainizy ¢gizocodcs-
KHX, €THOrpadiuHuX 1 JiTepaTypHO-KPUTUYHUX TBOPIB, JOBEIECHO,
O MiIXiJ, pPeIpe3eHTOBaHHI y eTHOrpaidHHX, JITIiTEepaTypHO-
KPUTHYHHX 1 XyIoxHIX TBopax I. ®panka, Bifnosinae 3acagHuaum
HacTaHoBaM KoHuennii «Bildungy BupobGieHoi B Hagpax HiMebKOT
¢inocoderkoi Tpamuii. Ha marepiani Hoenu 1. dpanka «Tepen y
HO31» TIOKa3aHO CIOPiJHEHICTH foro JiTepaTypHOi 00pOOKH €THOT-
padidHMX MaTtepialliB i3 MigXomaMH TOB’sI3aHUMH 3 KOHICTILIIMHU
«Erleibnisy ta «Wirkungsgeschihtlishes Bewustseiny BIpoBaIxKe-
HUMH y METOJOJIOTiI0 I'yMaHiTapHuX aucuuiuiin B. Jlinbraem Ta
I'. TagamepoM. B craTTi aHamizyloThCcs repMEHEBTHYHI BHTOKH,
ICTOPHUYHI Ta COLIOKYNbTYpPHI mepeaymMoBu (HOpMyBaHHS 3a3Hade-
HOTO BHIIE TBOpuYoro mixxoxy l. ®@panka. 3Baxkyloun apryMeHTH
OO BHYTPINIHIX i 30BHIIIHIX YWHHUKIB CIITBHUX PHC METOJOJO-
rignoi mapagurmu B. [inbras, I'. 'agamepa Ta 1. ®panka aBTopu
0OTOBOPIOIOT KOHIENTYaIbHI JAaHAMAGTH MDKKYJIBTYPHOTO Iia-
JIOTY, SIKi HAKJIaJal0Th CBil Kap0 Ha KOHTEKCTyalbHi Ta IHTEpTEKC-
TyaJIbHI METOH aHali3y. BUCBITIICHO Ba>k/IMBI aCIIEKTH EKCTpaTeK-
CTyaJIbHOTO aHajli3y OCHOBHUX Oi0miifiHMX mnapagurM. Poskputo
HEJIOCIIJUKCeHI paHile npuifoMu aBTOPChKOi 0OpOoOKH CTapo3aBiT-
HHUX MaTepiajiB y HoBelli « TepeH y HO31».

Kirouosi cioBa: ncanom 31, iHTEPTEKCT, XPOHOTOI, apXxe-
turn, Bildung, Wirkungsgeschihtlishes Bewustsein, Erleibnis, rep-
MEHEBTHKA.

Poman Jlinia — kanoudam hinonociuHux Hayx, 8UKIA0AY
Kaghedpu cycninonux mayk ma yxpainosnaécmea BIAH3 Vkpainu
«Bykosuncokuii  depoicagnuil  MeOuyHuil yHigepcumemy. Asmop
nonad 60 nybniyucmuunux ma 42 Haykoeux i HAGYAILHO-
Memoouynux pobim. Aemop ma cnieasmop 2-x monozpagiii i Ha-
BUATLHO-MeMOOUUH020 nidpyunuxa 3 epugom MO3 Vipainu. Kono
HAyKosux inmepecia: IHHO8aYIl Y Memoouyi 6UKIAOAHHS YKPAIHCb-
KOi' MO8U SIK THO3EMHOI, NOPIGHANbHA 2PAMAMUKA MA CMUTICTUKA
VKPaiHCbKOI ma aneaiiicbKoi M08, HelipOaiHe8iCMUKA, NCUXOIHEBIC-
muKa.

Roman Liliya — PhD of Philology, lecturer of the Depar-
tment of Social Sciences and Ukrainian Studies of High Education-
al Establishment of Ukraine «Bukovinian State Medical Universit-
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Poman JI., Kanzep U. UuTeprekcTyabuble HCTOKH M03Mbl M. @panka «Mouceii». 3afianue coBpeMEHHOT0 JIMTepa-
TYpOBEJICHUs] — II0-HOBOMY PAcCKpBITh 3cTeTHUYecKoe 3HaueHue pabot M. ®Ppanka, ucrnons3ys HOBbIE MMOIXO/ABI U MeTONbl. B
CTaThe IPOAHAIM3UPOBAHBI MHTEPTEKCTyalbHble UCTOKHM 1MOdMbl «Mowucei». Kak uzBectHo, Kk 00pa3y OuOIMHHOrO mpopokxa
HEOJIHOKPATHO 00pallaiuCh B MUPOBOH, B CIIaBIHCKOW M YKpaWHCKOH JuTepaTypax. Jlokazano, uro gaxe W. ®panko B cBoeM
paHHEM TBOPYECTBE IUILET 00 00pa3e MOBOJBIPs. DTO MO3BOJIMIO CO3IATh B ModMe «Molicel» JiereH JapHblid epcoHa)x Mpo-

poxa.

Knroueswie cnosa: @panro, Mouceii, unmepmexcm, urocogpcras nosma, bubausi.

Hapone wmiif, 3amy4eHUi, po30UTHIA,
MOoB mapaiiTiK TOH Ha PO3IOPOXKIKY,
JIronchkUM TPEe3HpPCTBOM, HIOM CTPYHOM BKPUTHIA!
TBoiM OynyIIUM IyIIY 5T TPHBOXKY. ..
. ®panko

Betyn. IlncbMeHHUK, JliTepaTypO3HaBellb, IPOMaJICh-
KUH Tistd, IHTeNeKTyal, MyOJIiIucT, mepekiagad, eTHorpad,
¢inocod. Came Tak MU 3BUKIN TOBOPUTH Mpo IBana PpaH-
ka. lle cnpasni OararorpanHa nocrarb. MaOyTe, He Mae
TeMH, Ky O BiH HE PO3KPHB y CBOIX JITEpaTypHUX NPAIsX.
Moro TBOpYiCTB MOCTIIKYBATH MOHAL COTHIO POKIB COTHI
HaYKOBLIiB.

IMocTranoBka npo6JieMu Ta ii 3B'5130K 3 BaKJIMBUMU
HAYKOBMMH 3aBJaHHsAMH. XyH0XHS craammHa Kamenspa
cTaja IpeMEeTOM CIeliabHO1 rady3i HayKu — (paHKO3HaB-
ctBa. ChOTOMIHI I Iap¥HA JITEPaTypO3HABCTBA IIEPEKHUBAE
OHOBJEHHS. Y PaJfHCHKI 9acH MOLIMPEHUMH Oynu cTepeo-
Tunu npo OpaHKa-peBOMOLIITHOTO AeMOKpara, ajle ax HisK
He marpioTa. A THM 9acoM came KameHnsap OyB HocieM Hai-
OHAJBHUX i1eH, IX MOOOPHUKOM, 3aXUCHIUKOM CKPHBIKEHO-
ro ykpaiHcekoro moxy. Lle 3yMOBIIOe 3MiHY HpiOpHTETIB:
Ha TIepIINii II1aH, NOTICHUBIIY TBOPU HAa POOITHUYY TeMaTH-
Ky, BUXOJUTh 1HTHMHA JIIPHUKA, B AKilf ICKPABO MPOSBIAETh-
csl HalioHambHAa cBigoMicTh. CTarOTh BIIOMHUMH paHilIe
npuxoBaHi ctarti LS. ®dpaHka, 1 KPUTHKYIOTHCS i1el Map-
kcm3My. CBoi momitwaHi norysinu PpaHKO-yOIiIUCT BH-

cioBUB y nparax «CormiaiiaMm i comiai-geMokpatuzmy (1897
p.), «[o icropii comamictuanoro pyxy» (1904 p.),
«CortisibHA aKIlis, COLIsIIbHE MUTAHHA 1 comisutizmMm» (1904).
VY HEX BiH NHIIE MPO ICTOPIFO PO3BUTKY TEOPii comianizMy,
MOYHMHAIOYY 3 TPAaKTaTiB aHTWYHOTrO Muciutens I[lnarowa,
3ymuHseThes Ha «Manipecti Komynictuunoi mapriin
K. Mapkca i . EnHrenbca, BHUKOPHCTOBYE TMOJIOKEHHS
«Kamniramy» K. Mapkca. [To-HOBOMYy IpOYHTYIOThCS Ipai
Ha MeXi IiTepaTypo3HaBcTBa i Tcmxoamanisy'. 3ameman
aTeICTUYHOT ifeoJorTii JaB 3MOTy pO3KpUTH Oi0miitHO-
peiriifHe mArpyHTs TBOPYOCT] YKPaiHCHKOTO KIIACHKA.

[epen cygacHUME HAYKOBIIIMH CTOITh 3aBXAaHHS HEPII
3a Bce, 3’5CYBaTH €CTETUYHY LIHHICTH PPaHKOBHUX TBOPIB B
KOHTEKCTi YKpaiHCBKOMY Ta 3arajbHocBiToBOMY. Lle i 3ymo-
BITIOE AKTYAJBHICTH HAIIO1 PO3BIIKHL

Ictopiorpagiunuii orasia. XKurresuii nuisix 1. @pan-
Ka JIOCHI/KYBaJIH aKTHBHO Ta NMPOAYKTUBHO. Y CTaTTi MOC-
nyroByemoch mpansmu  Tamapu T'ynaoposoi’, Omnekcis
Jles, TOpis Kosanisa® mpo Giorpadito mucsmennuka. Jlite-
patypHHM aHaji30M moeMu «Moiiceit» cBoro gacy 3aiiManm-
ca J1. TTapmuko®, FO. Kmiv’ 1ok, K. Yexosuu®.

IHTepTeKcTyanbHUl Ta TEPMEHEBTHYHHN MigXidy [0
BHBYCHHS XHUTTENHCY Ta TBopyocti 1. 5. ®panka 3actoco-
ByBana M. Jlacno-Kymiok’. TIpo 6i6uiiini amrosii, cumBosu
Ta apXxeTHIH Yy JiTepaTypHii cnaguai Kamensapa 3Haxoqu-
Mo y B. Awnrtoodiituyka, B. Jlypkanesuu, JI. Poman,
B. Cymumu, npo ¢inocoderkmit citornsan — y A. Iamryka,

'Franko I. Literaturno-krytychni statti [Literary-critical articles], Kyiv, Derzhlitvydav, 1950, 448 p.
2 Hundorova T. «Symvolichna avtobiohraphiya» [Symbolic autobiography], Hundorova T. Nevidomyy Franko. Hrani Izmarahdu, Kyiv,

Lybid’, 2006, P. 10-23.

3Dey O. Ivan Franko: zhyttya i diyal’nist’ [Ivan Franko: life and practice], Kyiv, Dnipro, 1981, 355 p.
4 Kovaliv Yu. Istoriya ukrayins’koyi literatury. U 10 t. [History of Ukrainian Literature], Kyiv, Akademiya, 2013, T. 1, 512 p.
5 Pavlychko D. «Zapovid® proroka: suchasni akzenty v poemi I. Franka «Moysey»» [Commandment of prophet: modern accents in the

Franko’s poem «Moses»], Pereval, 2006, N 2-3, P. 16-31.

6 Chekhovych K. «Postat’ Moyseya v tvorchosti Ivana Franka» [The figure of Moses in the Franko’s creation], /I 'nutskyy M. Ukrayins ka

literaturoznavcha dumka XX st.: navch. pos., Lviv, 2015, P. 184— 186.

7 Laslo-Kutsyuk M. Tekst i intertekst v khudozhniy tvorchosti Ivana Franka [Text and intertext in the Franko’s artistic heritage], Buk-

harest, Mustang, 2005, 257 p.
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Poman JI., Kaizep I. [nmepmexcmyanvni eumoku noemu I. @panxa «Moticeti ...

1. MoxHaTIOK Ta iH.

BepimaauM TBopoM dinocoderkol mipuku 1. Opanka
BBa)kaeThcs moema «Moticeiy. JliTepaTypHa mpars, mpuc-
BUE€HA YKPaiHCHKOMY Hapoay, IOJIS SKOTO XBHJIIOBAJla aB-
TOpa BCE JKUTTS, CTajla 00’€KTOM HAILOTO JOCHIIKEHHS, a
MeTa PO3BIIKH — 3’sCYBAaTH Ta MPOAHAII3yBaTH IHTEPTEKC-
TyaJbHi BUTOKH ITOEMHU.

Buxnan ocHoBHOro matepiany. «Moiiceit» — okpaca
YKpaTHCBKOT JIITepaTypH Ta TiTHUI 3pa30K CBITOBOT, IIe TJIU-
6okuit Qimocodcekuit TBip Mmpo MaHOyTHE yKpaiHCBKOTO
HapoJIy, PO B3aEMUHU BOXKIA 1 €THOCY B TPOIIECi HATIONET-
JIMBOTO TMOIIYKY «3eMJTi 00ITOBaHOI», PO BEJIUY CYCHIIBCT-
Ba, SIKE HAPOPKye B PEBOIIOWINHHIA OG0poThOi moBOAMpH,
KOTpUH TNpuBHAE Horo a0 mepemoru. lle — ameropudHo-
MPUTYCBE OCMUCIICHHS ICTOPUYHOT T0JIi YKPaiHCBKOTO Hapo-
Iy, TPariYHuX IUIAXiB HOTO TYXOBHOTO PO3BHTKY. B Tpak-
TyBaHHI 00pa3y Moiices 1. ®paHko HemepeBepUICHUH Y
CBITOBIH «Moiiceiani». Bes33amepeuno, obpa3 Moiices mpu-
HmoB y mitepatypy i3 Kauru Kaur i akTHBHO KyITBTHBYBaB-
¢ B MuctelTBi cioBa. OMHUMHU i3 HaWBIIOMIIIMX TBOPIB
npo 6ibifiHOTO MOoBOAMPS € ToeMa “Moiice” dpaHITy3pKO-
ro moera mepiogy poMaHTm3My Anbppena Binsi, dimocod-
CBbKi ofHOMMeHHi apaMu yropus Impe Manaua Ta ['epxapra
laynrtmana. V clIOB’SSHCBKHX JIiTeparypax 3rajaHuil iepco-
HaX 3YCTPIdaeMO y MoeMax «AHTelNli» MONBCHKOTO IoeTa
IOmniymra Crnosarpkoro, «bap Kox6a» uecbkoro noera SIpo-
cnaBa Bpxminpkoro, «Moticeit» xopsara CinbBie Kpanbue-
BH4a, 5Ki, 10 pedi, mepekIanas ykpaiHChKui kiacuk. Lle nae
MiICTaBU Py BUYCHUX IOPIiBHIOBATH BlacHUH TBip Ppanka
Ta TI0EMHU CJIOB’STHCHKUX MOETiB".

IMucemenHuK Oarato i perenbHO BHBYaB bibmiro, sika
CTaja Ayl HbOTO JUKEPEIOM 0araTb0X OPUTiHANBHUX XYHTOX-
HIiX Tpaih. ABTOP caM 3a3HayaB, 10 «BEJIHKa 4acTHHA 010-
JHHUX KHUT Mae, KpiM peniriifHoro, 6e3nocepeHe moeTHd-
He 3HaueHHA»’. Tak 3’sBumics moemu «CMepth Kaima» Ta
«Moiiceit».

O6pa3 XpUCTUIHCHKOTO TPOPOKA 3yCTPITaeMO HE Tillb-
KN B 3pa3kax CBITOBOI JiTepaTypH, a ¥ y TBOpax AaBHBOI
yKpaiHChKO1 JiTepaTypu (30kpema, y «CioBi mpo 3akoH i
Brnaronate» Lnapiona', «IloBicTi Bpem’sSHHHX JT», TpHT-
wax Kupuna Typiscekoro)'!. V npyriii nonosuni XIX cr. 10
o0pa3y nereHmapHoro 0i0JIIHHOIO MHPOpPOKa 3BEPTAETHCS
KopHmno VYCTHSAHOBHY, CTBOPHBIIM KapTHHY Ta IIOE3iI0
«Moticeit». A 1914 poky mobaumna CBIiT moemMa MUKOIH
Tonybus «Moiiceit besymunii». Cam IBan SIkoBHY HEOTHO-
Pa30BO 3BEpTaBCs 0 MOCTATI peiriiiHoro Boxkas. Tak, Mae-
Mo amro3ii 1o o6pa3y Motices y psii miTepaTypHHX 3pa3KiB
paHHBOTO TIepiofy, sAK-OT: y moBicTi «llerpii i JoBOymry-
km» (1876 p.), y moemax «Ex nixiloy, «Ilo-moacekny,
«IToxopon», y 30ipHukOBi moe3ii «Miit I3ma-
parn» («CepueM MosmBcs Molicel»), y TOBicTi
«IlepexpecHi cTexku», 30ipui «Semper tiro» ta iH. ToOTO,
mepesl HalMCaHHAM moeMu «Moiicei» ®Ppanko rimbdoxo
aHaJi3yBaB Ta anpoOOBYBaB y Pi3HUX JIITEPAaTypHHUX IMOJIOT-

HaxX XyIO0KHIO IIOCTAaTh IPOPOKA.

Hanucana moema mpoTsiroM ciyHsg-nunss 1905 poky
min gac [lepmoi pociiicekoi peBosmorii. Y TBopi mopymrysa-
JHCS TaKi aKTyallbHI Ha TOM 4Yac MHUTaHHS, SK 3POCTaHHS
HaliOHAJILHOI CBITOMOCTI, BaXJIHUBICTH CJIOBA, iCTOPHUYHA
pOJIb HaIlii, CIyXiHHS Hapoy, MOOLTi3yloue 3HAYCHHS CMe-
pTi repos. BBaxkaeTbcs, MOMITOBXOM 10 HamucaHHS PpaH-
KOM CBOTO JIITepaTypHOTO IIeAeBpy cTaja cTatys Moiices 3
rpobuuy mamm Omis II y mepksi Can IT'etpo, cTBOpeHa
CKYJBITOPOM enoxXu BiapomxenHss MiKeIsHIKeNo. Ii, sk i
psn iHIIMX meneBpis, [Ban SxoBud nodauns 1904 poky mix
yac MoJaopoxki pazoM 3 MuxaiisioM ['pymieBcbkum o Iramii.
YV Kawmensipesiit moemi HueTscs mpo «utupu porm» («Bix
iIe Ha IIUPOKUIA MaimaH [Ipoctsra cBoi Lltupu po-
TH...»). llio MeTadopy TiIymMauuTh caMm aBTOp, OB’ SA3YIOUN
i3 ckympnTypoto boyHapoTTi: 1Ba porM — TO MacMa BOJIOCCS
Ha rojioBi Moiices, a iHIII B2 — TO PyKH MPOPOKA, MiAHATI B
HPOMOBI.

Josruii gac Temy Ta ineto «Moiices» nociinHUKN BOa-
ganu B «IIponosin. Lle 3anepeuye y cBOilf IpyHTOBHIN po3Bi-
IIIi TIPO iHTEPTEeKCT B XyHOXKHBOMY opoOky [.A. ®panka
pyMyHChKa mociimauus Marmamuna Jlacio-Kymok'?, ska
BKa3dye Ha BHUMaAKoBe HamucaHHs «lIpomory», OCKiIbKH
3araJbHOBIOMHN (DaKT, IO KOJIM TEKCT MOEMH BXKE BepcTa-
M, Ha TTI0YaTKy KHHUTH 3aJTUIIMIOCS KUTbKA YUCTHX apKyIIiB.
Toni ynpnasutens apykapHi bepaHapcekuii mopaaus aBTo-
Py HammmcaTH SIKyCh IIepeIMoBy. Tak i 3’IBHBCS ClIaBHO3BIC-
Huit «[Iponory, cropernit Kamensapem 3a Hiu. 3a pagsHCh-
KOI eMOXH Mpo Iie He NPUUHATO OyI0 FOBOPHUTH, OCKUTBKU
BU3HATH, 110 B IOEMI HIEThCS PO HaJil €BPEHCHKOTO Hapo-
Iy Ha BIITBOPEHHS CBO€I AepkaBH, BIajai OyJI0 HEBHUTiAHO.
IIpo ue y cnoragax npo ®panka rosopurbh Bacuns Illy-
pat'®. 3okpema 3a3Hauaroun, mo ines HamucaTH «Moiices»
3’sBsieTeest y Kamensipa 1892 poxy micnst 3HalfomcTBa i3
3aCHOBHHKOM HOBOYAcHOTO CioHi3My Teomopom ['eprenem.
TakuMm 4MHOM, pPyMyHCbKa yKpaiHiCTKa IPHUITyCKae, IO caM
TEKCT TI0eMH OyB HaIlMCAaHUI paHille, HDK MOJii pociichKol
PEBOJIIOIII], a IIiJ BIUIMBOM IMX CYCHIJIBHMX 3aBOPYIICHb
cTBoproBaBcs «lIpomor», y KOTpoMy cHpaBli BUCIOBIIO-
IOTBCS CIIOJIIBAaHHA aBTOpa Ha Te, IO YKpaiHCBhKa JeprkaBa
nocrate i Oyzie BOHa BEJIMKOIO Ta MOTYTHBOIO.

Taip aBiui (1905 Ta 1913) BunaBaBcsi OKpeMHUMHU KHH-
ramu. Ha tepuropii CxigHoi YkpaiHu iforo omy0IikyBaB
anmsMaHax «Po3Baray, ane came uepe3 BCTYII LEH3ypa 3a00-
poHmna BuaaHHS 1 3HUmWIa Horo. 1916 moema 6e3
«IIponora» BuiimIa Yy KHIBCBKOMY BHIABHHITBI
«Kpunusy. Honspui M. Jlacno-KyIrok moao0 BCTymy mor-
nsau BUcHOBMIOe BHy4dka Kawmenspa 3imaima ®paxko: «
«IIpomnory sBise coboro anocTpody BUCOKOrO rpOMaJITHCh-
KOTO 3BY4aHHS 3 yciMa ()OpMaTbHUMHU O3HAKaMU MOHOJOTi-
4YHO{ PO3MOBH, /1€ aBTOP OTOTOXHIOETHCS 13 CITIIBIIEM, TPHOY-
HOM CBOTO HapoAy 1 BeZie PO3MOBY i3 ciIyXadeM i crpuiiMa-
4eM JPaMaTHIHOTO MOHOJIOTY — HapogoM»' %,

VY BcTymi moeT MpoBOAWTH Mapaielli MK NpUpPEUYCHHU-

8Skoz’ A. Poemy Ivana Franka [Franko’s poems], Lviv, Vyd. zentr LNU im. Franka, 2002, P. 3.

9Franko I. Zibrannya tvoriv: u 50 t. [Collection of composition: in 50 parts], Kyiv, Naukova dumka, 1980, P. 263.

1 Yaremenko V. «llarion Kyyivs’kyy. Slovo pro zakon I Blahodat’» [Ilarion Kyyivskyy. Word about Law and Grace], Zolote slovo.
Khrestomatiya literatury Ukrayiny-Rusy epokhy Serednyovichchya IX-XV st: u 2 kn., Kyiv, Akonit, 2002, kn. 1, P. 275-276.

" Yaremenko V. «Povist’ vremmyanykh lit» [Tale of temporary years], Zolote slovo. Khrestomatiya literatury Ukrayiny-Rusy epokhy

Serednyovichchya IX-XV st: u 2 kn., Kyiv, Akonit, 2002, kn. 1, P. 474.

12 Laslo-Kutsyuk M. Tekst i intertekst v khudozhniy tvorchosti Ivana Franka [Text and intertext in the Franko’s artistic heritage], Buk-

harest, Mustang, 2005, P. 150.
BIbid., P. 151

14 Hnatyuk O. Mizh literaturoyu i politykoyu. Eseyi ta intermediyi [Between literature and politics. Essays and interludes], Kyiv, Dukh i

literatura, 2012, P. 12.
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MH Ha TIOHEBIPSIHHS CBITOM YKPaiHCBKHM Ta €BPEHCHKUM
HapoJaaMy, MipKye npo (aTaibHi HACTIAKY iICHYBaHHS Halii
mo3a cBO€r0 icTopiero. Ta Bce & KIACHK BUCIOBIIOE CIIOJi-
BaHHS Ha CHAciHHS CBOTO eTHoCy. «IIposor» crae mpopour-
BOM YKpaiHCBKOT'O BiIPOJDKEHHS. Y MoeMi Ha MpOTHBAry
010uifichKil Bepcii HeMae TOMiHYBaHHS OJHOTO HAapOdy HaJ
iHmuM. Ie nns @panka — amMopanbHO 1 MHIYHO. BiH crofi-
Ba€ThCH, MO YKpaiHa i ii Hamis 3aiMyTh CBO€E MiCIIe Ha Teo-
MONITHYHIA KapTi cBity: «Ta mpwuiine 9ac, 1 TH OTHHCTHUM
BHJOM 3acs€ll y HapoAiB BUIBHIM KOTi...». Y IbOMY TBep-
mxernni 0. KopaniB BOawae Harsku Ha IlleBueHKOBE «B
ciM’i BOJIbHIH, HOBIi#1», 3BepHEHHS 0 «KHUTH OYyTTS yKpaiH-
cekoro Hapoay» M. Kocromapora'®. Unmano nocmigHukis
BiI3HAYAIOTH HMOBIPHUI BIUTUB iiel «BOXmiBcTBa» A. MiIl-
KeBUYA Ha CTBOPCHH:S 00pa3y Moiices-Bupa3HHKa HalliOHa-
micrnuanx igelt. Tak, O. 3a0yKK0O TOBOPUTH PO TO3HAYEH-
HS el «IOJILCBKOTO MECIOHI3MY» Ha YKpalHCBKOTO MOe-
Ta'®,

IToema Oymna HaBisHa «JIpyroio kHHroto MoticeeBoro:
Buxin», npoTe ocHOBHa TeMa TBOpPY — cMepTh Molices sk
MPOPOKA, HEBM3HAHOTO CBOIM HApOIOM. XYHOXKHS IIparls
noOynoBaHa Ha Gi0OmiiHII nerenmi npo Motvices, KU COPOK
POKIB BOOMB €BpEHCHKMH HapoJ IMycTedelo Yy MOoUIyKax
«emii obitoBanoi». Ta y dpanka Moticeil — 1ie He MPOCTO
MOBOJIHP, JiJEp, 00pa3 Mmpopoka OaraToacneKTHHH, (ino-
coepkmit. Y MoiiceeBi 3iTKHYIHCS IHAUBITyalbHI pUCH
HOro SIK JIOAWHH 13 coUialbHUMHU (QYHKIISIMH TOBOAWDS B
yMOBax 00’ €KTHBHHX 3aKOHOMIPHOCTEIl pO3BUTKY CYCIIiIbC-
TBa, HE MiABNAIHOTO Hi €TOBI, aHi A3azemo. Lle cnpuunHioe
BHYTpIlIHIO 00poTHOYy mpopoka. Oxpim Toro, 1. ®dpanko
BBOJNTH B XyJOXHIO KAHBY TBOPY MOJATKOBHX MEPCOHAXKIB
AsipoHa Ta [lataHa, KOTpi BCEISIIOTh Y HAPOJ HEJIOBIpY BO-
xkar0. OpankoBuid Moiicell mykae NpUYWHU HEBIAY HE Y
co0i, a y cyTHOCTI Oe3iHiIiaTUBHOI Hamii 3 0OMEKEeHUM CBi-
ToOaueHHAM. Takuii BOXK/Ib 3QJINIIAE€TECS OCTOPOHB HA iCTO-
pHUYHil 10po3i B Maii0yTHe. [ToemMa mpokiamye OCya Hapo.-
HOTO Jijepa, sSIKuii oOpaB 0araToNITHIN MUIAX OYiKYBaHHS 1
IIyKaHb 3aMICTh PINIy9HX peBONIOLIHUX BUMHKIB. Ta came
Moiiceil cBo€l0 CMEpTIO NEPETBOPUB O€3MKYy I0pOy Ha
caMoJIOCTaTHIO Harlifo. TparisM HeopAMHApHOI ITocTaTi Io-
BOJHPSI TIOJIATAB Y TOMY, IO BiH, 3HAIOYH CBOIO JIOJIIO, 3HA-
FOYH, [0 HE TiHIe 0 «3eMii 00ITOBaHOT», BCE K 3HAXOIUTH
B COOi CIIHM 3aJMIIUTHCS HETIOXUTHUM Yy CBOiX IEpEKOHAH-
HSX Ta JOisHHAX. [lepeBakaHHS MyXOBHOTO HaJ MaTepiayb-
HUM — MpOBITHHN KOHLENT TBOpY, HaBisHui IlocmamHAM
arnocrosna [lapna no pumisy, 8:1.

Kommo3swmmiitno noema ckiagaersca 3 «IIpomora» Ta
NBAILATH TiceHb (po3ainmiB), ski mocmimamk A. Kacmpyxk
YMOBHO IUJIMTH Ha YOTHPH YACTHHU 32 BAXKIUBICTIO KITFOUO-
BHX CIOKETHHX BY3JIiB Ta po3BuTKOM Tofiii'’. Tlepiry rpymy
cxiaanarTh po3aimu [-XI, KOHGIIKT MiX HapOIOM i POPO-
KOM HapOCTa€ Ta 3arOCTPIOETHCS, JeMarorisM ABipoHa Ta
Jarona. Boxne 3ammmae Tabip, abu xod camMoMy MOOaduTH
obitoBany 3emmo. Jpyra dactuna — po3aimu XII-XVIII —
MipKyBaHHs Molicest PO OO HAIIT Ta OCMUCICHHS CBOTO
NIIIXy BaTaxka. Tpers gwactmHa — XIX posnmin, yerBepra —
XX. OnucaHo €THOC MICisl CMEPTi MOBOAMPS. 3IIHCHEHHS
MpiH, 3a siki OopoBcst Moliceid.

BucnoBku. Otxe, 3’sicoBaHo, mo ®PpaHkoBa mnoema
nocrana Ha 0i0miiiHomy croxketi. [IpoTe 3BepTaBcs 10 obpa-

3y OpOpOKa MUCHMCHHUK BXKE B CBOIX paHHIX TBOpax, a Ta-
KOX KOJIM MEPEKJIafaB MOEMH 3aXiIHOCIOB’ SHCHKUX TBOP-
iB. UnMasao HayKOBIIB CTBEPIXKYTh, IO CaMe CKYJIBITYypa
MikensiHmpkeno crana s KameHspa momroBXoM 10 HaIu-
caHHA (i10cO()CHKOTO TBOPY.

Ha wac namucauHs sereHaapHoro TBopy ®panHkoBi
Oyno m’sitnecsr. Bin, sk 1 onucanuii HUIM popok MoiiceH,
yce CBiZJOMe JKHTTS TIOKJaB Ha BIBTAp CIYXIHHI CBOEMY
Hapony. Sk 1 Molicesi, XTOCh He po3yMiB i 3acymxyBaB Ka-
MeHspa. [IpoTe reHiaIbHOMY MOETY BAATOCS CTBOPUTH 00-
pa3 mpopoka, MPOTHCTABUBIIM HOrO HATOBIY, PO3KPHBIIN
TUM caMuM (i10c0()ChKO-CK3UCTEHITIIHI MPOOIEMH TyXOB-
HOCTi SIK YMHHHUKA Hamii, OyTTS OCOOHMCTOCTI Ta HapoOAy.
IToema, Hamucana Ha OiOMiifHIA OCHOBI, HE CcTana MPOCTUM
MepeKa3’oM pelliriiHol OTMOBil, a IPYHTYBaJdacs Ha FOCTPUX
BHYTPIIIHIX NMEpeXUBAHHAX aBTOpa. IcTopiocodCchki KoHIe-
I, MPHUTYEBICTh, IMCUXOJOTIYHI KOJWBAHHS, CHMBOJI3M
TBOPY POOIATH HOTO SCKPAaBUM 3pa3KoM KIACHYHOI (imo-
co(cpKOi TOeMH, TITHUM HagOaHHAM CBITOBOI JIiTepaTypHOT
CHAaALIMHY JIFOCTBA.

Roman Liliya. Kaizer Iryna. Intertextual Sources of the I.
Franko’s Poem «Moses». The article examines the brilliant poem
«Moses» of the famous Ukrainian poet Ivan Franko. An attempt
was made to analyze the intertextual sources of the work.

History of writing this work is associated with a trip to Italy
in 1904, where he saw Michelangelo's sculpture of Moses. The
statue made a strong impression on the writer. In the poem hidden
deep philosophical meaning, it's not just a poetic rehash the biblical
text, but veiled outline the future of Ukrainian people, the relation-
ship between the leader and people in the process of persistent
pursuit «favored earth», the strength of the ethnic group that can
push with their environment in the process pace-setter's revolution-
ary movement that will lead to victory.

To insult Moses repeatedly addressed in world literature
(poem «Moses» period romantic French poet Alfred Vinia, phi-
losophical drama of the same name Hungarian Imre Madacha and
Gerhart Hauptmann). In Slavic literatures mentioned character we
meet in poem «Angeli» Polish poet Juliusz Stowacki,«Bar Ko-
chba» Czech poet Jaroslav Vrchlicky, «Moses» Croat Silvio
Kranchevych. Inthe works of Ukrainian literature about the Prophet
wrote the «Word about Law and Grace» of Hilarion, «Tale of tem-
porary yearsy, parables of Cyril Turov.

The figure of Moses himself repeatedly Franko. So, we have
allusions to the image of the prophet in a number of literary models
of the early period (in the story«Petrii and Dovbushchuky» (1876),
the poems «Ex nixiloy, «Funeral», the collection of poems «My
Emerald», in the story «Cross pathsy, collection «Semper tiro »).

Many researchers point out the likely influence of A.
Mickiewicz's ideas of "leadership" on creating the image of Moses-
the spokesman of nationalist ideas. So, O. Zabuzhko speaks about
the designation of the ideas of "Polish messianism" on the Ukrain-
ian poet.

The poem was inspired by "The Second Book of Moses:
Exodus", but the main theme of the work is the death of Moses as a
prophet, unacknowledged by his people. The artistic work is based
on the biblical legend of Moses, who for forty years led the Jewish
people to a desert in search of "promised land".

Key words: Franko, Moses, an intertext, a philosophical
poem, the Bible.

Poman Jlinia — xanouoam @inonociunux Hayx, euxiada
Kageopu cycninbnux Hayx ma ykpainosnaecmea B/[H3 Vxpainu
«byrosuncoruil  depoicasnuil  meouynull yuigepcumemy. Asmop
nonao 60 nybniyucmuunux ma 42 uaykoeux i HAGYAILHO-

15 Kovaliv Yu. Istoriya ukrayins’koyi literatury. U 10 t. [History of Ukrainian Literature], Kyiv, Akademiya, 2013, T. 1, P. 333.
16 Zabuzhko O. Philosophiya ukrayins’koyi ideyi ta yevropeys’kyy kontekst: Frankivs’kyy period [Philosophy of Ukrainian ideas and

European context: Franko’s period], Kyiv, Fakt, 2006, P. 131.

17 Kaspruk A. «Philosophs’ki poemy Ivana Franka» [Franko’s philosophical poems], Ukrayins’ka poema kinzya XIX pochatku XX st.:
ideyi, temy, problematyka zhanru, Kyiv, Naukova dumka, 1973, P. 159-240.
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MemoOuyHux pobim. Aemop ma cnisaemop 2-x moHozpaiil i Ha-
8YANLHO-MeMOOUUH020 niopyuHuxa 3 epugom MO3 Vipainu. Kono
HAyKoGUX iHmepecig: iHHo6ayii y Memoouyi UKIA0AHHSA YKPAiHChb-
KOI' MOBU 1K IHO3€MHOI, NOPIGHANbHA 2PAMAMUKA MA CIMUTICMUKA
VKpaiHCcbKoi ma aneniticbkoi Mos, Hetiponine8icmuKkd, nCUxoninesic-
muKa.
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Cupenko Codus. KorHuTHBHAsI aHTPONOJIOTHS KAK aKTyajbHas JMTepaTypoBeadeckass MeTonosorus. CraTbs
MOCBALIEHAa PACCMOTPEHUIO MOHATUSA, CYITHOCTH U OCHOBHBIX TE3MCOB KOTHUTUBHOW aHTPONOJIOTHM KaK JUTepaTypOBea4ecKoi
METOJI0JIOTUH, KOTOpasi HPeACTaBIAeT COOOM KOMIIEKCHBIN OAX0 K aHAIN3Y (QUKIMOHHOTO MUPA, YTO CHHTE3UPYeT KOTHUTH-
BHBIN U aHTPOIOJIOTUYECKUI HHCTPYMEHTAPUI C IIEJIbI0 UCCIIE0BATh TEKCTOBBIM U JUCKYPCUBHBIN MUPBI KK COCTaBHBIE YaCTH
¢uxuuonHoro. IIpoaHanu3upoBaHel TEOPUH BO3MOXKHBIX, TEKCTOBBIX, (PUKIMOHHBIX MUDPOB, ONpe/eIeHbl UX O0IIUe U OTIUYH-
TeJbHBIC YePTHI, OUepUEHBI IIEPCIEKTUBHI coueTaHnsd. Ha ocHOBe aHanm3a IpescTaBlieHa COOCTBEHHAsT KOHLEIIUS CTPYKTYPhI
MHpa TEKCTa. ABTOP NPEUIOKII GUKIHOHHBIH (XyJOKCCTBEHHBIIT) MUP ITOJCIUTh HA JHCKYPCUBHBIN (IPEACTABICH MHPaMH
aBTOpA U YUTATENs) U TEKCTOBBIH, KOTOPBIH CO CBOCH CTOPOHBI COCTOUT U3 PEATBbHOr0 XYA0KECTBEHHOTO MUpa, I'/le Pa3BOpauu-
BAIOTCS COOBITHS, U YaCTHOT'O MHUpa IepcoHaXka (BKIIIOYaeT MOAMUPHI 3HAHHIA, 00SI3aHHOCTEH, JKelaHul, HaMepeHHH, (haHTa3u i,
npeanonoxennit). Konnenms cTpykTypsl GUKIHOHHOTO MHpa JEMOHCTpUpYETCs Ha mpuMepe TBopuectsa I'. TlaryTsik.

KiroueBble cJ10Ba: KocHUMUSHASA AHMPONONIOUS, MEOPUs PUKYUOHATLHBIX MUPOS, BOZMOIICHbIE MUDbL, MEKCH, OUCKYPC.

IlocranoBka mpodJeMu Ta ii 3B’93KN 3 Ba’KJIUBUMH
HAYKOBUMH 3aBAaHHsAMH. Cy4acHOMY JiTepaTypo3HaBCT-
BY XapaKTEpHUH ILTIOpati3M METOOJIOTIH, SKi IPOIOHYIOTh
pi3Hi 6adeHHS HA CYTh XyIOXXHBOTO CBITY, HOTO aBTOpa Ta
guTanbkoro cnpuiHATTA. Ilpm Takiit cuTyamii mocrae mm-
TaHHs HE JHIIC HOMYJIPHOCTI, aje i pe3ylbTaTUBHOCTI
METO/IIB.

OCKITBKH  «CIIIEHTHYHI» (HAa HAll TMOTJISAA, TEPMiH
YMOBHHH, amke Oyap-sika mapagurmMa — mependaudae
«HAYKOBICTh» Ta AHTPOIIOJIOTIUHI MIIXOIU PO3TISIAIOTHCS
OKpPEMO Ta YacTO TPAKTYIOTHCS SIK MPOTHIIC)KHI, BATOMHM Ta
HEOOXIJHMM IIOCTA€ CHHTE3 IMX METOMOJIOTIH, IO
3a0e3nedye iHTErpaTHBHUN PO3BUTOK Ta € IUIIXOM JI0 KOM-
IJIEKCHOTO aHali3y JiTepaTypu. BoxHodac moTpibHO 3aiy-
gaTu e(eKTHBHUI JOCBiJ IHIIMX HAyK — TICHUXOJOTIi,
corioJiorii, aHTponosorii, ¢inocodii, HeHposorii TOMIO.
TakuM iHCTpYMEHTapieEM € KOTHITHBHO-aHTPOIIOJIOT iTHHH.

Ictopiorpagiunmii  orasa. Awnrtpomosoriuni (M.
baxrin, B. I3ep, Ix. Kannep, M. Mapkoscbkuid, P. Huu, O.
IMonimyx, I1. Pikep, JI. Tapramunceka, 1. Ymkescskuid, C.
SIxoBenko Ta iH.) Ta KorHiTuBHi (T. BoBcyHiBcbKa, I1. Bepr,
O. Bopo6iiosa, P. Ti66c, O. Ky6psxosa, [I. Konechux, M.
®pimen, O. Cewmino, 0. Cremanos, I1. Croxsen, M. Tep-
Hep, P. Llyp Ta iH.) mpoekuii BuBueHHS y ¢inomorii
NpEeICTaBICHI LIMPOKO. Y 3B'SI3KYy 3 TUM, IO IPYHTOBHI

JOCITIIKEHHS OKPECIICHOTO BUIIE KOTHITHBHO-
AQHTPOIIOJIOTIYHOTO  MiAXOAY TMPAKTUYHO BiACYTHI B
YKpaiHCBKOMY JiTepaTypO3HABCTI (KOTHITHBHO-

AHTPOTIONIOTIYHA MPOEKIis IepcoHaka Moka3aHa B mpari L
Tomomiok'), MeTa CTaTTi — OXapaKTepH3yBaTH MOHATTA Ta

CyThb KOTHITHBHOI aHTPOMOJIOTII Ta MPOJEMOHCTPYBAaTd ii
nepeBaru. AHaji3 y TakOMY pakypci CTAHOBHTh HAYKOBY
HOBH3HY POOOTH.

Buknaaa ocHOBHOro Matepiajay JaoCHiI:KeHHA. Y
HamIii penemniii KOTHITUBHA aHTPOIIOJIOTISl MOCTAE K CHH-
Te3 KOTHITUBHOTO (KYT 30py «aBTOP — TEKCT — M03aTEKCTOBA
TUACHICTBY», MOCIIKCHHS KOTHITHBHOI MPOEKIil MepcoHa-
’Ka, KOTHITUBHOI aBTOPCHKOI CHUCTEMHU TEKCTY, BHUBUEHHS

(dpeiiMoBux CTPYKTYD, KOHIIETITiB, relTanbTiB,
KOTHITHBHHX  MOJETeH, MEHTAIBHUX  CBITIB) i
aHTPOTIOJIOTIUHOTO (Tpiaja «aBTOp — TEKCT — YHTau»,

TYMaHICTUYHA MPOEKIisl TEKCTY) MiAXO0A1B aHAJII3Y TEKCTY.

[pornoHyeMO pPO3IJITHYTH TEOpil MOMKIMBHX, TEKCTO-
BUX Ta ()IKUIHHUX CBITiB K CKJIQJIOBUX YaCTHH KOTHITHBHO-
AHTPOTIOJIOTIYHOT METOHOJIOTI].

Teopist MOXKJIMBHX CBITiB MOB’A3aHa 3 MOJAILHOIO JIO-
rikoro, npeacraBHukH sikoi (C. Kpinke, P. Kapnan, P. Mosn-
terto, SI. XiHTikKa), NEPEOCMHCIMBIIK KoHenito I. JIai6-
Hilla, BAOKPEMHJIH Ta JOCITIIMIN HOHATTS MOXKJIUBOTO CBITY
SK TaKOTO0, II[0 MPOSKTY€E MOXIIMBI CUTYaIi] 070 Cy0 €KTa,
SKUH, Y CBOIO YEePTy, MOZICIIIOE 3aBISIKH MEHTAJIBHOMY JKHT-
TIO aJbTEPHATUBHI MoAil. BracHe, AiCHICTh y TAKOMY KITIO-
9i TaKOK MOXKE O3HAYATHCS SK OJHA i3 MOXKIIMBHX peajlbHO-
CTel, IpOTe BOHA ICTHHHA, peali30BaHa B CIJIY MEBHHUX 00-
CTaBHH.

BaxiiBo, Ha Haml HOTNSA, YTOYHHTH: MOAANBHICTH
(BU3HAYAETHCS SIK CTABJICHHS Cy0’ €KTa Yepe3 BUCIIOBIIOBAH-
HS JIO JIMCHOCTI, @ TaKOX J0 3MICTy BHCJIOBIFOBaHHSI) MO~
JETHCA HA aJIETHYHY (HEOOXiIHICTh, MOKJINBICTB, BHITAIKO-
BICTB), emicTeMiuHy (3HAaHHS, TPHITYIICHHS, HE3HAHH:),

! Holodiuk I. R. Heroy fiktsiynoho svitu ukrayins’koho literaturnoho modernizmu [Character of the Fictional World of Ukrainan Liter-
ary Modernism], Avtoref. dys. na zdobuttya nauk. stupenya kand.: spets. 10.01.06 «teoriya literatury», Ivano-Frankivsk, 2015, 20 p.

AxmyanvHi numarHs cycnibHUX HayK ma icmopii meouyuru., CninbHuil YKpaiHCbKO-PYMYHCbKULL HAYKOBULL HCYPHAL.
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(BU3HAYAETHCA SIK CTABJICHHS Cy0 €KTa Yepe3 BHUCJIOBIIOBAH-
HS 10 OiMCHOCTI, @ TaKOX J0 3MiCTy BHCJIOBJIIOBaHHS) MOJi-
JIETHCA HA aJIeTHIHY (HEOOXiIHICTh, MOXKJINBICT, BUIIAIKO-
BICTBH), €MiCTeMIUHy (3HaHHS, NPUMYIICHHS, HE3HAHHS), Te-
MIOpajibHy, IEOHTHYHY (00OB’s130K, 3a00poHa, MO3BiN),
akcioyoriuyHy. SIk 6aunMo, BIJHOIICHHS A0 CBITYy BH3Ha4a-
€ThCA Yepe3 NOBIOMIICHHS (TEKCT — y IIMPOKOMY 3HAUECHH1)
cy0’eKTa, SKHI TaKUM YHHOM IIOCTAa€ LEHTPAJBLHOIO JIaH-
KOO, BITIPaBHOIO Y MOOYIOBI MOXKIIUBOTO CBITY.

IIle oqHUM BaroMuM IIyHKTOM € TOYKa 30pYy — BiJ AKO-
TO CBITY BIIIITOBXYEThCS CYO’€KT, OyIYIOUM MOMIIUBHH
cBiT. Hanpukiaz, XyqoxHIH CBIT, 10 BU3HAYAETHCS K pea-
JBHUIT U1 HapaTopa Ta MepCOHaXIB, 60 peanii HepeHOCATh-
¢y QIKIiAHY TIHCHICTH, MPOEKTYE MOMXJIMBHI CBIT. AJe 3
HOTIISly PELMINIEHTa BIH CIPHAMAETBHCSA SIK  MOXIIMBUIA
(omuH 13 MOXKIIMBHX), TOMY IO YHTa4d y TAaKOMY pa3i iCHye B
«HIIOMY» CBITI — peaJbHOMY. SIKIIO X MH BI3bMEMO 3a
BUXIIHy TOYKY pEaJbHHH CBIT, TO XyHOXHIH, 3BHYaWHO,
BHCTYTIAaTHME Yy POJi aJIbTEPHATHBHOTO, MOXKIIMBOTO, TaKO-
TO, 110 33 IEBHUX 00CTaBUH MO’KE MTOCTATH.

[pomec moOyn0BH XyIOKHBOTO CBITY — CKIQmHUHA. Y
TEKCTI YuTa4 0Aa4YHTh MEPEOCMUCIICHY MPOCKIIII0 PEaTLHOTO
CBITY aBTOpa, 3icTaBisi€ HOro i3 BIACHOIO KapTHHOIO CBITY
Ta iHTepmperye Kpi3p 11 mpm3Mmy. XydOXKHIH TEKCT TaKUM
YHHOM ITOCTa€ Ha IEPETHHI CBITY aBTOpa Ta YUTava.

CBIT y TepMiHOJIOTIi MPeICTaBHUKIB TEOpii TEKCTOBUX
CBITiB HOMIHYETBCS SIK CKJIQIHUA KOMYHIKaTHBHHH akT. II.
Bept, mocmimkyodn HOHATTSA TEKCTY Ta AUCKYPCY, HOTIIsE
OCTaHHIO KaTeTOpil0 HAa TPH PiBHi: JUCKYpPCUBHHH
(y4acHUKM Ta IXHS TEpUENIis), TEKCTOBUH (CTPYKTYpHI
KOMITOHEHTH — Cy0’ €KTHHUMH, IPOCTOPOBUH, YaCOBUH TEeHKCH-
cu Ta function-advancing propositions — mpomo3wmiii, mo
3a0e3MeuyroTh (QYHKIIOHAJHHUIA PO3BUTOK) CBITH T4 PiBEHb
minceiTiB (subworlds), mo 00’enHye AEHKTHUYHI, aTTUTIOTHI
(BKJIOUAIOTh Oa)kaHHS, TEPEeKOHAHHs, HaMipH YdYaCHHKa
KOMYHiKalii) Ta emicTeMiuHi (BUPa)KaroTh TiNOTETHYHICTB,
MOKIHBICT)?. TaKUM YHHOM, ONHMH CBIiT (OpPMye HACTYII-
HUH (cxemal).

J. TeBiHc® Ha mMPOTHMBary TepMiHy MiICBIT 3aCTOCOBYE
«world-switch» (mepemukanHs cBiTy). BueHa Bimokpeminioe
MOJIANBHUM CBIT, MOOYIOBaHUN MEPCOHAXKEM, Ta IEHKTUY-
HU, 110 KOPEJNIOE 3 pealbHU CBITOM XYJI0KHBOTO TEKCTY.

Knacugikanis Moganeuux ceitie JIxk. TeBiHc MicTUTh
Baromi JOMOBHEHHS: J€OHTHYHI (3000B’sA3aHHs), Oyemarn-
gHi (OaxkaHHs), emicTeMiuHi (MEpeKOHAHHS, MPUITYIECHHS)
MOZIabHi CBITH (cXeMH 2 i 3, ToaHi MOBOIO opHTriHamy)®*.
M#u noromKyeMocst 3 TAKUM PO3MEXYBaHHSAM BUCHOI, IPOTE
BOAYaEMO JOLUTBHIM BHKOPHUCTAHHS TEPMiHA «ITiJCBIT» IS
O3HAuUCHHs BUIY MOJAJIbHOTO CBITY IepcoHaxa. ¥ cxemi 4
MOKa3aHe Ie OJHE CXEMAaTHYHEe 300pakeHHS, JOMNOBHEHE
HaMu, 10 € HoeAHaHHsAM KoHuenuiil I1. Bepra Ta k. Te-
BiHC’.

Teopist ¢ikiiifHIX CBITIB 3acTOCyBaja TEOPII0 MOKIH-

3

BHX CBITIB 10 BUBYEHHS JIITEPATYypH, IEPEOCMUCIIUBIIHN TBE-
PIUKEHHS, BAKOPUCTAHI B MOJJAJIbHIM JIOTIITi, II0OJ0 CEMaHTH-
9HOi cepu TekcTy. 30kpeMa, HIeThCs TIPO B3a€EMO3B’S3KH
¢ikuiiiaoro city (fictional world — cBIT XyJ0XHBOTO TEKC-
Ty) Ta no3aTekcToBoo miiicuictio. T. TlaBen® penpesenrypan
XyIOXKHIH CBIT SK aBTOHOMHHH (1 HE TOTOXXHHII peajbHO-
My), IO Ma€ cBOi 3aKOHM. BinmoBigHO HOro He MOKHA aHa-
J3yBaTH Kpi3b MPU3MY MiMe3ucy, 00 (IKmiiHWH CBIT He
CXOXHH Ha peaybHUI, a CTBOPIOE BIAacHY AiHcHICTB. OTXe,
YuTad TOBMHEH BiAIITOBXHYTHCS BiA Takoi ¢okamizarmii,
CTPUHHSBIIN e CKOHCTPYHOBaHWH BHMIp. AJlle Ie He
O3Hauae, 10 XYAOKHill TeKCT 130JIb0BaHUM BiJl aKTYaJIbHOTO
CBITy. AK€ NUCbMEHHHK MOJIeIoe (piKumiltHmiA CBIT, omHpa-
I0YUCh Ha BJIACHUH JIOCBiJl, BUKOPUCTOBYIOUH JJOMHCEI Ta
BUMHCET. MycuTh OYTH YSBJICHHS MPO AIHCHICTH, TOMI Bif
Hel PeIuIieHT i CKOHCTPYIo€e (iKIiHHUHA CBIT, 3MOAETHOBA-
HUE aBTOpOM. SIKIIO XymOXKHIiM (TEpMiH BXKHBAETHCS 5K
CHHOHIMIUHUI 10 (iKIiiiHOT0) CBIT OyAe MOBHICTIO BUTAdA-
HHH, HE MICTUTHME HaBiTh HATAKIB Ha peanbHUl (HmeThes i
PO MOBHY pENpe3eHTallilo), Hepes YuTadeM IMocTaHe Oa-
p’€p HETMOPO3YMIHHS, a TEKCT BTPAaTUTh EK3UCTEHIliiTHe,
eTHYHe, JuaKTHIHe 3HadeHns. JI. Jlomesxen BHKOpHCTaB
creuiajJbHy TepMiHomoriio — «world-imaging-texts» Ta
«world-constructing-textsy — g audepeHIiamii TeKCTiB,
IO, BIATIOBITHO, TIEBHOIO MIpOI0 HACIHIIYIOTh peaTbHUN
CBIT, Ta TEKCTIB, SIKi KOHCTPYIOIOTh ABTOHOMHHH CBIT.

TepmiHONOTIYHAN iHCTpyMeHTapili Teopii QikmiiHIX
CBiTiB KOpEIIoe 3 TIOIITOM XyA0kHBOTO cBiTy V. Exo®. Ak-
TyaJIbHUH peadbHUH CBIT TEKCTY — CBIT (abynu, mpuBaTHUIH
CBIT, IO CKJIAJIAETBCA 3 MIACBITIB — CBIT mepcoHaxiB. CBiT
YHUTa4a BITHOCHTHCS 0 JUCKYPCHBHOTO CBITY.

V¥ mpamni «Heterocosmica: Fiction and Possible World-
s»° JI. JloyesKkel 3amporOHyBaB KOHIETi0 (BikuiiHOT cema-
HTHKH, 0 0a3yeThcs Ha NMPOTHCTABICHHI «EKCTCHCIOHAIb-
HOTO» Ta «IHTCHCIOHAJIHLHOTO0)» HapaTHUBHOTO CBITy. [lo ckia-
Ny €KCTEHCIOHAJBHOTO BXOIUTHh HAbip CyMiCHMX HapaTuB-
HHUX JIIOYHMX CWJI, NOPO/DKEHUX TEKCTOM, a TAaKOX CYKyII-
HICTB Jiif Ta BJaCTHBOCTEH, 110 HAJCKATh 1M ChjIaM. [HTe-
HCIOHAJIbHUIA piBeHb ()IKLIHHOTO CBITY — «CyMa BCiX CMHC-
JTiB, BUP@KEHNX y TeKCTin'’.

Onwuparounck Ha knacudikamito MOAaIbHOCTEH Y JOTi-
ui, JI. Jlonexxen mpemapyBaB i II0AO JTEepaTypu, BUOKpe-
MUBIIH aJETUYHY (BKJIIOYA€ TOHATTS MOXIIHBOCTI / HEMOX-
JIMBOCTI, HEOOXITHOCTI), TEOHTHUYHY (HO3BOJIEHICTD, 3a00pO-
Ha, 00OB’SI30K), akcioyoriuHy (OIiHHA JiHisA «100pe, mora-
HO, Oaifmyxe»), emicTeMiuHy (3HaHHS, HE3HAHHS, MPHITY-
IEHHS) CHCTEMH MOJaIbHOCTel. BueHnil mos’s3aB KOXKHY 3
WX CHUCTEM 3 NEBHUM THIIOM CIOXKETy. Tak, aJleTHYHa CHC-
TeMa BiJINOBIJIa€ 32 MO «HACEICHH» (QIKIIHHUX CBITIB HA
rpynu 3 pisHUMH 37i0HOCTSIMH. OOMEXKEHHS IEOHTHYIHOTO
THITy TEHEPYE CIOKETH 3000B’I3aHHS, 3I0YMHY, IIOKapaHHS.
AKCI0JIOTIYHA CHCTEMa JISKUTh B OCHOBI ICTOpIi MOIIYKiB
9H MOPAJBHUX JWIEM, MaHIMyJIAIis KaTeTOPisAMH emicTeMi-

2 Lugea J. The Layered Architecture and Accessibility Relations of Text-World Theory and Inception: [E-source], URL: https://
www.academia.edu/2098913/The Layered Architecture and Accessibility Relations of Text-World Theory and Inception
3Gavins J. «(Re)thinking Modality: A Text-world Perspective», Journal of Literary Semantics, 2005, N 2 (34), P. 79-93.

‘Ibid., P. 85.

5 Lugea J. The Layered Architecture and Accessibility Relations of Text-World Theory and Inception: [E-source], URL: https:/
www.academia.edu/2098913/The Layered Architecture and Accessibility Relations of Text-World Theory and Inception

Pavel Th. Fictional Worlds, Cambridge: Harvard University Press, 1986, 178 p.

"Dolezel L. Heterocosmica: Fiction and Possible Worlds, Baltimore: The Johns Hopkins University Press, 2000, 339 p.

8Eko U. Rol’ chytatelya. Isslyedovaniye po semiotike teksta [The Role of the Reader: Explorations in the Semiotics of Texts], SPb.: Sym-

pozium, 2005, 502 p.

° Dolezel L. Heterocosmica: Fiction and Possible Worlds, Baltimore: The Johns Hopkins University Press, 2000, 339 p.
Ryan M.-L. Possible Worlds: [E-source], URLL: http: //hup.sub.unihamburg. de/l hn / index. Php / Possible Worlds.
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9YHOI CHCTEMH MPOIYKYe TAEMHHUYI OINOBiTAaHHS, HAPATHBU
MOBYaHb, KOMEAil MOMUIIOK, a TAKOXK BaXKJIHBI (QYHKIII 00-
MaHy.
Taka xnacugikanis JI. JJonexena CriB3By4Ha 3 TEOpi-
€0 M.-JI. Pasu''. Buena mominse XYIOXHiH CBIT HA TEKCTY-
TFHUN peaNbHU CBIT 1 MPUBATHAHN CBIT, IO MPUTaMaHHUH
MepcoHaXkaM, 10 HOTo CKJIagay BXOISTh CBITH 3HaHb, 000B’ -
3KiB, Oa)kaHb, IHTEHIIH, (aHTa3iil (CHOBHIIHb, Bi3ili). Bka-
3aHUi Mot OyB AonoBHEHUH cBiToM mpumymeHs (I1. Cto-
kBe)' 2.

OCKITBKH CHUTFHOIO O3HAKOI0 3a3HAaYCHHX TEOpii €
OaueHHsI XyIO)KHBOTO CBITY sIK (IKIIHHOTO (HE 3BAXKAIOYH
Ha «MIMETHYHICTBY»), BXJIMBO 3aKIIEHTYBATH yBary Ha Tep-
MiHI «ikmidHuA». Y 3apyObKHOMY JIITEpaTypO3HABCTBI
TepMiH «fiction» 03HAYYETHCA K «HEUITKUH 1 3arajbHUN»
TEpMiH, 1[0 BHUKOPHCTOBYETHCS Ha IIO3HAUEHHA poboTh 3
o6pazamu B po3i'>. IIpoTe GiTbII IOMHKPEHOIO € iHIIA Bep-
cist: fiction — ycst XymookHs JiTepaTypa. Apke IHChbMEHHUKH
TBOPSTH ClIEU(IYHY AIHCHICTD, CBIT, BHOYTOBYIOUH XyI0XK-
Hi 00pa3zu. IlpoananizyBaBIiy Teopii MOKIMBHX, TEKCTOBHX,
(IKIIHHUX CBITIB, IPOTIOHYEMO CTPYKTYPY (IKIIHHOTO CBi-
Ty XYJ0XHBOTO TEKCTY (cxema 5).

QIKIIHHKI CBIT XyI0XXKHBOTO TEKCTY MOIUIAETHCA Ha
JVICKypPCUBHUH (TIpEICTaBICHHI CBITAMH aBTOpa Ta YHMTaya,
perentii AKX IMEepPeTHHAIOThCSA) Ta TEKCTOBHI, IO CKIaxy
SKOTO BXOJSTH PeallbHUI XyH0XKHiH CBIT (y TepMiHOIOTIT M.
-JI. PasH O3HadYaeThCS SK TEKCTYaJBHHH pealbHUIl CBIT),
OpeACTaBIeHUM 30BHIMHIME (¢i3uuHEMH) (akTamu, 10
AKX BIJHOCHMO, HaNPHKJAJ, 9ac, IPOCTip, HAPATUBHI CH-
JIM, Ta MiZICBITAMHU TIepcoHaXiB. OCKIIBKH CBIiZIOMICTb JIFOTH-
HH NIPOEKTy€e aJbTepHATUBHI MOXKJIMBI CBITH, TO MEPCOHAK
TaKOXX 32 aHAJIOTIEI0 (OCKIJIBKHM CTIPUIMAETHCS K JIIOAMHA)
KOHCTPYIOE MOJJIMBI CBITH, IO MOXYTh / HE MOXYTh peali-
3yBatucs. IIpuBaTHHI CBIT Tepos BKIIOYAE IiACBITH 3HAHB,
000B’s13KiB, OakaHb, HaMipiB, (aHTa3il, IPUITYIIeHb (cXeMa
6). Taka knacudikalis KOPEoe i3 yxKe 3a3HAYCHUMH MOJIa-
aepHocTamu JI. Tonexena, I1. Bepra, Jx. TeBinc. VBakaemo
TaKOX JOIUJIBHAM BHKOPHCTOBYBAaTH YKpalHCHKHH MepeK-
JIaJ Ha O3HAYEHHS BKa3aHMUX MIJICBITIB.

CykymHICTh (QIKIMIHHUX CBITIB CTAaHOBUTH TEKCTOBUUN
BcecBIT (TepMiH M.-JI. PasiH) — BeJIuKuii TEKCT, MiXk eJIeMeH-
TaMH SIKOTO iICHYIOTb 3B’ SI3KH.

CrpykTypy QIKIIHHOTO CBITY NPOAEMOHCTPYIMO Ha
npuknaai TBopuocti I'. ITTaryrsak. O6’€KToM HamOro AOCIi-
JUKEHHS € YPI3bKUH TeKCT (TEKCTOBUI CBIT) — TEPMiH, SKUM
MU TI03HAYa€MO CYKYITHICTh TEKCTIB MMUCHMEHHHITI, € TIOMi-
HaHTOIO0 € Ypix («ipumdne 3epHO», «[laH y 4OpHOMY KOC-
TIOMI 3 OJIMCKYYNMH TyI3UKaMU», «3axXim COHIII B YPOXKi»,
«Ypizeka rotuka», «KHUTa CHIB Ta mpoOyIKeHbY, «Celo
VYpix Ta Horo myxm»), Ha HOTO TIi PO3TOPTAIOTHCA MOAI{
BCIX yKa3aHHUX TeKcTiB. OTXe, MPOCTIp HOCTae 3B’I3HOIO
JIAHKOIO, JETEPMIHAHTOIO (IKI[IIfHOTO CBITY, BaXJIMBUM
KOMITOHEHTOM pEaJIbHOTO XYHO0XXHBOTO CBITY. [lMCKypcHB-
HUH CBIT JOPMYIOTH pEleMIlil aBTOpa Ta ynuTaya.

I'. IlaryTsk MOJEIIOE TEPCOHAXIB i3 CKIaJHIUMH TIPH-
BaTHUMH CBiTaMHu. J[JI1 BCIX TOJIOBHUX TEPOiB XapaKTepHa
OHTOJIOTIYHA BiAMEKOBAaHICTh, JOMIHAHTHUMH IS HUX II0C-
TaloTh HiAcBiTH 3HaHb (YonoBik, XKiHka, BuMTeNnb AHIPIH,
Ouns, ¢ororpad IOmian, Muxaino baminpkuii), OGaxaHb,
000B’s3KiB (AHApiH, oTelb AHTOHIN), MEHIIOK MIpOIO aK-
TyaJli30BaHi IJICBITH NPHUITYIICHb, HaMipiB, HepenOaveHsb.
Haii0inpIm mmpoko mpencTaBleHni CBIT GaHTa3ii, mo ciy-

Tye AJs MOJAENIOBAaHHS MPHUBATHOTO CBITY NMEPCOHaXKa: Bilo-
Opakae cTpaxu, KoMIuiekcH. OKpiM TOTO, CHOBUIIHHS BUKO-
HYIOTh (DYHKIIIFO aHTHIUIAILI, Peami3yloThCs IK MOTHB IIO-
JIOpOXi B MOTOMOIUHY peanbHICTh («l ipurMyHE 3€pHO»), Bi-
JNoOpakaloTh PEeNiKTH Mi()OJIOTIYHUX YSIBIEHb, PO3MHUBAIOThH
JUACHICTH XyJJO)KHBOTO CBITY.

HaBkonuine cepenoBuile, penpe3eHTOBaHE YPOXKeM,
3MifiCHIOE BaroMumii BIUIMB Ha MOTHBAIIIO IEPCOHAXKIB
(epeBaxaroTh ipparfioHabHI — IMITYJIBCUBHI, 00XEBUTbHI
aif). B ypi3pkoMy TEeKCTi TeposiM IpHUTaMaHHE CaMO3arino-
JIeHHsI, TIIMOOKMIT aHai3 BJIACHOI MOBENIHKH, MPEBaTIOBaH-
HSI ICUXIYHUX il HaJ Qi3UIHAMMU.

BucnoBkn. Orxe, KOTHITHBHA aHTPOIOJOTIS MOCTAE
aKTyaJIbHOIO Ta PE3YJIbTaTHBHOI METOJOJIOTIEI0, IIepeBart
SKOTO BOAYaeMO B CHHTE31 JBOX MiAXOJIB, IO J1a€ 3MOTY
JOCHIANTH HE JIUIIE CTPYKTYPY TEKCTY, Hapauii, ane i GpyH-
KIii aBTOPCHKOi Ta YHTAI[BbKOI pereniii B KOHCTPYIOBaHHI
¢ikmiifHOTO CBITY; 1 MiXAMCIUIUTIHApHOCTI. [loganemni Hay-
KOBI JTOCIIKEHHS Tepe0avyaroTh PO3IMUPEHHS TEPMiHOIO-
TiYHOTO IHCTpYMEHTapilo wLiei MeTomOJOorii, NepCHeKTUBU
MalOyTHBOTO BHBYCHHS BOAYa€MO y BHKOPHCTAaHHI 3a3Hade-
HOTO MIIXOXy 10 Pi3HHUX THIIB TEKCTY, y PO3MIIANI aBTOPCh-
KOTO Ta OTOBIALILKOTO CBIiTiB, MOTJIMOJIEHH] aHali3y CBiTO-
MOCTI IepcoHaXka SIK (QiKIiiHHOT 0COOMCTOCTI, a TAKOX Hapa-
THUBHHUX CTPYKTYP XyIOXXHBOTO TEKCTY.

Sirenko Sophia. Cognitive anthropology as an actual liter-
ary methodology. In the article a definition and main problems of
cognitive anthropology as literary methodology are analyzed.

Cognitive anthropology is the study of human cognition in
cultural and cross-cultural contexts. This methodology generally
focuses on the intellectual and rational aspects of culture, particu-
larly through studies of language use. There are four basic categor-
ies of work done in cognitive anthropology — semantics, knowled-
ge structures, models and systems, and discourse analysis.

Cognitive anthropology is approach to text analysis that synt-
hesizes cognitive and anthropological approaches.

Possible worlds semantics uses the concept of a possible
world to give substance to the idea of alternative extensions and
alternative domains of quantification.

Text world’s theory is a cognitive model of all human dis-
course processing. In text world theory, readers first build a possi-
ble world that is rule-governed and corresponds to our actual
world. The central tenet of the model is that users construct a world
using the text, as well as any knowledge and experience they may
bring to that text, and furthermore, that the resulting text-world is
continually updated with incremental information as the discourse
proceeds. The space in which the language event takes place is
called the discourse world, and the interactants the discourse par-
ticipants.

Fiction Theory is a discipline that applies possible world
theory to literature. This theory allows to analyze narrative macros-
tructure of prose text, examine the impact of nature force, mental
life of characters (physical, mental actions).

In the article own concept of fictional world structure is rep-
resented.

Key words: cognitive anthropology, Fictional worlds theory,
possible worlds, text, discourse.

"' Tbid.
12 Stockwell P. Cognitive Poetics, London: Routledge, 2002, 193 p.

3 Cuddon J. A. Dictionary of Literary Terms and Literary Theory, 2011, P. 279.
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Cipenxo C. Kocnimugna anmpononozis Ax akmyaibHa 1imepamyposHasya...

Cxema 1. Crpykrypa auckypcy 3a I1. Beprom.

Joparku

CBIT

ITEPCOHAXA

Embedded Embedded
TEXT-WORLD epistemic modal- temporal
world world-switch
‘ FOC l “I remembered"” Molloy’s speech
(ot )
K-lpls:k_-\ Embedded
modal- EPS deontic modal-
world world
Molloy’s
fixed DS “Nothing compelled
focalized me...”
narration ;__/
¥ —
Embedded
( Embedded 1 deontic modal-
EPS epistemic modal- world
world ]
“They let me...”
‘ EPS I “Idon’t l ]
know...” | DEO \ /
| DS }
/' Embedded
epistemic modal- Embedded
_I— world epistemic modal-
world
“I didn’t follow”
| EPS } “I thought it over”
. | S

Embedded
boulomaic modal-
world

“hoping to...”

Cxema 2. Boynosani mogaibHi csitu (3a k. IeBinc)
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MODAL-WORLDS
DEONTIC BOULOMAIC
DEO EPISTEMIC BOUL
EPS

/ ‘\\

FOCALIZATION  INDIRECT INDIRECT  FREE INDIRECT HYPOTHETICAL CONDITIONAL
SPEECH THOUGHT DISCOURSE
FOC IS IT FID HYP IF

Cxema 3. Teopis TexcToBux cBiTiB 3a Jx. [eBinc (po3mmpena)

VIORLD SWCH 2:

WORLD-SWITCH 1.

Cxema 4. [ToOynoBa TEKCTOBUX CBITIB.
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OIKUINHWNA CBIT

4 _ ) i ‘ h
TekcToBUit CBIT ﬂ,MCKyp(MBHMVI CBIT
Mpueatnii cait

Pt nep_c_qaax(a N

®) () &) .

s St R CBIT aBTOPa

(W) (no) (nn) <:>

PXC A ' CBIT yuTava |

\. J \, J

Cxema 5. CrpykTypa (QIKLIITHOTO CBITY.

CBIT ITEPCOHAJXA

Cxema 6. Mogenb NpuBaTHOTO CBITY MEPCOHAXKA.
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Cayxenckas P., Buika JI. O6pasnocts npo3sl Bepsl BoBk. B cTathe paccmaTpuBatoTest pacckassl Bepsl BoBk, mpo-
aHAIM3UPOBAHHBIE B NEPCHEKTHBE CHHTE3a HCKYCCTB. BBLIO MOKAa3aHO, YTO KOPPENSIHs Mexay (GopMaTbHOH M KOHTEHTHOM
COCTaBILIIOIMMH (COSIMHSIONAs UJes KPacoThl NPHPOABI M YEIOBEYECKOH IyINM, MOTHBEI CHHTE3a HCKYCCTB, JJIEMCHTHI
HMHTEPTEKCTYyaIbHOCTH). Ba)KHBIM It aBTOpa SBIAETCS PEIUTHO3HOE BOCIPUSATHE MUPa M HCKyccTBa. PaGoTsl aBTOpa HAIoml-
HEHBI OubIelickumu obpa3amu 1 cuMBogamMu. Ho ecTs M aHTEeNCTHYECKHEe MOTHBEL, IIOCKOJIBKY MHCATEINb JIIOOUT MPUPOIY, U
4acTo OXUBISIET ABJIEHUS pUposbl. OcHOBOM TekcToB Bepsl BoBk 1 ee xu3HEHHOH (unocopun sBiseTcs 1000Bb KO BCEMY

3€MHOMY M )KEPTBEHHOCTh OJJHOBPEMEHHO.

KuroueBble cioBa: npouszeedenus Bepul Bogk, xyoooicecmeennblil CUHMeE3, pacckasvl, Memagopa, uouocmuib, nodmu-

yecKull CUHMAKCUC.

Betyn. Huni BiT4M3HsAHA HayKa OTOBTY€EThCS MiCIA TOCT-
pPOTro PO3pUBY 3 MUCTEIILKIMHU 3100yTKaMu eMmirpaiii. Tomy
BHHHKA€ HEOOXITHICTh CHCTEMHO OCMHCIIUTH HalllOHAJIbHE
MHCTEUTBO 10 00UaBa OOKH KOPAOHY SIK HETOMINbHY IIiJIiC-
HicTh. BuBuUeHHS mOpOOKy yKpaiHCBKOi MiacTiOpM Ppi3HUX
KpaiH Ta KOHTHHCHTIB JIUIIC HaOHpae HAYKOBHX OOCpTIB.
»lIpobimema ,.ewmirpamist ¥ niTeparypa” MIOHHO IOYHHAE
OCMHCIIOBAaTHCSA # MOTpeOye KOMIUICKCHOTO CHCTEMHOTO
MIAXOMy 3 ypaxyBaHHIM JOPOOKY CBITOBOI HAyKH MpO JIiTe-
patypy. KoHue HEOOXiTHO HE TUTBKH MPOCTEKUTH TEMATHKY
Ta igeliHuii madoc TBOPIB eMirpaHTiB i Mpo emirpariito, a i
BIATBOPUTH 00pa3 cBiTy, BUOYAyBaHHH y HHX, Ta iX MMOETH-
Ky”.

Ictopiorpagisi Temu. docnimkeHHs npodieMu igiocTu-
JII0 aBTOpAa, CTHIICTUKYU JITEpaTypHUX TBOPIB 3aBXKIU Iepe-
OyBaroTh i MHUIEHIM OKOM JIITEpaTypO3HABINB Ta MOBO3-
HaBmiB. O. TIloTeOHS MmigKpecIIOBaB, IO ECTETHKO-
CTHJIICTHYHHHN aHAJII3 CIIOBECHO-XYJOXKHIX TBOPIB € IMEePIINM
mabieM 3araJibHOTO BHMBUYCHHS JIiTepaTypHOi MOBH. IIpo-
OeMaTKa BUBYCHHS XYI0’KHhOT MOBHU TIOB’s3aHa 3 iMEHa-
MU Takux HaykoBIliB: JI. A. bynaxoscekwuii, B. C. Bamenko,
I. K. binomin, I. €. I'pumorenko, C. 1. JloporieHko,
C. 4. €pmonenko, B. C. Inpin, A. I1. Kosans, I'. M. Konec-
Huk, M. M. TIlmmuscekuii, O. JI. IloHomapis,
B. M. Pycaniscbkuii, 1. I'. Uepennuuenko, JI. 1. UrmkeBchb-
kuii, B. Ipemens, 0. B. Illeenso, M. [I. T'nmagkwuii,
J. B. Huruenko Tta inmi. TBopuicTh x Bipu BoBk moci-
mxyBamm H0. M.I'puropuyk, 1. M. Xopnani, JI. 3amecbka-
Onunmkesuy, JI. Komnencrka, M. KouroOuHnchKa,
O. CmonuHchKa Ta iHmi. [Ticis mporojomeHHs He3aleKHO-
CTI JliTepaTypa YKpaiHCBKOi TiacCOpH cTajla BIAKPUTOO JJIS
Vkpainn. Tomy OaraTo ykpaiHCBKHX JIITepaTypO3HABIIiB

HoYaad AOCHiIXKYBaTH JOPOOKH 3a00pOHEHUX 3a PajsSHCh-
KHX YaciB MUTIIB cjoBa. HaifllikaBimri po3BiikM Ha IO Te-
MaTuky — mpami M. InpHmikoro, C. IlaBnmuko,
O. Acrad’esa, }O. KosamiBa, B. Mamnpka, M. Crnomapus,
O. Bpocarinoi Ta iH.

MeTor0 cTyaii € pO3TIITHYTH O3HAKU MOETHU3aLil Mpo30-
BUX TEKCTiB YKpaiHCBKOI MHChMEHHMII 3 miacopu Bipnm
BoBk, npoaHami3yBaTH 00pa3HICTh Ta CTHIIICTHKY OKPEMHX
ii eniYHKUX TBOPIB, BA3HAYUTHU OCOOJIMBOCTI IIOCTHIIIO aBTO-
pku. HoBu3Ha podoTH moisirae B HaMaraHHi OCMECIHTH
crienudiky aBTOpChKOro muckMa Bipu BoBK, BH3HaYHTH
,»TIepeXiqHIiCcT” Ta ,,MirpyBaHHsS  o00pa3iB i apxeTumiB 3
noe3ii MIChMEHHHUIII JI0 i 5K TIPO3H.

Ha nymxy B. PomeHiis, MiKKyIbTypHa B3a€MOJIsI TICH-
XOJIOTIYHO ,,03Ha4a€e Te X came, L0 W CHUIKYBaHHS MK
OKpeMHMH JIFObMH. Uepes iHIIe s mizHato cBoe. Uepes cBo-
€PITHOCTI IHIIUX JIFOAEH S 3HAXOJKY B CAaMOMY cOOi BIacTH-
BOCTI, IKHX HE IOMiuaB paHinie. B iHmomy HiON 00’ €KTHBO-
BaHO MOi 37I0HOCTI ¥ 3IaTHOCTI, 1 1 MOXY iX MI3HATH SIK
06’ex1”%. ToMy, BHBYAIOYM TIPO3y YKPAiHCHKOTO 3apybik-
KL, CIIIJI 3BXKUTU HA €THOICHXOJIOTIYHI YHHHUKH, a TaKOXK
(akTopH, TOB’sI3aHI 3 BILIMBOM IHIIOTO KYJIBTYPHOTO cepe-
JOBUII]A HAa TBOPYMI IPOIEC HHCHMEHHHKIB-EMIrpaHTIiB.
Cepen HayKOBIIIB MOOYTYyE QyMKa, IO €MIrPaHT He MOXKe
aJIanTyBaTHCS 10 HOBUX COIlaJJbHUX YMOB, OPIEHTYIOYHCH
JIMIIe Ha KyJIBTYPHI Tpaaumii CBOro Hapoay, TOMY IO He0O-
XiHa CBOEPITHA KyAbTYpHa TOJepallis, IeBHUH r'yMaHiTap-
HHUH peBEpaHC 70 TOTO CEPEeOBHUINa, SIKE CTANO APYTHM J0-
MoM. BracHe me # CTaHOBWTH PI3HHINIO MK JITEpPaTyporo
Jliacriopy Ta TepUTOpiabHOI YKpaiHu Bif 3apyOiKHOTO Kpa-
CHOTO TIMCHMEHCTBA. EMIrpaHTCBKI TEKCTH IepeOyBaroTh Y
CTaTyci MPOMDKHOI JIAHKHM XYHOXHBOTO BIXTBOPEHHS Jiiic-

"Hrom"yak R. Emihratsiya i khudozhnya literatura: hrani, problemy i aspekty doslidzhennya [The emigration and literature, facets issues

and aspects of research], Davnye i suchasne, Ternopil', 1997, P. 251.

2 Romenets' V. Istoriya psykholohiyi XIX — pochatku XX stolittya. Navchal'nyy posibnyk [History of Psychology XIX — early XX cen-

tury: Textbook], Kyiv, 1995, P. 465.

AxmyanvHi numarHs cycnibHUX HayK ma icmopii meouyuru., CninbHuil YKpaiHCbKO-PYMYHCbKULL HAYKOBULL HCYPHAL.

(ATICHIM), 2017, Ne 3 (15), P. 132-135
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Cnyxencoka P. Bunxa JI. O6pasHicme nposu Bipu Bosk...

HOCTI, TOMYy IIO ITMCbMEHHHK, L0 € HOCIEM YKpaiHCHKOI
MEHTAJIBHOCTI, ONHUCYE IIHCHICTb 4yXOi KpaiHH 4M JKUTTS
cBoel barpkiBmuHM Kpi3p MoaudikoBaHe OadeHHS CBITY,
Yyepe3 aJanToBaHy ICHXOJOTIYHY MOJEINb, SIKa Ma€ O3HAKH
BXKE€ JABOX 4M OiNblle KpaiH-OMOHEHTIB. 3 OrJsAy Ha Ie J0-
[UIBHO BBAXATH, IO OyIb-AKWH €MIrpaHT BUMYIICHHH Te-
pebyBaru HIOU Ha ,,TIOMEXIB’1” IBOX KYJIbTYp — PiiHO1, sika
Oyma BBiIOpaHa 3 MOJIOKOM Marepi, a TaKOX KyJIbTYpH Ti€i
KpaiHu, nge BiH ocenuBcs. [lonbCchkHil  HayKOBEUb
E. Kacrmepcki ToBOpUTh MO T€, IO MUCBMEHHHK, OIMUHHB-
IIACh B YMOBAaX , JIOTPAaHUYYS KyJNBTYp”~, CTa€ ,,OUTBII YU
MEHII aKTHBHHM CIIOCTEPIraueM i PELUIi€HTOM 4yXHX MOB,
iTepaTyp i KymsTyp™.

IIpo xapaktep TBopuoCTi Bipu BoBk ayxe BipHO cka3aB
Bacuns Cryc y cBoeMy JIMCTI IO aBTOPKH: ,,51 IUpO 3a371pio
BaIlliif YMCTOTI, BalIii rpanio3Hii BrambieHocTi... I'parios-
Ha BIVIMOJICHICTD — L€ T€, 1[0 JA€ThCS Bil MPUPOIH, YOTO B
MeHe Hikoim He Oymo™. Jlo 3i6paHHS TPO30BHX TEKCTiB
muceMeHHUII (2001) yBiWmm TtBopm ,,Jlyxum # nepsi-
mi” (1956), ,,Bitpaxi” (1961), ,,Crapi nansaku” (1994) ta
Jesiki onoBinaHHA. [IncbMo aBTOpKM — HIOM TOKyMEHTOBaHi
ommcH cebe y cBiTi, 3Minmani 3 ¢anrasiero. Le i ocoducTuit
TBOpuMidi Metoa. [Ipo3a Bipu BoBk, Oe3nepedHo, HaleKHUTh
JI0 BEPIIMH I[bOTO KAHPY".

TpomiuyHa cHCTeMa MHCTEIFKOTO TBOPY TPAIHINIHHO
ACOLIIOIOTECS 3 JIPHYHUMHU JKaHPAMH, 3 TIOETHIHOIO MOBOIO,
TOMY IO JIpHKa TsDKiE 10 00pa3HOCTi, 3TFOTOBAHOCTI ifef.
Bigrak, metadopa opraHiuHO NOB’s3aHA 3 MOECTHYHUM Oa-
geHHAM cBiTy. [IpoTe y mpo30BOMy TEKCTi TPOIH MOXYTh
BiIirpaBaTh poJib moeTusarllii enocy. I1in moeTusamiero mpo-
31 BOAYaOTh OCOOJIMBHII MPHUHIHUII OpTaHi3amii mpo30BOTO
TEKCTY, SIKUil BKJIOYA€ BUKOPHCTAHHS MHCTELbKHUX TPHHO-
MiB, IO CIPHAIOTH aKTyai3aiii OCHOBHHX O3HaK 00pa3oT-
BOPEHHS MOBH.

Bipa BoBk, Hacammepen, moerka, Ta ii mpo3oBa TBOp-
YiCTh € BaKJIMBOIO YAaCTHHOIO BiIOWMTKY, AK il MOETUYHOTO
XapakTepy, Tak i BIaCHE MUCTEIHKOTO CBITOCIIPHIMAHHS UM
TEKCTOBOTO  CBiTOTBOpeHHs. Ilepmii  mpo3oBi  30ipku
,wJlerennu” (1954) i ,,Kaszku” (1956) € nponoBxeHHsIM 1 10-
MOBHEHHSIM TaKOX 1 TeM 1i JTIPUYHHUX TEKCTIB Ta HATSIKOM Ha
HampsM MOJANBIINX JITepaTypHUX pooit. ,Jlerennu” gormo-
BHIOIOTh paHillle MpomnucaHi cutyauii Ta TemMu: O0i0miiHI i
CydJacHi, IepervieTeHi Ta MOB's3aHi B PI3HUX PeabHOCTIX,
JKUTTEBUX Mapainenenizmax. TyT, sk 1 B 6i0miiiHux nmepeka-
3ax, yBary 3BEpHEHO HA caMy JIIOJWHY, Ha ii Aii, 4ecHOTH,
SIKi BiIOWBAIOTH CIPaBKHIO CYTHICTh. 3ammppoBaHi MeTa-
(hopu Ta MidosoriuHi 00pa3u mepenaHo JIEerko Ta 3 AUTAKTH-
YHUM BHCHOBKOM, i3 MEPETryKOM JIO0 PEaJbHOTrO CBITy. YHi-
BepcalbHI OHTOJIOTIYHI i/1el mepeaaHi uepe3 CUTyaTuBHI [ii-
00pa3u, HapHKJIIaJ, Ipo O6e3yMHOTO TyIfyJa, 0 YaCTHHAMU
Big/1aBaB ycro oexy IcycoBi B Kamununi (Maibke Taky camy
curyariro misHime ukopuctaB C. IlapamkaHoB y ¢imbmi
» [1HI 3a0yTHX MIpenKiB”).

Tpu HacTymHi HpO30Bi TBOPHU aBTOPKU — e ,,Jyxu it
nepsimi”, ,,Birpaxi” ta ,,CBatuii raii”. Koxxuuii i3 HUX €
a0COJIFOTHO BIMIHHHUM 32 CTIUTICTHKOIO Ta MeTa(opHIHIM
3MicToM. ,,Jlyxu # nepsimi” (1956) — jxaHpOBO, HEMOB Iie-

pexiHUI TBIp, 1O CIY>KUTh JJIA TIOB'I3yBaHHS 3 HACTYIHU-
Mmu. Ile cepis Giorpadiyaux HapuciB, pediekciii aBTOpKH,
Ie 3aMoJI0I01 TSt CripaBxHboi Oiorpadii. Tomy e pamme
MOHOJIOT, a TOJEKyIu ,,MOHoJpama”. TyT cHiBCTaBiIeHO
BUOpaHi mofii 3 »uTTs aBTOpkH. Lli Hapucu mepermiereHi i
nepenadi pa3oM i3 OCOOMCTHMH AYMKaMHU IIPO MHCTEUTBO,
peuirito, monen Ta )KUTTS. ABTOpKa MOMiYa€e MUTOMI aclek-
TH CBOTO POJMHHOTO Ta HAPOIHOTO CTOCY, CHCTEMH BapTOC-
Tell. BoHa Hade BHKpECTIOE MiJTHHA aCOIaTUBHUHA psf, 3a
SKUM CIpHiMaia iCTopu4Hi noaii, BIHHU Ta iHIII HmepumeTii
cBiToBoro MacmTaly. [mocTpyroum pisHy atmochepy YU
NOJii, BOHA YacaMy IePeIUTiTae X OIMcaMu 31 CBOTO IIOJICH-
muka®, |, Jlyxu i Jepsilmi” — 1e TakoXk po3MOBa aBTOPKH 3
co6oto. Lle BINTBOPEHHS NUIIXY CaMOMOIIYKY, BHOOPY LIS
Xy, MOKJIMKAHHS, CAMOBIAKPUTTS Ta CaMOBiAMNOBIAaIbHOCTI
3a CBiif CBIT: ,,5] mMHcana mpo ckpurky i opras. S Oyma ckpu-
MKOIO 1 rpajia, rpaiga caMmi HUTaHHs. | TOmi po3JMBaNHCS
Haj0 MHOIO Boxi croBa B opraHoBiif MOBI, 3aJIHBanu MEHE
30JIOTHM COHIIEM, 1 51 CTOsIa B KBITYACTHX Iarax, sik Capiji-
na”’.

,»Birpaxi” (1961) — TBip, 1m0 #oro aBTOpKa BU3HAYMIIA,
SIK pOMaH, € JIPUIHOI PO3MOBIIIIO BiJ Mepiroi ocodu, ro-
noBHOro reposi Mapka Bumni. I[IpoTe rosoBHHM repoem
MOXXHA BBa)XaTH TaKoXX cesmeHnka lllapmona. Bucitneni
MEepPCOHaX1 — OPHTiHAJBHI,, EI0 JHBAKyBaTi, PI3HOPIIHI —
TBOPSITH CIUTBHUMA TONOC Mif 4Yac KOPOTKOI TypHCTHYHOL
noiznku. Le# ,,poMan” He TaKk PO3BUBAE MUIIX (GOPMYBaHHS
pi3HUX XapakTepiB, K pajlle KPECIUTh i PO3MaIbOBY€E MO-
MEHTHU TMPO3PiHHSA, MOMEHTH OCOOHCTOTO BiKPHUTTS IESKUX
JKUTTEBUX Mpapl. ToMmy i 3HAXOIMMO TYT MOBYaHHS 3 ado-
PUCTHYHMM MiCyMOBYBaHHAM (HampWKiam, ,, 51 He 3HAIO,
1o 60Tk Gibie: Mo60B UK 6e3BuXias Mmo6osn”)®. Bitpa-
KI — 11 B3ipIli Ta NIyKaHHS NPaBeIHUKIB 10 HACiTyBaHHS,
TIepEOCMUCIICHHST BAPTOCTEH 1 mijel *KUTTs. SIK y CKiIeniHHi
XpaMy MH 0auMMO 3alHTi CBIiTIIOM COHIS BiTpaxHi 300pa-
JKEHHS, 110 Y MUTH MiHECEHHs 34al0ThCsS HaM ICTUHHOIO
TpaBIOI0 Ta MpAMHUM xaiaoroM 3 borowm, Tak i ,,Birpaxi”
Bipu BoBk cnoHykaioTh Hac 10 MiAHATTS TOJIOBU 10 Hebec
Ta OCMHUCIICHHA OYyTTA i NPO3piHHSL.

,»CBaTuit Taii” (1983) — MoXHa BBaXKaTH TPOJIOBKECH-
HIM 1 moegHanHsMm Jlerenn”, ,.Kazokx”, ,Bitpaxis” i
»MeaHapis”. 30BHIIIHFO MOMITHA MapajesibHa IPUCYTHICTh
IHIIOTO MeAiyMy, SIK 1 3a3HaueHO Ha TOJIOBHIM CTOpiHII B
KHWKLI: ,,OnoBinanHs 10 cKynenTyp Muxaitna I3unopu”.
Ti ckynbOTypH HpenCTaBIC€Hi KOJIBOPOBUMH 3HIMKaMH. Y
,»CBATOMY Tar0” BICIM MeTaJeBUX CKYJbNTYp (HA TJIi MPUPO-
JI) CTY)KaTh KapKacoM JUIsl TEKCTOBOTO mepdopMaHcy, a He
TUIBKH TIIOM TIOJ(ii KOPOTKUX HAMiBCIOPPEATICTUYHUX Ka30K,
NPUCYTHE SBHE PO3IyMYBaHHSA, sSKe BiIOYBA€TBHCA B JIBOX
mapanenbHUX CBiTax abo i HaBiTE 3aCO00M KOPOTKOTpPUBA-
701 MeTamopdo3u. [IpoCcTyroun 3a OCHOBHHMHU ifICSIMHU CKY-
JBITYPO-MHUTIIS, TTMCHMEHHHMIIS OMKMCYE 300JI0Ti4HI (irypw,
SKAM BOHA HaJae aHIMasicTHaHe oOmmyus. Bcei momii mepe-
JlaHl TaKk BHPa3HO Ta KOHKPETHO, IIO omucaHi (irypu cra-
I0Th HEMOB BiJlirpaHi CUeHH 3 HasiBHOW aier0. Hanpukinan,
ormic onHi€l i3 CKyIBNTYp (MEPEBTiNCHHS OWKa B SHIOJA)
Ma€ 3HaYHO E€KCIIPECUBHIIIUI CynpoBin, HDK caMa ¢irypa, i

3 Kasperski E. ,,Yevhen Malanyuk i emihratsiyni pohranychchya kul'tur” [Eugene Malanyuk and immigration of borderlands culture],

Mandrivets’, Kuiv, 1999, Ne 2, P. 34.

4Rachuk M. ,,Molytva za Ukrayinu (Pro poetesu Viru Vovk, ukrayins'ka diaspora)” [The Prayer for Ukraine (The poet Vira Vovk, Ukrain-

ian Diaspora)], Bukovyns'kyy zhurnal, Chernivtsi, 1993, P. 100 — 102.

SPavlychko D. ,,Yak zorya v doloni Boha” (Tvorchyy shlyakh Viry Vovk) [As a star in the palm of God (creative development of Vira

Volk), Literaturna Ukrayina, 2008, 14 lyutoho, Ne 6, P. 4.

8 Zelens'ka-Onyshkevych L. ,, Rizni svity Viry Vovk” [The various worlds of Vira Vovk], Suchasnist', 1987, Ne 9, P. 16 — 26.
7Vira Vovk. Dukhy y dervishi [The spirits and the dervishes], Ukrayins'ke vydavnytstvo, Myunkhen, 1956, P. 6.
8Vira Vovk. Vitrazhi [The stained glass], Na hori, Rio-de-Zhaneyro — Myunkhen, 1961, P. 11.
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3aBIIKM MHCHMEHHUIIBKOMY TanaHTy Bipm BoBk oTpumye
Hackpizb 610miiiHe 3ByUaHHS.

[TrcsMeHHUIS — TIMOOKO Bipyroda JroauHa. Yci ii TBo-
PH 3BOJSITHCS 10 NIEBHUX XPUCTUSAHCHKUX ICTHH, QpyHIaMEH-
TalbHUX MOCTYJaTiB cBiToOyn0oBH. ToMy imest cBiTYy B TBOp-
gocti Bipu BoBk — 11e 00pa3 skepToBHOCTI, MeTadopa ciry-
KiHHA Bory. BoHa iHKONM He AeKJIapyeThCsl BiBEPTO, alie
YacTille XOBAETHCS Y MIATEKCT, BOHA €, TAK OM MOBHTH, Ma-
HI€IO0 MiACBIIOMOCTI TBop4oro ectBa Bipm Bosk. IIpuxia-
JoM Moxe Oytu TBip ,,JI3BiH cBsToro JlaBpentis”. Y TBOpi
JIENTKAaTHO TIOJIaHO IUISX CTaHOBJICHHS MaiCTpa BIJIMBAHHS
JI3BOHIB 1 MUCTELTBO CaMoi IPOLEYPH BUTOTOBICHHS A3BO-
Hy, ale CakpaJbHUH (MOIEKyAM HABITH ipOHIYHHUII) 3MicT
OTOBiJi HaJ3BMYANHO TITMMOOKO BUIIMCAHWH aBTOPKOIO, SIKA
a0COMIIOTHO CBiZOMa ,,CTPANIHOT”, ane ,,IpekpacHoi” (mus
rboKkoBipyrodoro) odipu nepen borom. [[3Bonap Jlapo
MparHe CTBOPUTH TaKWH J3BiH, 1100 BiH MaB ToJjoc i #oro,
JlaBpa, i ronoc cBsaroro JlaBpeHTid. A 3amiis IbOTO, SIK HaKa-
3ye Maiictep, orenp ['purip, JlaBpo MycuTs Bimmaté cBOIO
IUIOTh, OO Horo pebpa i yepen OWIM 00 CTIHM TOTO Yapo-
niffHOTO m3BOHY. JlaBpO Bimmae CBO€ JKWTTSA [3BOHOBI.
»J1aBpe, TOBTMMHU POKaMH TH BipHO OyB BiIJaHHIl CBOEMY
MOKJIMKaHHIO. JIOKaku Terep, IO TH CYLIJIbHO TiIHUI MTH
3a #oro rojocom. CepresrHa n3BoHa Cmstoro JlaBpeHTis
Mae OyTW BHUIUIABJIEHA 3 TBO€I IUIOTI: Xail TBOI pedpa, TBiil
gepen 0''0Th 00 CTiHM I[bOTO BEIMYaBOTO I3BOHA [ ocnoaHio
cnaBy. 3HaH, 0 TOO1 Oyme OOJTH KOKHUI HOro 3BYK, aje
OJIHOYACHO OyJell CHOBHEHUI HAaMBHIIO1 JacKH, IO il MOXKe
3100yTH MOAMHA. | OCh CBATOYHHMM BEUOPOM HECETHCS II0
cBiTi rosoc a3BoHa Cmsiroro JlaBpeHTis; BCi 3aBOpOKEHI
{i0ro Ha/J3BMUYANHMM TOOCOM: CTPALIHUM i IPeKpacHum™”.
CrpamHe i npekpacHe XUTTA omucye Bipa BoBk maibke B
KOXXHOMY CBOEMY TBOPI.

TexcToBa peansHiCTh, MHCTENBKHI cBiT Bipn BoBkx —
HEOCSDKHUH, PI3HONMKHUHM, TaeMHWYMH. JlecaTku >KiHOUHMX
HOPTPETIB, HAMAIBOBAHUX HEIO, 1I€ — CTIJIBKU X HECXOXKHX
enox i xapakrepiB. Tak NPOYHUTYETHCS iCTOPISA JIHOICTBA.
ABTopkKa, HIOM TeHiaJlbHA aKTpuca, 3irpajia COTHI poJiel Ha
CLEHI IBAAISTOTO CTOJNITTS, BIiAMOBIZAIOYM KOXKEH pa3 Ha
3JI0BICHI 3aITUTaHHS 3aJIM: YOMY JIIOACHKHUIT pil HE 3pOCTae B
po3yMi i MopanbHii YHCTOTi, @ TMHE, CAaMO3HMIIYIOUHCH,
BiJl ’Ka/li0HOCTI MaTepianbHOro Oyiara, YoMy Ha 3eMJi HemMa
no0poi BOXNI, a MaHye MDK JIIOABMH I HapomaMu 3Bipsda
JKara 3070Ta i xposi? Y meHtpi cBity Bipu BoBk Bucodie
CTpakI€HHA MOcTaTh po3im'aroro bora, skuif € cuMBOIOM
PO3I'ATOTO JFOACBKOTO TyXy. MOJNUTBAMH MO’KHa Ha3BaTH
Maibke BCi MOSTHYHi, MpO30Bi H ApaMaTw4Hi TBOpu Bipnm
BoBk, ane 1ie He IepKOBHI OnaraHHs pa0iB, HE TOJOCIHHS
HaJ TOKIHHOIO COBICTIO JIFOJCTBA. Y IIMX MOJINTBAaX 3BYYUTh
HETIOKOpa JIIOANHY 0e3MyXOBHIH aTMocdepi CydacHOTO CBi-
Ty, Bipa, IO COBICTH JIOJICKA HE B JOMOBHHI, BOHA XXKUBA,
x0d i mpu6uTa 10 Xpecta'l.

Iosicts ,,Kapasema” (mpucesdueHa MoperuiaBuesi Po-
MaHy HikaHKiBCBKOMY) — POMaHTHKO-HOCTalbTiiHa. ['oo-
BHUI nepcoHax I[lomipem BectOep momaBcst y mMaHapu B
MONTYKaX €K30THYHOTO MaTepialy ISl HOBOTO poMany. [
0Cb BiH Ipu4anuB A0 octpoBa ®epHanno Hopownss, ae ¢io-
pa i dayHa mepeOyBanu mie B mepBicHOMY cTaHi. Tam BiH
no3HaioMuBcs 3 npem'epoM batyroro, koponem Peko-Peko,
CaHTOoM10 Ta IHIIMMU [IKABUMU [IEPCOHAMH, Bijl AKX Ji3Ha-

BCS YMMAaJI0 KOPUCHOTO Juisa ceOe. ['0JIOBHI eK3UCTEHIIHI
CHMBOJIM TBOPY — Ii¢ Mope (mopora i mera), KapaBeia
(xpurma TOKJIMKaHHA) 1 MoOpeIulaBelb (HapedeHHi Mopd,
HOCIH BIYHHUX ifeaiB). AJjie HANPUKIHIII TEKCTy 6auynMo e
OJIMH JIy>Ke€ BaXJIMBUH JAJIs1 aBTOPKH CUMBOJI — PiTHUI Oeper
(BipHicTh GatbKiBeBKiit ciM’i)!'. Crumictuka mosicti, mo
cKianaeThes i3 14 HOBels, MOBHICTIO BiANOBigae crenudiu-
HOMY CTIIIIO aBTOPKH, MaHepi BiJaleHOl, 3aByaJIbOBaHOT
MoBH. [IpoTe BUKIIax, TamiapHICTh peYeHb NAIOTh BITIYTTS
JIeTKOCTi (acomialii i3 mapycaMu KapaBelu, sIKi pO3BiBalOThb-
Csl Ha BITpi), IPUCYTHIH (pa3oBUH BHKJIAI JYMKH, KOPOTKI
MOBIIOMJICHHS, sIKi T030aBleHI TPOMI3IKOT KOHCTPYKIIii,
JIaJIoTH TPYKHi, CIIIBMIpHi 3 OTOBIAIIO, [0 BEAETHCS TO Bif
TPETHOT, TO BiJI MEepIIOi 0ciO.

INoeTH3armist Mpo3u Mae y CBOEMY apceHaii BHKOPHC-
TaHHA CHEHialbHUX MHUCTEIbKHX NPUHOMIB, IO CHPHUSIOTH
00paMIICHHIO OCHOBHUX O3HAaK JIIPUYHOI MOBH B TIPO30BOMY
TeKCTi. binmpmicTs MeToAIB moeTH3amii Npo3u MONATAIOTE y
3Ty9eHHI JI0 TEKCTY eJeMEHTIB Mi)OoIOTiTHOrO MHUCIICHHS,
poO3raiy:KeHHsl TPOIiB, MDKTEKCTOBI amo3ii (0coOanMBo 1€
crocyetsest Bipu BoBK, sika MOOUTS ,,BiACHIATH YHUTada 10
[HITMX CBOIX TBOPIB, TAKMM YHHOM, CTBOPIOIOYH aBTOPCH-
KWW 1HTEPTEKCT), TOB’s3aHi 3 BUKOPUCTAHHSM aBTOPCHKUX
TPOIIIB, sIKi BBa)KarOThCsA 3acoboM moeTm3amii mpo3u. [lei
Ha0Ip MpHITOMIB MOeTH3alli BiTOOpakeeThcs B CEMaHTHILI,
CHUHTAKTHII i MparMaTHii TPOMIB Ta iX B3aEMOAII B XyI0XK-
HBOMY TeKCTi. JIOCTIPKeHHS CTIIIICTHKH TBOPIB aBTOPKU
BaJIMBE JJI YKPAiHCHKOTO JITEpaTypO3HABCTBA Ta MOBO3-
HABCTBA, OCKLTbKY, TeKCTH Bipu BoBk — Ham3Bu4aiiHo Oma-
TOJAaTHHI Ta BEIHMKHI 32 00CATOM Marepial Ha 3a3HAYCHUX
piBHSAX 000X HayK.

BucnoBkn. IIpoBigiHNMH y TBOPYOCTi aBTOPKH € —
MHCTEITBO, IPUPOA, iCTOPis, peniris. TBopu i nepcoHaxi
MHCTEITBA, SIKi MAlOTh NPSIMUA CTOCYHOK IO MUCTELTBA,
JUI Hel Taki )X peainbHi, K IPUPOIHI SBHINA, SIK ICTOPHYHI
nocrati, K OyOeHHI pedi, II0 iCHYIOTh Y TOBCSKICHHI.
CrhpuifHATTS XKHUTTH, icTOpii, BCHOTO JOBKOJA, SIK MUCTEITBA
— IIe CIpaBXHE TOKJIMKaHHA aBTOPKH. [IMCEMEHHMISA € Bid-
HUM TUIITPUMOM, MaHAPIBHUKOM Kpi3b CTOJITTSA, KpaiHW,
KyJIbTYypH, Yepe3 Il aBTOpKa Ma€ IHTEHCHBHI apXiTeKTypHi
Bpa)KEHHS BiJl KpaiHu, MicTa, HE BiJOKpeMJeHi Big oOpazy
JIIOJICH, 110 HACEJISIOTh ix'2, Tomy MOxkeMO 3pOOUTH BUCHO-
BOK, II0 Tpo30Bi TBopH Bipm BoBK € pizHOMIaHOBHMH I
OpraHiYHO JOMOBHIOIOTH ii moeTndHi TBopu. HaBiThk y mpo-
30BOMY BHKJIaJ[i aBTOPKA 3aTHIIAETHCSA HACAMIIEPE TIOETOM,
OCKUTBKH CHCTeMa ii emiYHOr0 MHChMa HacKpi3b MPOHHM3aHa
JPUYHOIO CHMBOJIIKOIO, CTHIIICTHKOIO Ta 00pa3Ho 00po6-
KOIO XyJJOXKHBOTO MaTepiaiy.

Sluhenska R., Vylka L. The Imagery of Prose of Vira
Vovk. Vira Selianska, pen name Vira Vovk — Ukrainian writer,
critic and translator living in Brazil. She writes in Ukrainian, Ger-
man and Portuguese. Since 1959 Vovk has been associated with
the New York Group of ukrainian poets. Vovk writes in three genr-
es: poetry, prose, and drama. The most voluminous is her poetic
output. The interest in mysticism and myth carries over into her
less-voluminous prose, which consists of the collections Legendy
(Legends, 1954), Kazky (Fairy Tales, 1956), Dukhy i dervishi
(Spirits and Dervishes, 1956), the novel Vitrazhi (Stained-Glass
Windows, 1961), Stari panianky (Old Maids, 1993), and the book
of collected prose Proza (Prose, 2001). Of special interest are her

% Vira Vovk. S'oma pechat'. Temy [The seventh mark. Themes], Kyyiv — Rio-de-zhaneyro, Rodovid, 2005, P. 96.
pavlychko D. ,, Yak zorya v doloni Boha (Tvorchyy shlyakh Viry Vovk)” [As a star in the palm of God (Creative development of Vira

Volk], Literaturna Ukrayina, 2008, 14 lyutoho, Ne 6, P. 4.
"Vovk Vira. Karavela [The Caravel], L'viv, 2006, 220 p.

Zpokal'chuk Yu. ,,Rizni svity Viry Vovk” [The various worlds of Vira Vovk], Vsesvit, 1990, Ne 2, P. 148 — 150.
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Cnyxencoka P. Bunka JI. O6pasHicms npo3su Bipu Bosk...

bilingual prose works, such as Sviatyi hai (The Holy Grove, 1983)
and Karnaval (Carnival, 1986). Many of her publications, from the
1970s on, are exquisite esthetic productions with hand-inserted
illustrations by Ukrainian artists (Zoia Lisovska, Mykhailo Dzyn-
dra, Jurij Solovij, and others) or Vovk's own paper cutouts.

Important for the author is a religious perception of the world
and art. Works of the author are filled with biblical imagery and
symbols. But there is also a pantheistic motives as a writer loves
nature and she often makes alive natural phenomena. The basis of
Vira Vovk’s texts and her life philosophy are the love to all sublu-
nary and sacrifice at the same time.

The article deals with Vira Vovk’s the short stories analyzed
in the perspective of synthesis of arts. It was shown that the corre-
lation between formal and content components (the connecting idea
of beauty of nature and human soul, motifs of synthesis of arts,
intertextual elements).

The leading authorship of the author is art, nature, history,
religion. The works and characters of art, which have a direct rela-
tion to art, are as real for it as natural phenomena, as historical
figures, as ordinary things that exist in everyday life. The percep-
tion of life, history, everything around, as art is the true vocation of
the author. The writer is an eternal pilgrim, a traveler through the
centuries, country, culture, and because of this the author has in-
tense architectural impressions from the country, the city, not sepa-
rated from the image of people who inhabit them. Therefore, we
can conclude that the prose works of Vera Vovk are versatile and
organically complement her poetic works.

Key words: Vira Vovk’s works, artistic synthesis, short
stories, metaphor, idiostyle, poetical syntax.

Sluhenska Ruslana — Candidate of pedagogical sciences,
lecturer of the Department of internal medicine, physical rehabil-

itation and sports medicine Higher Educational Establishment of
Ukraine ,,Bukovinian State Medical University”. Scientific
interests of the author are the following: pedagogy of higher educ-
ation, philology. The scientist is the author of over 20 scientific
articles.

Cnyxencvka Pycnana — xanoudam neoazoziunux HAyK, GUKIA-
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Borpan Ctpuapyuk. OHupunyeckuii Xxponoron pomana Baagumupa Emkunnea «MMnepaTop HAaBOAHEHHsD» KaK
o0pa3sen MOCTMOAEPHON Urpbl. B cTaTbe paccCMOTPEHBI TEOPETUUECKUH M MPAKTUUECKHH acTeKT MOCTPOSHMs BbIMBIIUICH-
HBIX peaJIbHOCTell Ha oHMpHueckoM 6a3uce B pomaHe Brangummpa Emknnesa «mmnepatop HaBomHeHUs». Onupasch Ha IICH-
xoananutrnueckue (FOHr), naeonorndeckue (JKikek) n coOcTBeHHO JHuTepaTypoBeaueckue (baxTuH) MeTopl aHanm3a Mmoj-
CO3HATEIBHBIX SIBICHMH, SKCIUIMIMPOBAHBI TEPMHHBL «OHHPHYECKOE», «OHHPHYCCKHH XPOHOTOID», «MallMHA (GHUKIWI» H
chopMHPOBaH KOMOUHUPOBAHHBIN MOJAX0J K PACCMOTPEHHIO OHHPUYECKOTO MaccuBa B TEKCTe. ABTOp IpeJularaeT paccMat-
puBath poman «VMnepaTtop HaBogHeHUs» Brnamumupa EnkuieBa kak mocTMOIEPHYIO UTPY ¢ OapOvHOiT MOITHKOM 1 audde-
PEHIMPOBATH HEIOCPEACTBEHHO OHUPUYECKUH XpoHOTON (JIoKyc «Omnajino» u Apyrue aabTepHATHBHBIC MUPBI) OT CHOBHCH-
4eCKOr0 MacCHBa, KOTOPBI CTUIU3yeT TeKCT. B cTaThe ompeneneHsl U aemmdpoBaHbl IIaBHBIE apXETUIBI H apTe(aKTsl pe-
aJIbHOCTH, IIOCTPOCHHOI Ha Oecco3HaTeNbHON (paHTa3HMM, a TaKKe YCTAHOBICHA poib poMaHa Bmagumupa Emxunesa B muc-

Kypce IOCTMO/IEPHICTCKOM MPO3EHI.

KiroueBsble ciioBa: XpOHOmMOn, OHuUpuKda, nocmModepH, MyrbmuecesleHHas, nCUXoanaius.

IMocTtanoBka mpodJjieMn Ta ii 3B'f130K 3 Ba:KJIUBUMHU
HAYKOBMMH 3aBJaHHAMH. MerapeanisM B YKpaiHCBKiH
mpo3i moyatky 2000-x poKiB 3yMOBJICHO BIUIMBOM KiJIBKOX
(hakTOpiB, ONVH i3 AKMX — 3aMi3HiJe IparHeHHs A0 yHidika-
I CTIITIB Ta XyJOXHIX METOAIB ¥ paMKax Tak 3BaHOI IOCT-
MOJEpPHOI NapajurMu MHUCJICHHS. B3sBIIM 32 OCHOBY i1eto
TPH SIK OJHOTO 3 BH3HAYAIBHHUX EIEMEHTIB IIOCTMOIECPHOTO
¢ixkmHy', MOXeMO TOBOPHTH TIPO Pi3HOMAHITTS irpPOBHX
¢dhopm B ykpaincekiit po3i mouatky 2000-x. OnHuM 3 Haii-
OLIBII MPOTPECHBHUX aBTOPIB, IKUH OKPECIUB QyTypHCTHY-
HO-(eHTe31HUI TPOCTip YKPATHCHKOI JIiTepaTypH MOYaTKy
XXI cromirrs, € Bonongumup €mkines.

AHani3 ocTaHHiX gockaiaxkenb i myOaikamiii, y sxux
3aM04YaTKOBAHO PO3B’A3aHHA npodaemu. Bapro 3ayBaxu-
TH, IO TBOPUICTh aBTOpa A0Ci He Oysa IpeIMETOM CHCTEM-
HOTO aHaji3y 3 Morusiny ii oHipudHOI mpupoau. Kpurmdaui
Cpo0H BH3HAUMTH MicIle MUTIA Y JIITEPaTypHOMY 1 COIIiO-
KyJIBTYPHOMY KOHTEKCTi (Oorysiiu Ta peuensii €srena bapa-
Ha, Irops bonmaps-Tepemenka, Bonogumupa Kaukana) e
MaJi Ha MeTi oXapaKTepH3yBaTH XYIOXHiH cBiT €ImKiTeBa
SIK OpraHidyHe BTUICHHS y TEKCTi OHIpH4HOI (aHTasii. Jlite-
paTypo3HaBui PO3BIAKM BU3HAYAIM JOMIHAHTY MPO3U €ILIKi-
JeBa y KOHTEeKCTi moctMonepHy (P. Xapuyk) Ta e3oTepuku
(O. TonbHUK?), TIPOTE OHIPMUYHMI ACIEKT 3alMIIABCS [M03a
yBaroro KpUTHKIB Ta HAYKOBIIIB.

OHipHYHI SBUIIA Ha TIOCTMOJICPHOMY €Talli yce OiibIe
npuaatHi ais gemudpaiii came y JiTepaTypo3HaBUOMY
KITI04i (SIK TEKCT, CYKYIHICTh apXeTHIIiB, TePMEHEBTUUHIX

CHMBOJIB TOIIO). I3 yKpaiHCBKHX JOCIIKEHb Ha3BEMO
«EcrernuHi (QyHKIIT KAPTUH CHOBHUAIHD y XyJOXHIX TBOpax
YKpaiHCBKUX THCHbMEHHHUKIB Jpyroi monoBuHM XIX-XX
cronite» Haranii ®ensko, «OHipHIHO-Mi(oTOTIHHII 1HC-
kypc mpo3u Bamepis Illepuyka» TersHu >XoBHOBCHKOT,
«Onipuynnii npocrip noesii Jleomosnsaa Cradda ta JIbBiB-
cpko-BapmaBcrka dinmocodcerka mroma» E. [[uxoBcbkoi,
«CHOBUIIIHHS B TMOETHII POMAHTU3MY: Yaco-IPOCTOPOBA
cneuundika» Hatani ModepHIOK Ta iH.

HemonaBHO po3noyaBcst HOBHI eTam 3allikaBIeHb CHO-
BUIIIHHEBOIO Ta TaJIOLMHOTCHHOIO TEMAaTHKOIO y CydyacHiit
Hpo3i, 3yMOBIEHUH NMPUPOAOIO TeKCcTy. BapTo 3ragatu xoda
6 po3Binku «OHIPUYHI €TEMEHTH B HOBEJICTHUII Cy4aCHHX
inniancekux nucbMeHHUNb CIIA» T. Jlazapenko (2010) Ta
«OHIpUYHA KOMYHIKaIlii B KOHTEKCTi aBTOPCBKOTO CTHIIIO
Jlrooka Jlepemay O. Komemntok (2014). e 1oBOAUTH TYMKY
IOpo Te, MO AOCIIKEHHS OHIPMYHOTO XPOHOTOILY POMAaHY
Bononumupa €mkinesa «IMmmeparop HOBEHI» € J0YaCHUM
Ta AKTYyaJIbHUM.

JliTepaTypOo3HaBISIM-OHEHpoIoraM HacaMIiepes BapTo
3BEpPTATH yBary Ha mpo3y, y sSKii OHipH4HI ABUINA QYHKIIIO-
HYIOTh SIK OpTaHiYHa CKJIal0Ba KOMIO3HULIHHOT MoOynoBu (y
KOHTEKCTI poMaHy B. €mkineBa BoHH OyIyTh CTBOPIOBaTH
OKpeMy OHTOJIOTIYHY IomuHy). CTaBUMO 3a MeTy oXapak-
TepU3yBaTH Ta AeMU(PyBATH OHIPUYHUI XPOHOTOI POMaHy
«ImmepaTop mMOBeHI» Ta TOBECTH, IO PO IT03aCBITOMHMH
NPOCTIp XYAOXKHBOTO CBITY IBOTO TEKCTY BapTO TOBOPUTH
SK TIPO TI0JIE PO3TOPTAHHS IIOCTMOCPHOT TPH.

! Edwards B. «Theories of Play and Postmodern Fiction», Comparative Literature and Cultural Studies, London: Routledge, 1997, 328 p.
2Hol'nyk 0.0. «Ezoterychnyj dyskurs prozy Volodymyra Yeshkilieva» [Esoteric discourse of Volodymyr Yeshkiliev’s prose], Naukovyj
visnyk Mykolaivs'koho derzhavnoho universytetu imeni V. O. Sukhomlyns'koho, 2015, Vol 2, P. 39-44.

AxmyanvHi numarHs cycnibHUX HayK ma icmopii meouyuru., CninbHuil YKpaiHCbKO-PYMYHCbKULL HAYKOBULL HCYPHAL.
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Buxiian ocHoBHOro Matepiagy. Sk 3ayBaxye Tamapa
Tenepuk, OHIpUYHUN XPOHOTON («OHEHUPOTOM») «... OLIBII
3MICTOBHE TIOHSATTS Y TOPIBHSAHHI 31 CHOBHAIHHAM, TaK 5K B
HBOTO BXOJHUTH SIK CaMe CHOBMIIHHS, TaK i BC1 XyIOXHI Je-
TaJi, AKi 3 HAM MOB'S3aHi»". BigmroBxyrouucs Bix 3amporo-
HOBaHOTO BH3HAYCHHS, OHIPHYHA MapajiellbHa peaibHICTh
BCTYNa€ y KOMYHIKAallil0 i3 OCHOBHHM TEKCTOM caMe SIK
oHeifporon (y TekcTi HOMiHOBaHHI sK «Omamioy):
«Hapo3Bumni y4eHp aBBu Makapiss HecaMOBUIFHO TIOPHUHYB
y cHoBuiHHA. / | Jluxuil *iHOUMI TOJNOC MPOMOBUB: / —
Binxpuit oui, Butnckysauex»*. T'onoBHuit repoit TBopy Ane-
MIIOJIECT MOTPAILISE Y OKPECICHUH aBTOPOM (IKIIHHNIN CBIT
Omnajsio, 3HaXOASMMUCh Y CTaHAX, IO BUBIJIBHAIOTH MO3aCBi-
noMmy (aHTa3ito — CHOBWIIHHI, BI3IHHOMY TpaHCiI Ta CTaHi
HEMPUTOMHOCTI.

Hagits cami mepconaxi Omaana, siKi 3yCTpiuaroThCs Ha
NUIIXY Teposl, BIAMOBIAA0YH Ha HOTO 3aIIUTaHHs MO0 TPH-
POIH peanbHOCTI, ¥ Ky OCTAaHHIN MOTpPAamnmB, XapaKTEepU3y-
I0Th 1i SIK CHOBUIHHEBY: «/ — Jle 51?7 / — VY sIBHOCTI, KOTpa
HasuBaeTbesi Omamio [...] / — Ile con? / — Moxem Tak
BBAKATH» . YPHMBOK JEMOHCTPYE CTABICHHS HACENEHHS
BUIIOT peasTbHOCTI (CTOCOBHO CBITY reposi — OmnopHoi Pea-
JHHOCTI) 10 PO3TrOPTaHHS 4Yacy i CTBOPEHHS MPOCTOPY iX
nepeOyBaHHsA. ['epoi 3HAXOAATBCA y CYNEpIIO3HIlil CTOCOBHO
XPOHOTOITY, II[0 HANITOBXYE Ha MYMKY IIPO TOCTMOJEPHICT-
CBKHH mpuiioM, SIKUH 0COOIMBO IIMPOKO BUKOPHUCTOBYETHCS
y Teatpi Ta kinematorpadi — «uerBepta crinax»’. IIpote re-
poi uac B yacy JamMaroTh HE «EKpaHy», SK IIe 3a3BUYail Bif-
OyBaeTbCsA, a caMy CTPYKTYPY PEalbHOCTI, 3HAXOASTIHUCH Y
KOMYHIKaIlii He JMImIe MK co00I0, aje ¥ MK BHUMipamMu
XyIOKHIMHU Ta BUMipaMH TEKCTy Ta I03aTEKCTOBOI AiHCHOC-
Ti.

[IpoTe He TIMBKU OUIAX BXOJKCHHS 1O IHIIOTO, BHTA-
JTAHOTO TIPOCTOPY, XapaKTepu3ye HOro sk MmoOymoBaHHUN Ha
oHipnuHill 6a31 xpororom. Ommcu peanmpHOCTI Omagimo —
KapHKaTypHu3alis yKpaiHchkoi 6apokoBoi AificHOCTI, ae 30e-
piraetbcss  ayanbHicTh [oOpa i 3ma (y €30TepHKO-
¢imocopcpkux o3HaueHHAX «CHIOHTaHHICTEY» Ta
«HanepenBu3HaueHICTEY»), IPOTE TEOLICHTPU3M 3aMIHIOETh-
Csl BYNbTapHUM aHTPOTIOIICHTPU3MOM i3 CEKCYaJIbHOIO CHM-
BOJIIKOIO y apXiTeKTypi Ta epoTOMaHi€lo mepcoHaxiB. Ta-
KUM 4KiHOM, npocTip OmopHoi PeanbHocTi i3 HOoro 3amkHe-
HICTIO Ta pEJrifHICTIO CyONIMyeThCS dYepe3 CBIiTOMICTh
Hewmiypra y dopmi peansHOCTI «Omajgnoy» K IUIOMUHA IS
3MiHCHEHHS MpUTacHUX OakaHb, IO HAIITOBXYE HAa ITYMKY
PO TOUUIBHICTH PO3TIIY IBOTO XPOHOTOITY y TICHXOaHaTi-
TUYHOMY KJIFOUI.

Ipote crmig 3ayBaXXUTH, IO MyIBTBCECBIT XyT0KHBOTO
TEKCTy mependadae 1 HasgBHICTH iHIIHMX CBITIB (["agokxa,
Biyna Bisanris). ApTedakTn, moO BH3HAYAIOTH X peab-
HICTH BITOMIi HaMm Jjuiie (parMeHTapHO, TOMY PO MPHUPOIY
AIPTEPHATHBHUX OyTTEBHUX (HOPM Y TEKCTi HE MOYKEMO TOBO-
putu noBHicTIO. HatoMicTs Omaano BapTo XapakTepu3yBa-
TH HE JIMIIC K OHIPHYHUI XPOHOTOI, a 5K 4acONpOCTip, e

PO3rOpPTAETHCS MMOCTMOIEPHA I'pa.

Bosoaumup €IIKiIEB CTBOPIOE OCOONUBHIA ePeKT ipo-
Hil, TOMIIIaI091 TIEPCOHAXKA ¥ XPOHOTOTI, €IEMEHTH SKOTO €
nyOnmiKataMu OJHAKOBHX (hopM: «AHEMIOJECT... iHCHO
TIOMITHB Bpa)arouy MOJIOHICTh CKENIbHUX YJIAMKIB Y3IJ0BXK
JOpOTH. 31aBanocs, TOH, XTO HOCHB Topauit THTYN JleMiyp-
ra pOro CBITY, HE 3aBAaB cOO0i KJIOMOTY ypi3HOMAaHITHUTH
fioro npiOHe HAUYMHHSA, a 3SMAHTAYNB NPUHATITHY Mi3epiio 3a
exvHMM B3ipueM»’. 1lg pemeTaTHBHICTH BKa3sye He Ha IO
iHIe, SIK HAMAaraHHS aBTOpPa KOMYHIKyBaTH i3 MOMYJSAPHOIO
KyJIbTypOlO, J€ YK€ BKOPIHHBCS <«MAaTPUYHHUI» TPUHIIUI
noOyIOBH pealbHOCTEH, 3a SKUM OIHA YacOIpOCTOpOBa
CyOCTaHIIiS CIYTy€e «MAIIHHOO (IKIii» A1 IHIIO].

Crnagoit Xwmxkek 3ayBaxye «SIkmo Bu npudepere 3 Hel
[peambHocTi — B.C.] cuMBOMiYHI perynasTopHi (ikIii, BH
BTpaTHTE caMy pealbHicTh»'. MammmHor ¢iKiili HazBeMo
0Cco0JMBY (hOPMY MOCTMOJIEPHICTCHKOT TPH, KA M BUTJIS-
JIOM CTPYKTYPOBAHUX PETYIATOPHUX apTe(akTiB MPOCTOpy
MacKy€ iHTEPTEeKCTyalbHYy KOMYHIKaIlifo Ta ipoHifo. OCHOB-
HHUM apTe(hakTOM OHIPUYHOTO XpOHOTOIy «Omnajaio» y Tekc-
Ti €mkinesa € «KaprareHcpkuit KapHaBany, mo gae 3mMory
TOBOPHTH NPO MDKTEKCTOBI 3B’ 3KH 13 JIITEpaTypO3HaBUNMHU
cryaisimu M.M. baxrina.

Ha taxy mymky HamToBXye He ymme ¢opma (Ha3Ba
Jokamii), a # 3micT Tomocy — Ha KapHaBani mocrtiifHO
(6e3nepepBHO) BimOyBaeThcs BHCTaBa «MHEMO3aBp», MIO
BHBOJUTH 0COOJMBY (hOpMy HApOIHOI CBITOMOCTI Y KPUTHY-
HO BaXJIMBHH eJIeMEeHT OOopoThOM MpPOTMIIEKHOCTEH
(mopeunum Oyze 3ragaty BueHHs Himme npo «BiuHe moBep-
HeHHs»). Ha OaxTiHChKMH IHTEPTEKCT BKa3ye€ HABITh cam
OIMC YacOMpPOCTOPOBUX XapakTepuctux «Omagma»: «B
Omanni wac Tede iHakme, HbK B OmopHil peansHOCTI. Bin
TYT, 5K 1I¢ TOYHIIIE CKa3aTH, M SIKIIHNH 1 JIeTIIe 3MiHIOE CBOT
BIIacTHBOCTI» . TYT TIPOCIIAKOBYEThCA Maiike TIpsMe IIHTY-
BaHHS BH3HAUCHHS XYIOXKHBOTO Jacy 3a baxrinum: «VY mire-
paTypHO-XyJOXKHBOMY XPOHOTOII BigOYBa€TbCS 3JIUTTS
TPOCTOPOBHX 1 YACOBUX PHUC Y OCMHICICHOMY | KOHKPETHOMY
oMy, Yac TyT 3TYIIyeThCS, YIIUIBHIOETECS, CTA€E XYHOXK-
HBO-3PHMUM; TPOCTIp K€ IHTEHCU]PIKYETHCS, BTATYETHCS B
PyX gacy, croxery, icropiin'’.

[Ipup’s3aHicTh 10 icTopii Ta icTOpPil KyJIbTypH pernpe-
3eHTye «MHeMO03aBp» — BUCTaBa, 1[0 MOCTIHHO MOBTOPIOE
THUITOBHH JTiTepaTypHuii ctoxeT. [lo npuxiany, Hima Po3Bizn-
HHL TOCTiHHO Tpae y KarapaktHomy Teatpi: «... TaHIrto-
puctky Taic, 6aktpiliky Aiinry, XKauny I'enrcbky, MaTaara-
pi, Jykpemnito Hesec, Lio#i Jli, Banmsmapy ne Cosinap, Ma-
raimy @pail... KOXHY XKIHKY, KOTpa TaHIFOE B 00JI0KEHOMY
Boporamu Micti. Mu 6epemo croxetn amst «MHeMo3aBpa 3
perepTyapy YOTHPEOX CBITiB»' .

€IIKiTeB JeMOHCTPYE KOMOIHAIII0 AEKIIBKOX IIOCT-
MOJICPHUX TPUHOMIB: KOJaXKyBaHHS, ipOHIi Ta IHTEPTEKCTY,
aJ/DKe HaTsIKa€ Ha XpecToMariiiHy kinacudikaiio bopxecom
YOTHPBOX IMKIIB, J¢ NeperuieTeHi 6a3oBi icropii obmoxe-
Horo Micta (Tpos), moBepHeHHs Trepos (Yiicc), MOUIyKy

3 Teperyk T.F. «Lyteraturnoe snovydenye: termynolohycheskyj aspekt» [Literary dream: the terminological aspect], Lyteratura XX veka:
ytohy y perspektyvy yzuchenyia. Materyaly Piatykh Andreevskykh chtenyj, Moscov, 2007, P. 49.
*Yeshkiliev V. Shliakh Bohomola. Imperator poveni: romany [Bohomol’s way. The Emperor of flood], Kharkiv: Folio, 2014, P. 242243,

5bid., P. 244.

8 Fourth wall: [E-source], URL: https://en.wikipedia.org/wiki/Fourth _wall

"Yeshkiliev V. op. cit., P. 244.

8 Zizek S. The Pervert's Guide to Cinema. Movie directed by Sophie Fiennes, 2006, Min.: 00:06:30-00:07:10

?Yeshkiliev V. op. cit., P. 288.

19 Bakhtin M.M. «Formy vremeni i khronotopa v romane. Ocherky po istorycheskoj poetyke», Voprosy literatury i estetyky, Moscva, 1975,

P.234
Yeshkiliev V. op. cit., P. 296.
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(apronasti) Ta camory6cra bora (eBamrenie)'?. Tumosi
CIOXKETH, KapUKaTUTYpPH30BaHi uepe3 cyOmiMaliiine a3epka-
JI0, SIKE € CBOEPITHUM aHAJIOTOM IMOPTAIy Ta MaTepialbHUM
BTIJICHHAM «MAaIlIMHM (IKLi#», CTAHOBIATH OCHOBY IOCTMO-
JIepHOI TpH.

BuCHOBKH Ta mNepcHeKTHBH MNOAANBIIMX 0CTi-
AxeHb. MoXeMo 3poOUTH BHCHOBOK, L0 OHIpHYHHUNA XpO-
HOTOI poMaHy Bonoammupa €mikinesa «Imnepatop moBeHi»
KOMOIHYy€e B 001 pUCH JliTepaTypHOTO (ipOHis, KOJaX, MOH-
T@XHICTh, KapHKaTypH3allis) Ta KiHeMaTorpadidHOTO
(«geTBepTa CTiHa», MYJIBTHPEATBHICTB) ITOCTMOAEPHI3MY.
3aBIIKM XPOHOJIOTI] poMaHy, sika JJO3BOJISE aBTOPOBI 00Ir-
paTu CHOBHAIHHEBY IOETHUKY 0apoKO, OHIPHIHHN HPOCTIp
«IMneparopa HoBeHi» 3aJIMIIAETHCS BAXJIMBUM MaTepiajioM
JUTSL JIITePaTypO3HaBYOTO, ICHX0AHAITUIHOTO Ta 11e0JI0Ti4-
HOTO JOCNI/DKCHHS. ABTOPCHKA IHTEHIS MO CTBOPEHHS
MHOXXHMHHUX pPEaJIbHOCTEH IOB’s3ye Cy4dacHy YKpaiHCBKY
JiTepaTypy i3 aMepHKaHCHKOIO MAaCOBOIO KYJIBTYPOIO, 30K-
peMa KOMIKCHOIO, a TOMY Ma€ OyTH po3IJIsIHyTa OibII mera-
JBHO Y TOJAIBIIMX JITEPaTypO3HABUMX Ta KyJIbTYpPOJIOTiU-
HUX CTYIIfX.

Strilchyk Bohdan. Oneiric chronopotope of the novel
«The Emperor of Flood» by Volodymyr Yeshkiliev as the ex-
ample of a postmodern game. The article observes theoretical and
practical aspects of constructing oneiric-based fiction realities in
the novel «Flood emperor» by Volodymyr Yeshkilev.

Relying on the contemporary literary studies about postmode-
rn in Ukrainian literature (Kharchuk), oneiric discourse of contem-
porary prose (Lazarenko, Kosheluk) and Volodymyr Yeshkilev’s
creative method (Holnyk) we have offered a hypothesis of the ne-
cessity of studying the novel The Emperor of Flood in the context
of oneiric analysis.

Analyzing subconscious phenomena with psychoanalytic
(Jung) and ideological (Zizek) methods and literary analysis we
have explicited the terms «oneiric», «oneiric chronotope», and

«fiction machine» and formed combinatory approach to oneiric
layer of the text. The author suggests considering the novel as a
postmodern game and differentiating oneiric chronotope itself
(«Opadlo» locus and other alternative worlds) from dream layer
which stylizes the text.

The elements of postmodern stylisation were extracted from
the whole oneiric layer of the novel. We have also made the anal-
ysis of the author’s cinematographic style of «breaking the fourth
wall» which is realized in Yeshkilev’s almost direct quoting of
literary (Bakhtin’s statements about time and space in the novel are
present in the text of The Emperor of Flood itself as ontological
characteristics of the topos), theoretico-literary (Borges’s idea of
«4 main cycles» forms the ontology of the novel) and philosophical
(Nietzsche’s concept of the eternal return makes the main time-and
-space law of the artistic world) ideas. In addition oneiric traits
characteristic for the locus Opadlo that make object of direct psyc-
hoanalytical and ideological analysis have been defined.

The article defines and decrypts main archetypes and artefact-
s of the reality built on subconscious imagination, and locates
Yeshkilev's novel in postmodern prose and fantasy discourse.

Key words: chronotope, onirics, postmodern, multiuniverse,
psychoanalysis.
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CTPYKTYPI [IPO30BOI'O TBOPY (HA MATEPIAJII
CYYACHOI POMAHICTUKH)
Antonina AHICTPAHEHKO,

BJIH3 Ykpainn « bykoBUHCBKHIT AepKaBHUI MEIUIHUN YHIBEPCHUTETY,

Yepmismi (Ykpaina)
oirak@bsmu.edu.ua

THE FUNCTIONAL SIGNIFICANCE OF CHRONOTOP IN
THE LEVELED STRUCTURE OF PROSE (BASED ON
CURRENT NOVELS EXPIRIENCE)

Antonina ANISTRATENKO,

Higher State Educational Establishment of Ukraine

«Bukovinian State Medical University», Chernivtsi (Ukraine),
Researcher ID :  S-7158-2016; ORCID ID 0000-0003-1984-4441

AHHCTpPaTeHKO AHTOHUHA. DYHKIMOHAIbHOE 3HAYEHHEe XPOHOTONA B YPOBHEBOI CTPYKType NMPo3anyecKoro npou-
3Be/leHHs (HAa MaTepHaJje coBpeMeHHOIi poMaHucTUKH). [IaTHypOBHEBas CTPYKTypa XyI0KECTBEHHOTO IPOU3BEICHNS 00Be-
MHSCT pe)epeHTHBII, 00pa3HbIil, I3BIKOBOM, TEKCTYalbHOE W KOJOBBIH ypoBHE. PedepeHTHBIH - BOILTONMAaET OOIIYI0 KapTHHY
MHUpa W KOHLEMINIO YeJIOBEKa, TO €CTh ONMMPAETCs Ha MPHPOJIHBIC 3HAKOBBIE CHCTEMBL. B Tenme mpomsBeneHHS 3TOT ypOBEHb
COOTBETCTBYET OPTaHM3ALNH XYI0’KECTBEHHOTO ITPOCTPAHCTBA M BPEMEHHU M CTPYKTyphI oBecTBOBaHMUS. OHM BO3HMKAIOT KaK
0a30Bblii, IEPBUYHBIN yPOBEHb TEKCTYAJIbHOW PEaM3alliy LEJIOCTHOTO IMPOU3BEICHUS TUTEpaTypbl. Tak co3naeTcs mapasokce
JIITEPATYPHOTO YTEHMSI: Pa3rpaHHMYCHUE BPEMEHH U IPOCTPAHCTBA B JIUTEPATYPHOM TEKCTE CO3[aeT HOBYIO CHHKPETHUYECKYIO
CYHIHOCTbh XPOHOTOIA B XYA0XKECTBEHHOM IPOU3BEICHUH. Be/ib TuTepaTypHbIil TEKCT MOKET ObITh OXapaKTepPU30BaH KaK OJUH
U3 YPOBHEH XyIOXXECTBEHHOT'O IPOU3BEACHHUS U OOHApyKeH KaK KOHIIENT, XPOHOTOII, apXeTUIl BPEMEHH WIIM KakK JIMHeHHOe
Bpemsi. CienoBaTeIbHO, 1IEIbI0 CTATHY SBJSCTCS ONpEeIeHHe 0COOCHHOCTEH U CBOCOOpa3ns KaXJOTr0 U3 BPEMEHHBIX IPOsIB-
JICHUH, Kak 0a30Bast XapaKTePUCTHKA JINTEPATYPHOTO TEKCTAa B TEOPUH CTPYKTYpaIH3Ma.

KuiioueBble ciioBa: sumepamypHoe npoussedenue, mekcm, yPOGHU XYyO0HCeCMEEHH020 NPOU38e0eHUsl, KOHYenm 6pemeHuU,

apxemun epemenu, XxpoHomon.

Betyn. SIkmio po3risiHYTH XYAOXHIH TBip 3acobamwu
CTPYKTYPHOTO aHali3y, TO HOro, He3aJIekKHO BiJl POIY, MOXK-
Ha TPEJCTaBUTH y po3pi3i m’saTu piBHIB. KoxkeH i3 pempese-
HTaTUBHUX PiBHIB 00’€HY€ TEBHI XapaKTEPUCTHKH, O3HA-
YHBILIHU 5Ki, MOKHA Y BHCHOBKY aHali3yBaTH BeCh TBIp 3ara-
JIOM, IO 1 CTaBUTB Hepe]] cOO0I0 32 METY JTOCIIIHUK, MOCITy-
TOBYIOYHCH JJOCSATHEHHSIMH CTPYKTYPalIi3My.

Bigrak, m’sTHpiBHEBa CTPYKTYpa XyJOXHBOTO TBOPY
00’enHye pedepeHTHHI,00pa3HUil, MOBHHIM, TEKCTYaJTbHUIH
Ta KOJ0BUH piBHI. PedepeHTHHil — BTUIIOE 3arajbHy KapTH-
HY CBITY Ta KOHICTIIIO JIOJUHHU, TOOTO CIHPAETHCA HA
NPUPOJHI 3HAKOBI CUCTEMH. Y TNl TBOpY el piBeHb
BiIMOBiZae oprasizamii XymZ0XKHBOTO IPOCTOPY Ta yacy it
CTPYKTYypH omoBini. BoHu mocraroTh sk 0a30BUM, NMEPBHH-
HUE pIBEHb TEKCTyaJbHOI peamizamii MiJTICHOTO TBOPY
JiTepaTypHu.

IMocTanoBka npo6aemu. [lepimii, 6a30BHii, 1abeNTb
XyIIO’KHBOTO TBOPY — pedepeHTHHIl — BTiMOe B co0i KBiHTe-
ceHIlifo (padyIbHOTO KOHTEHTY TBOPY, aJlKe YOCOOIIOe Xpo-
HOTOII, & OTXKE SBISIE COOOIO MONIEBY Mamy TeKcTy. Tomy
3’CYBaHHS TEOPETHYHOTO IAIPYHTS MOOYIOBH 4acONpOC-
TOpY Ja€ MiACTaBH aHATI3YBaTH XyJOXHIiH TEKCT 3aco0amu
CTPYKTYpPHOTO aHali3y He Juile Ha piBHI ineiiHo-
TEMaTHIHOMY, ajle ¥ TIMOIIe — Ha PiBHI 3alAraHHS IHCh-
MEHHHUIBKHX i€l TPOCIIAKYBATH TOSBY 1 «3POCTaHHS»

TBOpy. MeTa NPOMOHOBAHOI CTATTI — PO3IVITHYTH BUSIBH
JITEpaTypHOTO Yacy B XyHOXKHIX TBOpaxX Cy4acHOI yKpaiHCh-
KO JIiTepaTypu Ta 3iCTaBUTH iX i3 peaJbHUM 4YacoM, 3aUIi
3’CyBaHHS 0COOIMBOCTEH PO3POOKH MUCEMEHHUKOM KOTHi-
THBHOTO 4aCONPOCTOPY MPO30BOTO TBOPY.

IcTopiorpadis nuTaHHs. AHATTHYIHAN PO3TILL Ya-
COMPOCTOPOBOI OpraHizalii TBOPY LIiIBHO TMOB’A3aHUN 3
KOHIIeTIIi€r0 XpoHoToIy M. baxTina i mepexbauae Bimokpe-
MIJICHY XapaKTepUCTHKY XYHOXXHBOTO dacy, XyIOXKHBOTO
NPOCTOPY Ta aCHeKTiB iX eMOLIHO-I[IHHICHOTO 3a0apBieH-
Hi, SKI B JIiTEpaTypHOMY TBOpi IepeOyBalOTh y €JHOCTI.
Jlireparypa, Ha aymky b. VYchmeHCbKOTo «depenycim
TOB’sI3aHa HE 3 IPOCTOPOM, a 3 4aCOM»'.

Binrak, nepesara yacy Haj HPOCTOPOM 3aKJIaJieHa, Ha
aymky H. Actpaxan’, y IpHpoIHiii MOBi SIK MaTepia s
mitepatypu. LlikaBum (hakTOpOM MO€AHAHHS Yacy i MPOCTO-
Py, TOOTO (QyHKIIOHYBaHHS XPOHOTOITY B XyJ0)XKHHOMY TBO-
pi, € Te, moO JNiTepaTypHU 9ac MOXKe MEePETBOPIOBATHCH HA
JiTepaTypHUH mpocTip i o0uaBa THUNH (YHKIIOHYBaHHS
XPOHOTOITY 3aKJIaZieHi y HbOMY 3HaKOBOIO CHCTEMOIO — MO-
Boro. OnmHak, Ha nMymky M. MamappamBimi, aHi dac, aHi
TIPOCTIp, aHi iX 3B'30K — XPOHOTOII, Y JIITepaTypHOMY TBODI
HE CTalOTh YHIBEpCAJIbHUMHU: HAETHCS PO XapaKTepHI PUCH
KOHKPETHOTO TaTYHKY".

Bukaan ocHoBHOro Matepiasy. Po3uieruienHs 00'ek-

! Uspenskiy B. A. Struktura khudozhestvennogo teksta i tipologiya kompozitsionnoy formy [The structure of an artistic text and typology

of a composite form], Moskva, 1995, P. 103.

% Astrakhan N. Buttya literaturnogo tvoru: Analitichne ta interpretatsiyne modelyuvannya: monografiya [The Origin of a Literary Work:
Analytical and Interpretative Simulation: Monograph], Kyiv, Akademvydav, 2014, P. 183.

? Mamardashvili M. K. “Prevrashcheniye formy (O neobkhodimosti irratseonal'nykh vyrazheniy)” [Transformation of the Form (On the
Need for Irrational Expressions)], Formy i soderzhaniye myshleniya, SPb: Azbuka; Azbuka-Attikus, 2011, P. 23.

AxmyanvHi numarHs cycnibHUX HayK ma icmopii meouyuru., CninbHuil YKpaiHCbKO-PYMYHCbKULL HAYKOBULL HCYPHAL.

(AIICHIM), 2017, Ne 3 (15), P. 139-144

139
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Ta 1 HOro JIFOJICHKOI MOJEN, 0 BiAOYBAa€ThCS BHACIIIOK
a0CTpaKTHOTO OmNepyBaHHS (akTaMu uac 1 npocmip, noina-
€TBCS B JITEPATYpPHOMY TBOPi, B IKOMY XYXOKHIH XPOHOTOII
CTa€ MepelyMOBOIO CTBOPEHHS IUIICHUX KapTHHU CBITY Ta
0COOHCTOCTI, 0 MOXYTh OYTH YCBIIOMJICHI SIK KOHLIEILIis.
Tak BUTBOPIOETHCS MAPaOKC JITEPATYPHOTO MPOYUTAHHS
PO3MEXyBaHHs 4acy i MPOCTOPY B JITEpaTYpHOMY TEKCTi
CTBOPIOE HOBY CHHKPETHYHY CYTHICTH XPOHOTOIY B XyJIOK-
HBOMY TBODi. AJDKe JIITepaTypHHUH TEKCT MOXe OyTH cXapa-
KTEpU30BaHHI K OJUH i3 PiBHIB XyI0KHBOTO TBOPY 1 BUSIB-
JICHHUH SIK KOHIENT, XPOHOTOTI, apXETUI Yacy abo sK JIiHiH-
HMH Yac.

Konuent wyacy. KoHmenrt dacy cHiBBiTHOCHTBCS 3

AHTPOIIOJIOTIYHNM PO3YMIHHAM dacoBocTi. lle Baknusuit
acIieKT A YKJIaJAEHHSA IIEBHOI CHCTEMH B KOMIIOHEHTax
KapTHUHHU CBITY Ta ii mpoekmii B XyJOXHBOMY TBOpi. AIke
XyJOXKHIM TBIp 3aBKAM BHUCTYIA€E MOJEIUIIO YacTKOBOTO
YSIBIICHHS TIPO CBIT, SIKE BIYHO IpsAMYye 0 MOBHOTH. OTOX
CHCTEMHICTh BHSABISIEMO 1 B KOMIIOHEHTaX TBOPY OJHHM 3
SKUX € KOHLENT 4acy.

JleTepMiHOBaHICTE Yacy B TphOX (hopMax HiHCHOCTI
BUSIBIIIETECA 1 B KOHIIENTI Yacy, X04 i MEHIIOI0 Miporo, HIXK
y xponoromi. K. flciepc BusiBise 110 pucy B 1€CTPYKTUBHO-
My CBITH CKenTHmm3My: «MUHyNle MICTHUTBCS B HaIIii
maMm'aTi JIMIIe ypuBKaMH, MalOyTHeE — TeMHe. Timbku
TemepilmHe MOrno Ou OyTH OCssHEe CBITIOM. AJDKe MH
TIOBHICTIO 3aHypeHi B HboT0. OTHaK caMe BOHO BHSIBIISETHCS
HEMPOHUKHUM, TOMY IO 3’SICOBaHMM BOHO Oyno 0 mwmie
IpU TIOBHOMY OCSTHEHHI MUHYIIOTO, SIKE CTa€ HOTO OCHO-
BOIO, i MaH6yTHBOTO, sIKe TaiTh HOro B cOGi»”.

3a CIOBECHOI0 EKBLTIOPHCTHKOIO BHPHHAE 3MiCT
BaXJIMBOI imei, 0 KOHLENT dYacy B JITepaTypHOMY TBOpIi
3aBKAM Tiepe0yBae I BIUIMBOM MEPBUHHOTO KOHIIECNITY
HIPOCTOPY, IPOCTOPY, IO AOPIBHIOE IIEPBUHHOMY HOHSTTIO
OyTTsI, icHy6aHHsA, SIKE TIEPENYE MPUSAHHIO.

Xponomon TNiTepaTypHOrO TBOPY 3HAuyHO Ouiblle
mingaeThes cxemarnsanii. Ha BiqMiHY Bij KOHIIENITY ¥ apxe-
THITY 9acy, € YaCTHHOIO apXiTeKTOHIKH TEKCTy. 3 MEBHOIO
JIOJICIO y3araJIbHeHHS! XpOHOTOIl MOXKHA BIJHECTH IO IUIaHY
dbopmu (BupakenHs). [lepmum 1ie#t TepMiH BBiB BU3HAYHUI
Oionor A. Yxromcokuii. 3a M. BaxTiHum, sIkvii TOIIUPUB
TEpPMiH B JITEpaTypO3HaBYill raimysi 3HaHb, «XPOHOTOI B
JUTEepaType WMEET CYIISCTBEHHOE >XAaHPOBOEC 3HAYCHUE.
MoXHO NpsIMO CKa3aTb, YTO XKAHP U >KaHPOBBIC PA3HOBUI-
HOCTH OIIPEJEISIIOTCS MMEHHO XPOHOTOIOM, MPHYEM B JH-
TepaType BEAYIIMM HayajoM B XPOHOTONE SIBISETCS Bpe-
Ms1»”. OCh OJIHA 3 KOTEPEHTHHX O3HAK TBOPY. XPOHOTOTI, i€
HE TPOCTO Yac—MPOCTip TBOPY, a KOHKPETHUH (OpPMaNbHHH
YMHHUK, SKUH OJI1 MPO30BOTO POAY JITEpaTypH BHU3HAYAE
BHJI, 1 4aCTO — HABITH JKAHP.

B ycraneHux CIO)KETHHX CXeMax 3a TUIIOM XPOHOTOITY
BU3HAYa€MO TaKi BHAM pOMaHy: ICTODUYHMH poOMaH
(XxpoHOTOM JiHIHUH, TEPEBAKHO PO3TOPTAETHCA B MUHYJIO-
My), (haHTACTUUHUIA pOMaH (XPOHOTON IMKIIYHUH, Tepe-
BaXHO PO3TOPTAETBCS B TENEPILIHBOMY—MaiOyTHHOMY),

JCTCeKTHUBHUHA poOMaH (XpOHOTON
PO3TOPTAETHCS 3 TEMEPIIIHBOTO B MUHYJIE).

Jlinifinuii vac. llikaBo B IbOMY KIIOYi PO3TILIHYTH
peanizanito (CIpUAHATTS) TEHEPIlIHBOTO, MUHYJIOIO, Maii-
OYTHBOTO, K1 BUSBISIIOTHCS CKJIaJJOBUMHU XPOHOTOITY.

Tenepiwmne, ske ICHye JHIIE YMOBHO, 1 «BHpaXkae
BITHOCHY CTIHKICTh B mpoleci Oe3nepepBHOi 3MiHH [...] B
JUCKPETHIH TMPHUPOAI MaTepiaJbHOTO CBITY TEHEpilTHE 3aB-
KITM CIiBBITHECCHO 3 SIKUM-HEOyIb CTAaHOM, ¥ 3a TPHBaHHIM
1i€el moJil, cTaHy BU3HA4YaeEMO PO3MIpH TEHepilIHbOTO, IPH-
YOMY B KO)KHOMY KOHKPETHOMY IOJIEBOMY psIi Il BU3HA-
yeHHs1 crenudivyHe. Pi3Ha TpUBANICTH TEMEpilIHBOTO €
OJHIEI0 3 XapaKTEePHUX PHC HPOSABICHHS cIenu(piky da-
cy...»°. B jmpamMaTMyHOMY TBOpi TEHepilIHili yac TpuBae
MPOTSrOM peati3allii B CBiTOMOCTI PEIMITi€EHTa KOXHOI Iii.
INoetwunuit TBip — minKOM mepebyBae y TemepimHbOMy. A
TIPO30BHI JKaHP MA€ JIHUIIE MOMEHTH TETIEPIIIHBOTO Yacy.

Munyne B Wil TmapagurMi  XapakTepH3YEThHCS
HECKIHYEHHUM TPHUBaHHAM, IO-TIEPIIE, TOMY, [0 MalOyTHe
JIMIIIE TIPOEKTOBAaHE, a He BioMe if ToMy MOKe HECKIHYEHHO
BIIAJIATH MUHYJIE BiJ] TEEPINTHROTO MOMEHTY dacy, IO-
Jpyre, TOMY, III0 MUHYJIE B IEBHOMY CEHC1 TBOPHUTH PEaTbHy
TATJICTD Yacy W y Hill yBIKOBIYHIOETHCA. B mpakTuuHOMY
BHMIipi, TOOTO, B XpOHOTOMI JITEPaTypHOTO TEKCTy MUHYIIE
BHSIBIISIETHCS B MOCITIZOBHOCTI MPUIWHHO-HACTIAKOBUX 3B’ 5I-
3KIB ITOIIH.

Maiibymnue — 1ie 4acoBa MPOEKIIis TOTSHINN MPEIMETIB
Ta ABHII IpOCTOpy. B miTeparypHOMY TBOpi MHOXXHHHICTB
MaiOyTHBOTO HA PiBHI pelenmnii BTITFOEThCS B YHUCICHHUX
BapiaHTaxX PO3BHUTKY MOJIH, SKi BUHHKAIOTH y CBIIOMOCTI
yWTaya Mg 49ac O3HANOMIIEHHS 3 TEKCTOM 1 B CBIZIOMOCTI
aBTOpa Mg 4ac Horo TBopeHHA. CHCTeMa 3aMHKAa€ThCS NpHU
3aBeplICHHI TUCKYPCY TBOPY (TBOPYOTO YU PELCHTHBHOTO).
«MaitOyTHE — 116 00’ €KTHBHA TEH/ICHIIIS CTAHOBICHHS IIPEa-
MeTa, 0 BUPAKAE€ThCS B HASBHOCTI yMOB AT HOTO BUHHK-
HEeHHSY ...» . Tak, MaiiGyTHe y XpOHOTOMI TBOPY BilNOBimae
aBTOPCHKOMY 51, BTUICHOMY Ha peepeHTHOMY piBHI.

Apxetun yacy. Haiikoporie i Haif3araibHirre BU3HA-
YEeHHS], SIKE HaM BIA€THCS BAOKPEMUTH 13 I€CATKIB CHiBICHY-
109HX JAeQiHINIi apXeTHITy, TaKe: apXxemun — ye HACKPI3HULl
NEepBUHHULL CUMBO KOJIEKMUBHOI cei0omocmi. SIKIIO BHUBO-
JUTHU 11€ TOHATTS 032 MEXi HalllOHAJBHOT KApTUHH CBITY 1
PO3TJSIIATH Ha PiBHI NUBLTI3aIIHHOMY, TO/I HA TJIi Hai3ara-
JBHIMNX 00pa3iB MPOABIAETHCS apxeTun dacy. [TopiBHSIHO 3
TaKHUMHU apXeTUIaMU, K 3€MJIsl, BOJIa, BOTOHB, HOBITPS, 100-
po, 370, MaTip, 0aTbKO, CWJIa, BOPOT, IIiM, apXeTUI dYacy
MOJI0OWULL, TOOTO MI3HIIIHIA.

SIkmo CHmiBBIAHOCHMTH HWOTO 3 II€BHHUM
(YHKIIOHAJIBHAM PO3YMIHHSM Yacy, TO TEMIOPAJIBLHHUHA ap-
XETHII BifnoBinae ¢inocodcprkoMy cipuiiMaHHIO Hacy.

B niTeparypi apxeTHn 4acy peanizyeTbcs He B ICPBUH-
HOMY HOTro 3Ha4yeHHi — abcTpakTHOI YacoBocTi. OTKe, 100
JOCHIANTH peaNli3alliio apXeTHITHOTO 3HA4YeHHS dacy B
JiTepaTypHOMY TBOpi HEOOXiZHO 3aHypUTH HEUIOJaBHO
BOyZIOBaHMI y IMBUTI3ALifHUNA NPOCTIp apXeTun 3HOBY B

IHBEpCIWHUH,

*Yaspers K. Smysl i naznacheniye istorii [ The meaning and purpose of history], Moskva, 1991, P. 141.

5 Bakhtin M. “Formy vremeni i khronotopa v romane. Ocherki po istoricheskoy poetike” [Forms of time and chronotope in the novel. Es-
says on Historical Poetics], Voprosy literatury i estetiki. Moskva, Khudozh. lit., 1975, P. 234. — «Midonoriunuii 4ac cipuiiMaeTbes sK
TaKWi JHIIE B PETPOCIIEKIIii, y CBITII Mi3HIIIOT 3BUYKH MHCIIUTH JIHIHHO NIPOTIKaI04y PO3WICHOBAHY TPUBAIICTH SIK HEBI'€MHY CTPYKTYp-
Hy BJIACTHUBICTh XUTTs. IS IpeBHIX BiH OyB HE CTUIBKH YacoM, CKUIBKH BiICYTHICTIO Hacy, SIKHI caMe IIi€I0 BIICYTHICTIO, HepeOyBaHHI M
1o3a 3MiHaMH, PyXOM, PO3BUTKOM, B3arajii 1mo3a akLUJICHII€I0, 1 XapakTepu3yBaB OCOOJMBHUI, HEPYXOMHUH Ta LIHHUW CTaH AIHCHOC-

Ti» [Mepexi. aBT.].

6 Askin YA. Problema vremeni, yeye filosofskoye istolkovaniye. [The problem of time, its philosophical interpretation], Moskva, 1966, P.

85.
"1bid, P. 86.
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CepeIOBHIle HALlIOHABHOT CEMaHTHYHOI HOJISIpHOCTI. Brac-
He, JIiTepaTypHUH apxeTun yacy mnodOyrye y d¢opmi
HAITIOHAJILHO-MEHTAJIBHOTO SIBUINA. BiNbIIO0 Miporo depes
HalliloHaJNbHY crnenudiky JiTepaTypHOTO METOAY
BiIOOpaKeHHS CBiTy, HIXX MOXOJKEHHs cMMBOJy. IIpo mo-
XOJ/DKCHHS apXeTHIIB B3araji MOBY HE BEJEMO: KOJIH TOBO-
PHUMO PO 3YUTYBAHHS apXSTUITHOTO CHUMBOJIY aBTOPOM IICB-
HOTO JIITepaTypHOTO TBOPY, TO MAaEMO Ha METi BKa3aTH Ha
crnoci0, 3acid, MeTy iHTepIpeTallii Horo.

BaxnmBoro pUCOI0 apXETUIHOTO 4Yacy BBAKAEMO TY,
II0 BUBOJHUTH HOTO 3 TUTONIMHY TyaJIbHOCTI, MAEMO Ha yBasi,
IO TEMIOPAIFHOMY AapXeTHIly HEMae MPOTHUCTABIICHHS,
aHTOHIMIYHOI mapu. Bin Takoi i He moTpedye. [TomMmnkoBo
BBOXATH AHTHUIIOJIOM dacy — mpocTip. OTOTOXHIOBAaTH iX
a00 TO€THYBaTH TaK caMO HEHOIUTBHO, SKIIO HIETHCS MO
apXeTUIH.

I HapemTi OCTaHHBOIO 3arajbHOI0 XapaKTEPHCTHKOIO
apXeTUITy 4acy € HOTO MPUB’S3aHICTh 10 TEMEPIIIHEOTO (SKY
IHOMI PO3IIANAIOTE SK HEPYXOMICTh, CIPSIMOBAHICTH Ha
BiuHe TpuBaHHs). lle HapDKHUN KaMiHb apXeTHIy 4acy B
mitepatypi. JliteparypHuii TBip 3aBXIM TBOPHTH iCTOpifO,
TOX apXeTHI Yacy HMPOXOAWTH 3MIHHM IS TaKOTO INEPETBO-
PEHHS — IHTepIpeTalLilo.

«He icHye icropii TemepimrHBOTO... BOHa Moryia On
OyTH Jumie TPOBIMIEHHAM TOTO, II0 NPO HAC HANHWIIYTh
MalOyTHI iCTOPHKH... IKOU Take ONMOBiJaHHA MOIJIO OU Oy-
TH HallUCAHWUM 1 BMI3HaBaHWUM HAMH, MH MOTJH O Horo, B
CBOIO Uepry, 3alepeyunTy, JIF0Yd Ha MPOTHBAry Horo mepe-
apedeHHto... Tepmxenus I1. Pikepa, mo maubymne 6iox-
pumo, 03Ha4a€ HACTYIIHE: HIXMO He HAnucas icmopiio mene-
piwnvoeo. lle ocTaHHe 3ayBaKCHHS HNPUBOIAMTH HAC JIO...
BHYTPIIIHBOT MEX1 OMOBITHIX BucioBioBanb»®. Tlogonan-
HS ITi€] CBOEPIMHOI MeXi TMOB’s3aHE 3 I1HTEPIPETAIlIElo.
IaTepnperartist BUABIAETECS B 3aTPeOyBAaHOCT] PETIKTOBOTO
HAJIOHITTS — apXeTHiy (dYacy) B 3BHKNI Uil Hac (B pasi
JITOPOAYKTY — MpaBAONONiOHI BioOpaXKeHHsT HMOBIPHOTO
CBITY) KaTeropii TpMBaHHHS.

AJIbTEPHATHUBA MOMEHTY 4acy. AJbTepHATUBA MOME-
HTY 4acy, lepeOyBarody 1M03a HUM, OTHOYACHO CTBOPIOE 1i B
co0i. [TprarHA BOTO MApagOKCy JekKaTh TITUOOKO B reHea-
norii MOHATTS MOMeHTy: «CIOBO «MOMEHT» Ma€ JiBa 3Ha-

YEHHs, SKI IOXOJAThL OJHE BiJ OJHOTO: TEXHIYHE
(MexaHiuHe) Ta gacoBe»’ .
B d4acoBomy 3Ha4eHHi, «MOMEHT» - ILUIKOM

3pO3yMiNMi 1 3BUYHHMA TSI BCIX TEPMiH 03HaYA€ HEBEIHKUI
MPOMDKOK 4acy, aje TaKoX MOHATTS MOMEHT Ma€ 3HAYCHHS
«MOMEHTY cuiam», TOOTO MexaHiyHOi nii, sKa 3MiHIOE
HomnepeaHid mpocTip, 3pyIIyodn 00’ €KTH B HhOMY. Binrak
caMe y SIKOCTI «MOMEHTY» 4Yac Peali3yeThCsi B TBOPAX Mayoi
NpO3HW, He3aleXHO BiJf KOHKPETHOI 3HAaYECHHEBOI
«CXOAMHKH» 4Yacy: KOHIICTITY, apXeTHIy YK CBOEPITHOTO
XpPOHOTOMY. AJNBTEPHATUBHICTh TPOABIAETHCA Y
MOMEHTAJIBHOCTI Yacy, po3IIeIUIeHH] HOoro Ha OJTMH MOMEHT
abo ix oOMexeHy MHOXXHHHICTb. Toai anpTepHATUBHICTH
Mo TPSMO 3aJIeKUTh Bl KUIBKOCTI 1 sIKOCTI HOro
MOMeHTIB. SKimo B HOBeni ab0 OIOBIZaHHI MAaeMO OIWH
TATJIUHA Yy pO3TOPTaHHI CIOKETY MOMEHT, 300paskeHHi mepe-

BaXHO HACTPOEBO — ONHCAHUM CTaHOM Teposi, TO albTepHa-
THBAa MOXX€ MaTH NPUXOBAHUH XapakTep i HAJCKUTh BXKE 10
Tporecy peremntii yuradem, a came: 10 (a3nu KOTHITHBHOTO
CHiBBIIHECEHHS XY10KHbOI AIHICHOCTI Ta peaqbHOCT.

Hanpukiazn, y onoBinanni €. Kononenko «3yctpid y
Can-®pannucko»'’ B OCHOBi CIOXKETy IeXaTh CIOTaiH
COpOKapIYHOT KiHKH MPO MaHIPHU BiIOMUMH Y CBIiTi MicTaMHu
Ta, 30KpeMa, TIpo OJeHOCHY 3ycTpiu y CaH-DpaHIICKO, TO
MepPCOHaXX OTOBITAaHHS BIATBOPIOE aJbTCPHATUBHHI peaib-
HOMY CBIT crorafiB. Temi cmioMUHH PO BIACHI1 BpaXKeHHS
MOMEHTY B MUHYJIOMY, SKHH 3amam’staBcs paiiiy:KHOIO
MAaHOPaMOI0, 3aMIHIOIOTh Yy TaM’ATi HE TUIBKH eMOIliiHe
3abapBieHHs Tonilf, a ¥ cami ¢aktn. Ckaximo, aBTOpKa
THIIe BiJ iMeHi repoini mpo micto Can-®panipmcko (CILIA),
K Tpo 00’exT OaxkaHHs [auB. po3ain «IlodiTuvHa icTopis
VYkpairm — mone 1 6opoTeOm science fiction Ta non-
fiction»]. Ockinbkn BOHa Oa)ka€ BIABIAATH 1€ MICTO 1
3IICHUTH OMpISHY 3yCTpid, TO MACBIAOMO ONHCYe OaxaHy
peanbHICTh KpaIor, HXK Ta HACTIPAB/I €, CTBOPIOIOYN THUM
caMMM aJbTEpHATHUBHY ICTOpito B Mail0yTHbOMY i,
po3smoBinatoun i, - Bke y MuHyJIoMy. «llle Bix 3uMu BoHU
MOYaJX PajicHO IUIaHyBaTH mojxopox mo Can-DpaHIucko,
y padChKHii KyTOYOK MDK OKEaHOM i1 3aTOKOIO, /€ BIITKY
Temreparypa He csrae Bumie +30 TpamyciB, a B3UMKY He
mayae mokge -20»'

VY peamsHoCcTi X, Micro CaH-DpaHIHMCKO — Take X
MicTo, sIK W iHIIi Micta Amepukw, abo €Bporu, xo4a 0 y
TOMY CEHCI, II0 MOTOJHI YMOBM TaM MIHJIUBI, a JIOOU KH-
BYTH, K 1 CKpi3b, mo-pisHOMyY. CKaxiMo, Hapa3i, y cepenuHi
ceprHs, TaM +13 TpaayciB i TOCHTH BITPSIHO, ajie JJisg OTO-
TOXXKHEHHS HOTO 3 «PAMCBKMM KYTOYKOM» HHUCBMEHHUIIL
HEeoOXigHO Oyn0 y MeBHHI MOMEHT 9acy CTBOPHUTH albTep-
HATHBHUH TIPOCTIp JO peanbHOCTI. Biarak, y IboMy
onoBinanHi €. KoHOHEHKO MOYKHA TOBOPUTH TIPO aJNbTEPHA-
THUBHHUI IICHXOJIOTO-eMOLIITHAT 3pi3 MiCTa, TOOTO ambTepHa-
TUBHICTb Yy OINOBiaHHI — II& MOMEHT HE XPOHOTOILY
(pedepenTtHorO piBHA), a 00pPa3HOTO PIBHA TBOPY. AIKe, SIK
cnpaseyBo e MaxkcuM PozymHuil npo cydacHy ykpai-
HCBbKY Mpo3y: «B TemepilHiil nireparypi KJIIOYOBUM € MO-
MEHT BTpPY4YaHHS y Iepedir Moiil cy0'eKTHBHOTO CIIPHHHST-
TS PeaNbHOCTi CaMUM repoeM. Moro BiacHe ysBIEHHs Mpo
MOJKJINBE 1 HEMOJKJIMBE, TiIHE 1 HETrigHe, MOYHHAIOUU 3
OYEBHIHICTIO BIUIMBATH Ha JOBKOJIMIIHIO PEAJBHICT, QOp-
MyBaTH fin'2.

OnHak agpTEepHATHBHA ICTOPiA HA CydyacHOMY eTami —
HE TPOCTO JKaHp, a JKAaHPOBHH KOHCTPYKTOP, METaXKaHp.
ToMmy anbTepHATHUBHICTH 3apOJKYEThCA HA PI3HHUX PIBHIX
TBOPY 1, BIANIOBITHO, HAJISKUTh A0 PI3HUX 3HAKOBHX CHC-
TEM: BiJl KOJOBOTO PiBHS 31 3HAKOBOIO CHCTEMOIO MareMa-
TUYHUX CUMBOJIB, 1[0 HA TEKCTyallbHIM peanizaii MiCTUTh
HporpaMu iHTEpHpeTauiiHuX Mozeneil Ta orpannuye (eHo-
MeH HOMiHaIlil, 10 peh)epeHTHOrO PiBHS MPHUPOIHUX 3HAKO-
BIUX CHCTEM, IO Ha TEKCTyalbHIH peami3amii mocTae
Oprasizali€ro XyJ0KHbOTO Yacy Ta MPOCTOPY ¥ CTPYKTYpH
omoBini (3a H. Actpaxan). JlitepaTypHuil TEKCT y SIKOMY
BUHUKA€E aTbTEPHATHBHICTh TOJIIEBOTO psIy, repedyBae y
MEHHCTPIMi aJIbTE€pPHATUBHOICTOPUYHUX TEKCTiB. Tpeba 3a-

8 Riker P. Vremya irasskaz [ Time and story], Vol. 1, Moskva, SPb, 2000, P. 171.
® Yevropeys'kyy slovnyk filosofiy: Leksykon neperekladnostey [European Dictionary of Philosophy: Lexicon of Implications], Vol. 1,

Vyd. druhe, vypravl, Kyiv, Dukh i Litera, 2011, P. 379.

10Kononenko Ye. “Zustrich u San-Frantsysko” [Meeting in San Francisco], Pokhid cherez zasnizhenyy pereval, Kyiv, Presa Ukrayiny,

2013, 384 p.
bid., P. 146.

12 Teksty: antolohiya prozy [Texts: Anthology of prose], Uporyad. A. Kokotyukha ta in., Kyiv, Smoloskyp, 1995, P. 293-294.

Ibid., P. 337.
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YBa)XUTH, 110 HABITh TaKa, CKa3aTu 0, OYeBUAHA Piu K MOLii
y IX THOCHIZOBHOCTI, IO CKJIAJalOTh aJbTCPHATHBHY
peabHICTh MO BiTHOIIEHHIO 10 IiHCHOCTI, He y0e3IedyroTh
JTEpaTypHUH TEKCT, IO y BHUCHOBKY CTa€ TBOPOM, Bif
(hanpLryBaHHS KAHPY.

BizsmeMo, 0 mpuKIaay, NSOIOTHHN UK OTIOBiJaHb,
o0'enHanux y emiuHud TBip, Maxkca Kingpyka
«MexcukaHcbki xpoHikn» (2009). TunoBa anpTepHaTHBHA
ICTOPIsl TIOAOPOXKI, JIe caM CTaH MOJOPOKyBaHHS Mae (op-
MaT HaJIMO3UTHBHOI OLIHKU: BCi CKJIaJHi MOMEHTH TOAOPO-
KYBaHHS, ITOYMHAIOYM 3 BHBUIBHEHHS OCOOWCTOTO dacy
MaHpiBHUKA Ha 3JIHCHEHHS OMPISTHOTO 33ayMy, 10 0QOpM-
JICHHSI IOKyMEHTIB Ta, BIacHE, caMOi MOJOPOXKi 3 Mepenbo-
TaMH 1 Tepei3gaMu, M0 He 3aBKIHU MPOCTO i KOMGPOPTHO
BiIOyBa€eThCS B AIMCHOCTI, 0COOJIMBO 3 YKpaiHCHKUM IpoMa-
JISHCTBOM, BHIVIANAIOTh HEHMOBIPHO TNPHBAOIMBHMH Yy
JITEpaTypHOMY TEKCTi, a HaBiTh KapKOJOMHI 1 HeOe3meuHi
Hoii, MpeACTaBICHI aBTOPOM 3 TYMOPOM 1 KHTTETIO0CTBOM
OyBanoro MaHApiBHHMKa, y MoHorpadii mpo cydacHy
YKpaiHCBKY OENIEeTPUCTUKY IpPOaHaTi30BaHO y YyJepHAIlb-
KHi c1ociO.

Knmra, sixa, 09eBHIHO, MOKIIMKAHA CITY)KHUTH JOPOTOB-
Ka30M y po30ypXaHOMY MOpi CydacHOi Mpo3H, MOKe 3aIy-
TaTH B JKAHPOBIil OLIHII TBOPIiB HE TUTBKM YHUTAdiB, ane H
caMmx TXHIX aBTOpiB, OCKUIBKM HEBITOMHIT aBTOp PO3IiLY,
npucBtdeHoro TBopuyocti M. Kigpyka BBakae, 1m0
«OKpecuTH el )KaHp TOYHO — HETPOCTO, a TO i HEMOXKITH-
Bo»'®. TlosicHIOEThCS CrieIM(iuHa KaHPOBA KapTHHA THM,
oo, Ha JyMKy aBTOopa pO3Iily, <«3arajJbHOBiZOMO, IO
JmiTepaTypa MaHAIB € CHHTCTUYHMM YTBOpEHHsSM. Bona
Gamancye MDK OeleTpHCTHKOIO I  myOIIHCTHKOIO,
dixTHBHIiCTIO it TOKyMeHTambHICTION'*. 3 TIOrIATY sKaHPOITO-
rii, BeCb PO3ALT pPENMpe3eHTYE HOBHHY Iim rpupom «Oe3
KOMEHTapiB», KOJIN CTAETHCS TAaK, 10 )KaHPOBUM MapKyBaH-
HSM TBOPY 3aliMarOThCs JIIOJM, KOMIETEHIs SKUX Yy IIii
CIIpaBi JaJIekKo HEOYEBHIHA: caM aBTOp (y HAIIOMY BHIIAJIKY
TeXHIYHOTO (axy), Horo mpy3i Ta 4nTadi, )KypHaJICTH ITH-
poxoro npodisto, Gorepw.

«Uu He mocrana B pe3yibTaTi came Ta 4ynuTadenbHa W
cepio3Ha «Mim»-JIiTeparypa, JliTeparypa «CepeIHboro Imia-
CTy», €K3UCTEHIliiiHa MCUXOJIOTIYHA IMPO3a», Npo MOTpedy
ak0i B HaUiOHAJbHOMY TIHUCbMEHCTBI TOBOpPUB
I. Arpycsk?» - 3amuTye, TOCTEMEHHO HE 3PO3YMLIO KOTO,
aBTOp po3airy «MeKCHKaHChKI XpoHIkH» Maxcuma
Kingpyka: kBect no-prajl’HCI)KI/I»15 . BigmoBine: ogHO3HAYHO 1
LIJIKOBUTO — Hi.

Bigrak, yciMa mepenidyeHMMH XapaKTEPHCTHKAMH II0-
CI[yTOBYIOTBCSI JTEpaTypO3HABIl, BTPAIUITIOYM B IACTKY
(IKTUBHUX «epUIoKepen». Xoda OCHOBHHM JDKEPEIOM
JUIl BU3HAYUCHHS KAHPY € JHNTEpaTypHUH TEKCT. A BiH
MiIKa3ye PelrITliEHTOBI, 10 MAaHIPH — TITBKH TJIO PO3rop-
TaHHs iCTOPii MOAOPOXKIi, TaKoi, IO B peasbHOCTI, ii, 3 Oa-
raThOX MPUYWH, 3MIHCHUTH HEMOXIHBO (Y «IYTiBHHKY» HE
3HaWETHCS pealbHUX TYPUCTHYHUX, TaKHX, SIK OyJo omuca-
HO, ipM YM aBiakOMIAHIN 3 MIOTOJWHHUMH BUJITaMH 0
Mexkcuku npocto 3 bopucminbkoro aepomnopry) 1 3yIMHHATH-
Csl B TOMY CaMOMY XOCTei, Jie aBTOp HiOM-TO MO3HaHOMMUB-
csl 3 JESKMMH MepcoHakaMu MalHOyTHIX «MeKCHUKaHCHKUX

XpOHIK» HE BHiie, MPOCTO TOMY, WIO XYAOXHIH dac i
MPOCTIp Hapasi He ICHYE 1 B KOXXHOTO MaHIPiBHUKA — CBOS
MOJOPOX. ImeThCs PO anbTepHATHUBHY ICTOPIIO MOJOPOXKIi,
IO KOJAHMUM YUHOM HE NpUMEHIIye ii MpuBaOIMBOCTI, a
HIBU/IIIC — HABMAKH.

Ock MU pO3IIAHYNTH IBa BHUAHM ANBTEPHATHBIZMY:
noaieBoro (Ha oOpazHOMY piBHI TBOpPY) Ta pedepeHTHOMY
(opramizamis XpoHOTONy 1 CTpYKTypa ONOBimi 3 iX
CHIBBITHECCHICTIO JI0 PEAJIBHOCTI).

Onnak, He MEHII MiKaBi TBOPH, NEPEBAKHO
ypOaHICTUYHOTO XapakTepy, B SKHX aJbTCPHATHBHICTH
BHSIBIISIETBCS Ha TEKCTYaJbHOMY Ta MOBHOMY DIiBHSX, IO
BIITIOBIZIHO O3HAYYIOTH aBTOPCHKI iHTepHpeTamiiHi Momeni
Ta OMOBJIICHHUI PiBEHB JiTepaTypHOro Tekcry. Lle TBopw, xe
3TYIICHUH XPOHOTON YHIKaJbHO TPOSBISETHCS Y HepeBasi
IPOCTOPY HAJ 9acoM, a Yac CTAa€ PENiKTOM CIPUHHATTSL
MoMeHT HaOyBae MEXaHICTHYHOTO, a HE YaCOBOTO 3HAUYCH-
HA. o0pa3m BTpavaloTh TAMIICTE 1 HaOyBawTh
YHIBEpCAILHHUX PHC, a iCTOPIiS HACTAE 11032 YaCOM 1 B KOKEH
MOMEHT, SIKUI CTae JiHi€wo Bici 06epTaHHs NOLiH, 3100yBae
AIBTEPHATHUBY NTOBHOI peatizariii.

Tyr BapTO Ha XBWIIO B3aJUIIHTH CIIOCTEPEKEHHS
YKpaiHCBKOI JTEpaTypu 1 3BepHYTH CBiil 3ip Ha HIMELbKY
miteparypy. IlepmiM aBTOpoM, IO HaIHCaB OTOBITAHHS
AIBTEPHATHBHOTO YpOAaHICTUYHOTO XapakTepy, OIMCABIIH
MOJOPO’K /IO MiCTa3 MOABIMHUM OONMYYSAM, OJHE 3 SIKHX
CTIpaBXHeE, a Jpyre CcTae AaBTOPCHKOIO Bi3ico, OyB
HiMenpkui mpo3aik i ¢imocod I'epmann I'ecce i ioro
«[TanomunuTBO B Kpainy Cxoxy». Bigrak, BUXOAUTH HEHa-
BMICHE CTBOpCHa aIbTCPHATHBHA ICTOPISL. AJKE KOXKHE
peanbHe MICTO BeA€ HECKIHUEHHY BiiHYy 3 9acoM (IiCHS
rypty Mepi «MicTo»), MiCbKHH CHIyeT, IO MOTpPAIUIsIe€ Ha
CTOPIHKH TPaBIHUBOI aBTOPCHKOI iCTOPIT ICHYE 1032 YacoM,
T00O € Bi3i€l0 MilTaHMHA-ABTOPA, SIKIIO, 3BICHO, HIETHCS HE
npo TypucTHuHmii 6ykrer. Otox, «Die Morgenlandfahrt»'®
XapaKTepU3yeTbCsi Ha MOBHOMY 1 TEKCTyallbHOMY piBHI
ANPTEPHATUBHICTIO CIPUWHATTS MiCIlb Ta MiICT Ha
TEOTIOJIITHYHIN Malli CydaHOTO aBTOPOBI CBITY, 1€ CIIPABKHS
MOJJOPO’K Y HEBIIOMY KpaiHYy 1 CBIT, 5IKi Tak JIETKO 3HANTH Ha
KapTi, aJie HEMOXIJIMBO BilIBiZaTH.

BuacHo moBepTalouuch 10 YKPaiHCBKOI JiTepaTtypu Ta
YKpaTHCBKOTO IPYHTY, 3BEpPHEMO yBary, B 3ralaHOMYy CEHCI,
Ha HeBeJIMuke omnoBinaHHsI-Hapuc Kapia Emina ®pannosa,
aBCTPIMIA, IO MNHCaB HIMEIBKOID MOBOIO, 3aTe IIpo
UYepnisui, «3 Bigus o YepsiBuisy. [IpoTsarom 3ami3HUYHOT
MOJIOPOKI aBTOp TepedyBae y CynepewMBOMY JIiajo3i 3
CYCIZIKOIO TI0 KyTIe TIPO MeXi i KopoHu €Bpomu Ta A3ii, sKki
BiH crpoOye BU3HAUUTH 3a KPAEBHAOM 3a BIKHOM Ta 0cOoOU-
CTHUM BITYYTTSIM y TPOCTOPi CIT T4 MICT, SKHUMHU TNPSIMYE
noTsr. I ocs, motar ®@paHno3a mpsMye depe3 «KOPOB’ TIUil
Kpai» 1 TaK0XX MICIHHH, 1€ YYTH MOJECHKO-HIMELIBKY MOBY,
CMODI 1 KIHOK, OISTHYTHX 0€3 jKOJHOTO €CTETHYHOIO CMa-
Ky, kKade, B AKMX HIKONHM He OadmiM OUIMX CKAaTepTHH i -
HApEeIITi CIUHAETBCS Y UepHIiBIsAX: «UyIOBO PO3KHHYIIOCH
MICTO Ha BHCOKOMY cxwii. ToMy, XTo nmpuOyBae CIOAH, po-
OuTBCA IKOCH IWBHO HA JYIIi: BIH panToM 3HOBY Ha 3aX0ni,
Jle MO’KHA 3yCTPITH OCBIUEHICTh, BUXOBAHICTb 1 0171y cKaTep-

TaHy»! .

13 Suchasna ukrayins’ka beletrystyka: koordynaty «Koronatsiyi slova»: monohrafiya [Contemporary Ukrainian Fiction: Coordinates of the
Coronation of the Word: monograph], Mykolayivs'kyy natsional'nyy universytet im. V. O. Sukhomlyns'koho, za zah. red. S. V. Pidopry-

hory, Mykolayiv, Ilion, 2014, P. 283.
14 Thid.

15 Tbid., P. 282-283.

19bid., P. 282-283.

17Potyah nadiy ta inshi zaliznychni spoluchennya [Train hopes and other rail connections], L'viv, VNTL-Klasyka, 2011, P. 62.
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Omxe y Maniii mpo3i ykpaiHChKoi JiTepaTypHOi Tpaaumii
HNOTPiHUHN Y CBOEMY BHSIBI MOMEHT Yacy, IO PO3TOPTAETHCS
AK AapXeTHIl, KOHIENTi XPOHOTOI, OIEPXYE
AIBTEPHATHBHICTH 32 OIMCAHOK CXEMOK Ha YOTHPHOX i3
II’ATH PIBHAX XYA0XKHBOTO TBOPY.

3-momik ycix TexcriB B. Koxensnka y HoBemax Ta
omoBigaHHAX KHUrH «Yyxwuil» HalinoBHime Ta
Halipo3maiTime peamizoBaHUil apxerun 4dacy. CrpyHKa
KOMITO3HITisl Ta BiICYHEHHsS BHKOPHUCTAHHS YacoIpOCTOpY,
SK JBOX OCEM CHCTEeMHM KOOpJAMHAT Ha JPYrud IUIaH,
BUBLIBHIOWOTE 11 B. KoxensHka 6e3MexxHe PiZHOMAHITTS
CIOKETHUX aJI-TEPHATHB Ta YOTHPH BHMIPH IJISI PO3BUTKY
aii. Hi gac, Hi mpocTip He AUKTYIOTH yMOB mii. JIumie cama
JFOJIHA, TIEPCOHAX, K MU BXKE 3ragyBajii, Bele ceOe BiX
rpixa 10 MOKasHHS, Bif BUOOPY M0 HACTIOKY, BiX BTEYi 10
MOBEPHEHHS 1 Il 3MymIye repos OyTH CWIBHHM, OyTH
Ii€BUM 1 BIAMOBiZATbHUM.

Y HoBem «YKpaiHChKa KHHTA MEPTBHX» ° aBTOP
Harajiye yKpaiHIsiM, IO MU 32 JOBTUH NUISX HAlliOHAIHHOT,
X04 1 Hefep:KaBHOI icTopii, He JHIIEe HE HABYIINCH JKUTH,
OinpIre TOTO, He HABYMIINCH HaBiTh momupaTtw. Ha kmrranr
«TnbeTchKOi KHUTH MEPTBUX», «CTHUIETCHKOT KHUTH MepT-
Bux» B. Koxensnko, yctamu mnepcoHaxka €podaHTeHKa,
MPOTIOHYE CTBOPUTH «YKPATHCHKY KHUTY MEPTBHUX» 1 Iix
gac O0O0ayMyBaHHsA IIi€l imei NPUXOTUTH JO IKaBHX
BHCHOBKIB. IlepeBakHO «aopuU3MHU» CTOCYIOTBCS dYacy
KATTS ~ JHOAMHM, HOTO TArJOCTI Ta  BIATOBITHOCTI
00’eKTUBHOMY 9acoBi. Hac XKHUTTS acOIIOETHCA 3 apXeTHIl-
HUM CHMBOJIOM Yacy, OCKUIBKH OepeThcs A0 yBaru, siK Ta-
KWH, aOCTpaKTHUM, HE3aJIGKHO Bill KITBKOCTI POKIB KHUTTSI.
HaToMmicTh mimH Yacy B KHTTI 3aJI€KHUTh Bill MOBEIIHKU
caMoi JIIOAWHU: «...00 TOH, XTO HE MPOXHB IOBHOLIHHO
3eMHE JKUTTs1, BUIICPEKYBAB IOJIil, BMUpPAB HE HACTIPaBIi, a
Tak co0i, 3HIYEB’s], Yepe3 MIISIBICTH BOJi, TOH OTpPUMYyE Yy
noToHOIYYi Benuki nmpobiaeMu. bo sk BiH XKUB, SIK MEPTBUH,
TO # BMHpae, K MepTBHil...»'". I10TOHGIYYS MHCHMEHHHUK
OIIHIOE K TMo3adacoBUi BuMip. Tak, )KHTTA iCHye nuimie B
gaci. A ykpaiHelp cripuiiMae BCce HaBITAKH i MOYNHAE Oadm-
TH JIIOAMHY B JIIOJIMHI BXKe Ticis 1i cmepTi: «BiH [ykpaiHers]
MIEPEHOCUTD CBOE CTABICHHS JI0 JIFOJMHH, SIKOi BXE HeMa, Ha
ii Tpym, i BUOYOOBYE KyJIBT MOMEpPJIOro. Maiioe mopTpeTu
Tpylla, CTAaBUTH TaM’ATHMKH Tpymy...» . Ane i 3 1boro
CYMHOTO TIpaBHJIa iCHYIOTh III¢ CYMHIIlI BUHIATKH — JEXTO HE
TUTBKH JKUBE, SIK MEPTBUIl, aje BKe HApOIKYETbCS MEpPT-
BuM. Um xuBe BiH Hacmpapfi? Uu mae ams mporo vac?
BinmoBigs 1oBeeThCS MPUIYMYBaTH CAMOMY YHTAYCBI.

Y pomaHax, CTBOPEHHX Yy J>KaHpi aJbTEPHATHBHOL
icTopii, HEOAMIHHUM €JIEMEHTOM CIOXKETY € 3MiHa iCTOpii B
MHHYJIOMY. 32 iIe€0 aBTOPa, B ISSKHI MOMEHT MUHYIIOTO,
3 AKoi-HeOynb MpHUYMHH, a00 BHIAAKOBO, a00 B pe3ynbTaTi
BTpYYaHHsI 30BHINIHIX CHJI, HAMIPHUKJIAI, MPHUOYIBIIB 13 Maii-
OyTHBOTO, BIMOYBAa€TbCS MIOCH BIAMIHHE BiX TOTO, IO
BimOyBasocss B peanbHiit icropii. Te, mo cramocs, Moxe
OyTH MOB'I3aHE 3 MIMPOKO BITOMUMH iCTOPUIHUMU HOIISIMHU
91 0co0aMHM, a MOXE BHIABATHUCS, Ha MEPIINA MOTIISA, Ma-
JO3HAUMMUM. Y pe3yibTaTi i€l 3MIiHH BiJOyBa€eThCS
«pO3TaNy>KeHHs» ICTOpii - MOfil MOYMHAIOTH PO3BUBATHCS

18

3a IHIIUM CleHapieM. Y CBITI 31 3MiHEHUM XPOHOTOIIOM i
BiIOyBa€ThCS Iisl.

[lepmuM pomMaHOM y KaHpl aJbTepHATHBHA iCTOPIs
OyB pomaH Ha TeMmy Jlpyroi cBiToBoi BiiiHu — ne «editsina
B Mocksi». «Poman-aneknor Nel, To6to «edinsnar,
JIOBIB, 1[0 Maif0OyTHE — 11 OOpe CIuTyTaHe, 3 HEOJiKyBaHIM
¢inamom, wwuHyne. TuMm maye, KOIM HAETbCS TPO
JiTepaTypHHUH TBip. baraTeMa JiTepaTypo3HaBIIMH W 3BH-
YaifHIMH YHTa4aMH BOHA CIIPUHMAETHCS, SIK aHCKOTHIHUH
HOPOIYKT, CTBOPEHHH 3a JONOMOTOI0 3MIIIEHHS YacOBHX
nnomuH Ta icropmunux Qakrie»’'. Hacnpasmi xk, asrop
qoMy, — y IpsSMOMY 3Ha4deHHi. 3HOBY 4Yac BUSBIAETHCS B
XpOHOTOITHOMY BHTJIsII, 00 MiAMOPSAKOBAaHUN BHUMO31
HeoOXiTHOTO aBTOPOBi NpocTopy. KoxkesnsiHKko HaBMUCHO He
MOKa3y€e 4YacOBUX MPOMIKKIB, HEOOXINHUX IS TaKoOTO
JiaMeTpaJbHO MPOTHIIEKHOTO MEPETBOPEHHS MEHTAJITETY
YKpaiHIIiB.

Bucnosku. IlincyMoByIouH KOPOTKHI OTIISIT YaCOBUX
BUSIBIB y Mpo30Biii TBopyocTi Bacuns KosxensHka, MoxxeMo
apryMEHTOBAHO 3ayBAXXHUTH POJIb YaCy SIK KOHIIEMTY, XPOHO-
TOIly Ta apxeTHmy. Y pomanax political fiction 3miHa gaco-
BOr0 IUIMHY YW CIIBBiIHOLIEHHS MUHYJIE—TeNepilHe—
CydJacHe Bilirpae >kKaHpOTBOPUY POJIb, y (PaHTACTHIHUX MPH-
TOIHUIBKUX TBOPaX 9Yac=ITIPOCTOpPY, B ICTOPUYHOMY IIpH-
TOJHUIIBKOMY POMaHI 4ac € KOMIIOHEHTOM JAii — HMepcoHa-
K€M, a B pOMaHi INOJITHIHOMY-aHEKIOTi — Yac BHUCTYIIa€
BKa31BHHUKOM, «CBIUKOI0 unTenbHuKay (1. @panko).

VY Mmaniif mpo3i "ac BHKOHye Ti X (yHKHii, mo i y
eMiYHUX TBOpaxX BEJIMKUX JKaHPIB, IIONpaBJa, HOro SKOCTI
3MIHIOIOTECSI: Yac HOBEIH HaifdacTillle € peNlikTOBUM,
«3arycilMy, TaKUM, 1[0 He Mae TATIocTi. YacTo XpoHOTOI
HOBEJIM 3aMiHs€ MOMEHT Jacy. BiInoBiqHO XpOHOTOI i HOTO
CIO’KETHHUH BIIIIOBIIHIK — MOJI€BHH PSIl — CIIOCTEPITaloThCs
guTaueM, Haue B My3ei iCTopii, HiIOM eKCIOHAT 3a CKJIOM abo
HEBEJIMKHI OCTpiBEllb 3 BUCOTH HTAIIMHOTO MOJLOTY. Mo-
MEHT Yacy B HOBEJi 3aMiHf€ Iepiox dacy, B TOH dac sK B
OTIOBIAaHHI BCcE K TaKW Ma€ MiCIle HEBEIWKHH YacOBHH
HNPOMDKOK 1 XPOHOTON 3aJIMIIAETHCA B HOTO KIACHIHOMY
MPO30BOMY BapiaHTi.

I xou, Ha 1ymKy M. BaxTiHa, niTepaTypHuii yac Moxe
OyTH 00’€KTUBHHMM, HaNpHKIaJd B ernomnei, Ha MpakTuli Oa-
YHMO, IO Yac JITepaTypHOTO TBOPY 3aBKIH BUCTYIIAE eJie-
MEHTOM TpH, SK 1 caM JiTepaTypHHH TBip € «HaueOTO
peanbHicTIOn*?. e 30BCiM He TIPUMEHIITye 3HAYEHHS Hi TBO-
py, HiI 9acy. 3aTe PO3KpHBAE Ti MOJMJIMBOCTI, SIKHX MU HE
Ma€eMO B CHPABJICIIHIH peanbHOCTI — B )KHUTTIL.

Anistratenko Antonina. The functional significance of
chronotop in the leveled structure of prose (based on current
novels expirience). The five-level structure of a prose itemt com-
bines reference, figurative, linguistic, textual and code levels. Ref-
erence one parcipate the general worldview and the concept of
man, that is based on the natural sign systems. In the body of the
text this level corresponds to the organization of the artistic space
and the time and structure of the narrator. It appears as a basic,
primary level of textual realization in the holistic work of literature.
In such way the paradox of literary reading uses to be: the delinea-
tion of time and space in the literary text creates a new syncretic

18 Kozhelyanko V. Chuzhyy. Novely [The extraneous], Lviv, Kal'variya, 2008, P. 124-157.

Y1bid.., P. 131.
0 1bid, P. 135.

2! Anistratenko A. “Dolya ukrayins'kykh intelektualiv. Zustrich—interv"yu z istorykom, politolohom, publitsystom Ihorem Burkutom” [The
fate of Ukrainian intellectuals. Meeting-interview with historian, political scientist, publicist Igor Burkut], Universytet-s'kyy visnyk, 2012,

lyutyy—berezen’ (Ne2), P. 33.

22 Bakhtin M. Literaturno—kriticheskiye stat'i [Literary and critical articles], Moskva, Khudozhestvennaya literatura, 1986, P. 301.
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essence of the chronotop in the artistic text. After all, literary text
could be described as one of the levels of artistic text and is identi-
fied as a concept, chronotope, archetype of time or as linear time.
Therefore, the purpose of the article is to outline the peculiarities
and peculiarities of each of the temporal realisations as the basic
characteristics of the literary text in the theory of structuralism.

The concept of time correlates with the anthropological un-
derstanding of time. After all, an artwork serves always as a model
of a partial representation of the world, which runs to fullness for-
ever. So the system is detected using the components of the artistic
product, one of them is the concept of time. The chronotop of the
literary work is much more subjective to schematization. Unlike
the concept and archetype of time, it is part of the architectonics of
the text. In fixed plot schemes it identifites by the type of
chronotope and use to be determined by the following types of
novel: the historical novel (the linear chronotope, mostly unfolding
in the past), a fantastic novel (the cyclonic chronotope, mostly
unfolding in the present and future), a detective novel (the inverse
chronotope unfolding from the present to the past). The archetype
of time like a concept that works beyond the boundaries of the
national worldview and considered at the level of civilization that
is on the background of the most general images and realizes an
archetype of time. It could be compared with such archetypes as
Earth, Water, Fire, Air, Good, Evil, Mother, Father, Force, Enemy,

Home, archetype of Time is a little bit later. If to use it likely corre-
lated with a certain functional sense of time, then temporal arche-
type corresponds to the philosophical perception of time.

Key words: literary work, text, levels of artistic text, concept
of time, archetype of time, chronotope.
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Bopuc Bynuyk, Tatbsina Hukugopyk. O ¢popme nostuueckux npoussenenuii C. BopodkeBnua paHHero nepnojaa

TBOopuecTBa (1863-1867). B crathe pacCMOTPEHO CTUXOCIOXKEHHUS YKPAHHCKOro OykoBHHCKOTO mrcaTess Cumopa BopoOxke-
Buya (1836-1903) pannero nepuonaa tBopuectsa (1863-1867) B cpe3e MeTpHUKH, pUTMUKH, cTpopHKH U prudMoBKH. [TokazaHo,
YTO B MPOM3BEICHUAX MO3TA BTOPOTO MEPHOJa TBOPUYECTBA JOMHUHHPYET CHIUTabudeckoe ctuxocioxenue (96 %) ¢ npeobia-
JIAHUEM Pa3HOCOCTABHBIX YIOPAIOYCHHBIX GopM (03T pa3paboTan 6-CKIAJOBUK, 7-CKIAaIOBHK, 8-CKIalOBHK, 9-CKIaT0BHK,
13-cknanoBuk, 14-ckiaanoBuk). B pycie cumiabo-ToHUKH NOAT co3ja TpH npousBeaeHus (4 %). OH UCIONIb30Ba YeThIPEeXC-
TOIHBIN MO, IBYCTOIHBIN U YETHIPEXCTOIHBIN 11e3ypUpoBaHbIi ampubpaxuil. bonpmmacTBO MO3THYECKUX Npou3seaeHuii C.
BopobxkeBuua storo nepuoaa crpopuueckue (93 %). [IpeBocxoasT MoHOCTpodHUUECKUE POU3BEACHUS. 3aCBUACTEIBCTBOBA-
HO 8 BuI0B cTpo() (KaTpeH, MATHPSIHUK, CEMUPSTHUK, BOCBMUPSIHHUK, NCBSITHUPIIHUK, AECATUPS THHK).

B npoussenenusx C. Bopo6keBrua 3Toro neproja npeBocxoiar sxeHckue pumsl (74 %). B 13,6 % ctuxoB uepenyroT-
Csl MYXCKHE M )KEHCKHE PU(PMBI B pa3HOM MOCIEA0BATENbHOCTH. MyKCKHE pUMBI 3aCBHICTEILCTBOBAHBI B JIBOUX IPOU3BE-
nenusix. Jaxtunndeckue pudMel npucyTcTBYIOT B cTuXax «Cynp0a Hamia, 30i0tas», «Jlouka menbHuKa». IIpeBocXomsaT Tou-
Hble pupMbl — 85 %; yacTh npubnusuTenbubix — 10,4%, yacth HeTOUHBIX — 4,6 %. B 22 % npousseneHuii Bce pupmMbl — T0U-

Hble. YacThb MIarosbHbIX ModTHYECKUX pudM cocTaisier 37,7 %, pasHorpaMmmarudeckux — 25,2 %.
KioueBble CJI0BA: CMUxXomeopeHue, MempuKa, pummuka, cmpopuka, pughmoexka, Cuiiabuka, cuiiabo-moruka, pugp-

ma. .

Beryn. C. BopoOkeBuu — ykpaiHCbKHHA OYKOBHHCHKHIA
NHMCbMECHHUK, KOMIIO3HMTOD, MY3WYHO-KYJBTYPHUI Jisd,
MPABOCIABHAN CBSIICHUK, IEIaror, PeIakTop YacONHCiB
ByxoBunu, xynoxuuk. HainosHime Tanant C. BopoOkeBu-
Ya NPOSIBUBCS B JIIPUYHUX BIpIIAX, y SKUX TOET, 33 CIIOBAMH
I. ®panka, «po3cHrae BenHKe 0araTCTBO KUTTEBUX CIIOCTE-
PEKEHb, OCSIHHUX THXHM OJHCKOM IIHPOTO, TIHMOOKOTO,
JIIOJICBKOTO i HAPOJI0MIOGHOTO yTTs»'. XapakTepHUMH pH-
camu moe3ii BopoOkeBuda € MeENIOIHICTh, OJM3bKICTh 10
(hOTBKIIOPHUX JKEPETL.

AHaJi3 ocTaHHIX HocaimKkeHb i myoJikanii. Oxpemi
MUTAHHS )KUTTS 1 TBOPUYOCTI MoeTa OyJIu 00’ €KTOM PO3TIIAY
O. Makoges «3aranpHi 3aMiTku po noesii Bugopa Bopob-
keBuuay, 1909, 1. ®panka «/lo icTopii KOJIOMHHKOBOTO pO3-
Mipy»,1983, M. IBacioka «OKaliBOpOHOK PIiTHOTO Kparo»,
1986, M. HOpiifayka ta [1. Huxonenka «Cunip BopoOkesnu:
Kurrs 1 TBOPUICTBY, 1903, b. MenbHuuykKa
«JlirepaTypo3HaBue i XyqoxHe ocMucieHHs nocrati C. Bo-
pobkeBnuay, 2012, JI. Kosamenp «Cuuip BopoOkeBna sx

00’€KT HOBOTO HAayKOBOTO crioctepexenns», 2012, II. Hu-
koHeHka «bykoBUHCHKMH >kaiBip», 2016. Y ixHix mocmi-
JDKEHHSX HAasBHI OKpEeMi CIIOCTEPESKCHHS BipIIO3HABYOTO
Xapakrepy.

I. ®panko y crarTi «/lo icTOPii KOJIOMHHKOBOTO PO3Mi-
py” 3a3HauaB: «KOJOMUUKOBHM PO3MIpOM 3ayIsl HOTO Jier-
KOCTI Ta CHIBY4OCTi KOpHCTyBajmucs mpoTsroM XIX Biky
Jesiki Hann moetd Ta OykoBuHI DexapkoBud 1 00a OpaTH
Bopo6kenmyin?.

VY nmonmatky ‘“3arambHi 3aMiTku npo moe3ii Cumopa Bo-
poOKeBnYa” 10 BUAAHHA TBOPIB MUCHMEHHHKA Y TPHOX TO-
Max, O. MakoBel cTBep/pkyBaB: “dopMa €ro moesiii He
3aBCirIM HAC BIOBOJIbHSE; Ha HAroJOCH YKpaiHIli IIEBHO HE
3rOJSTHCS, XOY OHH HApPO[HIi, y)KHBaHI Ha ByKOBUHI; puMU
4acTo He BCIOAM A00ipHi (B micHI, MpaBnaa, HE YYTHU TaK BU-
pasHo iX), ajie 3 TUM BCiM MYCHMO IIaM SITaTH, IO CE MOET
CTapoi IIKOJHM, a He 3 HOBITHIX, 1 10 BiH Ha CBii yac Ta 1e
Ha BykoBuHi JaB Garato i HOBOTO i CBiXOTO i ineitHoro™>,
Bin 3BepTaB yBary Ha Te, mo “Bipm I. BopoOkeBnda Hara-

"Franko 1. Zibr. Tvoriv [Collected works] u 50 t., Kyiv: Nauk. dumka, 1982, T. 33, P. 114.
2Franko L. Zibr. Tvoriv [Collected works] u 50 t., Kyiv: Nauk. dumka, 1982, T. 39, P. 233.
3 Makovej O. «Zagal'ni zamitky pro poeziyi Izydora Vorobkevycha» [General Nones on Izidor Vorobkevych’s. Izidor Vorobkevych’s

poems], Vorobkevych I. Tvory, L'viv, 1909, T. 1, P. 407.

AxmyanvHi numarHs cycnibHUX HayK ma icmopii meouyuru., CninbHuil YKpaiHCbKO-PYMYHCbKULL HAYKOBULL HCYPHAL.

(ATICHIM), 2017, Ne 3 (15), P. 145-150
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Bynuyk b., Huxughopyx T. Ilpo ¢popmy noemuunux meopie C. Bopobkesuua...

nye llepyenka i Kymima, 3BigKu BiH B3sB 1 cTpody, sKoi
yacTo yxuBas: Tpoxei 3+3, 4+3”%. Ha mamy nymky, Ocum
MakoBeif He 30BCIM TNIPaBOMIPHO OTOTOKHIOBaB IIOCTOBY
TOHi30BaHy cUIa0iKy 3 cuiab0-TOHIYHUMH (HOpMaMH.

B. IIa6mioBchkuii 3BepTaB yBary Ha Te, LIO:
“Bopo0OKkeBnd BaNo0 TOETHYBAB HApOJHOIIICECHHI PO3MIpH
(0cobnMBO  KOJOMHUIKOBI) 3 JITEpaTypHUMH CHIIA00-
TOHIYHIMH, BHKOPUCTOBYBAB HEBJIACTUBHUN JIs (OIBKIIOPY
amkambeMaH (TlepeHeceHHs PAKiB) TOmo .,

LixaBumu € cnocrepexenHs II. Huxonmenka i M.
Opiiluyka  moxo  BepcH@IKaAiHHUX  OCOOTHUBOCTEH
BipmoBanux TBopiB C. BopoOkeBnua. BoHM 3a3HA4YaroOTh:
“Jx 1 B immmx TBopax C. BopoOkesmwa, y miii moesii
[“PexpyTr”] mopsia 3 AOCUTH BiTYyTHUM BIUTHBOM (DOJBKIIO-
Py TOMIYa€eTHCS MOTSr aBTOpa OO (OPMH JITEPaTypHOTO
Bipma. BiH, 30kpema, KOMIIOHY€e MIECTUPSIAKOBY cTpody 3
HEOTHAKOBOIO KIJIBKICTIO CKJIAJIB y PSAAKaX, a TAKOX, B3sB-
A 32 OCHOBY JECATHCKIIAJIOBUI IICEHHMH PO3MIp, JITKO
(ikcye y HROMY PHUTMIi4UHI Haroyocd. BHacmimok 1mporo y
BIpIIi JIOCUTh BHPA3HO BUYBAETHCS PUTM XOpes, MICLSIMH
IIIOCTacOBaHOTO CTONIAMHM IIpHXis, pimme — smOa”. Immmi
noesii, sk, Hampukian, “Yowm, giBYMHO, HE cCmiBaem?”,
“MapHo Bik Miil ymiuBae”, “llle AUTHHOIO B TOPOIi POXKY
nocaamwia”, “O0XHHKA” TOIIO 3a CBOEK OyIOBOIO HAOIH-
KarOThCs 110 Gopmu actpodiuHoro Bipma. BoHu HammcaHi
HEepeBaXHO KOJIOMHHKOBUM PO3MIpPOM, aje MICTATh HeXapa-
KTepHI I TicHI “TlepeHeceHHs” (emkaMOeMaHH), MaloTh
JIOCHTH BHPAa3HO O3HaueHi AMGiuHi Ta xopefuni cromu™®. Ha
HAlly JyMKy, BICHOBKH aBTOPiB IOJO CHIA00-TOHIYHOCTi
HOETOBOI crIabiky BUMAraroTh CTATHCTUYHOI IEPEBIPKH.

Mertpuky, pUTMiKy, cTpodiKy Ta pEMyBaHHS PO3IJIi-
Hyna C. IIpoTacosa y nmpamsx: «BipmryBarus [3ugopa Bopo-
okeBuua 60-x pokiB XIX cromitTsi» Ta «Bepcudikarisa HO.
®DenpkoBrda i Cunopa Bopobkesnua 70-pokis XIX croumit-
TS,

3a cnocrepexennsmu C. [IpotacoBoi: «Y TBopax C.
BopoOkeBrua 60-x pokiB MOMiHye CriIabiuHe BipIIyBaHHS
(97 %). PizHOCKIamoBi TBOPH (63 %) MPEBATIOIOTH HAJl PiB-
HockaagoBuMHu (30 %). Cepen piBHOCKJIAIOBUX MOET BUPO-
OB  6-CKIaJIOBUK, 7-CKJIAJOBHK, 8-CKIaJOBHUK, 9-
CKIaJ0BUK, 13-CKIIag0BHK, 14-CKIaTOBUK.

Yactka crpodidaux TBopiB (93 %) € 3HAUHO OLIBIIOIO,
HDK HecTpo]ivHMX, X04Ya 4acTO aBTOp HE IMOJUIIE BIpII Ha
crpodu. g 54 % xaTpeHHUX TBOPIiB XapaKTepHE HEMOBHE
pumyBaHHs 31 cxemMamu ABCB, AbCb, aBcB, abcb. Touni
pUMH y TBOpax cTaHOBIATh 91 %, "yacTka HETOUHHX PUM
CTaHOBHTH He Oinmbime 4 %’ .

VY cTaTTi CTaBUMO 32 MeTY PO3IIISHYTH BipmyBaHHS C.
BopoOkeBuua sk CkJ1ai0By IOETHKH BipmoBaHUX TBOpPiB C.
Bopobkesrga nepmoro nepioxy TBopuocTi (1863-1867).

Bipmosany cnagmuny C. BopoOkeBnya 1poro vacy
aHaNi3yeMo 3a 73-a OKPEeMHMMM NOCTHYHMMH TBOpPaMHU i3
BuganHsa O. Makoges. PikcyemMo nepeBary cuiIabiuHUX Bip-
LB HaJ cUIab0-TOHIYHHUMHU, IO Y KUTBKICHOMY CIiBBiHO-

IICHHI CTaHOBUTH 96 %, a 4 % - cunabo-ToHIUHI. 30cepenu-
MOCSl Ha CHJIa0IYHHMX TBOpax moera. BoHM MOXUIMIOTHCS Ha
MOHOPO3MIipHi, Pi3HOPO3MIpHIi Ta MOJTIMETPUIHI.

Cepen MOHOPO3MIPHUX 3aCBIMYEHO MIECTUCKIIATOBUK,
CeMH-, BOCbMH-, JCCSITH-, TPHHAIISNTH- 1 YOTUPHAIISITUCK-
JIaJIOBHUK.

Haif6inp1MM cerMeHTOM cepel MOHOPO3MIPHUX CTPY-
KTyp € YOTHPHAANSTUCKIIAJOBHK 31 cxeMoto (8+6)2 — 14 %.
Takwuii po3mip xapaktepHuit as TBopiB: “T'yirynka” (1863),
“Olt npuimoB s 10 BOpoxkH...” (1863), “Uom Tak CymHO,
VYkpaino, TBoimu ctenamu?” (1864), “I'oputh Barpa Ha na-
pa6i...” (1864), “T'ymyn-cuporuna” (1864), “Cososiii-
gaponiit” (1864), “3axypuBcs, 3aCMyTHUBCS TYIYJ CTapui,
cumit” (1865), “Koxna cnabicte ik cBiii mae” (1865),
“Henbka-Brosuils” (1867), “bonait Tebe, BiBUapuky, 100po
He MuHYJI0” (1867).

CxeMy 8+6 BUTpUMAaHO MOCIiTOBHO:
I'oputs BaTpa Ha mapabi, BiTpens MoBiBae,
MIOJIOHUHOIO (IIosipa TUIave i pujae.
3aiuuio coHle HIYKY ClaTH 3a BUCOKI TOPH,
TEMHa MpaKa 3aKpHBae Cela, CKaI, 6opu’.
U—U—UuU—U|juU—uu—u  8+6
UU—UUU—U|—UUU—U  8+6

U— —U—U—U|UU—U—U 8+6
—U—UUU—U|—U—U—U 8+6

BigcoTox xopeizamii 4OTHPHAAIATUCKIAAOBUX PSAKIB
CTaHOBHTH 48,43.

Bocemucknanosuk (4+4) xapaxrepauit aist 7 % cuia-
6igyHMX TBOpIB I[bOTO Iepioxy. Takuii puTM BIACTHBHII Bip-
nram “Ha ciHoxarun”, “Jlouka menpHuka” (o6umsa — 1863),
“Xonmuts ko3ak, Omykaroum”, “Tam, ge OyiiHi BiTpH Tpa-
101", “Bix dynato Bitep Bie” (Bci — 1864).

Hagenemo ctpody 3 TBOpY «XO0AUTH KO3aK, OIyKAIOUN»:

XoIuTh K03aK, OJyKarodH, —||U—UU
JIOJTi-BOJTI IIYKAIOUH, —U—Uujju—uu
Oaxyramu, 6a CTeamu, —U—Uy||—Uu—u
BMUBAE Csl CITi30HBKAMH . U—Uuu||[uu—u

VY Bipmax “Bemukmens”, (1865), “Uomy B’sHE, oMy
wiaue” (1866), mo craHoBuATh 28,5% Big BCiX BOCBMUCKIIA-
JIOBUX TIO€3iH, HassBHI Bepcu 4+4, 5+3, 3+5. BigcoTok xope-
3awii BepciB y BOCbMHCKIIaIOBUKaX — 47.

VY tprox Bipmax (4 %) — «PinHuil kpait», «Brnamu moi
cipo3u» (00unBi — 1863), «Momomoi Ciuu TOpIi COKOJIS-
Ta» (1866) — dikcyeMo PUTM IIECTHUCKIIAJOBHUKA 3 KaTPEH-
HOIO cXeMolo 6, 6, 6, 6. Illonpasna, y noesii «Momnonoi Ciun
TOpPJIi COKOJIATa» HasiBHI 16 % BOCBMHCKIIATOBUX PSIIKIB.

Hasenemo npuxman 3 noesii «PimHui kpait»:

Bcroau conie rpie —U—U—U6
Iinuit 1eHb MUJIEHBKO, —Uuu—u 6
BCIOJIM MICSIIb CBITHTH —U—U—uUé6
BE4epPOM KPACHEHBKO ' —UUU—U 6

IepeBaxae akuenTHa dopma (32.5 %). YcepenueHuit
BIICOTOK XOpEI30BaHUX PSAIKIB Y MOSTOBOMY IIECTHCKIIAI0-
BuKky — 55. lllectucknanosuk C. BopoOkeBuua ayxe criadbo

“Ibid., P. 407.

3 Shabliovskyi V. «Folklorni dzherela ukrainomovnoi ta rumunomovnoi tvorchosti S. Vorobkevycha» [Folklore Sources of Ukrainian and
Romanian Creative Works of S. Vorobkevych), Slovianske literaturoznavstvo i folklorystyka, Vyp. 14, K.: Nauk. dumka, 1984, P. 64.
SNykonenko P.M., Yurijchuk M.1. Sydir Vorobkevych: Zhyttya i tvorchist' [Sydir Vorobkevych: Life and creative work], Chernivci: Ruta,

2003, P. 61.

"Protasova Svitlana «Virshuvannia S.Vorobkevycha 60-kh rokiv 19 stolittia» [Isidor Vorobkevych’s versification the 60s of the 19 cen-
tury], Naukovyi visnyk Chernivetskoho natsionalnoho universytetu imeni Yu. Fedkovycha: zb. nauk. prats, Chernivtsi: Chernivetskyi nats.

un.-t, 2008, Vyp. 394-398, Slovianska filolohiia, P. 144.

8Tvory Izydora Vorobkevycha [Works of S. Vorobkevych’s],u 3 t., T. 1, Lviv: Prosvita, 1909, P. 28.

°Ibid., P. 26.
1bid., P. 14.
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Putm 7-cknamoBuka 3 KaTpeHHOIO cxemoro 7,7,7,7 Bia-
CTHUBUH TBOpaM
“Ilpuiinu B Bewip, AiBunHO” (1863), “Y mommHi cTaBo-
4yok” (1865), ne 7=4+3
Hagenemo mpukinan 3 noesii «Y JOJIMHI CTABOYOK»:

VY noynwHi cTaBOYOK UU—Uu||lu—u
I ManeHbKUi MIMHOYOK, uU—Uu||luU—U
a B MITMHOYKY J[IBYMHA uU—Uu|ju—u
xopomas kammaa'l, uu—Uu||uU—U

VYcepenHeHuil BiICOTOK Xopei3alii CeMHCKIaJI0BHKA
CTAaHOBHTH 25.

VsaBy mpo AECATHCKIANOBUK S5+5 HaBiBaIOTH Moe3ii
“Most bBykosuno” (1863), ta “Beuip nang IIpyrom™(1865)
(2,7 %). HaBenemo npuxiax 3 noesii “Most BykoBuaO”:

Yomy TH cepino Taka Mmuitenbka, U—U—U||U—U—U
pinHa 3eminne, Most bykosuro? —UU—U||U—UU—U

CKaxH CI0 TallHy MOMY CEpICHBKY U—U—U||—
uu—u

rapHa, Becena, moba, apyxuHo!'Z. —UU—U|—
uu—u

JInme B omHOMY Bipmii “Crapa HeHpKa”(1867) Maemo
po3mip 8+5  (TpmHamuATHCKIamoBWii Bipmr). Hasememo
NPHKIIAz;

Maia 6igHa 303yJIedKa CHHIB THYYHX TPOX,

o He Oyiio rapHuM mapu B YopHOTOPI BCifl.

IIo-x i3 Toro! — He cynunock nbxaatu crapiit

BTiXH, 00 OJHOTO B3SUTH B BIMCHKO IIE TOPIK:

JIpyTHii, 06 He BTAIM BOIOC, 32 KOPJOH yTik .

—U—UUU—U||U——UU 8&+5

UU—U—U—U|[UU—UU  8+5
UU—UUU—U|[U—UU—  8+5
—UUU—U—U|—UUU— 8+5
—UUU—U—U|[UU—U— 8+5

BincoToxk xopeizarii psakiB cTaHOBHTE 56,25.

IoeT BUKOpHCTaB TaKOX YMMAJO Pi3ZHOCKJIATOBHX CH-
nabiuHux (opM. BOoHM NOAUIAIOTHCS Ha BPEryJbOBaHI Ta
HEBPET'yJIbOBaHI. 30CepeNMOCs Ha BPETYJIBOBAHUX CTPYK-
Typax.

Haii6inplry yacTKy cepen BperyiabOBaHUX Pi3HOCKIIA-
JIOBHKIB CTaHOBJIATH YOTHPHAAUATHCKIAOBIKH 31 CXEMOIO
8,6,8,6. Lleli po3Mip xapakTepHuil 1Sl BipiriB: “Mas s poxxy
Oiny, xpacny”, “Koxnuii xBanmuTb Kpaill cBill pimHMIi”,
“3Haro s, yomy Imebeuynm’”’, “3Har0 g00pe, YoM yBedip”,
“Jlone nHama 3osotas’, “HesonpHHK”, “Bupic B mici ny6
xopomuii”, “MapHo Bik Miil ymmuBae”, “S xa3aB Oysaio:
“Boxe!”, “3ip’suma poxa”, “3pobu MeHi, rymymuky”, “Jliro
Oyo, mramku yrom”, “Uepemomr-nikap”, “3ragka cTapuIu-
o, “O6xunakn”, “Ilane-6pare tosapumy”, “Kudop i I'a-
Hycs”, “Y Tiopmi”, “Ha ayxuHi”, “3a 110 M MYYHII, KA
Mmiit”, “YopHa xmapa B monoHuHi’, “Cxummnacs 6epe30Hb-
ka”, “Moe Oaxane”, “Oi wHam IIpyrom B DBykoBuHi”,
“IIpomry Tebe, conoBito”, “Moe rope”, “JKypaBiauku, Kito-
yonery’. 3arajgoM Iei MacuB cTaHOBUTH 84.2 % Bim Bpery-
JOBAaHUX PI3HOCKIAZOBUKIB 1 45.7 % Bix ycix cuiabiyHHX

BIpIIIB TIOETA.

Hagenemo mpukinan 3 6ya0Bo10 HemapHUX BepciB 4+4:

XKypaBnuky, KIHOY0IETH, U—uy|juu—UuU
TOP/Ii, CH30KPHITI, —UuUu—u

sIK BU MCHE JIMIIAETE, —UuU—||U—UU
apyru moi Mumi?'* —U—U—u

BincoTok xopei3ariii 4OTHPHAIISATHCKIAJOBHKIB CTa-
HOBHUTE 76.5.

TpUHANIATHCKIIAIOBI PSIOKH 3 KAaTPEHHOIO CXEMOIo 8§,
5, 8, 5, ne 8=4+4 pnactuBi BipmieBi “Tam Ou s cmi-
BaB” (1866). HaBenemo oany cTpody moesii:

Jle pocTyTh JIicH TIHUCTI uU—U—U—u
Hamux cuHix rip, —U—uUu
CocHu, cMepiYKH THINCTI, —UuU—Uuu—u
Jle 6mykae 3bBip " uUU—U—

Bingcorok xopeizarii — 94 %

Tamy cxemy OynoBu psaka — 7, 6, 7, 6 — MarOTh TpHUHA-
JISTACKIaI0BUKY BipImiB: “Ha ropi Tam MmoHactup” (1865),
“Jlicu 3azeneninu” (1867). Haeememo crtpody 3 moesil
«Jlicu 3a3eneHITN»:

3a TIWKIeHb Bxke BenukneHn! U—uuu—u
CIIiBa€ IiTBOPA, U—Uuu—
1 MMCAaHKH BXKE MHILIE uvuu—uU—u
6abycenbKa cTapa'®. U—Uuu—

3a cxemoro psikiB 8,7,8,7 (BaacHe Mm'ATHAIIATHCKIIA-
JIOBHK) roOynosaHo TBip “HamposecHi” (1867):

CyMHO 4OpHHIt BOPOH Kpaue, —U—U|—U—u
BUXOP JIO3H B JIBOE THE, —U—U—U—
CHBI XMapH i CHDKHUITIO —U—y|juu—u
Ha BCi CTOpOHM KeHe'’ UU—UuU—

BingcoTok xopeizoBaHHX PSAKIB y IT’SITHAAISATHCKIAL0-
BUKY JyXK€ 3HAYHHI - BiH CTaHOBUTH 97,8 %.

V¥ mnoe3sii “To Ham TaHelp, Ham kKo3zak” (1863) maemo
MmiceHHe ‘‘depryBaHHs” KaTpeHiB 15-CKIagoBHKa 31 CXeMOIO
8,7, 8,7 ta yorupwusipmis 8,8,7,7:

UYu e B cBiTi kpacmmii Tanens, UU—U— UUU

SIK BECEJIMI HaIll KO3aK? uUU—U—U—
A TUBYE cs IIOTaHEllb, Uuu—uuu—u
SIK TAHITFOE HAI Oimak. uUu—U—U—
Koxnwii kaxe: no6pi moge, —U—U—U—U
HeMa B CBITI 1 He OyJe U——uuu—u
noHajx ramens —reif! ralra —U—U—U—

BECEJIOro Ko3aKa'® U—UuuU—

XopeizoBaHi psAIKH Y TBOPi CTAaHOBIATH 83,3%.

Kpim yxe posrmsHyTHX, (ikcyemo i iHIII cxeMmu Bpe-
TyJIbOBAaHOTO YEepryBaHHS CHIA0IYHUMX PAAKIB y TBOpax:
“CymHo B raro 3a3yns kyBana”(1863) — 10, 10, 8, 8, 10, 10,
“Uymarneka micast” — 10, 10, 8, 8, 6, “ByB To Bedip THXWHI,
kpacHui” (obunsa — 1864) — 8, 6,8,6,7,7,7T1a 7, 6,7, 6,
7,7, 7, “Pychbki cepus Ou Bimkwm”, “Pekpyru” (oOumsa —
1865) — 8, 8, 6, 8, 8, 6, “Tlo rpsakax mammit nTax” (1866) —
3,3,6, 3, 3, 6, “3aBupyxa Bue” — 6, 6, 8, 6, “Tam Haa pikoIO
Ta mia ckamorw” (ooumsa — 1867) — 10, 9, 10, 9. Ilpuknan
cTpodu Bipma «HyManpKa micHS»:

I B uwyxwuni moau ymupatots, U—U—U UU —U 10
y MOTHJIaX CHOM TBepauM apimarors; UU —U —U —U

'Tbid., P. 46.
Z1bid., P. 11.
B1bid., P. 73.
“1bid., P. 75.
5 Ibid., P. 53.
1%Tbid., P. 63.
"Ibid., P. 75.
B1bid., P. 22.
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Bynuyk b., Huxughopyx T. Ilpo ¢popmy noemuunux meopie C. Bopobkesuua...

HO HaiiMuJile ymupar, UU—UuUuu—u 8
JIHUHU BOCKPECEHHS KIaTh —uUuu—uU—u 8
y pizHeHBKiM Kpaio'’. Uuu—uU—uU 6
BipiuiB, ki CKJIaalOThCS 3 HEBPETYJIbOBAaHUX Pi3HO-
CKJIaJIOBHX BepciB 3HauHO MeHIe. Big 4-x no 11-u cknanis
y paakax ¢ikcyemo y TBopi “To Hamii iro0i, Bucoki Kapma-
™a’(1863), a y moesii “Zlo moix npyriB”’(1863) uepryrorscs
psinku 3 6-11 cxmanis. HaBexemo npuxitan:
3Haent Ti ropu, Mmiit apyxe mmmmit, —U U— UU —U —U
10

IIo pankom munenskuy, UU—U 6
BEUEPOM TUXECHBKHM —U uu—u 6
COHIIE IX yKpalllae, —Uuuu—u 7
cepaemHo ix jqoburs, U— U U—U 6
1o cebe royouTh, U—UuUuU—u 6

sk Math Bce mpo Hmx mbae? U— U U U U— U

A 1061 ckaxy He Tpeba muratn: U U— U— U— U U—
U 11
To mamri Jio6i, Bucoki Kapmaru!®*. U— U— U U— U
u—u 11
O3HakM TOJIMETPUYHHX XapakTepHI I TBOPIB
“Mypamka” T1a “Ckano3y6” (obumgBa — 1865). Bipm
“Mypamika” qotupudacTHHHMH. [lepmriif 3 HUX BIACTUBHI
PUTM BOCBMHCKIJIQJIOBHKA Ta YOTHPHAIIATHUCKIANOBHKA (8
+6)2. [lpyra i TpeTst MaroTh (OpPMy yperyab0BaHOTO Pi3HO-
CKJIaJIOBHKA
(6, 6,8, 6):
Komns BopoHoro U—-UU—-U
Capa 3ymnuHSE. —UuUuu—u
“T'msansre, Oparwi! — ock mypamka — U— U U U—
U
Ha creny xymse!™?! . — U—U—U
OcraHHS — YeTBEpTa YACTHHA MA€ PUTM YOTHPHAIISA-
TUCKJIAOBUKA 8, 6, 8, 6. TBip “Ckanozy0d” Texx Ma€ YOTHPH-
yacTuHHY OynoBy. Ilepmia i gpyra yacTHHM HamycaHi YOTH-
pucKIamoBUKOM (8+6)2 y TpeTiii — 4epryoThesl pi3HOCKIIa-
JIOBI pAAKWM y niamazoHi 6-18 ckmamiB. YeTBepra dacTHHA
Ma€ PHCH BOCbMHCKJIAIOBOTO Bipiia.
Teip “Iloxig Ha Mope” CKIAamaeThCs 3 YACTHH, SIKI Ma-
10Tk po3Mip 12, 14, 12, 14 Ta cxemy 10, 8, 8, 8, 8, 8, 8, 10.
Hagenemo mpukian noesii pinkicHoi popmu:
Pano 10 cxix conns bory momonmiuch
Kozapmoru i Big Cniaca HoMO4H IPOCHIIH:
“Cranp HaM y npurofi, Mexwuropcekuit Crace!
ByneM TeGe youpary y mapui, 6aBatacu’2.
—UuU—y|—uuu—u 6+6
UU—UUU—-U|—UUU—U 8+6
uuvuuU—uUuUuU—uU—Uu 6+6
—UU—UU—U)|UU—-U—U 8+6
VY pivwiii curabo-TOHIKK MOET CTBOPUB TPU TBOPH. BiH
BUKOPHCTaB YOTHPUCTOIIOBUH MO, IBOCTOIOBHH Ta 4OTH-
PHUCTONOBHH Ie3ypoBaHuil ampiOpaxiii.
PutM sIMOIYHOTO YOTHMPHUCTONIOBHKA XapaKTEPHUH IS
noesii “JKuByda Boga” (1867):
Hepa3 6a0ycs — nHait mapcrye! — U—|U—|U—|U —|U

MeHi, 5K OYB I IlIe MaJIuM, U—|U—U—U—
NPSAYYH KYXKIJIb BEUOpaMU U—|U—UU|U—U
y mict nepen Pisasom cearum?.  U—|UU|U—|U—
Bun putmy «apxaiuHuii» (HarojouryBaHicTh I cromm
6inbnra, Hixk II).
Psnxu noesii “Jle cepue moe” (1863) MaroTh pinKicHY
(dhopmy nBOcTOmOBOTO ampidpaxiro:

Je 6e3mHu rIMbOoKi U—uu—u
I 6uctpi motoxw, U—UuUU—Uu
e uytu TpeMOiTH U—uUuU—u
CoJtoJIKi IPUBITH U—uu—u
Tam cepue Moe 1%, U—UU—

YoTtupucTonoBuil ne3ypoBanuii ampiOpaxiit xapaxrep-
Hu# s moesii “Ilpupona yopanack y matu 3eieni”(1867).
Hasenemo oxHy crpody TBOpY:

Ipupona yopanace y maru 3eneni, U— U U— U |[U—
uu—Uu

Crommmmcs noismu cryneHi cuiry, U— U U— U |[U—
UU—

CniBanu nramara y ny3i tiaucerivy, — U U— U |[[U— U
U—uU

Ilymina nonmuua, pagima micu®. U—uu—u
|[U—U U—

BincoTok pszKiB 3 M03acXeMHIM HAaroxocom — 23.

Bimpmricts moetnuHux TBOpiB 1. BopoOkeBmua mporo
nepiony — ctpodiuni (93 %). IlepeBakaroTb MOHOCTpOdiUHi
TBOpH. 3acBiqueHo 8 BUIIB cTpod (KaTpeH, ITATHPSTHHK,
CEMHPSIAHUK, BOCBMHUPSIIHUK, A€B’ ITUPSIHUK, ABaHALSTH-
PSTHUK).

JIOMiHYIOTB YOTHPHPSAKOBI cTpodu — 72 % Big ycix
MOHOCTPO(}IIHUX.

3-mOMiK KaTPEHHUX TBOPIB BUAINAEMO TaKi CXeMHU
pumyBanus: ABCB, AbCb, aBcB, abcb.

Ilepma cxema ABCB (41%) BmactuBa Bipmam “Ha
cinoxkartn”, “Koxxamii XBanuTh Kpall CBid pigHHiA”,
“HeBonbHuK”, “3Hato 1obpe, yoMm y Bedip”, “3Hat0 s yoMmy
mebeuen”, “3pobu MeHi, Tymynuky”, “3iB’sma poxa”, “S
kazaB OyBaso: “boxe!”, “MapHo Bik Miif ymmuBae”, “Jlito
Oyno, mramku gyrom”, “3ragka crapuHu’, “OO0XHUHKH”,
“Ilane-Opare ToBapmmry”’, “Ha uwyxwmmi”, “YV Tiopmi”,
“AKypapnuku, kmovosueru”, “Ou, Hag [Ipyrom B BykoBuni”,
“Moe OGaxane”, “Cxummiaca Oepe3onpka”, “Yepemor-
mikap”, “bpatoBum Mmoemy”, “IIpomry, Tebe, coJOBit0”,
“Yopna xMapa B TOJIOHHHI”, “3aBepyxa Bue”, “Bupic B yici
ny6 xopommwmii”, “Benmukaens”’, “Bmamu mMoi cnbo3u”, “Mas s
poxy Oiny, kpacuy”’, “Kudop i T'anycsa”, “Moe rtope”,
“Beuip Haxg [Ipyrom”. Hampukan:

[pomry Tebe, comnogito, A
IITammuo mMajneHbKa, B
o6 Tax gyXe TH y Tato C
He cmiBaB 3-paneHbKa”®. B
PumyBanus AbCb HasBHe y TBopax “)KuByua Boma”,
“IIpupona yOpamnach y IIaTi 3ereHi”,

“¥Norusap”, “HanposecHi” “TaM Haja pikoro Ta MijJ CKaJIO”,
“Jlicu 3a3eneninn”. HaBenemo onny crpody:
Hepa3 6a0ycs — Haif mapcTBye! A

“Ibid., P. 28.
21bid., P. 12.
2'bid., P. 243.
21bid., P. 257.
Z1bid., P. 58.
*1bid., P. 16.
B bid., P. 65.
®Tbid., P. 17.
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MeHi, sik OyB s 11Ie MaJIUM, b
[psinyun KyXinb BeuepaMu C
V mict nepen Pizgsom ceatum®’. b

VY noesii “Ha ropi Tam MOHacTHp ” BUKOPHCTaHO PUMY-
BaHHA aBcB:

Ha ropi Tam Monactup, a

A TaM y J10muHi, B

JlexxaTh MaTH i JOHBKA, c

B omiit momoBHHIE, B

Cxemy abcb ¢ikcyemo y Bipmri “3a mo Mg MyduI, xa-
JIFO MK

3a 110 M MYYHIIL, JKaIo Mild, a

TaK TsDKKO, IO aX cTpax? b
Posnwii cs1 kpacHe, JKao Miid, ¢
y HicHAX i mymKax!?’ b

Y 16 % TBopiB (“T'ymynka”, “Bing [lymato Bitep Bie”
“I'ynyn-cupotuna”, “ConoBifi-uapomii”, “SaxypuBcs, 3a-
cmytuBcs ['ymyn crapuii, cusnit”, “Koxnma cmabicts ik
cBiif Mae”, “bomaii Tebe, BiBUapuWKy, J0OpPO HE MHUHYJO”,
“Yomy B’sHe, oMy maye”, “Tam, ne OyiiHi BiTpH rpatoTh”,
“T'oputs BaTpa Ha mapabi”, “Xomaute Ko3ak, Oykarodw”,
“Jlo moix apyrie”, “Henpka-pnosuns’, “HoMm Tak CyMHO,
YkpaiHo, TBOIMHM cTemamu’”) HasBHE MapHE PUMYBaHHS
(AABB):

YemixHynack cepeniHasi, CTapi pyKH cKjaia A
1 MOJIUTBU Y KyTOUKY 3-THXCHbKA HIETITaa. A
MMigiia 10 MOJOJAEHBKUX HEHbKA CU30KpHIIA B
i pyKaMu cTapeHbKHMH TI061arocIoBmma ", B

LixaBi cxemu pumysanHs — AABB ccdd EEff, AABB
ccDD, AABB ¢’c’DD — HasiBHI y TBOpax “Y 10JMHI CTaBO-
qok”, “Tlpuiiau B Beuip, AiBunHO”, “Jlouka MeTbHUKA

Jlana XJIOMIIFO 317151 TTUTH,

B)K€ HE MOXKE BiH JIIOOHUTH,

IIIOB CBITOM Ta OLJICHEKHM

1 JTICOYKOM Ta TEMHCHBKHUM,

OJlyKarouH, TyKalouH,

JIIBUMHOHBKY IITYKAIOUH.

JIBYMHOHBKA OMIIIBAE, D

ripki cie3u mposupae’! D

Tpu cxemu nepexpecHoro pumyBanHsi ABAB, AbAb, ta
ABAB i ¢’Dc’D — nasiBHI y moesisix “Most BykoBuHO”,
“Tam Om 5 ciiBaB”, “Jlojie Haia 30510Tas’”.

[T’ sTupsinkoBi crpodu (5.4 %) XapakTepU3YIOThCS TaKH-
MH cxemMaMu puMyBaHHA: aabbc, deeff (“Crapa HeHbka”),
AABBA (“UYymanpka micus”), AABBC (“/le cepue moe™):

o o WWp >

Jle ropu BUCOKI A
I 60pu mupoxi, A
e Oypi mamnitoTs, B
BEPXH 3EJICHIIOTb, B
Tam cepue moe!> C

PumyBanns AABCCB, AABBCC BrnacTuBe IIECTHBIp-
niaM TBOpiB “Pekpyrn”, “Pychbki cepiist Ou BimKmin’ Ta
“CyMHO B rar 303yis KyBana”, “Oi IpUHIIOB s 10 BOPOX-
kn”. HaBenemo mpukinan 3 moesii “Pexpyrn’:

Bynw 3n0poBuii pigHMii Kparo, A

Piuko uucra, JTyKe, raro.
moba BEpXOBUHO !
Bxe Bac Mymy nokuaaruy,
CuHi, pinnii Kapnaru,
3aBTpa 1Ie 10 THAHKS,
Pumysanns ABABCCD 3naxoaumo
BeUip TUXWH, KPACHUI», HATIPUKJIAA:
To OyB Beuip THXHI, KpaCHUI,
NITalKy mebeTay,
HEOOM CBITUB MiCSIIb SICHUM
3BI3JJOHBKH CHSIIH,
SIK CHAIB 5 XJIOITYHHA,
a ripu OOKy JiBUMHA
1] TUTIOB 3eeHeHbKOB .
Teip “Monona Ciu” XapakTepHU3yeThCS PUMYBaHHIM
ABCBDDEE:
Monoznoi Ciun
TOP/Ii COKOJIATA,
001MITBCS, IPUTOPHITHCS,
SIK pigHUi Opat Opata
Byne momnonity,
30peB pyM’SHITH
Hallla piffHa HEHbKa
cHBa i cyMHeHbKa>>.
Psnkn Bipma “To Hamri 061, Bucoki Kapmarn™” pumy-
1oThes 3a cxemoro ABBCDDCEE:
3Haem Ti TOpH, Mill IpyKe MU,
10 PAaHKOM MIJIEHBKUM,
BEUEPOM THXCHBKUM
COHIIE TX yKpallIae,
CEepJEIIHO iX JIIOOUTB,
1o cebe roryOuTs,
sIK MaTH BCe PO HHX J0ae?
A To6i ckaxy, He Tpeba MUTaTH:
To mami 061, Bucoki Kapnarnu!®
VY necsarupsiakoBux crpodax teopy “Pimuuii kpail” mae-
Mo puMmyBanHi ABCBDADAEE:
Bcromu conrie Tpie
LA IeHb MUJICHBKO,
BCIOJTH MICSIIIh CBITHTH
BEUEPOM KPACHECHBKO;
Ta HIrJE TaK COHIIE
MHUJIO CBIT HE TPIE,
MicA1lb TIEPEKPOEIH
JTUBHO TaK HE Mpie,
SK Y pITHIM Kparo,
B HaIliM MITTiM paro’’.
Y w’atu tBopax (“Yopui xmapu cs posmmn”, “us
3a0aBu”, “To Ham TaHelp, Ham ko3ak”, “Iloxing Ha mope”,
“Myparmika”) HasiBHE HECHCTeMHe puMyBaHHS. Y Bipmax C.
BopobkeBrya BOro Mepiofay MepeBayKaroTh JKIHOYI PUMHU
(74 %). YV 13.6 % moe3iii 4epryroThCsl YOJIOBIYI Ta KIHOUI
pUMH y pi3Hii nocnigoBHOCTI. YoJIOBIYi pUMH 3acBigueHi y
JIBOX TBOPAX: «3a [0 M MYYHIIL, )KaJo Miii», «CTapa HeHb-
ka» JlakTuimiaHi puMU HasBHI y noesisx «Jlone Hamia 30710-

“@mONw >

noesii «byB TO

gaQ %> W

mHggwan@>
MmAog QW% >

mm»>T>0wWOw»

7 Ibid., P. 58.
21bid., P. 239.
P1bid., P. 62.
Ibid., P. 240.
3bid., P. 231.
321bid., P. 16.
31bid., P. 42.
*bid., P. 31.
31bid., P. 31.
1bid., P. 12.
1bid., P. 14.
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Tas», «J{ouka MeJbHHKaY.

IlepeBaxaroTb TouHi pumu — 85 %; dacTka mpUOIH3-
Hux — 10.4 %, gactka HeTouHHNX — 4.6 %.

Y 22 % 1BOpIB yCi puMH — TOuHi (“3Hal0 s, YOMY ILie-
6euemr”, “T'oputhb Barpa Ha aapabi”, “Bing yHaro Bitep Bie”,
“I'ynynka”, “Oi npuiiioB s 1O BOPOXKH’, “MaB s poxy
6iny, kpacuy”, “Y monuHi craBouok”, “Tam Ou s cmiBap”,
“Jlouka MebHUKA” Ta iH.).

YacTka JIECTIBHUX MOSTOBUX PUM CTaHOBHTH 37.7 %,
pisHOTpaMaTuaHux — 25.2 % .

Jlnme B oxHOMYy TBOpI - “Tlo rpsimkax mammii nrax” -
HasiBHE ITOCITiZIOBHE BHYTPIIIIHE PUMYBaHHS.

V Bipmax noera (piKCyeMO aCOHAHCHY PHUMY: PO3JLISE
— MNOTJIAAAE; HAPOIICHY: HIKOJIM — MOJUTh, TOMOJMINCH —
HPOCHIIH, 3aTPUMIJIO — PO3JIETLIOCH, MOPE — TOBOPHTD, 3ar'H-
HYB — CHHY; aJliTepaniiiHy: CHBOyCHII — KApOOKHIA; TABTOJIO-
riyHa: Bipy — Bipy, miliny — miifay, mepexpecHa: TUTHHY —
€IUHY.

Bucnosok. Bipmosani tBopn C. BopoOkeBnua pan-
HbOTO Tepiony TBopuocTi (1863-1867) Bim3HaualOThCS CH-
nmabidHUM BipuryBaHHSIM (96 %) 3 miepeBaroro ymopsikoBa-
HUX (opM (TI0eT po3pOOIISIB 6-CKIIAIOBUK, 7-CKIAJI0BUK, 8-
CKJIJIOBUK, 9-CKJIafoBHK, 13-cknamoBuk, 14-CKIIAZOBUK).
3HAYHOIO € KUTBKICTH BperymsoBaHUX (89 %) Ta HeBpery-
neoBaHuX (7 %) pi3HOCKIanoBHUKiB [lepeBaxkaroTh cTpodid-
Hi TBopH (93 %). VY piunmi cunabo-TOHIKK TOET CTBOPHB
Tpu TBOopH (4 %). BiH BHKOpHCTAaB YOTHPHUCTOIIOBHIT MO,
JBOCTOIOBUH Ta YOTHPHUCTONOBHUI Ie3ypoBaHH ampibpa-
Xiil.

Binpmicts moetnyHux TBOpiB 1. BopoOkeBnuya 1poro
nepioxy — crpodiuni (93 %). IlepeBaxaroTs MOHOCTPODiUHI
TBOpH. 3acBigueHo & BHAIB cTpod (KaTpeH, I ATUPSTHUK,
CEMUPSIIHUK, BOCBMUPSIIHUK, A€B’ ITUPSITHUK, ABaHAIISTH-
psanHUK). Maibke Bci moesii puMoBaHi, TOMiHYIOTh pi3HOMa-
HITHI CXEMH BpETyJIbOBAaHOTO PUMyBaHHA. Takum Oymo Bip-
uryBanHa C. BopoOkeBuua paHHbOro nepiony TBopyocti. Ha
Haci — po3IILiy MoeToBoi BepcHdiKallil HacCTyITHUX MepiofiB.

Boris Bunchuk, Tetyana NyKyforuk. About the Form of
S. Vorobkevych’s Poetry of the Early Period (1863-1867). The
article deals with the Ukrainian writer Bukovinian S.Vorobkevych
(1863-1867) and his early poetry from the point of view of metrics,
rhythm, rhyme and stanza division. It is shown that in the works of
the poet’s second creative period, syllabic versification (96 %) with
the predominance of any syllabic ordered forms dominates (the
poet developed 6, 7, 8, 9, 13, 14- pattern). The poet created three
works (4 %) within syllabotonics. He used 4-tact pentameter, and 2
-tact amphibrach with caesura.

Most poetic works of S.Vorobkevych of this period have
strophic structure. 8 types of stanzas are registered: quatrain, 5, 6,

7, 8, 9, 10-liners. In 72 % of all monostrophic stanzas 4-tact liners
dominate. Among the quatrains we distinguish such scheme
rhymes as: ABCB, AbCb, aBcB, abcb. In 16 % of works, pair
rhyme is present (AABB). Interesting rhyme schemes are: AABB,
ccdd, EEff, AABB, ccDD, AABB, c¢’c’DD. Three cross rhyme
schemes are ABAB, AbAb, ta ABAB i ¢’Dc’D. 5-liner stanzas
(5,4 %) are characterized by the following rhyme schemes: aabbc,
deeff, AABBA, AABBC.

Rhymes AABCCB and AABBCC are peculiar for 6-liners.
Rhyming ABABCCD is found in 7-liners. The 8-liners and 9-liners
rhyme are according to ABBCDDCEE scheme. In the 10-liners,
the rhyme scheme is ABCBDADAEE.

Five works display the non-systematic rhyme scheme. In S.
Vorobkevych’s verses of this period female rhyme dominates (74
%). In 13,6 % of poems male and female rhymes are applied alter-
natively. Male rhymes are registered in two works.

Dactylic rhymes dominate in 2 poems. Accurate rhymes — 85
%; approximate — 10,4 %, inaccurate — 4,6 %. In 22 % of all works
rhymes are accurate. The share of verbal rhyming is 37,7; 25,2 %
are thymes of different parts of speech.

Key words: versification, metrics, rhythmic, strophic, rhyme,
syllabic, syllabic-tonic, rhythm.

bopuc Bynuyk — ookmop inonociunux Hayx, npogecop,
Ooexan ghinonoziunoeo gaxkysvmemy Yeprieeybko2o HAYIOHATLHO2O
yHieepcumemy imeni FOpis ®edvrkosuua. Kono Hayxoeux inme-
pecig: yKpaincobKka noesis, noemuxa 6ipuloganux meopis, eepcudi-
Kayis. Aemop 6a2amvoxX HAYKOSUX Npays, ¥ MOMY YUCIi MOHO2PA-
@ii «Bepcughixayia Ieana Ppankay (2000).

Boris Bunchuk — Doctor of Philologigal Sciences, professor,
Dean of the faculty of Philology of Yuriy Fedkovich Chernivtsi
National University. Research interests: Ukrainian poetry, poetics,
poetic works, versification. He is also the author of many scientific
publications, including the monograph “The versification of Ivan
Frankoy (2000).
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MeouuHull yrigepcumemy. [Ipayioe Hao kanoudamcvkow ducepma-
yiero Ha memy «lloemuka sipuioganux meopie Cudopa Bopobresu-
uay. Bcvozo onybnikosano 10 cmameii. Kono nayxosux inmepecis.
meopis 6IpULO3HABCNEA 3A2AN0M MA NOEMUKA BIPULOBAHUX MBODIE
C. Bopobkesuua.
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TROPES IN THE POETIC WRITINGS OF S. VOROBKEVYCH

IN THE SECOND PERIOD OF HIS CREATIVITY (1867-1875)

Tetyana NYKYFORUK,

Higher State Educational Establishment of Ukraine «Bukovinian State

Medical University», Chernivtsi (Ukraine),
RESEARCHER ID: S — 7000-2016

Huxndopyk Tatesina. Tponsl B cTuxax C. BopoOkeBuua BTOporo nepuona teopuyectsa (1867-1875). B
CTaThe NpOAHAIN3UPOBaHO TodTHYeckoe Hacienne C. BopoOkeBmda BToporo mepmonpa tBopuectBa (1867-1875) B

cpese TPOTIOoB.

3a¢ukcupoBano yacreiiee ucnons3zoBanue cpaBHenui (UK — 0.04), meradopsr (UK — 0.04), srmrersr (UK —
0.05), merornmun (UK — 0.003), curexnoxu (UK — 0.003), runepbomner (UK — 0.006). dukcupyeM Tarke MpUMEpPbI
OKCIOMOPOHA, JUIETOPHH, CUMBOJIOB, MeH03Uca, UPOHHUH, 9BGeMu3MoB. I10 CpaBHEHHIO C MPEABIAYLINM HEPHUOIOM
TBOpUYECTBA KOJIMYECTBEHHbIE N3MEHEHHsSI B aCIIEKTE HCIIOJIBb30BaHMS TPOIOB He3HayMTeNbHbI. HeOGobIol npoueHT

YaCTUIHOCTHU KOMIICHCUPYET UX pa3H006pa31/Ie.

Knrouesvie cnosa: mpon, wacmommuviii Ko3ghgpuyuenm, cpagnenus, memagopul, Snumentvl, MEMOHUMUU, CUHEK-

00xu, eunepbo.ivl, OKCIOMOPOH, CUMBOJIbI.

IocTtanoBKa mpodemMu Ta ii 3B'130K i3 BasKJIUBHMU
HAYKOBMMH 3aBHaHHsAMH. Bupdyenus noeruku C. BopoO-
KeBUUa Tependadae po3risy i1 CKIIaJOBHX €JIEMEHTIB: TeHO-
JIOTii, TPOMIB, 3BYKOIIACY, IIOCTHYHOTO CHHTAKCHCY, BIpIIY-
BaHHs. A. TxaueHko y MoHorpagii «MHCTEITBO CIOBa»
3a3HaumB: «J{7s TOrO, MO0 PO3KPMBATH HOBI O3HAUYBAJbHI
BAJICHTHOCTI, CJIOBO Ma€ BCTYIIHTH y CITIBBITHOLICHHS, 3B’5I-
3KH 3 IHIIUMHU CIIOBaMH, MEPEHOCUTH SIKICTh, BIACTHBOCTI
03HAYEHUX HUM TPEIMETIB, SIBHIII, MOHATH HA iHIII 1 HaBMa-
Kd. B Mipy ocArHeHHS X yce3arajJbHOro 3B’SI3KYy Ta B3a€EMO-
3YMOBIICHOCTI 3 SIBISIOTHCSA HOBI 1 HOBIi, IPAKTHYHO HEBUYE-
PIHI 3iCTaBJICHHS, CITiBBITHECCHHs, MPOTUCTABICHHS, TIepe-
HeceHHs, acouialii, BiZOyBaeTbCS OCSITHEHHS W TBOPEHHS
CBIiTY Ta ecTeTHYHE MepeKUBAHHS IHOTO Tponiecy»'. MmeTs-
Cs TIPO CJIOBA, BXKHTI Y TMEPEHOCHOMY 3HAa4€HHI, IO TT03Ha-
9al0ThCA TEPMiHOM — ,,Tporr’”. ToMy, 100 CIOBHA OCSTHYTH
noeTuky BipmioBaHnX TBOpiB C. BopoOkeBnya, BHHHKaE
HEOOXiTHICTh PO3IISIHYTH TPOINOBY CTPYKTYPY NipHUHOT
TBOPYOCTI MUTII.

Ictopiorpagiunmii orasn. OkpeMi MUTAHHS KUTTS 1
TBOpUOCTI noera Oymu 06’ekToMm posrminy O. Maxkoses, L
®panka, M. IBacroxa, M. IOpiiiuyka ta Il. HukxoHneHka,
b. Menpunuyka, JI. KoBanenp. CreriadbHUX Mpaib, MPHC-
BIUCHHUX ToeTui Bipmosanux TBOpiB C. BopoOkeBuua, Ha
JKaJb, Hebarato. MeTpuKy, pUTMiKy, CTpo(iKy Ta pUMyBaH-
Hs1 posrsanyna C. Ilporacosa y mpausix: «BipiyBanus I3u-
nmopa BopoOkeBnua 60-x pokiB XIX cromitta» Ta
«Bepcudikanis KOpis @enproBuya i Cumopa BopoOkeruua
70-pokiB XIX cromitTs». Ha okpemux acmekTax MOETHUKH
OYKOBHHCHKOTO aBTOpa 3YMUHSIACS aBTOP IUX DPAIKIB Y

CTaTTAX: «3BYKOBA OpraHi3amlis NMOeTHYHUX TBOpiB Cuumopa
BopobkeBuua panHboro mepiogay TBopdocTi (1863-1867)»,
«Tpomn Bipmosanux TBOpiB C.BopoOkeBnya nepmoro mepi-
oy tBopuocTi (1863-1867)». «IIpo BUBUCHHS MOCTUKH Bip-
moBanux TBopiB C. BopoOkeBnuay, «lloernka versus noe-
31 K «CIIOCOOY BUKJIMKATH BPaXKeHHS...». [loeTnuHi TBOpH
C. BopoOkeBrua XpOHOJIOTIYHO MOAIISEMO Ha TPU MEPIOH:
L.Panniii mepionq TBopuocti C. BopoOxeBmua (1863-
1867).1L Apyruit mepiox (1868-1875). ILTperiii mepion
(1875-1903).

ABtopn «JliTepaTypo3HaBIOTO CIOBHHKA-TOBITHHKA
MOJIAIOTh BH3HAYCHHs Tpoma, chopmynboBane O. TloTeb-
Heto: «Tpom — cioBO, BKMBaHE y NMEPEHOCHOMY 3HAa4YeHHI
JUI XapaKTepPHCTHKHA Oyab-IKOTO SBUINA 32 JIOTIOMOTOIO
BTOPUHHUX CMHUCIOBHX 3Ha4eHb, aKTyajizamii #Horo
«BHYTpiHBOT hopmu»’. 1likaBuM € TIyMadeHHS BU3HAYEH-
HS TPOIa y CJIOBHHUKY 3a penaxiiero Sryma CraBiHCHKOTO:
«Tporm — crierianbHe CeMaHTUYHE TIIyMadyeHHs, 1[0 BUHUKIIO
3 He3BUUAIHOTO BXKHMBAHHA, 3MIHH 1 3B’3KY CIIiB, XapakTep-
HE JUIl MOETHYHOI MOBH, PHTOpMYHOro crumo. OnwucaHe
yepe3 KIACHYHY PUTOPHKY i HOSTHKY SIK 3arajlbHUII pif moe-
TUYHHUX (Iryp, a TaKoX SK OKpeMe Bif HUX iH()OPMYBaHHS
CTWIIIO, HaWOLIBII BHINYKAaHE i HEMOCTYNHE JUIS 3BHYHOI
MoBu. Cronu 3apaxoByeMo MeTadopy i CIOpigHEeHy 3 HEro
METOHIMII0, CHHEKAOXY, Hepudpas, aHTOHOMA3ito, rimepoo-
ny, mTOTy, a iHOmi Takok ipoHilo»’. ABTOpH
«JlirepaTypo3HaBIOTO CIOBHHKA-TOBIIHUKA» MOMAIOTH O
TPOTIIB 1IE SMITET, MOPIBHAHHS Ta iHII 3aCO0M MOETUYHOTO
MOBJICHHA. 3-IOMDK ICHYIOUMX Kiacu@ikaliii 3a OCHOBY
Bi3bMeMO 3amnpornoHoBaHy A. TkadeHKOM.

! Tkachenko A. Mystecztvo slova. Vstup do literaturoznavstva. Pidruchnyk dlya studentiv gumanitarnyh special nostej VNZ [The art of a
word: An introduction to Literary Studies], K.: VPCz “Kyyivskyj universytet”, 2003, P. 240-241.

% Literaturoznavchyj slovnyk-dovidnyk [Literary dictionary directory], R. Gromyak, Yu. Kovaliv ta in, K.: Akademiya, 1997, P. 695.

3 Pidruchniy slovnik literaturoznavchih terminiv [Improvised dictionary of literary terms], za red. Ya. Slavinskogo ta in., Varshava, 2005,

P. 323.

AxmyanvHi numarHs cycnibHUX HayK ma icmopii meouyuru., CninbHuil YKpaiHCbKO-PYMYHCbKULL HAYKOBULL HCYPHAL.

(AIICHIM), 2017, Ne 3 (15), P. 151-154
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V¥ po6ori B. IliBTopaka ,,IloeTrka BipiioBaHuX TBOPiB
IOpis ®eapkoBuua» Hirypye moHATTS ,,9aCTOTHHI Koedii-
ent” (UK) — BificoTKOBE BiIHOMIEHHS KOHKPETHOTO MOETHY-
HOTO €JIEMEHTA JI0 3arajibHOi KIIBKOCTI psizkiB. Lle nae Mox-
JIMBICTH MOPIBHIOBATH CKJIAIOBI €JIEMEHTH MOETUKU B OKpe-
Mi IIepioiM TBOPYOCTI aBTOpa Ta poOUTH 00’ €KTHBHI BHCHO-
BKH.

Jlns xpamoro po3yMiHHS TOTO, IO X TaKe MOPIBHSH-
Ho, A. TKaueHKO BHOKPEMIIIOE €JIEMEHTHU MOTO CTPYKTYpH:
«OpiBHAHHS (comparacio) BKkirodae B cebe JBa WICHH:
KOMITapaHAayM (Te, IO IMOPIBHIOIOTH), KOMIMapaTyM (Te, 3
9HM MOPIBHIOIOTH) 1 TEPIIiyM KOMIApaIioHic (CHiabHY Mijac-
TaBy, SIKICTh, BIACTUBICTh, TOAIOHICTB) .

MeTa HaIIOTO MOCJTiZKeHHS — PO3NITHYTH oe3ito C.
BopobOkeBnya y 3pi3i BUKOPHCTaHHS HUM TPOTiKH. Ipyruit
nepiox TBopuocTi C. BopoOkeBnua € HaliMEHIT TPUBAIUH Y
4acOBOMY BHMipi. 3Ba)KUMO Ha Te, 10 1867 poKy MUChMEH-
HUK TIepebkIpkae 10 YepHiBIlB, Mpalfoe y riMHa3il 1 JyXoB-
Hif cemiHapii, Ha IICTh MICAMIB BHDKIKae 1m0 Bimmsa, me
HaBYAE€THCA Y KoHcepBaTopil. Taki 3MiHM y KHMTTI MHUTIS
JIEIIo BimansioTh BopoOkeBruya Bin JiTepaTypHOi TBOpPUOC-
Ti. HaToMicTh criocTepiraeThest MOCHIICHA yBara 10 MY3UKH,
OJIHaK, yepe3 HeTPUBAJIMN Yac BCE 3MIHUTBCS, aJKe JiTepa-
Typa 3aJIMIIAETHCSA HEBIJ €MHOI0 YaCTHHOIO TBOPUOI YSBH
MIICHEMEHHHUKA-KOMIIO3UTOPA.

KinpkicTh MOGTHYHHUX TBOPIB I[bOTO MEPiomy MOPIiBHA-
HO i3 morepeHiM (73 TBOpH) € 3HAYHO MEHIIOIO 1 CTAaHO-
BUTH 38 TBOpIB, Maiike y[BiUi MEHINE, aHDK Yy MONEpeAHin
nepion. Orxe, TBOpYA MPOIYKTUBHICTH ACIIO 3MEHIIY€ETHCS.
Haiiyacrimie moet BUKOPUCTOBYE TOPIBHIHHSA 1 CIITETH.

Buknax ocHoBHOro Mmatepiany aocaigxeHHs. [lo
nopiBHSIHE moeT 3BepTaBcs 127 pasiB (UK - 0.04). Likago,
0 YaCTOTHHH KOe(il[iEeHT BHUKOPHUCTAHUX IOETOM IOPiB-
HSHb JOPIBHIOE JaHUM 3 TOTEPEAHBOTO Mepiofdy, Mo CBia-
YHUTH PO YiTKy PO3MIPEHICTh aBTOPA i BMIHHS PalliOHAIBEHO
KOPHCTYBATHCS XyOXKHIMH pecypcaMH, Xoda sKIIO 3Baxa-
TH Ha KUTBKICTh aHAI30BAHOTO Marepiaiy, TO Yy APYromy
nepiomi TBOPYOCTI MUTEIh OLTBIN IEAPHH Yy BUKOPHCTAHHI
XyJOXKHBOTO MacHBY.

VYV moernuniii cnagmuai C. BopoOkeBnua mepiioro
nepioly TBOPUOCTI KUJIBKICHO NepeBaXkKaloTh MPOCTi MOPiB-
HSHHS, SIKi TBOPATBCA 3a Y4YacTIO CHONYYHHKIB (75.5%).
3araJbHOBXKHBAHI CIOJYYHHKOBI HOPIBHSHHS, HANPHUKIAL:

,,JOMY JUTFOTBH CsI IOMaJIeHbKY / KpiBaBii cie3n, / 60 s BAHY

Oe3TaaHHM, / IK OTI 6epe31/1”5 .

Jluiie TpW4i MOET 3aCTOCOBYE MOPIBHSHHS, IO TBO-
paTbes 6e3 cnomyuHukiB (23 % Bim ycix). ,,Sx6u Oyna s
303ynd, / 1 6u moseTina / reHp B IyOpoBY, Ta Ha 100y / Ka-
JIMHOHBKY cina” ; ,,5lkOu Oyna s pikoro / sk To# [IpyT Beau-

3B’s3kH (6%): ,,He xotinm Bpaxi Jisixu / cpibna, 31mota 6pa-
TH, / a Bominu HedaeHka / B Mak apiOHMA cikatn...”’. YV
TOCTOBIM TBOPYOCTI IBOTO TEPioAy HasBHI IOPiBHSIHHS,
BXUTI y (opMi opyaHoro Bigminka (6%): ,,XyTko, OpaTte,
Moe mmacTe / upBiTKO0 3MapHino!”S. C. BopoOkesmu 3acTo-
CyBaB TPH HOPIBHSAHHA i3 3allepeyHOI0 YacTKOW: ,,MOBO
pinHa, cioBo pinHe, / XTO Bac 3a0yBae, / TOM y Ipyasx He
CEPJIEHBKO, / TiIbKO KaMib Mae”.’

Jla TIOpIBHAHHSA y TBOpPaxX IBOTO TEPioxy YTBOPEHI 3a
JIOTIOMOTOI0 TpeanKara (IpHucyaka): ,,Iean, Ilerpo, I'puis-
k0, JIyripko — / oTTake iMs cuH MaB! / SIk miATATHE HEXYp-
HHIII, / B CTaepa sIK MiJe BiH, / TO rajiaB OWCh, 110 TO IJie-
upk / i3 Jlammannii cropin. / Bee 3anmanocs sk y 6e3BicTh i T.
1.”'°. HaBezieMo NMpUKIIaau po3rOpHYTHX TOPiBHAHK: ,, Tomy
-K TH, Mill Kpato, Zie 5 CsI poIuB, / 1€ BiK 51 HAHKpacuIuii y
CBITI NPOXUB, / 1€ pifHAas HEHbKA y4HIa MEHE / XBAJUTH,
JIOOUTH AK HEHBbKY Tebe, — Kpacyd cs JicaMH i paeM IBU-
TH, / Bl pifHOT MiCHI 1 {yMU Tyau, / TH MIJIa Bykosuno !,

153 pa3u moeT BUKOPHCTOBYBAB y TBOpax IbOT0 Hepio-
ny emnitetn (UK — 0.05) — «oIuH i3 OCHOBHHX TPOMIB IO-
€THYHOTO MOBJICHHS, TPH3HAUYCHHUH ITiAKPECIIOBATH Xapak-
TepHy PHCY, BH3HAYAIBHY SKICTh IIEBHOTO IpeameTra abo
SIBUIA | IOTPANMBILY B HOBE CEMaHTUYHE TI0JIe, 30arayyBa-
TH i€ TI0Jle HOBMM €MOIIIIfHIM UM CMHCIOBHM HIOQHCOM»'2.
EniteT Ha3uBatoTh 00pa3HUM a00 XyHT0XKHIM O3HAUCHHSM Ha
OpOTHBAry JOTIYHMM O3Ha4eHHAIM. Maemo Haii-
PI3HOMAHITHINI ~ TOTJISIAM  MIOAO 1X  PO3MEXYBaHHS.
Hatowmicts 1. KauypoBchkuid, BBaXKatO4H, MO B XyI0KHBO-
My TEKCTi OyIb-fKe O3HAUEHHSA € eMiTeTOM, He BU3HAE iX
TOJIIITY.

Ioetnuna tBopuicte C. BopoOkeBnmya xapakTepusy-
€ThCS BUKOPUCTAHHSM JIOTTYHHX O3HA4€Hb, Ta 3A€01IBIIOTO
eMITETIB, BIACTUBUX HAPOMHOIICEHHIH, (QONBKIOPHIHA JTipH-
ui. Hanpuknan: «KypaBnuku, KIIOYOJETH, TOPi,
CH30KPWITi, IK BY MEHE JMIIAETe, APYTH Moi Muti?»!>.

bimemie cra m’sATHagUATH pa3iB MMOET 3aCTOCOBYBAB
metadopy (UK — 0.04). 3a BmnHaueHHsiM A.TkaueHka
«Meradopa — oA1H 3 OCHOBHHX TPOTIiB, IO TIOJISATAE B TIEpe-
HECCHHI BIACTUBOCTEH 1 O3HAK SKOTOCh IpeIMera, SBH-
I1a,CTaHy, acleKTy OyTTs Ha iHIII 3a MPUHIHIOM YIIOXi0-
HeHHﬂ/pOSHO,ZLi6HeHH}I»14.

Haitaacrime y 60 % Bunaakis y neit nepiox BopoOke-
BHUY 3BEPTAETHCS A0 OXKHBJICHHS: ,,JlicaM¥l Bi3WBaECk, / MOB
a4, Toi Gapaban, 60 B ropu Bke He BepHYTh Hi Kudip Hi
Isan™"3.

3Ha4yHo pigme y 10% BHUNagkiB MOET 3aCTOCYBaB ype-
4eBJIeHHS: ,,Jle KpacHe cMepeKa i COCHa pocTe, / e MUJIbIIE
TpemOiTa y Beuep ryne, / Ae Oinplie mace csi pO3KIIIHUI
TOBAp, [ BUCIIE Cs HOCUTH Open ax a0 xMap?”'®. Ymoni6-

Kuii, / He BTiKama O s 7O MOpS / B UyXKHil Kpail qanexuii’;
,,sIKOMM OyJia CONOBEHKOM, / 1110 B HOYH CIIiBa€ / Ta B cepje-
HBKO 4apoOJiiiHO / Mup, M060B BiuBac”®. MikcyeMo BiciMm
HOPIBHAHP i3 MPOIyCKOM CHONYYHHKOBOI KOMIIAPaTHBHOT

HEHHS )KMBOTO 3 )KUBUM TPAILLIETHCS Y TBOPAX MBOTO Mepio-

ny y 17% Bunanxkis: ,,To 3 THXOi MOTHIM / AyX PYCBKHU CsI

36y1uB, / i MOB Ti MOpS XBHIIi / TIO Kpao cs1 po3mus!..”!.
INozanepconne ymoniOHeHHs croctepiraemo y 14%

4 Tkachenko A. Mystecztvo slova. .., op. cit., P. 241.

5 Tvory I. Vorobkevych: [Works of Isidor Vorobkevych], u 3 t., L'viv, Prosvita, 1909, T. 1, P. 79.

81bid., P. 93.

"Ibid., P. 305.

81bid., P. 79.

°Ibid., P. 80.

01bid., P. 98.

"bid., P. 92.

12 Tkachenko A. Mystecztvo slova..., op. cit., P. 245.
13 Tvory L. Vorobkevych: ..., op. cit., P. 75.

14 Tkachenko A. Mystecztvo slova..., op. cit., P. 250.
!5 Tvory 1. Vorobkevych: ..., op. cit., P. 82.

$1bid., P. 91.

71bid., P. 76.
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BHITAKIB: ,,3racany pxe 30pi HeGecHUIM mpocTopom™ 'S,

Jlume kinbka pazis C. BopoOkeBUY BIAETHCS O METO-
HiMii (IepeHeceHHs 3a cyMikHicTI0). UK MeroriMii — 0.003.
BukopucToByeTbCS Ha3Ba Miclisl MOMEIIKAHHSA YU Tepedy-
BaHHS JIIOJAEH 3aMICTh CaMHMX MEIIKAHIUB YW IXHIX ii:
,,dom kpacHa Bykosuna / 3BeHuTh Bij ryunux Hyr”'’. Me-
TOHIMii BIacTHBE BKMBAaHHS Ha3BU SKOICh PEUOBOI O3HAKU
3aMiCTh JIOAWHU (TYpPTY, KOJEKTHUBY, COIiaJbHOI YM HaIlio-
HabHOI mudepenmianii Tomo): ,,YopHa cipomMa THEThCSA y
JIBOE, / 3HOB B YKpAIHI[iB A3BOHATH KamaHW, / poOUTH Cipo-

(3MeHIIeHHs): ,,He BToHyNa, He mpomnana, / JHII Ha 4yac 3a-
cayna”®'. Baunmo y IIbOMY NPHKJIAA1 MOEIHAHHS JITOTH i3
3almepeyHol0 4acTKol «He» 1 Meiosmc. ,,Bce KkozanTBo
3MopAayBany, / Ha KycHi 3pybanu. / IlImMatkoBanu Heuaepe
Tino i kumamn’>2. V sty BUMajKax MOET BAAETHCS 10 CHM-
Boiry. Hampukuan: ,,Bcromu pamicTs i 0XoTa, / BCIOJH CHiBH 1
poOoTa, / Bce BOCKpPECO i3 BECHOIO, / CMYTOK MOB IIIIOB 3
BOJI010"3, BeCHa — 11 CUMBOJI POOY/KEHHS, BiPOKEHHS.
,,AHI TITanka-mederynika, / o y Jiy3i mie, / aHi Bitep Oyii-
HECEHLKHH, / 1110 BCIOIH 6yBa€”34. IIramika — cMMBOJI BiCHH-

Ma, / ToraHs OpoBapchka, / MOB B (hapaoHBCKiH HEBOJI B’ s-
He. / Pike Haraiika ruiedi Ko3aIpKi; / CTOTHE cipoma B JISIII-
Kiit Hesomi: %,

e pinme BopoOkeBnu BoaBaBCs IO BHKOPHCTAHHS
CHUHEKIOXU — vacTHHH Bia 1ijoro (UK — 0.003). 3-momix
BHKOPHCTAHUX CHHEKIOX KIJIBKICHO NepeBa)kaloTh TPOIH i3
3HAYCHHSM B)XMBaHHS YaCTHHH 3aMiCTh IIJIOTO, HATIPHKIIAL :
,,Mics1b MOMUBUBCS / i3-3a XMapu Ha NiOpOBY, / Ha 3elieHi
ny6w, / Ha Hewas GpammaBcekoro / if Ha Ko3aubki ay6u’!.
Lline 3amicTh 4yacTHHHU: ,,Bce rparoTh cypMmu-tpyom, / BCe
Gapaban Tyze, / a Bifichko TIOBHE CMYTKY / I0poroo ixe” 2.
OnHUHA 3aMICTh MHOXHWHH: ,,IIpoBajb MEHE TH 3BYKOM
THM / B CaJOYOK, A€ I rpchsl”23. BixkuBaHHs 03HA4YEHOI Be-
JWYUHYE 3aMICTh HEO3HAYeHOi: ,,3arpaii, crapuii! Sk morte-
9yTh / IBi CJIBO3H 1O nanuensky”?*. Bracui imena y 3HaYCHHI
3arajbHUX: ,,)Kun-apennatop, FOna Ta Jlei6a / 3 GigHOTO
mofy kpoB Bucucae”?. TIopiBHAHO i3 momepemHiM mepio-
JIOM BHUKOPHUCTAHHSI CHHEKAOXH 3HAYHO 3MEHIIYEThCS 1 HE
JIMIIE KUTBKICHO, aJie 1 TEeMaTHYHO.

JIBiui moeT BAaBaBCcA 1O 3acTOCYBaHHs mnepuppasy
(ommcoBoro Bupasy): ,,Y ropoai Oypsk, macTepHak, / oif
YHaIuB cg KO3aK / B UyXKy Tpedky itu, / a kynu? Hdo Ky-
mu!”?°, V mecru Bumagkax C. BopoOxeBu4 BHaeThest 10
BHKOPHCTAHHS €BEeMi3MiB (IIOM’SKIICHUX BUCIOBIB): ,,Un
BXKE MOXeE TICOK XOBTUH / icTh Ko3a4i oun? / 3 BEIUKOTO
JKamo cepiie / MUHYTH cs xoue””’. YoTupH pasH MOET 3acTo-
COBY€E IPOHIIO - «JIyKaBy UM HACMIIIKyBaTy iHAKOMOBHICTB,
KOJIK clI0BO 200 BHpa3 HaO0yBalOTh B 0Opa3HOMY KOHTEKCTI
3HAUCHHS, NPOTUIICKHOTO OYKBaJIbHOMY, 200 TakKoro, M0
CTaBUTh HOTrO mij CyMHIB 4u 3amepeuyex»’t. Hampukman:
,, BUHIIIOB Micsillb, 3aCBITUB - / HA CTEIy JUII KicThb - / 700-
pe. nobpe mupyBaB / YOpHHH, XiKHH TicTh?. YacToTHHiIL
Koe(ilieHT BHKOpHCTAaHHA rinepOoim (TepeOLTbIICHHS)
cranoButh 0.006. Hampuknan: ,,Ha Bci 60k 51X / 3aMOK
obcTymnuy, / Tak iX rycro, Mo i MymiKy / Ta He IpOImyCTHIN
6.

Micte

pa3iB  mOeT BHUKOPUCTOBYE MeHo3uC

IIi, BiTep — CUMBOJI BCE3HAHHS, BceOaueHHs. Jlumie B okpe-
mux Bumagkax C. BopoOkeBn4 3acTOCOBYBaB OKCIOMOPOH
(HEeCyMiCHE) Ta aleropiro «...KOJH 3a MEBHUMH TBAPUHAMH,
NPUPOAHMMH  SBHIIAMH, POCIMHAMH  3aKPiITIOETHCS
3aranbHO3PO3YMIiNMii MEPEeHOCHHUI CEHC»: ,,B peecTep cs
3amucaiy / TpUCTa THUCSY JIIOACH TOXHUX, / MOJOICUKHUX,
romomosux”.

BucnoBok. OTxe, aHani3 nmoernanux TBopiB C. Bopo-
OKkeBMYa 03HAYEHOTO MEPioNy y 3pi3i TPOIIKK MOKA3YeE, IO
noeT BuKopuctoByBaB nopiBHsHHA (UK - 0.04), metadopu
(UK - 0.04), emitern (UK — 0.05), meronimii ( (UK — 0.003),
cureknoxu (UK — 0.003), rinep6omm (UK - 0.006). dikcye-
MO TaKOX NPHUKIAAU OKCIOMOPOHY, aJleropii, CHMBOIIB,
Mero3ucy, ipoHii, eBpemizmiB. IlopiBHIHO 3 TOMEpeHIM
MepioJIOM TBOPUYOCTI KIUTBKICHI 3MiHHM B acCIeKTi BHKOPHC-
TaHHSI TPOIiB — He3HauHi. HeBenukuii BiICOTOK YaCTOTHOCTI
KOMITCHCY€E TX pO3MAITiCTB.

Hopansmi pocaimkennsi. OnepxaHi JaHi AOMOBHIO-
I0Th Hallli 3HAHHS PO TPOTIOBUH CKJa] moeTHdHoi MoBu C.
BopoOkeBrua. Ha daci mpoBeleHHS CIOCTEPEKEHb MO0
TpomiB OykoBHHCEKOTO aBropa 1875-1903 Ta posrmsia Horo
BIpIIOBAHOTO MaTepialdy B aCHEKTaX Ie¢HOJIOTi, TOeTUIHOTO
CHHTAKCHUCY, 3BYKOITUCY, CIIEMCHTIB BipIIyBaHHSL.

Nykyforuk Tetyana. Tropes in the poetic writings of S.
Vorobkevych in the second period of his creativity (1867-1875).
The article analyzes the tropes in the poetic heritage of S. Vorob-
kevych in the second period of his creativity (1867-1875).

Poetic writings of S. Vorobkevych are chronologically di-
vided into 3 periods:

Early creativity (1863-1867).

Second period (1867-1875).

Third period (1875-1903).

On all the levels analyzed, Vorobkevych’s early works dem-
onstrate their high artistic quality. The study of the poetry of (1863 -
1867) brought out clearly that, the poet’s creativity demonstrates a
remarkable progress, the ample use of yet non-proven tropes. Yet,
misfortunes constrain Vorobkevych’s search for new forms and

B1bid., P. 312.

Y1bid., P. 76.

X Tbid., P. 276.

2 Ibid., P. 281.

21bid., P. 82.

3 Ibid., P. 93

*Ibid., P. 94.

> Ibid., P. 276.

*Ibid., P. 294.

T Ibid., P. 308.

28 Tkachenko A. Mystecztvo slova..., op. cit., P. 258.
2 Tyory L. Vorobkevych: ..., op. cit., P. 323.

O bid., P. 302.

3bid., P. 277.

321bid., P. 306.

3 1bid., P. 79.

3*1bid., P. 83.

35 Tkachenko A. Mystecztvo slova..., op. cit., P. 264.
3¢ Tvory 1. Vorobkevych: ..., op. cit., P. 286.
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Huxugopyx T. Tponu y sipuwosanux meopax C. Bopobkesuua...

cause shortage in his poetic arsenal.

Second period of creativity of S. Vorobkevych is the last long
of all terms. In 1867 S. Vorobkevych moved to Chernivtsi. He
worked at a school and a seminary. He lived in Vienna for 6
months. There he studied in the conservatory. This changed his life
and alienated him for poetic creativity. He paid more attention to
music, but he soon returned to literature.

The poetry of the second period (1867-1875) reveals its es-
sential difference from what has been written earlier. Poetic lan-
guage is powered by inexhaustible sources of national language, its
active and passive vocabulary. Early poetic speech gives a unique
flavor to the author’s work, becoming his style. He often used com-
parison (Frequency ratio — 0.05), metaphors (FR — 0.04), epithets
(FR — 0.05), metonymy (FR — 0.003), synecdoche (FR — 0.003),
hyperbole (FR — 0.006). The examples of oxymoron, allegory,
symbols, meioses, irony, euphemisms are also registered. Com-
pared to the previous period of his creativity, quantitative changes
in terms of the use of tropes decreased have been compensated.

The results obtained help to give S. Vorobkevych proper
space in the 19 century all-Ukrainian literary context, thereby illu-
minating prosogic peculiarities of the Ukrainian poetry in Vorob-
kevych’s day.

Key words: trope, frequency ratio, comparison, metaphors,
epithets, metonymy, synecdoche, hyperbole, oxymoron, symbols.

Temana Hukugopyk — suxnaoau xagheopu cycniibHux Hayk
ma ykpainosnasecmea B/JH3 Vipainu «bykosuncokuil depoicagnuii
Meduunuil yHisepcumemy. IIpayroe Hao kanoudamewkolo oucepma-
yieto na memy «lloemuxa sipuiosanux meopie Cudopa Bopobresu-
uay. Bcvboeo onybnikosano 10 cmameil. Kono nayrogux inmepecis
— meopis IPWO3HABCIEA 3A2AN0M MA NOEMUKA GIPUIOBAHUX TEO-
pie C. Bopobkesuua.
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BaratcTtBo yKpaiHCBHKOI MialeKTHOI JIEKCUKH aKTyali-
3ye JOCHIKEHHS ii CKJIaly, CHCTEMHO1 OpraHi3aitii, 0co0IH-
BocTell ()YHKIIIIOBAaHHSA Ta apeaJbHOi MOBEAIHKH. Y IBOMY
acriekTi, gk 3a3Hadae I1. 0. I'pumenko, BaXJIMBY poib B
aHaNi31 CTPYKTYpH [iajIeKTiB, BU3HAYCHHI HiaJIeKTHOTO 4Jie-
HyBaHHS MOBH 3arajioM Bifirpa€ BHBUCHHS TiaJICKTHOI JIeK-
CHIKH 32 OKPEMHUMH TeMaTHIHUMH rpynamu jgekcuku (TTJT) i
nekcuko-teMatnaHumu rpymamu (JITI) 3 ypaxyBaHHIM
ycix 6araToBUMIpHHX 3B’SI3KiB Ta BIHOIICHB, y SKHX Iepe-
OyBae JieKkceMa 3 1HIMUMU eJICMEHTAMH CUCTEMU.

OcTaHHIM YacoM 310paHO 3HaYHUH (aKTHYHUH MaTepi-
aJl, TIPOBEACHO aHaJli3 TEeMAaTHYHUX TPYI JICKCUKH PI3HHUX
YKpaiHCBKMX TOBOPIB, OJHAK 3HAYHA YaCTHHA CIOBHUKOBOTO
CKJIaJly ¥ Joci 3anuiaethes mo3a yBaroro. Cepen Majiono-

cnimxenux — i JITT ,,Joica ma nanoi” SK CKIagHUK TO6GYTO-
BO{ JIGKCHKH B ,,0IHOMY 3 apXaiqHuX i MoJiiHGOpPMATHBHUX
YKpaTHCBhKUX  JIaJIeKTiB  MiBACHO-3aXiJHOTO0  Hapid-
s’ (I1. FO. I'punieHK0) — OYKOBUHCHKHX TOBIPKaX.

Bukyajnene Buile Ja€ TMiACTaBH KOHCTATyBaTH, IO
MoHorpadiune mocmimkenns Haramii Pychak 1 Jlrogmuin
Bopuc HaJ3BHYAHO Ba)kKJIMBE Ta IPYHTYETHCSI HA NPHHIIU-
max MOJICNTIOBAHHS CHCTEMH IIaJICKTHOI JIEKCHUKH Ta CTBO-
peHHs 6a3u ,,CloBHHKa YKpaiHCBKHUX JIaJeKTiB”,
»»JIEKCHIHOTO aTiacy yKpaiHChKOI MOBH, TEOPETHUHI 3aca-
I K01 PO3pOOIIIM MPOBIAHI BYCHI [HCTHTYTY yKpaiHCBKOT
moBu HAH VYkpainu.

AKTyaJbHICTb TEMH 3yMOBJICHAa OaraTrbMa YHMHHHKAMH,
30KpeMa, HEOOXIIHICTIO JOKIAJHOTO BHBUECHHS CKIIamy, CTPYK-
TYPHO-CEMAaHTHYHUX, CTHMOJIOTTYHHX 1 CIOBOTBIPHHX XapaKTe-
PHCTUK ¥ OCOONMBOCTEH (DYHKINFOBAHHS MOOYTOBOT JIGKCUKH B
OyKOBHHCBHKHUX TOBIpKaX, BIICYTHICTIO CIIeLliaIbHIX JIHIBICTHY-
HUX JOCJIKEHb MICIIEBMX Ha3B Ha MO3HAYEHHS DK1 Ta HaIoiB,
[iHHMX HE JIMIIE JJI MOBO3HABUOI HAayKH, aye i I eTHOT-
padii, icropii # kymeTyposorii. IIpiopureTHicTs 00panOi
npoOJIeMaTHKH 3yMOBIICHA TAKO)X 3HAYHUMH €KCTPATIHTBa-
JBHUMH 3MiHAMH B Cy4aCHOMY CKOHOMIYHOMY, COIL{aJIbHO-
My Ta KyJbTYPHOMY JKHTTi HAIIOTO CYCIIJIbCTBA. MaroTh
IUJIKOBUTY pAIlif0 aBTOPH, KOHCTATYHOUH: X04a KyJHAPIIo i
BBQ)KAIOTH KOHCEPBAaTHBHOIO YaCTHHOIO MaTepiajbHOI KyJb-
Typu (BOHA MEHIIIE 3a3HA€ 30BHIIIHIX BIUIUBIB: DKy TOTyBa-
JIM 1 CIIO)KHMBAJIM B TICHOMY CIMEHHOMY KOJIi, BOHA OyJa MpH-
BaTHOIO CIIPaBOIO CiM’T), 32 OCTaHHI NECATWIITTA ¥ y mii
TUISHII BiAOYJMCS 3HAYHI 3MiHH, IO HE MOTJIO HE IMO3HAYH-
THCSL Ha CIIOBHHKY JICKCHKH XapyyBaHHS OOCTEXyBaHHX
roBipok (1. 1.1. Xapuyeanuns Oyxosunyie six penomen Ha-
poounoi (nobymoesoi) xynvmypu). YCBIIOMITIOIOUYH BaXKJIU-
BICTh JMHAMIYHHX IPOILECIB, AOCIIIHIUKH 00paId 3a MOTTO
npoMoBucTHii BUCIiB Bonyena ne Kyprene: «V wmosi, sk
3aeanom y npupooi, ece xcuse, 8ce pyXacmoCsay.

Penen3oBane DOCHiAKEHHS IOMITHO BiPI3HAETHCS 3
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TIOMDK TIpallb, NPHUCBIYEHUX BUBYCHHIO JICKCHKH, I10-
B’s3aHO1 3 XapuyyBaHHAM, OCKIIbKH: 1) yMOTHBOBYE BasKiIH-
Bicts TTJI Txi, HamoiB, sika BUPOPMOBYE PO3TATYKEHY CHC-
TeMY CIIiB y CKJIa[i OYKOBMHCBKOI'O AialeKTy i KyIbTypoJo-
TiUHy YaCTHHY CIIOBHHUKA HalliOHAaJbHOT MOBH, BHSBIISE MiXK-
MOBHI Ta MDKIIaJIeKTHI 3B’ SI3KH; 2) peNpe3eHTye KOTHITHBHI,
€THOJIIHTBICTUYHI Ta CTPYKTYPHO-CEMaHTHYHI OCOOIMBOCTI
Ha3B Ha TO3HAYCHHS DKi Ta HANOIB y OYKOBHHCBKUX TOBIp-
Kax; 3) HaroJIolye Ha CEMAHTHI{i Ta ETHMOJIOTIT apXaTyHUX 1
3aM03MYEHHX CIIIB y perepTyapi HapOAHOI KyJiHapHOI HO-
MEHKJIATypH; 4) YCTaHOBIIIOE €KCTpa- Ta IHTPaJIHTBAJIbHI
JMIUHAMIYHI MPOIECH B HAPOJIHIA KyJiHApHIA TEPMIiHOJOTIT,
IO BiIOOPKAIOTH OCHOBHI TEH/ICHIIIT JISKCHYHOT CHCTEMH TOBi-
POK; 5) omKCy€e OCHOBHI MOTHBAIIIHI MOJIEII Ta XapaKTepH-
3y€ CmocoOu HOMiHAIli HAPOIHOI KyTiHAPHOT HOMEHKJIATY-
pu; 6) BHKOHaHE HAa MIMPOKOMY (HaKTHIHOMY Marepiai
(kapToTeKa NOCIIIKYBaHHMX HOMCHIB HapaxoBye mnoHax 20-
00).

Ha name nmepexoHaHHs, e(eKTHBHIMIIN peaizamii Me-
TH ¥ BiCbMOX 3aBIaHb po6oTH (c. 9-10) mocmyxuia cTpyK-
Typa MmoHorpadii. ocmimkenns H. O. Pychak i
JI. M. Bopwuc noTigHO CTPYKTypOBaHE i CKIIAAEThCS 3 nepe-
JUKY YMOGHUX NO3HAYEHb, 1 6cmyny, Y0TUPHOX OCHOBHUX PO3-
JITIB 1 BUCHOBKIB 10 HUX (po3nit 1 «Teopemuyni 3acaou eu-
6UEHHS. OUHAMIKU HAPOOHOI KYIIHAPHOI MepMiHOA02i1; pO3-
Iin 2 «/Junamixa KyTiHAPHUX HA36 34 OI0N02TYHOIO XAPAKmMepU-
CIMUKOI0 NPOOYKMY 6 OVKOBUHCHKUX 208IpKaxy; pPO3In 3
«unamixa HApOOHUX HA38 34 KVITHAPHOIO MEPMIHON0ZICIO 8
OYKOBUHCHKUX 206IpKaxy; PO3Iin 4 «/Junamika naze nanoig y
OYKOBUHCHKUX 206ipKAX»; 3aTrallbHUX BHCHOBKIB; CITUCKY Ji-
tepatypu (317 HalimeHyBaHB) 1 crmCKy mkepen (97 Ha-
liMeHyBaHb). BapricHumu, 6e3 CyMHIBY, € TPH AOJATKH, IO
y3araJbHIOITh 1H(pOpPMAIlilo PO 0O0CTEXEHI HACEIeH] MyHK-
1 — 102 HaiimenyBaHHsA ([lomarox A) Ta iHpOpMaHTIB —
209 ocib6 (Jomatox b), a Takox penpe3eHTyI0Th PEeCTp Ha3B
Ki Ta HamoiB y OYKOBMHCBHKHMX TOBIpKax, ixHi opcoemniuHi,
CeMaHTHYHI Ta CTIIICTHYHI KBaJtiikaropu (JomaTok B).

Pobota cripaeTrest Ha HOBiTHI KoHIenmii [lasma ['purte-
HKa PO MOJICJIIOBAHHS CHCTEMH JiaJIeKTHOT JIEKCUKH, a Ta-
ko Katepunu ['myxoBmeBoi mpo BUABICHHS HANPSIMiB 3MiH
i BIUIMBOM MOBHHX 1 COLaJIbHO-KYJIBTYPHUX YUHHHKIB,
IO JIaJl0 aBTOpaM 3MOTY CHCTEMaTH3yBaTH MOBHI SIBMIL@, pe-
KOHCTPYIOBATH JTABHIIIMI CTaH MaTepiabHOI i TYXOBHOI KyJIb-
TypH HOCIIB MOBH, YBUPa3HUTU Cy4acHE ITyJIbCYBaHHS MiHIIH-
BOi HapoAHOI MOBHU Ha BykoBuHI.

3aciyroBye TOIIHYBaHHSI BUCOKHIi CTYNMiHb HOBW3HH,
mo 3a0e3reyeHa HM3KOK YMHHUKIB 1 MepeayciM IOB’s3aHa 3
asmMopCcbKoIo KOHYenyicio, SKa MOJATaE B HAYKOBOMY OOIpYH-
TYBaHHI TCOPETUYHMX 3acajl KOMIUIEKCHOTO OINCY IMHAMId-
HEX TporieciB Ha mpukiaxai 3-ox JITT: JITT, «Ha3Bu crpas 3a
610JI0TIYHOIO XapaKTepUCTHKOIO mponykry»; JITI; «Hassu
CTpaB 3a KyliHapHOIO TepMmiHonorieroy; JITI; «Ha3eu
HamoiBy (m. 1.6.1 i mami). 30kpeMa, 3acIyror JOCITiTHUID
OYKOBHMHCBKOT TOBIPKH € Te€, 110 BOHU enepute: 1) 3aiiicHIIN
CHUCTEMHHI aHalli3 Ha3B 1Xki, HAMOIB Y OYKOBUHCHKUX TOBIp-
KaX, a I[e CyTTE€BO PO3IIMPIOE EMIIPUIHY 0a3y yKpaiHCBKOi
JiaJIeKToJIor1i; 2) mpoaHai3yBajiy BIUIMB Pi3HUX YHHHUKIB Ha
JMHAMIYHI MPOLIECH B MaTepialbHId KyNIbTypi, cepen SKHX:
a) excmpanineeaibHi : TOOAII3AIIHI BIUTMBH, MIrpaIliiHi Tpo-
LecH B Kpal, PICT KymMiBeJbHOI CIPOMOXHOCTI OYKOBHHIIIB;
3HaHOMCTBO 3 €BPOTEHUCHKOIO KYJIETYPOIO XapuyBaHHS TOIIO
(c. 13-14); 0) inmpaninesanvhi: PONTUPESHHS HOMIHATHBHUX
PANIB; PO3LIMPEHHSI CEMAHTHYHOI CTPYKTYPH 3arajibHOBKHBa-
HHUX JIEKCEeM, YHUKHEHHs CIeIM(IYHMX HalMeHyBaHb, 3MiHa
OKpPEMHX 3arajbHOBXHBAHHX JICKCEM SIK HAaCJIJOK HOMIHATHB-

HOI HaJIMIIKOBOCTI, 3aKPIIICHHs 32 HUMU 3HAYCHb, HE BIIAc-
THBUX YKpaiHCHKill JiTepaTypHii MOBi Ta OyKOBHHCHKHUM T'OBi-
pKaM; TTacHBi3alis CIOBHUKOBOTO 3aI1acy, M0sBa CHHOHIMITHHX
Iy6neTiB; 3ano3MdeHHs Towo (c. 22); 4) yHaOUHMIIM Oi€BiCThH
CreliaIbHOT METOAMKY JIEKCUYHUX OTIO3ULM (Y T. 4. — onosuyii’
cemem), O € BUSBOM X TapajurMaTndHuUX (HA OCHOBI CITiTh-
HOCTi ab0 TPOTUJISKHOCTI iX 3HAau€Hb), CHHTarMaTHYHUX (Ha
TPYHTI KOHTEKCTHHX 3B’sI3KIB, CIIOJIydyBaHOCTI) 1 €I IUrMaTH4-
HUX (Ha OCHOBI acOIIaTHBHO-CPHUBAIIIHHNX 3B’ S3KIB MDK CJIO-
BaMH 3a (JOPMOIO 1 3a 3MICTOM) BiJHOIICHB; 5) YMOTUBYBAJII
TPIOPHUTETHICTh NMPHUHIMITY KJIacupikamil JiOpaHUX HOMIHAIIH
— cemacionoeiynuti (Bill 3HAYCHHSI 10 3HAKA), & TAKOXK MOOeNI0-
eanmsa Hapoowoi kyninapHoi Tepminoyorii: TI'JI ,,Ha3Bu cTpaB”
i ,,Ha3BM HamoiB” y ¢opmi Jekcuko-TemMatnaaux rpyn (JITD),
siki BUGOPMOBYIOTH HOMiHaTHBHI psinu (HP), o skux, 31 ¢BOTO
00Ky, BXOIATH MEHIII CEMAaHTHUYHI MATPYIIH, IO MAIOTh MEBHI
madepenniiai o3Haku (J10); 6) Busawid, mo 10, Ha OCHOBI
SIKHX 3’ SIBJIIOTHCS ono3uii y cknafi JITT, 3anexats Big Toro,
JI0 SIKOi YaCTHHW MOBH HAJIOKUTH CJIOBO; CTYIEHS 3B’SI3HOCTI
KOMIIOHEHTIB TEPMIHOCIIOBOCIIOJIyYEHb TOLIO; 7) JOBENH, IO
crpykrypHa oprauizamis JITI' Gasyerscs Ha cmimpHocTi 1O
OJIMHUIIb JIEKCHYHOT TapajurMy, 00’ €IHaHUX HyJIHOBHUMH,
NPUBATHBHUMH YU CKBINOJEHTHUMH  OINO3ULISIMHU;
8) mpexncrapmm oxuamio omucy (TT') auHAMIYHOIO TpHerne-
MEHTHOIO CTPYKTYpPOIO, 1110 OXOIDTIOE LIEHTp 1 mepudepiro, 3a-
HPOTIOHYBABIIHU [HOEKC OUHAMIKU JeKCUYHUX OOUHUYb HA TIO-
3HAYEHHS DK1, HATIOIB.

ABTOpPCHKY KOHIIETIIIiF0 MOHOTpadii yBUpa3HIOIOTH IPYyH-
TOBHI BHCHOBKHM. 30KpeMa, MEPEKOHIINBO JOBEICHO, MO KOM-
noHentu JITT 00’eqHaHi Ha OCHOBI CHUJIBHUX O3HAK, & MPOTH-
CTaBJICHO 3a Oughepenyitinumu o3raxamu. JIo TOTO X KOHCTATO-
BAHO, IO iHmeepansvHoto osuakoto nns Beix JICT € HasBHICT
PEryJSIPHHUX OTIO3ULIH CeM, IO 3YMOBIICH] THIIOBUMH JUIS JICK-
CHIKY Xap4IyBaHHS TU(epeHIIIHHIMH O3HAKAMH.

PenensoBane Buganns Pycnax H. O. it bopuc JI. M. —
uiicHe MoHorpadiuHe AOCTIPKEHHs TeMAaTUYHHUX TpyM DKi,
HaroiB y OyKOBHHCBKMX TOBIPKaX, 1[0 HAJIEKATh O MIHPOKO-
BKMBAHUX TUIACTIB JICKCUKH, HECe BaroMy JIiHIBaJbHY 1HPOP-
Mallilo, XapakTepH3yIOYHCh PI3HOMAHITHUMH CEMaHTHYHHMHU
nporecamMu. YepHiBeIbKi MOBO3HABIIl BBOAATH y HAayKOBHH
00Ir HOBHIA JIEKCHYHUM MaTepiai, 10 MaTUMe IIHUPOKEe MpaK-
THYHEe BUKOPHCTAHHSI: a) B PO3LIMPEHHI eMMipu4HOi 0a3u
YKpaTHCBKOI JiaNeKTHOI JIEKCHKOJIOTIT Ta Jiekcukorpadii; 0) y
MOXKJIMBOCTI BHKOPHUCTAaHHA iH(pOpMAIi Npo JOCTIIKyBaHHI
CKIIAIHUK OyKOBHMHCBKOI MOOYTOBOi JeKCHKH B «CIOBHHKY
YKpaTHCBKUX HApPOJHUX TOBOPIBY»; B) y MPAKTHII BUKJIATAHHS
YKpaTHCBKOI iaJIeKTOJIOT 1], IEKCHKOJIOT i, CIIEIIKYPCiB Ta CIell-
ceMiHapiB BiANOBITHOT poOIeMaTuky Ha (hinoIoriyHuxX (axy-
JBTeTaxX yHiBepcuteTiB. KOpoTki icTOpuuHI eKckypcH, Gob-
KJIOPHHUH MaTepial, [iKaBi €THONIHIBICTUYHI 3ayBaru 1al0Th
aBTOpPaM 3MOTY BHOKPEMHTH 3araJibHOCJIOB’STHChKI TEHICH-
1ii HOMIHAIlii Ta OJJHOYACHO YBHPA3HUTH YKPATHCBKI i, 30K-
pema, BracHe-0yKOBHHCHKI.

Mownorpadis 1ikaBa BCiM, XTO ITUPO BOOJIBAE 3a MOB-
HOKPOBHHH PO3BUTOK PiIHOI MOBH, NparHe 3HaTH YMOBH ii
(hopMyBaHHS B MHHYJIOMY, aHAJTi3yBaTH OCOOJMBOCTI CHOTO-
JeHHd 1 mepenbavyatu TeHAeHUil G yHKIIIOBaHHS B MaitOyT-
HBOMY.

Kulbabska Olena. Review of monograph: Rusnak N.,
Boris 1. The Dynamic Names of Food and Beverages in
Bukovyna Patois: Monograph. — Chernivtsi, 2016. — 320 c. This
monograph with the dynamic content of thematic group of food and
beverages vocabulary in Bucovina dialects. Within the thematic vo-
cabulary group of “food names” and thematic vocabulary group of
“beverages names” the thematic groups and nominative sets of triple
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structure are singled. The thesis clarifies theoretical-linguistic founda-
tions of the studying of national culinary terminology; analyses the
dynamic processes in Bukovinian culinary terminology, caused by
extralinguistic factors; determines the changes system in Bukovinian
culinary range, caused by intralinguistic factors.

Keywords: culinary term, nomination, thematic range, nomina-
tive range, nominative lexical-semantic variant.
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ouxkmyem...” (Manoctniap Cunopa BopoGkeuua) : Monorpadus — YepHosunl, 2016 — 456 c. Penensust Ha MOHOT-
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ouanexmusm.

IOCHIIKEHHS

IpynroBHe
O.B. Kyne6a6epkoi Ta H.O. Hlatinosoi ,, [Tuwy, sk cepye
ouxmye...” (Imioctuns Cumopa BopoOkeBmda) Bigmoimae
AHMPONO30PIEHMOBAHII TiH28IcMuYyi, B IEHTPI SIKOT Iocuie-
Ha yBara MOBO3HABI[iB JI0 BUBUEHHS KyJIbTYPHOI caMOOyT-
HOCTI Hapojay, BiOWTOi B HAIiOHAJILHO-MOBHIM KapTHHI
CBITY KOHKPETHOTO IIMChbMEHHHKA. [lOCHiKEeHHS IPOBECHO

MoOHoTpadiuHe

3 BHKOPUCTAHHSAM HOBITHIX HAYKOBHX KOHIEHIIH 1 mapa-
JUTM, IO J1a€ TiACTaBH CTBEPPKYBAaTH IPO HOTO BIAIOBIA-
HICTh HOBHM Taiy3sM MOBO3HABCTBA — idiocrmunicmuyi Ta
JIIH280NEPCOHOIORI].

VY HaykoBili po3BigUi BCeOIYHO BHCBITICHA IIOCTaTh
Cunopa BopoOkeBuda, y 06araToBUMipHOMY TaJIlaHTi SIKOTO
MO€HANUCH TIOKJIMKaHHS CaMOOYTHBOTO IIO€Ta, Mpo3aika,
JpaMaTypra, KOMIIO3UTOPA CBITCHKOT Ta IIEPKOBHOI MY3HKH,
(ONMBKIOPHCTA,  BH3HAYHOTO  IIEarora, TIPOMajaCHKO-
KYJIBTYPHOIO Jis4a, pelakTopa OYKOBHHCHKHX YACOIHCIB i
OJIHOYACHO TPABOCIABHOTO CBSIICHHKA, mpodecopa 6oro-
cIOBChKOTO (hakynsTeTy UepHIBEIBKOTO YHIBEpPCHTETY, a
TOJIOBHE, — BEJIMKOTO YKPaiHCHKOTO MaTpioTa, 0JIHOTO 3 Iep-
X OyAWTEINB HalllOHAJIHFHOTO YKPAiHCHKOTO NyXy Ha By-
kxoBuHi. T. [anin nucas, mo Ha TepeHax byKoBHHU BUPOOH-
BCSL CBOEPITHUIN JIbOKAJIBHUH ,,[TATPIOTH3M — ,, OYKOBUHI3M”,
SKOMY JIaB BHpa3 moeT i koMmno3urop Icummop BopoOkernd y
CBOIX ICHAX, HANIPUKIAN, ,, Bykosuno mos muna, miti conoo-
kuu kparo”, abo 0. ®enpkoBud ,, B Bykosuni 110060 scumu,
mobo i emupamu...”.

HaykoBa po3Binka 4epHiBEIBKHX aBTOPIiB PO MOBO3-
HaBuy cnagmuHy Cugopa BopoOkeBnda 3amoBHIOE JTAKYHY
LIOA0 CTaHy YKpaiHChKOT MOBH Ha 3aXiTHYKpaiHCHKUX 3€M-
max Ha 3mami XIX Ta XX cTomith Ta i BHECKY B PO3BHTOK
YKpaTHCBKOT JTITepaTypHOi MOBHL.

Big3HauaeMo iHHOBAaUiHHHUN MIOXiZ A0 OMUCY MOBHHX
0CcOOIMBOCTEH XYMOXKHIX TBOPIB BHIATHOTO INTHCHMEHHHKA
BykoBUHM 3 ONEPTSAM Ha TOHSITTS MOGHA OOMIHAHMA, SIKE
ABTOPU BU3HAYIIM SK SICKPaBHH y MOBHOMY IUIAHi, 4acTo
TOBTOPIOBAHUI €JIeMEHT (CJIOBO a0 KOHCTPYKIIisI-MapKep),
110 BHM3HAYa€ cHeludiky XyJ0XKHBOTO TEKCTY 1 € MPUKMET-
HOIO 03HAKOIO aBTOPCHKOTO CTHJIIO Ta CYTOJIOCHHH 13 3araib-
HOIO HaCTaHOBOIO IMCEMEHHMKA. ABTOPH MiJKPECITIOIOTE, 10
JIOMIHAHTHUM Yy XyJOXXHBOMY TEKCTi € 3aci0, TiCHO MoB’s13a-

AxmyanvHi numanHa cycniibHux Hayk ma icmopii meouyunu. CrinbHUutl YKpainCbKO-PYMYHCOKULU HAYKOGUIL JHCYPHAIL.

(ATICHIM), 2017, Ne 3 (15), P. 158-159

158



Pycnax H. Peyensis na monogpagiio: Kymwbabcoka O.B., Hlaminosa H.O...

HMH 13 TEMAaTHUKOIO Ta 3MICTOM XYAOKHBOTO TBOPY, SKHH Yy
NPOLECi MOBJICHHEBOTO IIOTOKY BHPI3HSE CEMaHTHKA, €KC-
NPECUBHO-eMONliHe 3abapBieHHs, opuriHaiubHICTE. 106
NPETCHAYBAaTH Ha AOMIHYBaHHS, BHSBIITH crenudiky as-
TOPCHKOTO CTHIJIIO, MOBHHI1 3aCi0 MOBHHEH YacTO TPaIIsITH-
Csl B TEKCTI, aJpke KaTeropiro iHANBIAyaJbHOTO B CTHIII TTHCh-
MEHHUKa (OPMYIOTh MOBTOPIOBAHICTH Ta 3aKOHOMIPHICTD
MOBHHX OJIHHIIb.

Y MoHorpagdii mpoaHaslizoBaHa MOBa XyJI0KHIX TBOPIB
OyKOBHMHCHKOTO NMUCbMEHHUKA Yepe3 JOMiHaHTHI PUCH i7io-
CTHIIIO Ha JICKCHIHOMY, ()pa3eMHOMY i TpaMaTHIHOMY PiB-
HSIX.

Momorpadis 1o6pe CTpyKTypoBaHA, JOTIHHO BHOYIO-
BaHa. TeopernuHuit 610K poOOTH 3acBiNUMB BUCOKUI Hay-
KOBHH piBEHb 3aIPOIIOHOBAHOTO JIOCIIIKEHHS.

Hepumit posnin ,,Jlinegicmuunuii acnekm 00CaiOHCeH-
Hs [0locmunio nucbMenHuxka’ — METOJOJNIOTIUHA TuiaTdhopMa
AHAJI3Y: 3ICTABICHO Ta PO3MEXKOBAHO HIBKY ONIBBKHX HAyKO-
BUX TOHATh, SIK-OT: idiocmunw, i0ioaekm, [HOUBIOYATLHO-
ABMOPCMKA KApmuHa ceimy, MOGHA ocobucmicms, 06pas agmo-
Pa; CXapaKTepU30BaHO TEPMIH MOGHA domiHanma SIK iTeHTU (-
KaTop iiIOCTHITIO MICEMEHHHKA.

Hpyruii po3ain ,, Mosna ocobucmicms Cudopa Bopoo-
Ke8u4d: YUHHUKU CMAaHOosieHHA  BHUCBITIIOE JDKepena (op-
MYBaHHS HaIllOHaJJbHO-MOBHOTO CBITOTJIIY IHCHMEHHHKA
Ta iforo pomb B icTopii miTepaTypHOi MOBH Ha BykoBuHI.
Teopuicte Cumopa BopoOkeBuda TspKi€ 10 MOTIIHOJIEHOTO
3MaJIOBaHHSI PEAIBHUX KapTHH JKUTTS, XYIHOXHI TEKCTH
muceMeHHUKa O. MakoBe# Ha3BaB ,,IpaBAMBHMHU OOpa3Ka-
MH 3 HAPOIHOTO KHUTTS .

Tperii, ueTBepTHH, II'ATUH PO3ALTH NMPHUKIATHOTO Xa-
paxTepy Bif3HaYeHi

BHB)XCHUM (PaxOBHM BHKJIAJOM, apTyMEHTOBAHICTIO
OCHOBHHX IIOJIOKCHb, CAMOCTIHHICTIO Ta OpPHIiHAJIBHICTIO
CTIOCTEPEIKEHb.

VY 1perboMy po3nini ,,Jlexcuuui mapkepu idiocmuiro
Cuoopa Bopobkesuya” ommcaHo (HOHETHYHI Ta CIOBOTBIpHI
0COOJMBOCTI JTiaJIeKTHOT JISKCUKH, OXapaKTePHU30BaHO TeMa-
THYHI TPYIH JIEKCUKH B KJlacaXx caMOCTIfHUX YaCTHH MOBH,
y Takuii cnoci®é cpopmoBaHa OaraTOBUMipHa CEMaHTHUYHA
kinacugikamis AianeKTHOI JIeKCUKH. JleTalbHO MpoBeneHUi
aHaji3 3acBiluyloTh 14 TeMaTWYHUX TPYIN IiaJeKTHU3MiB-
IMEHHUKIB. Y pO3iii 3HAHIUM BigoOpakeHHS YacTOTHICTh
JianeKTU3MiB, CTHIICTHYHI (YHKINT I[bOTO IIApY JEKCUKHU B
XyIOXKHIX TBOpax NMUCbMEHHHUKA, JEeKCHKorpadiuHa pempe-
3CHTAIs TialeKTHOT JIeKCHKH 3 TBopiB Cumopa BopoOkern-
qa.

Oco0nmBOi yBaru 3acayroBye YeTBEPTHH PO3ILT MOHO-
rpadii ,,3acanvromosne ma iHOUBIOYAILHO-ABMOPCHKE Y
@paszemiyi Cuoopa Bopobkesuua”, IKUi penIpe3eHTye apce-
HaJI TApEeMiHHUX OJUHULB HApPOJHOTO MOBJICHHS, LIIOCTPY-
1041 KPEaTHUBHUI XapakTep OyKOBHHCHKOTO MOBOMUCIICHHSL.
Jo anani3zy 3aimydeHO NPUMOBKH, NpHUCIiB’ S (Aka epoouna
¢, maxka edana cs), GOPMyIH MPHBITAHHS Ta MPOIIAHHS
(Hexaii T'ocnoos eac nposadums, — ckazaia cmapa...),
dbopmymu mobaxkanus (boodait mu 300posa dynal), bopmy-
11 ToCTUHHOCTI (IIpouty moi 2ocmi; uum xama mae, mum i
npuiimac), opmynu HesypoueHHs (Ak cami 300poei 3nac-
me, wo Ha nywenc 2ogimu mpebda), GOPMyIH TPOKIHOHIB
(Booaii éam I'ocnoos zpixie ne nycmug), BUrykoBi Gopmy-
ma (Bioonvko moa conona!l), GopMyim ryMOPHCTHIHOTO
XapakTepy Ta KaaamOypu (Boponuii konux na neeadi nace
ca, nomanuyioio 3 Pedopuxos, 60 Paiino mpace ca), Gop-
MYIIH, TIOB’s3aHi 3 PEJriHHAMH BipyBaHHSIMH (Xeanumu
Tocnooa, wo mi 3nonamamui 31u0Hi Ha 6iKU nponaaul..).

Tyt BimoOpakeHO CTWIICTUYHUN TMOTEHLiad 3aralbHOMOB-
HUX ()pa3eM B iMIOCTHJI NMHCHMEHHHKA Ta IHIUBITyaJIbHO-
aBTOPCHKI TpaHchopMmamii mapeMiiHUX OXWHHITL Y TBOpax
MHCHMEHHUKA, 3-TIOMIXK SIKHX CXapaKTepU30BaHO cyOCmumy-
yito y @pazemax, po3uwuperHs KOMIOHEHMHO20 CKAAdy 3a-
3HAYEHUX 0OUHUYb TA KOHMAMIHAYII0 CMPYKMYpU ppasem.

Y m’aromy po3aini ,, I pamamuuni dominaumu idiocmu-
mo Cudopa Bopobresuua ¢ acnexmi nineeocmunicmuxu’”
PO3TIITHYTO MOP(OJIOTIUHI Ta CHHTAKCHIHI MapKepH MOBOC-
TUIIO MUCBMEHHUKA. Y IbOMY PO3JiI JAOKIAJHO OIHCaHO
crierudigHi prck OYKOBHHCHKOTO MOBJICHHS Ha MOP(OJIOTi-
YHOMY PiBHi: CJIOBO3MiHY IMEHHHKIB, OCOOJIMBOCTI 3aliMEH-
HHUKOBOTO CIIOBOBXKHBAaHHSA Ta CIY’KOOBUX CIIIB y CTPYKTYpi
pedeHHS. 3acIyroBye CXBaJleHHS aHAN3 CUHMAKCUYHUX
@onvkropuzmie, BIIOOpaXEHO TpamuiiiHI  (QONBKIOPHI
O3HAYCHHS (Xpewjamuii 6apsiHoK, pyma 3enena), NpUKIaj-
KOBI acOIliaTHBHI CJIOBOCIOJYYEHHS 1 CKIaaHI MapHi KOM-
wieKcHu (Ko3up-oieka, dyka-oozamup), CTUIICTHIHI Qirypu:
CEeMaHTHKO-CHHTAKCHYHUI IapayieNizM, pi3HOMaHITHI T0-
BTOPH, (HOJBKIOPHI MOPIBHSIBHI KOHCTPYKLIi, HAPOIHOIII-
CCHHI 3BEPTAHHS (MAmMIHKO 00pO2d, MAMO, 303y]le GUBCHD-
Ka).

HaykoBa possinka O.B. Kynn6abcpkoi Ta H.O. [lari-
noBoi ,, [Tuwy, ax cepye ouxkmye...” (Imioctune Cunopa Bo-
poOKeBHYa) Mae BaroMy HayKOBY HOBH3HY, BAPTiCHE Teope-
THUYHE i ImpakTUuHe 3Ha4deHHsS. Lle mepiie B ykpaiHCBKOMY
MOBO3HABCTBI MOHOTpadigyHe IOCIIKEHHS 1MIOCTHIIO 0Y-
KOBHHCBHKOTO NMMCbMEHHHKA.

HaykoBe BumaHHsS HaA3BMYalHO TapHO odopmieHe,
Ma€ BHIIYKaHUAH BHTIISL.

MoHorpadiune nocmimkeHHs, Oe3cyMHIBHO, Oyme Ko-
PHUCHHUM JUI HayKOBIIiB, BUKJIAAaviB, acIipaHTiB, MaricTpaH-
TiB, YUHUTEJIB 3arajlbHOOCBITHIX HaBYAJIbHHUX 3aKJIaldiB, yCiX
3aTI00JICHUX Y piTHE YKpaiHChKe CIIOBO.

Rusnak Natalia. Review of the monograph by
Kul'babs'ka O.V., Shatilova N.O. "I write as the heart
dictates ..." (Idiostyle of Sidor Vorobkevich) : Monograph —
Chernivtsi, 2016, — 456 p. Review of the monograph on the
dominant features of the artistic texts of Sidor Vorobkevich. The
analysis was carried out on the phonetic, lexical, phrasemonic and
grammatical levels. The monograph can be useful for philologists,
first of all for linguists, post-graduate students and students of
humanitarian faculties.

Key words: Sidor Vorobkevich, artistic text, dominant
feature, marker, folklore, dialectic.

Pycnax Hamanis — 0okmop @pinonociunux Hayx, npogecop
Kagedpu cyuacroi ykpaincokoi mosu YepHieeybkoco HAYIOHATbHO-
20 ynieepcumemy imeni FOpis ®edvrosuua. Kono nayrxosux inme-
pecis: KocHImueHa aiHeeicmuKa, 0lanekmonozis, emHoIHe8icmuKa,
npazmamuyna mexkcmonocisa. Aemop nouwao 100 naykoeux npays, y
momy uuciai 2 Monoepaiil.
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ing 2 monographs.
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BUMOI'Y 1O O®OPMJIEHHS CTATEM

(Requirements for the articles)

Pykommen mist my6mikamii y KypHaJli IpUAMArOThCS B
eIIEKTPOHHOMY  BapiaHTi. Marepianu He  TOBHHHI
nepeBuiiyBatd 16 crop. dopmary A-4, mpudrom Times
New Roman, 14 kermem, gepe3 1,5 iHTepBanu; BepxHE 1
HIKHE TI0IIL — 2 ¢M., JiBe — 3 cM., mpase — 1,5 (20.000 —
30.000 mpyk. 3HaKiB 0e3 pe3loMe Ta KIIOYOBUX CIIiB).
®opwmar daiiniB — doc abo rtf.

Pykommen mnpuiiMarOTbCsS  yKPaiHCHKOIO, POCIHCHKOIO,
AHTJIHCHKOIO Ta (DPAHIY3bKOI MOBaMH.

1. V mepmioMy psinKy JdiBOpyd BKasyioTh iHAekc YK
(CKMpHHH TIPSMUIA) — TUTBKH JUTS YKPaiHCHKUX aBTOPIB.

2. V HacTymHHX psIKaxX BKa3ylOThb YKPAiHCHKOIO Ta
aHriiicbko0 MoBamH: IIpi3Buie, iM’st, HAYKOBUI CTYMiHb,
VUeHe 3BaHHA, I0caaa, wicme poOotu aBtopa (6e3
CKOpPOYEHb); SIKIIO aBTOPIB JEKUIbKA, BIJIOMOCTI TIPO
KOYKHOTO MOJAI0ThCS OKPEMUMH PsIIKaMU;

Hazpa crarTi ykpaiHChKOIO Ta aHIIIIHCHKOI0 MOBaMH.

3. AHoraris Ta pe3tome:

AHOTaIis yKpaiHChKOI MOBOIO — 00’eM 600-800 3HakiB
3 mpoOinamu; KiIrouoBi cioBa — 5-10. Pe3toMe aHMITIHCHKOIO
MoBoto — 1800 3HakiB / 1 cTopiHka (Ha3Ba CTATTi, MPi3BHIIA
Ta 1HILIAJIM aBTOPIB, TEKCT pe3toMe); KIrUoBi cinoBa — 5-10.
DpaHIy3bK010 MOBOIO MTOJJAETHCS HA3BA CTATTI, MPi3BHILA Ta
iHimianu aBTOpiB. Pestome pociiicekoro mMoBoro — g0 800
3HaKiB 3 mpoOiamu (Ha3Ba crarTi, [1Ib, TekcT pesrome);

dopma noaayi pesome:

Hypxan Mapisi. 3aco0u cTuJizanii po3MOBHOCTI y
npo3i nucbMeHHukiB Bykosunn mou. XXI ct.

Mera IOCTIIKEeHHS. vy crarTi OITMCAaHO
3arabHOHALIIOHATFHI M €THOMapKoBaHi 3aco0W  CrHumi3ari
PO3MOBHOCTI Ta TXHI KOHTEKCTyallbHi MOBHO-ECTETUYHI (DYHKIIIT
B MOBI IIPO3H CYYaCHHMX YKpaiHChKHMX MHChbMEHHHUKIB ByKoBUHH.
MeToau AOCTIKEHHST: Onucosuti; 3icmagienHs — s aHa3y,
CHHTE3y i y3arallbHEHHSI HayKOBUX TEOpid, a TAKOXK MemOoOuKy
JUH2BICMUYHO20 CHOCIMEPENCEHHS, Kaacugbixayii Ta
cucmemamu3ayii — 1yist IOJILUTY MOBHHX SIBUIL] HA OKPEMI IPYITH Ha
OCHOBI JuepeHIiiHIX 03HaK. Memoou aiHe80CmunicmuyHozo,
CEMAHMUKO-CIMUIICMUYHO20 aHANI3I6 AW 3MOTY BCTAHOBUTH
CEMaHTWUYHE HAllOBHEHHSI TEKCTOBUX Y)KMBAHb MOBHHX 3ac00iB
crwmsamii  po3MOBHOCTI.  3a  JIOIIOMOTOIO  Memoody
DYHKYIOHAIbHO-CIMUTICIMUYHO20 aHA3Y MOBH TIPO3H OIFICAHO
CTHJILOBY HOPMY TEKCTIB OJIHOTO IepiOLy B i1CTOPIT JIiTeparypHO-
MOBHOro mnpoueccy. HaykoBa HOBU3HA. Yrnepuie CUCTEMHO
TIPE/ICTABIICHO OCHOBHI JIEKCHKO-(ppazeMHi 3aco0M  CTHITi3aLii
PO3MOBHOCTI B MOBI TIPO3H CYYaCHUX MMHCbMEHHUKIB ByKoBHHH,
3’SICOBaHO crietiKy IXHBOTO MOBHO-ECTETUIHOTO
HAaBaHTOKEHHS 1 BHCJIOBJIGHO 2inome3y TPO  HOBITHI
eKCTpaJIiHIBaIbHI YMHHUKH aKTyali3alii JOKaIbHUX €JIEMEHTIB
Y MOBI TIPO3H; @ TAKOXK THIIOJIOTI30BAHO BU3HAYAIBHI TS yCHOTO
MOOYTOBOTO CITJIKYBaHHS KOMyHiKeMu. BucHoBku. [loBeneHo,
10 (PyHKIIIOHATIFHO-CTIITICTUYHA KaTeTopisi PO3MOBHOCTI — OJTHA
3 BU3HAUAJIBHUX Yy KOHILEMIIl PO3BUTKY JITEPaTypHOI MOBH
3araioM 1 MOBM XYyHOXHBOI Tpo3u 30kpemMa. Came BoHa
AKyMYJTIOE MOJIENI, CIIOCOOH, MPUAOMHM BHKOPUCTAHHS 3aco0iB
CTIDTI3AIl{ PO3ZMOBHOCTI Ta BEKTOPH IXHBOI MOMH(iKAaITii.

KnrouoBi ciioBa: MoBa TIpo3u, CTHITI3ALS PO3MOBHOCTI,
JaTeKTH3M, (pazeMa, KOMyHiKeMa.

4. Tekct cTaTTi NOBUHEH MATH HACTYITHI €IIEMEHTH:

4.1 moctaHOBKa NpoONeMH y 3araJbHOMY BUITIAML Ta ii
3B’S130K 13 B&KJIMBUMHM HAYKOBUMH 4YH TPaKTHYHUMU

The manuscripts for publishing in journal must be given in
electronic version. The materials for the publication must
not exceed 16 A-4 size pages in 14 points Times New
Roman, 1,5 space; top and bottom margins — 2cm, left —
3cm, right — 1,5 (20.000 — 30.000 characters apart from
resume and key words). Files format — doc or rtf.

We are waiting for the manuscript in Ukrainian, Russian,
English and French.

1. In the first line the index UCD (bold, straight) is put to
the left — only for Ukrainian authors.

2. In the next lines indicate in the Ukrainian and English:
the author’s last name, first name, scientific degree,
academic status, position, workplace (no abbreviations); if
there are several authors of the paper, information about
them should be given in different paragraphs;

The title indicates in Ukrainian and English.

3. Abstract and resume

Abstract in Ukrainian — 600-800 symbols including
quadrates; 5-10 of key terms. Resume in English — 1800
symbols / up to 1 page (the topic of the article, surnames and
initials of its authors, summary text); 5-10 of key terms. The
title&the author’s last name, first name (in nominative case
in bold straight) are indicating in French. Resume in Russian
— up to 800 symbols including quadrates; 5-10 of key terms.

Form of submission of resume:

Tsurkan Maria. Means of Stylization of
Colloquality in the Bukovinian Writers’ Prose of the
Beginning of 21st Century.

Aim of investigation. The article describes national
and ethnically marked means of stylization of colloquial
language and their contextual aesthetic linguistic functions
in the language of prose of the contemporary Ukrainian
writers of Bukovina. The specifics of the theme predisposed
application of comprehensive approach to the research
methodologies, among which there should be mentioned
such as: descriptive; comparative — for analysis, synthesis
and generalization of scientific theories, also methods of
linguistic observation, classification and systematization —
for the division of speech phenomena into separate groups
on the basis of differential attributes. Methods of linguistic
and semantic-stylistic analysis made it possible to establish
the semantic content of textual use of linguistic means for
stylization of colloquality. The method of functional-stylistic
analysis of the language of prose describes the style of the
texts of the same period of the history of literary-linguistic
process. Scientific novelty. For the first time there have
been presented the basic lexical-phrasemic means for
stylization of colloquality in the language of prose of
modern Ukrainian writers of Bukovina, there has been
defined the specifics of their aesthetic linguistic functions
resulting in suggestion of hypothesis about the newest extra
linguistic factors of actualization of local elements in the
language of prose; there also has been worked out a
typology of determinants for communikemes of everyday
communication. Conclusions. It has been proved that the
functional-stylistic category of colloquality is among the
defining ones in the concept of the literary language
development in general and of the language of belles-lettres
in particular. It is functional-stylistic category of
colloquality that accumulates models, tools and techniques
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3aBIaHHAMU;

4.2 aHani3 OCTaHHIX JOCHI/PKeHb 1 MyOJikamii, Ha sKi
CIHPAETHCS aBTOP; BUALJICHHS HEBUPIMIEHUX PaHIIIe YaCTHH
3arajbHOI MPOOJIEMH, SIKHM IIPUCBIIYETHCS CTATTS;

4.3 dpopMyTIOBaHHA METH CTATTi;

4.4 BUKIal OCHOBHOTO MaTepiary JOCIiKEHHS,

4.5 BUCHOBKH Ta MEPCHEKTHBH MMOJATBITNX TOCIiKEHb.

4.6 crimcoxk nitepatypu (11 xerms).

4.7 xaptu, cxemH, Ta0OmuI, potorpadii.

OcraHHil MATYHKT HE € 000B’I3KOBUM.

PucyHku Ta rpadiku y CTaTTIO BCTaBISIOTH B OTHOMY 3
¢dopmariB (jpeg, bmp, tif) 3 posmineHOI0O 37aTHICTIO HE
menme Hix 300 dpi (moaBaTy SIKiCHI OpUTiHATH).

Tabnuii monaroTe K okpemi 00'ektr y dopmati Word.
OcHoBHMI Keryb Tabnwmi 11, 3aromoBok 12.

5. TlocunanHA B TEKCTI MONAIOTHCS B KIiHI[I CTOPIHKH,
HYMEpYIOTbCSl TIOCTYIIOBO, BIIMIOBIIHO 10 TOPSAKY iX
uutyBaHHS B TekcTi. Ilocminanusi TpaHcaiTepyloThes 3a
JAONOMOrol0  cHemiaipHMx  mporpamM.  Hampukman:

http://translit.kh.ua/?lat&passport

[Mocunanust odopmitstorsest 3rimHo 3 Bumoramu JICTY
8302:2015 «Iudopmanis Ta mokymenrarist. bidmiorpadiune
MOCHJIaHHS. 3araibHi MONOKEHHS Ta MPaBUJIA CKIAJAHHS»
(http://Nlib.pu.if.ua/files/dstu-8302-2015.pdf) ra MLA Style
oopmitenns GibmiorpadiuHMX MOCHIAHb, PO3POOIEHUH
Acomiariero Cy4acHHUX MOB AmMepukn
https://owl.english.purdue.edu/owl/resource /747/06.

[MocunanHst MOAAIOThCS TiABKU JaTuHUIEo. [IpizBuina
aBTOPIB 1  Ha3BH  JDKEPEN-TMIOCWIAHb  ITONAIOTHCS
TPaHCITITEpaIlier0 KUpWIHIi. TpaHCTiTepOBaHi Ha3BH CTaTeH
NOJAIOTHCS Y JIalKaX, a B KBAaJpPaTHUX JIy)KKaX TOAAETHCS
Ha3Ba CTaTTi, TEPEKJIaJcHa Ha aHIJiHChbKy MoBy. Haspa
JoKepena MOCWIaHHS - MEepioJUYHOr0 BHIAHHS, MOJAETHCS
KypPCHBOM, a TIOTIM TaKOX MOJA€ThCsl aHIIIHCHKOI0 MOBOIO B
KBaJpaTHUX JyXKax. Ha3eu JoKepen mocwiaHb —
KHW)KKOBHX BHJaHb TEX MEPEKIafaloThCcs aHMIIHCHKO0
MOBOIO Ta MOJAIOThCA Y KBaJpaTHUX IyXKax. Bci obmacri
610miorpadiuHUX 30H BIATUIIIOTECI KoMamu. [Ipukianu:

IlepiognuHe BUAAHHS:

" Bojchuk T.M., Moysey A.A. "Istoriya ta perspektivi
rozvitku kafedri suspil'nih nauk ta ukrayinoznavstva"
[History and Prospects of the Department of Social Sciences
and Ukrainian Studies], Aktual'ni pitannya suspil'nih nauk
ta istorii medycyny [Current Issues of Social Studies and
History of Medicine], 2014, Vol. 1 (1), P. 7-18.
URL: http://apsnim.bsmu. edu.ua/izdaniel/do-70-ricca-
bdmu

2 Ivanov A. A. “Ukrainsika derjava” [Ukrainian state],
Ukrainskij jurnal [Ukrainian Journal], 1989, N. 2, P. 23-26.

Momuorpadis:

"Moysey A.A. Ahrarni zvychayi ta obryady u narodnomu

kalendari skhidnoromans'koho naselennya Bukovyny»
[Agrarian Customs and Traditions in the National Calendar
of Eastern Roman Population of Bukovina], Chernivtsi
2010, 304 p.
6. Bci aBTOopM mogalTh NiANKMCAHY AaBTOPCBHKY
JOOBiKY - http://apsnim.bsmu.edu.ua/for_autors/declaration
7. YV kiHI crarti notpibHO momatu ,,JlaHi mpo aBTopa”
VKpaiHChKOI Ta aHMIidChKol0 MoBamMu (10 800 mpyk.
3HaKiB).

for application of means of stylization as well as vectors of
its modification. Key words: language of prose, stylization
of colloquality, dialethism, phraseme, communikeme.

4. Summary text should have the following elements:

4.1 general statement of the problem and its connection
with important scientific or practical aims;

4.2 analysis of the latest researches and publications,
singling out of previously unsolved parts of the general
problem, which are the focal point of the article;

4.3 statement of the aim of the article;

4.4 laying out of the main research material;

4.5 conclusions of the research and perspectives of further
studies in this area;

4.6 bibliography (11 point)

4.7 maps, schemes, tables, photographs.

Pictures and graphics in the article should be of one of the
following formats (jpeg, bmp, tif) raster at no less than 300
dpi (high quality original materials should be submitted).

Tables are to be submitted as separate objects in Word
format. Main table point 11, heading 12.

5. Reference in the text — at the end of every page of the
article, should be numbered gradually, according to their
citing order in the text. Link transliterated with special
programs. Example: http://translit.kh.ua/?lat&passport

Please present the list of references in accordance with
requirements of the DSTU 8302:2015 “Bibliographic
Reference. General principles and rules of composition” and
the MLA Style method of citation, developed by the
Association of  American Modern Languages
https://owl.english.purdue.edu/owl/resource /747/06.

Please present references in Latin letters. To this end, the
authors’ last names and names of journals or literary sources
should be transliterated from Cyrillic script titles of articles
submitted in English in square brackets. Transliterated titles
of articles must be given in parentheses, and brackets fed
title, translated into English. Name Attribution - periodical
served in italics, also served in English in brackets. Names
of book editions also should be translated into English and
presented in square brackets. All areas bibliographic zones
should be separated by commas. Example:

Periodical:

" Bojchuk T.M., Moysey A.A. "Istoriya ta perspektivi
rozvitku kafedri suspilnih nauk ta ukrayinoznavstva"
[History and Prospects of the Department of Social Sciences
and Ukrainian Studies], Aktual'ni pitannya suspil'nih nauk
ta istorii medycyny [Current Issues of Social Studies and
History of Medicine], 2014, Vol. 1 (1), P. 7-18.
URL: http://apsnim.bsmu. edu.ua/izdaniel/do-70-ricca-
bdmu

2 Ivanov A.A. “Ukrainsika derjava” [Ukrainian state],
Ukrainskij jurnal [Ukrainian Journal], 1989, N. 2, P. 23-26.
Monography:

' Moysey A.A. Ahrarni zvychayi ta obryady u narodnomu
kalendari skhidnoromans'koho naselennya Bukovyny»
[Agrarian Customs and Traditions in the National Calendar
of Eastern Roman Population of Bukovina], Chernivtsi
2010, 304 p.

6. All authors submit a certificate signed by the
author - http://apsnim.bsmu.edu.ua/for_autors/declaration
7. At the end of the article you must submit "Information
about the author" (up to 800 characters).
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